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PREFACE 

The National Gallery's fiscal year ending 30 September 1986 was 
one of historic achievements on several fronts. I am delighted to re-
port that the first public funding campaign the Gallery has ever 
undertaken, to endow the Patrons1 Permanent Fund, was completed 
successfully in December 1985 with more than $55 million in gifts 
committed, thereby exceeding our initial campaign objective of $50 
million. This fund is devoted to enhancing the Gallery's acquisitions 
capabilities, and the first use of income occurred in December 1985 
with the purchase of Rembrandt Peale's 1801 masterpiece, Rubens 
Peale with a Geranium. 

Private sector support, the cornerstone of the Gallery's collec-
tions, was also clearly evidenced during the year by important gifts 
of works of art, most particularly the gift of 186 objects by Mr. and 
Mrs. Paul Mellon. For their continuing and inspiring generosity to 
this nation we extend our heartfelt thanks. 

We have continued our efforts to broaden the base of support for 
the Gallery in order better to reflect its national role. Contributors to 
the Patrons' Permanent Fund came from all parts of the country. In 
order to help sustain the momentum and involvement created by the 
campaign, the Board of Trustees established the Resources Planning 
Committee in February 1986. The Resources Planning Committee 
has as its focus meeting the long-range and on-going needs of the 
Gallery, and its members will help to identify and generate new and 
increased support for Gallery programs. 

In addition to the Gallery's five private Trustees and the Director, 
we are privileged to have the help of the following Committee mem-
bers: Charles F. Adams of Dover, Massachusetts, Robert M. Bass of 
Port Worth, Theodore F. Brophy of Greenwich, Connecticut, Lois de 
Menil of New York City, Edward E. Elson of Atlanta, Katharine Gra-
ham of Washington, Louis J. Hector of Miami, R. L. Ireland III of 
New York City, George F. Jewett, Jr. of San Francisco, Alexander M. 
Laughlin of New York City, Frederick R. Mayer of Denver, James S. 
Smith of New York City, John C. Whitehead of Washington, and 
Eleanor Wood Prince of Chicago. 
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One of the first actions taken by the Resources Planning Commit-
tee was to create a new annual support group, The Circle of the Na-
tional Gallery of Art. This national membership group, co-chaired 
by Katharine Graham and Robert H. Smith, has in only a few 
months made important and far-reaching contributions to the Gal-
lery. A listing of Circle members appears under Donors and Acquisi-
tions. 

The high level of activity at the Gallery that I have described was 
more than matched by the schedule of special exhibitions. The Trea-
sure Houses of Britain, the most ambitious exhibition in the Gallery's 
history, was a highlight in a year which, with the continuing attrac-
tion of the permanent collections, brought a record 8 .7 million visi-
tors through the Gallery's doors. During that same period another 
milestone occurred as the Extension Program audience soared to an 
estimated 170 million, an increase of some 44 million over fiscal 
year 1985. 

With the abundant rewards of this exciting year in mind, the Gal-
lery looks forward to continuing to meet its challenging role as a vital 
cultural resource with an ever-increasing national and international 
audience. 

J O H N R . S T E V E N S O N , President 

Henri Matisse, Pianist and Checker Players, Collection of Mr. and Mrs. Paul Mellon, 
1985.64.25 
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DIRECTOR'S REVIEW 
OF THE YEAR 

Ansel Adams photographs exhibited The year began with the opening of Ansel Adams: Classic Images, the 
first full exhibition of the seventy-five photographs chosen by Adams 
before his death to represent best what his work was all about. This 
"museum set," as Adams christened it, was installed in the West 
Building where it offered a rewarding and informative proximity to 
kindred images: landscape paintings from the Gallery's collection of 
the nineteenth and early twentieth century. To this core, lent by Pa-
cific Telesis, we added a few of Adams' large-scale monumental 
prints, generously lent by his family. During the course of the exhi-
bition, Virginia Adams donated a museum set to the Gallery. Her 
generosity calls to mind the parallel gift of Georgia O'Keeffe, who 
gave Alfred Stieglitz's key set of photographs in 1949. 

Old Master drawings from Stockholm An important exhibition of 118 master drawings from the fifteenth 
through the nineteenth century opened on 27 October. Diirer to De-
lacroix: Great Master Drawings from Stockholm comprised sheets 
from the Swedish Nationalmuseum, which ranks with the British 
Museum, the Louvre, and the Albertina as one of the world's great 
graphics collections. In addition to wonderful sheets by such masters 
as Raphael, Leonardo, Titian, Griinewald, Rubens, Rembrandt, 
Claude, Poussin, and Watteau, the exhibition included eighteenth-
century drawings by four Swedish artists, among them Elias Martins' 
perceptive An Art Auction in London. The exhibition in Washington 
was supported by Volvo North America Corporation. 

Collectors Committee annual meeting At their October meeting the Collectors Committee acquired for the 
Gallery Sam Francis' White Line (1958—1959). A deliberately engi-
neered contrast between the density of color and the emptiness of 
white characterizes this first Francis canvas to enter the Gallery's 
collection. Formerly in an important California collection, White 
Line is a major addition to our holdings in American art of the 
1950s. This year's meeting marked the tenth anniversary of the Col-
lectors Committee, ably and energetically chaired since its inception 
by Ruth Carter Stevenson. Its members have given seventeen works 
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Sam Francis, White Line, Gift of the Collectors Committee, 1985.56.1 

of art to the Gallery, and it is difficult to imagine our twentieth-cen-
tury collection without their generous donations. 

Treasure Houses of Britain After six years of planning, one of the largest projects ever under-
taken by the National Gallery came to fruition when The Treasure 
Houses of Britain: 500 Years of Private Patronage and Art Collecting 
opened on 3 November. Conceived and designed to illustrate the re-
markable contribution that the British country house has made to 
Western culture, over eight hundred works of art were assembled in 
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The President and Mrs. Reagan visit Treasure Houses 

a series of rooms which made reference to country-house interiors 
without attempting to reproduce them. 

This large-scale undertaking was brought about by the cooperation 
of hundreds of people on both sides of the Atlantic. Ford Motor 
Company awarded the Gallery the largest exhibition grant it has ever 
received, and special funding from the 98th Congress, government 
indemnities from both countries, and help from the British Council 
also made it possible for the Gallery to mount The Treasure Houses of 
Britain on the grand scale necessitated by its theme. Unprecedented 
cooperation on the parts of the more than 226 lenders enhanced the 
exhibition with a particularly special dimension. The lenders' inter-
est in and support of the project was measured not only in their gen-
erous sharing of their possessions but also in their attendance either 
at the opening or during the course of the exhibition. By its final day, 
13 April, just short of one million visits had been made to it. 

Royal Visit Two visits were made by Their Royal Highnesses The Prince and 
Princess of Wales, the Patrons of the exhibition. On 10 November 
they took a private tour of the exhibition with the writer and with 
Gervase Jackson-Stops, our guest curator for the show, followed by a 
rare live press conference given by the Prince, which received inten-
sive international print and television coverage. The next day, 11 
November, the Prince and Princess of Wales returned to the Gallery 
for a small dinner and a larger reception, where His Royal Highness 
spoke briefly to the guests. 

Numerous interpretive programs were carried out in conjunction 
with The Treasure Houses of Britain. In addition to an audiovisual 

The Dutch Cabinet, from Treasure Houses introduction in the exhibition and a free brochure, there were early 
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The Prince and Princess of Wales with trustee Franklin Murphy 

morning tours and introductory slide lectures (both given by our edu-
cation department), as well as a special series of auditorium lec-
tures. A film festival, sponsored by Ford, featured movies in which 
country houses played a prominent role; also, a screening of the en-
tire series, Brideshead Revisited, was made possible by Granada 
Television. On 9 December the Gallery introduced a three-part tele-
vision series made at the houses in Britain in conjunction with the 
show and written by Sir John Plumb. Narrated by The Viscount Nor-
wich, and produced, in association with the Gallery, by Malone Gill 
Productions, U.K., the series included interviews with many owners 
and lenders who still live in country houses. The series was aired 
nationally on PBS stations during December with underwriting sup-
port from Ford Motor Company, and is distributed, for loan or pur-
chase, in videocassette form by the Gallery. As this series did not 
document the exhibition itself, or what went into creating it, a video-
cassette, Reflections, has been made for distribution through the Gal-
lery's publications service. 

Rothko installation In mid-November six large-scale mural panels by Mark liothko went 
on display in the East Building. These major paintings, the Seagram 
Murals (1958-1959) , were commissioned for New York's Seagram 
Building, designed by Mies van der Rohe and Philip Johnson. The 
paintings constitute an important moment in Rothko's career, for in 
working on the Seagram commission he moved away from his charac-
teristic style of vertically stacked rectangles floating on a luminous 
field, developing a new format of single or paired rectangles on a 
dark, usually maroon field. The Seagram Murals were the first of 
285 paintings and works on paper, and more than five hundred addi-
tional reference and study works, to be transferred to the Gallery 
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Guercino, Joseph and Potiphcirs Wife, Patrons' Permanent Fund, 1986.17.2 

from the Mark Rothko Foundation, which designated the National 
Gallery as the chief repository of its collection. This major gift, with 
important work from all phases of Rothkos career, is now housed at 
the National Gallery. 

Peale portrait is first Patrons' On 5 December the Gallery made its first purchase using the income 
Permanent Fund acquisition from its new Patrons' Permanent Fund. Our capital fund-raising 

campaign ended with the close of 1985, having exceeded its goal of 
fifty million dollars. The fund's principal will not he touched, and its 
income has been designated for major purchases like Rembrandt 
Peale s Rubens Peale with a Geranium. This quiet and informal por-
trait is no stranger in Washington, having been a key image in two 
major exhibitions here during the last decade. It appeared at the 
Corcoran Gallery of Art in A New World: Masterpieces of American 
Painting 1760-1910 during the winter of 1983-1984 , and in 1976 
it was on loan to the Gallery for The Eye of Thomas Jefferson. 

19 



Titian's Flaying of Marsyas, on loan to the National Gallery from Czechoslovakia, collection 1 
of the Kromenz Statrri zamek 

Painted just before Rembrandt and Rubens Peale left America for a 
European sojourn, the portrait pays tribute to scientific and artistic 
achievement at a time when these were considered among mankind's 
highest achievements. The inclusion of the geranium, thought by 
many to be the first such plant grown in the United States, signals 
the sitter's accomplishments as a botanist. The painter's skill at han-
dling line and color, and his bravura treatment of the light reflected 
by the eyeglasses onto his brother's cheeks, make this one of the 
most memorable images from the nineteenth century. It represents 
the sort of masterwork that the Patrons' Permanent Fund is intended 
to be able to secure for the nation, and at the short notice of a now-
or-never auction opportunity. 

Guercino canvases acquired At the same time that the Board authorized the Peale acquisition, it 
approved the purchase of a magnificent pair of canvases by Guer-
cino. Joseph and Potiphars Wife and Amnon and Tamar illustrate 
Old Testament themes of virtue, and with their dramatic composition 
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and rich color they are splendid examples of Guercino's mature 
style. They are the first paintings (other than a portrait) by this im-
portant baroque master to enter the collection. 

Late Titian on loan On 17 January, one of the greatest and least known canvases by Ti-
tian went on view in the West Building. Lent by the State Museum in 
Kromenz, The Flaying of Marsyas has been seen outside Czechoslo-
vakia only twice since the seventeenth century, and the painting cre-
ated a sensation in the 1983 Genius of Venice exhibition at London's 
Royal Academy of Arts. For fourteen weeks we were able to display 
and study this puzzling picture. The exact circumstances of its crea-
tion are not known, but there are reasons to believe that Titian's 
painting was meant to draw a parallel between the classical myth in 
which the satyr Marsyas was flayed alive by Apollo and the treatment 
the Venetians received at Famagusta, Cypress, in 1571. Although 
the precise origins of the painting may be unclear, Titian's mastery of 
paint and narrative skills are indisputable. 

Impressionist exhibition At the opposite end of the West Building, and at the opposite end of 
the exhibition spectrum, the Gallery opened The New Painting: Im-
pressionism 1874—1886. Shared with The Fine Arts Museums of San 
Francisco and conceived by its curator of paintings, Charles S. Mof-
fett, the exhibition included only works that were actually part of the 
eight historic exhibitions which took place over that remarkable 
twelve-year period from 1874 to 1886. The New Painting, in effect, 
created a synthesis of those shows. This empirical approach afforded 
the opportunity to study, in chronological and historical context, the 
works that have come to define (generically and somewhat vaguely) 
what we call impressionism. Visitors to the exhibition left with a 
great respect for the artistic complexity of the 1870s, and a discov-
ery for many was Gustave Caillebotte, who emerged not only as a 
superb painter but also as a sophisticated and discerning collector of 
paintings by his fellow artists. At the National Gallery the paintings 
were installed in a series of daylit galleries that had recently been 
completed. Never finished as gallery space, this area had been used 
for a variety of museum support functions. The ability to house the 
exhibition in the West Building was essential, since so much of the 
East Building was devoted to The Treasure Houses of Britain. Under 
usual scheduling conditions the Gallery would not have elected to 
overlap these two projects. But the imminent completion of Paris' 
Musee d'Orsay put the project in something of a now-or-never cate-
gory and, given the historical requirement for including a painting in 
the exhibition, the generosity of our Paris colleagues was essential. 
We could hardly expect them to empty their new museum and so we 
went ahead with the show and are delighted to have done so. 

The Washington venue of The New Painting was held in honor of 
Mr. and Mrs. Paul Mellon, preeminent collectors of French impres-
sionist art. The exhibition catalogue, now an important source for 
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the study of the beginnings of the modern movement, bears a triple 
dedication to Paul and Bunny Mellon, John Rewald, and Charles 
Durand-Ruel, all of whom have contributed measurably to public 
appreciation of and access to I he painting of late nineteenth-century 
France. The exhibition was made possible through the corporate 
support of AT&T. 

Country house symposium From 5 - 8 February a symposium, The Fashioning and Functioning 
of the British Country House, brought to Washington a group of 
scholars who considered the processes by which the country house 
came into being and changed over time. The aim of the gathering 
was to contribute to an understanding of the variety of images, asso-
ciations, and facilities sought by those who built and occupied Brit-
ish country houses. The symposium was sponsored by the Gallery's 
Center for Advanced Study in the Visual Arts, Dumbarton Oaks' 
Program of Studies in Landscape Architecture, and the Folger 
Shakespeare Library's The Folger Institute. It was held in conjunc-
tion with the Gallery's exhibition as well as the Folger Library's The 
Complete Gentleman: Books from English Country Houses, Dumbar-
ton Oaks' British Country House Gardens: Images in the Dumbarton 
Oaks Collection, and The Octagon Museum's The Architect and the 
English Country House. 

February was also distinguished by the visit of Her Royal Highness, 
the Princess Margaret, who spent much of one day in Treasure 
Houses, attended a dinner at the British Embassy inaugurating the 
symposium, and returned the following morning to see 77ie New 
Painting. 

Homer watercolor exhibition Winslow Homer placed great importance on his watercolors, and at 
the end of his life he declared that his future would be based on 
what he had achieved in that medium. Homer's evaluation of his own 
career was in part responsible for the mounting of Winslow Homer 
Watercolors, which went on view 2 March, celebrating the 150th an-
niversary of the artist's birth. The exhibition was the first major sur-
vey devoted to Homer's watercolors, and the works were gleaned 
from sixty public and private American collections and chosen on 
the grounds of their exceptional quality. Spanning thirty years of 
Homer's prolific career, the assembled sheets made it clear that 
Homer used watercolor as a proving ground for new subjects, 
themes, and experimental techniques. Whether in Maine or the 
Caribbean, the artist relied on this demanding medium at every sig-
nificant stage in his artistic development. Helen A. Cooper, curator 
of American painting at the Yale University Art Gallery, organized 
the exhibition and wrote its accompanying publication. IBM sup-
ported the exhibition in Washington and also at the Anion Carter Mu-
seum in Fort Worth and the Yale University Art Gallery in New 
Haven. 
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Graphicstudio Archive established 

Baroque paintings on view 

Dutch drawings exhibition 

Important Loan from U.S.S.R 

On 5 March the Gallery announced the formation of the Graphicstu-
dio Archive. Composed of the prints and edition sculpture produced 
at Graphicstudio, a nonprofit publishing workshop operated under 
the auspices of Tampa's University of South Florida, the initial gift 
numbers nearly 250 works of art. Dedicated to research and devel-
opment in the arts, Graphicstudio has attracted artists such as Raus-
chenberg, Dine, Rosenquist, Pearlstein, Ruscha, and Close. The 
work of each is part of the University of South Florida Foundation's 
gift. Taken in conjunction with the Gemini G.E.L. (Graphic Editions 
Limited) Archive, the gift of 1960s prints from the Tamarind Lithog-
raphy Workshop, and numerous individual donations, the Graphic-
studio Archive further enriches the Gallery as a primaiy center for 
the exhibition and study of contemporary prints and edition sculp-
ture. An exhibition of selected prints and a scholarly catalogue are 
planned for the early 1990s, and traveling exhibitions derived from 
these materials are also envisioned. 

On 6 April a selection of thirty-three baroque paintings from Saraso-
ta's John and Mabel Ringling Museum of Art went on display in the 
West Building. The great circus entrepreneur, Ringling, collected 
exceptional Italian and northern baroque canvases in the 1920s and 
early 1930s. Acquiring these pictures at a time when baroque paint-
ing was out of favor, Ringling formed a collection that is one of the 
most significant of its kind in the United States. Important examples 
of work by Guercino, Strozzi, Pietro da Cortona, Vouet, Poussin, 
Salvator Rosa, Guardi, Rubens, Hals, and de Heem were brought to 
Washington and helped to commemorate the fortieth anniversary of 
Florida's state ownership of the Ringling collection. Installed near 
the Gallery's own collection of baroque painting, the loan was an im-
portant enhancement of our seventeenth-century holdings. 

On 9 March a monographic drawings exhibition devoted to Jacques 
de Gheyn went on view. Ninety-nine drawings from thirty lenders 
presented an artist who is generally considered to be the finest 
Dutch draftsman before Rembrandt. De Gheyn was eclectic in both 
technique and subject matter. His interest in nature is to be found in 
drawings that detail the physiology of a dragonfly to studies that re-
cord the sweep of a panoramic landscape. In contrast are the images 
of fantasy, particularly de Gheyn's strikingly vivid scenes of witch-
craft. Organized in conjunction with the Museum Boymans-van Beu-
ningen, the show was also seen in Rotterdam. 

The signing of the cultural agreement between the United States and 
the U.S.S.R. at November's Geneva summit made it possible to open 
an exhibition at the Gallery on 1 May. Impressionist to Early Modern 
Paintings from the U.S.S.R: Works from the Hermitage Museum, Len-
ingrad and the Pushkin Museum of Fine Arts, Moscoiv brought to 
Washington forty-one of the finest examples of impressionist to early 
modern painting. Canvases by Cezanne, Monet, Renoir, van Gogh, 
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Gauguin, Matisse, and Picasso, through the good offices of Dr. Ar-
mand Hammer, were seen not only in Washington but also at the Los 
Angeles County Museum of Art and at New York's Metropolitan Mu-
seum of Art. As its part of the exchange, the Gallery sent forty of its 
own impressionist and post-impressionist works to Leningrad and 
Moscow. This was the first exhibition of National Gallery paintings 
ever shown in the Soviet Union, and Manet (whose work is rarely 
seen in Russia) was a particular favorite there. Both parts of the ex-
change were underwritten by the Armand Hammer Foundation. In 
Washington much of the adulation went to Matisse, who was repre-
sented by seven paintings, including Nasturtiums ivith La Danse, 
Goldfish, The Conversation, and The Red Room. 

Mellon gift Since their first gift of paintings in 1964, Mr. and Mrs. Paul Mellon 
have donated 822 works of art to the Gallery. Their most recent gift 
of 186 objects includes sculpture, painting, and works on paper, 
both European and American. Among the highlights are Winslow 
Homer's Autumn, and two important paintings by Matisse: Checker 
Game and Piano Music (1923) and Still Life with Sleeping Woman 
(1940). Seventeen Degas wax sculptures were also given, providing 
the Gallery with the largest and most important collection of Degas 
waxes in any public institution. A plaster cast of Petite Danseuse de 
Quatorze Ans was also part of this significant gift. 

Edgar Degas, Dressed Ballet Dancer (Petite 
Danseuse de Quatorze Ans), Collection of Mr. 
and Mrs. Paul Mellon, 1985.64.62 



Berthe Morisot, Hanging the Laundry out to Dry, Collection of Mr. and Mrs. Paul Mellon, 
1985.64.28 

Mellon exhibition To mark both this recent donation and an extraordinary history of 
giving, Gifts to the Nation: Selected Acquisitions from the Collections 
of Mr. and Mrs. Paul Mellon opened on 20 July. Ninety gifts span-
ning the more than two decades that the Mel Ions have been donating 
art to the National Gallery were placed on view on the West Build-
ing's main floor and included drawings by Boudin, Cezanne, Con-
stable, Degas, van Gogh, Harnett, Hassam, Matisse, Picasso, Pis-
sarro, and Prendergast. Paintings by Bellows, Cezanne, Caillebotte, 
Corot, Eakins, Gauguin, Hogarth, Homer, Magritte, Manet, Matisse, 
Monet, Morisot, Renoir, Seurat, Toulouse-Lautrec, Vuillard, and Jo-
seph Wright of Derby were also part of the installation. Sculpture 
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given by the Mellons was on view in the ground floor sculpture gal-
leries and in the East Building, ranging dramatically in style, scale, 
and date—from Dalou's intimate terra-cotta sketch of a mother and 
child modeled in the 1870s to Henry Moore's monumental travertine 
Stone Memorial of 1961—1969. 

American landscapes on view On 22 June George Inness opened in the West Building. A modified 
version of the retrospective which had been seen at The Metropolitan 
Museum of Art, The Cleveland Museum of Art, the Minneapolis In-
stitute of Arts, and the Los Angeles County Museum of Art, the In-
ness show was made up of forty-three paintings selected specifically 
to highlight Inness' role in the evolution of American landscape 
painting. The artist felt strongly that the purpose of art was to 
awaken an emotion. Consequently, he set out to create landscapes 
that expressed feelings rather than those which were narrative or 
topographic. Inness' suggestive and intimate landscapes played an 
important role in shifting taste away from the grandiose and precisely 
detailed paintings of the Hudson River School. With the increasing 
abstraction that resulted from his blurring of forms and an approach 
to color that was more arbitrary than descriptive, Inness produced 
paintings that are now understood as an important link between 
American landscape paintings of the nineteenth and the twentieth 
centuries. 

Renaissance bronzes from Vienna Renaissance Master Bronzes from the Kunsthistorisches Museum, Vi-
enna, organized by the Smithsonian Institution Traveling Exhibition 
Service in conjunction with the Gallery's sculpture department, 
opened in mid-August, supported by Republic Bank of New York. 
Collected by members of the royal houses of Austria and the Holy 
Roman Empire over a period of more than four hundred years, the 
seventy-five sculptures are from one of the greatest collections of 
Renaissance bronzes in the world and, in a number of cases, the 
objects can actually be traced back to their sixteenth-century Italian 
owners. Created, in part, to emulate the ancient bronzes that were 
being found in increasing numbers in Renaissance Italy, these small 
sculptures are not only beautiful in their own right, they also offer 
valuable clues to the Renaissance attitude toward antique form and 
subject matter. The selection afforded many rewarding cognates and 
parallels with pieces in the Gallery's own extensive collection of this 
significant Renaissance art form. 

International meeting of art historians On 1 0 - 1 5 August, the Comite International d'Histoire de 1' Art held 
its twenty-sixth congress. The Washington meeting was only the sec-
ond to be held in the United States since CIHA began in 1873. The 
writer served as vice-president of the organizing host committee, and 
both the opening and the closing receptions were held at the Gallery. 
Defying Washington's less than clement August temperatures, nearly 
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seven hundred delegates gathered for a congress entitled World Art: 
Themes of Unity and Diversity. For the first time, there were no geo-
graphical or chronological restrictions governing potential topics for 
papers, and so the entire history of world art through all periods was 
open to scholarly discussion and debate. 

Installation of postwar American paintings On 18 August a special installation of postwar painting opened in 
the East Building. Seven American Masters, chosen by a new mem-
ber of the Gallery's twentieth-century curatorial team, Nan Rosen-
thal, presented important works by two generations central to the 
development of American art over the last forty years. Barnett New-
man, Mark Rothko, A1 Held, Jasper Johns, Ellsworth Kelly, Roy 
Lichtenstein, and Robert Rauschenberg all were shown in a series of 
concentrated overviews. Newman's Stations of the Cross, on loan 
from his widow Annalee Newman, had been a major component of 
an exhibition which marked the 1978 opening of the East Building. 
Their return was marked by a new chapel like installation, designed 
in accordance with the spirituality that Newman sought in painting 
and arranging the fifteen-canvas series. Among several important 
loans, the Gallery was fortunate to borrow Jasper Johns' According to 
What from Mr. and Mrs. S. L Newhouse. 

Staff changes Important staff changes occurred throughout the year. Robert C. 
Goetz left his position as treasurer of the National Gallery to join the 
administration of The Catholic University of America. On 15 Novem-
ber Daniel Herrick was elected to the position. Since 1968 Mr. Mer-
rick had served as The Metropolitan Museum of Art's vice president 
and chief financial officer, with responsibility for the Metropolitan's 
total operating budget. In addition to his experience in the museum 
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field, Mr. Herrick's distinguished professional background includes 
corporate and government finance. As the Gallery plans for its future 
it is particularly fortunate in having Mr. Herrick join its management 
team. Other changes included the naming of Elizabeth A. C. Weil as 
corporate relations officer. Most recently a vice president of corpo-
rate cultural affairs with Rogers and Cowan Inc. , Ms. Weil has also 
served as director of the National Endowment for the Arts' challenge 
grant program, as an administrator of the NEA's museum program, 
and as a past program director of the American Association of Mu-
seums. She succeeds Alfred C. Viebranz, who is now engaged in 
planning special projects for the Gallery's fiftieth anniversary in 
1991. Also, after four years of assisting with the highly successful 
campaign for the Patrons' Permanent Fund, Laura Smith was named 
development officer in April. 

The 1986 fiscal year proved to be a year which yielded rewards 
that were commensurate with its demands. For more detailed ac-
counts of what constituted business as usual in a most unusual year 
the reader is referred to the departmental reports which make up the 
majority of this annual review. There it is possible to learn, in 
greater depth, about the care and maintenance of the permanent col-
lection, the programs of the Center for Advanced Study in the Visual 
Arts, the forty-fourth season of Sunday evening concerts, the dra-
matic growth in utilization nationally of our extension services, and 
other activities of an able and dedicated staff. 
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DONORS AND ACQUISITIONS 

DONORS DURING FISCAL YEAR 1986 

Robert E. Abrams, President, Abbeville 
Press 

Samuel K. and Sylvia Abrams 
Acacia Mutual Life Insurance Company 
George R. Aceves 
Virginia B. Adams 
M. Bernard Aidinoff 
Alcoa Foundation 
The Ahmanson Foundation 
Mr. and Mrs. Edward K. A Id worth 
Joe L. and Barbara B. Allbritton 
Mr. and Mrs. James W. Alsdorf 
American Society of Newspaper Editors 
Mr. and Mrs. John L. Anderson 
Anonymous 
Anonymous gift in honor of Andrew 

Robison 
George and Frances Armour Foundation 
Mr. and Mrs. Isaac Arnold, Jr. 
The Art Lovers' League, Baltimore 
The Artery Organization Inc. 
Mr. and Mrs. William E. Arthur 
A T & T 
Gillian Attfield 
Lily Auchincloss 
Mr. and Mrs. Malcolm Baldrige 
Bank of Virginia 
Dwight H. and Marian T. Barnes 
The Barra Foundation Inc. 
Perry R. and Nancy Lee Bass 
Robert M. and Anne T. Bass 
Mr. and Mrs. Sid R. Bass 
Bechtel Foundation 
Bell Atlantic Corporation 
Ruth B. Benedict 
In memory of Robert P. Benson 
Mr. and Mrs. George P. Bent II 
Mrs. Edwin A. Bergman 
Robert Hunt Berry 

George P. Bickford 
The Siegfried and Josephine Bieber 

Foundation 
The Honorable Philip W. Bonsai and Mrs. 

Bonsai 
Allyson Booth 
Robert L. Bowen, Jr. 
Mr. and Mrs. John G. Bowes 
Thomas A. and Barbara J. Boyce 
Mr. and Mrs. George M. Brady, Jr. 
Mr. and Mrs. Harry A. Brooks 
Ann and Donald A. Brown 
Mrs. Hunter D. Brown 
Mr. and Mrs. W. L. Lyons Brown, Jr. 
Mrs. Ernest R. Bryan 
Mr. and Mrs. James E. Burke 
Mr. and Mrs. Edward Burling, Jr. 
Buffy Cafrilz 
The Morris and Gwendolyn Cafrilz 

Foundation 
William N. Cafritz 
Amon G. Carter Foundation 
Mr. and Mrs. Edward W. Carter 
The Catto Foundation 
Carroll J. Cavanagh 
Dorothy Jordan Chad wick Fund 
Mr. and Mrs. Homer C. Chaney 
Mrs. Hubert W. Chanler 
Mrs. Margaret J. Charlton 
In Honor of My Sister Miriam F. Chazen 
Mr. and Mrs. Leslie Cheek, Jr. 
Mr. and Mrs. Marshall Clark 
Stephen C. Clark, Jr. 
Nancy J. Clawson in Memory of Linda A. 

Clawson 
Richard J. Coffey 
Melvin S. and Ryna G. Cohen 
Mr. and Mrs. William T. Coleman, Jr. 
Collectors Committee 

Dorothy B. Collins 
Phyllis D. Collins 
Mrs. H. Dunscombe Colt 
Communications Satellite Corporation 
Catherine M. Conover 
Dr. and Mrs. Ronald H. Cordover 
Corning Glass Works Foundation 
J. Harry Covington III 
Covington & Burling in honor of Sydney J. 

Freedberg 
The Cowles Charitable Trust 
Edwin L. Cox 
Charles E. Culpeper Foundation, Inc. 
Catherine G. Curran 
Mrs. Dahar Cury 
Ann Cylkowski 
Chester Dale Trust 
Leonard and Cecelia Dalsemer Foundation 
The Arthur Vining Davis Foundations 
Carley Dawson 
Dr. and Mrs. Edwin J. De Costa 
Gloria Harrison Decker 
The Gladys Kieble Delmas Foundation 
Wilfrid and Elizabeth Desan 
Mr. and Mrs. Thomas H. Dittmer 
Mr. and Mrs. John R. Donnell 
The Donohoe Companies, Inc. 
E. I. du Pont de Nemours & Company 
Mary A. Duncan 
Cheryl and John Duvall 
Dynalectron Corporation 
Carolyn W. Edgar 
Mrs. Kathleen Bryan Edwards 
K. S. Egorova 
Mrs. Robert B. Eichholz 
Mr. and Mrs. James A. Elkins, Jr. 
Mr. and Mrs. Robert B. Ellert 
Mrs. Anne Eustis Emmet 
Mrs. Charles W. Engelhard 
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Sarah G. Epstein 
Col. and Mrs. Robert F. Evans 
Thomas M. and Betty B. Evans 
Exxon Corporation 
Frank and Jeannette Eyerly 
Sherman Fairchild Foundation, Inc. 
William Stamps Farish Fund 
Mr. and Mrs. Norman Farquhar 
Paul B. Fay, Jr. 
Gail Feigenbaum and William Tronzo 
The Fein Foundation 
Mr. and Mrs. John D. Firestone 
Mr. and Mrs. Donald G. Fisher 
Annelise and William H. G. Fitzgerald 
Mrs. Julius Fleischmann 
Albert Ernst Flemming 
John Fondersmith 
Ford Motor Company 
Mr. and Mrs. Ben J. Fortson 
Arnold D. Frese Foundation 
Fribourg Foundation 
Mr. and Mrs. Richard Friedman 
Wilbur L. and Cornelia Fugate 
Norma Lee and Morton Funger 
JoAnn and Julian Ganz 
Mrs. Stanley S. Garber 
Mrs. George Angus Garrett* 
Mrs. Johnson Garrett 
Jess W. Gern 
Anita L. and Martin J. Gerra 
Gordon and Ann Getty 
The J. Paul Getty Trust 
Rose and Charles F. Gibbs 
Mr. and Mrs. John T. Gibson 
Mr. and Mrs. Gerald Gidwitz 
Elizabeth H. Gilliam 
The Gordon/Rousmaniere/Roberts Fund 
Sheryl K. Gorsuch 
Paul C. Graffagnino 
Graham Foundation for Advanced Studies 

in the Fine Arts 
Katharine Graham 
Sarah Greenough 
Mrs. Gilbert C. Greenway 
Mr. and Mrs. Henry B. Griswold 
GTE Corporation 
Guest Services, Inc. 
Gulf States Paper Corporation 
Mr. and Mrs. George Gund III 
Leo S. Guthman 
Miriam and Peter Haas Fund 
Mr. and Mrs. Walter A. Haas, Jr. 
Mr. and Mrs. Gilbert Hahn, Jr. 

*deceased 

Mrs. Najeeb E. Halaby 
Mr. and Mrs. Prentis Cobb Hale 
The Hall Family Foundations 
Mr. and Mrs. Melville W. Hall 
Hallmark Educational Foundations 
Sarah F. Halloran 
Mr. and Mrs. Gordon Hanes 
Fred and Judith E. Hanhisalo 
Mrs. Elisha Hanson 
Mrs. B. Lauriston Hardin, Jr. 
Averell and Pamela Harriman 
W. Averell Harriman Charitable Trust 
Robert C. Harris 
Cora Hartshorn Arboretum and Bird 

Sanctuary 
Mr. and Mrs. Raymond F. Hawtin 
Richard Seth Hayden 
Mr. and Mrs. Joseph H. Hazen 
Mrs. Patrick Healy III 
William Randolph Hearst Foundation 
Hechinger Foundation 
Mrs. Rudolf J. Heinemann 
Henry J. Heinz II 
Joan T. Hemphill 
David S. Henkel 
The Henley Group, Inc. 
Hess Foundation, Inc. 
Leon Hess 
Timothy and Frances Hester 
Kay Higgott 
Mr. and Mrs. Lee Hills 
Mr. and Mrs. George C. Hixon 
In memory of Walter A. Hobein 
Janet A. Hooker Charitable Trust 
John Jay Hopkins Foundation 
Mr. and Mrs. Clement E. Conger 
Ms. Anne Horan 
Mr. and Mrs. S. Roger Horchow 
Mr. and Mrs. Raymond J. Horowitz 
William Clell Howze 
Mr. and Mrs. Edward Ii. Hudson, Jr. 
Lesley Hughes 
Mr. and Mrs. Carlisle H. Humelsine 
George H. and Tessie A. Hurwitz 
The George Hyman Construction Company 
IBM Corporation 
Mr. and Mrs. R. L. Ireland III 
Mr. and Mrs. John N. Irwin II 
Helen and Philip C. Jessup, Jr. 
Lucille and George F. Jewett, Jr. 
Brock Jobe 
Mr. and Mrs. Deane F. Johnson 
Mrs. J. Seward Johnson 
Johnson & Johnson 
James A. Johnson, Jr. 

Virginia T. Johnston 
Samuel Josefowitz 
Josten Fund, Inc. 
Broderick M. Jushirjian 
Department of Justice 
The Ruth and Jacob Kainen Collection 
George Frederick Kalbe 
Dr. and Mrs. William Kalchoff 
Edward George Kaufman and Ann Claire 

Kaufman 
George M. and Linda H. Kaufman 
Mrs. George C. Keiser 
Mr. and Mrs. Stephen M. Kellen 
Carol W. Kelley 
George H. Kelley 
Mr. and Mrs. Randolph A. Kidder 
The Elbrun and Peter Kimmelman 

Foundation 
Mr. and Mrs. Henry L. King 
Mr. and Mrs. Herbert Kinsolving 
Mr. and Mrs. David S. Kirkland 
Mr. and Mrs. Eugene Kirshenbaum 
Knight Foundation 
Betty Agee Knox 
Seymour H. Knox 
Robert P. and Arlene R. Kogod 
Mr. and Mrs. Werner H. Kramarsky 
Mr. and Mrs. David Lloyd Kreeger 
Neil Kreitman 
Samuel H. Kress Foundation 
Wendell Jordan S. Krieg 
C. V. Kuh and R. Radner 
Dr. and Mrs. Roy Lambert 
Mr. and Mrs. W. Loeber Landau 
Mr. and Mrs. Edward W. Lane, Jr. 
Ronald S. and Jo Carole Lauder 
Alexander M. Laughlin 
Mr. and Mrs. Murray Lebwohl 
Leighton-Oare Foundation, Inc. 
Mr. and Mrs. Judd Leighton 
Marc E. Leland 
The James H. and Martha McG. Lemon 

Foundation 
Inabelle Levin 
Mr. and Mrs. Irvin L. Levy 
Mr. and Mrs. James T. Lewis 
Mr. and Mrs. Sydney Lewis 
Leonard Liebling 
Suzanne G. Lindsay 
Mrs. Chisholm Lindsey 
Frances and John L. Loeb Foundation 
Clare Booth Luce 
Ant Lukas 
Asbjorn R. Lunde 
Michael F. Lynch 
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Fannie Mae Foundation 
Paul Magriel 
Mr. and Mrs. Frank L. Mansell 
Mrs. Malcolm A. Margolies 
Mars Foundation 
Michael Marsh 
Mr. and Mrs. William McC. Martin 
Maryland-D.C. Suburban Alumnae Club o 

Pi Beta Phi 
Mr. and Mrs. Harris Masterson III 
Armen Matossian 
Marjorie N. Matthews 
Mrs. Robert B. Mayer 
Alletta* and Peter McBean 
Mr. and Mrs. John A. McCone 
Mrs. John I. B. McCulloch 
Mrs. Eugene McDermolt 
The Andrew W. Mellon Foundation 
Mr. and Mrs. Paul Mellon 
Paul Mellon Collection 
Collection of Mr. and Mrs. Paul Mellon 
The R. K. Mellon Family Foundation 
Ana R. Menapace 
Dr. Georges and Dr. Lois de Menil 
David Merrick Arts Foundation 
Mr. and Mrs. Charles A. Meyer 
Julienne M. Michel 
Mark J. Millard* 
Stephen Caldwell Millet 
Edith Monroe Moe 
Mr. and Mrs. Richard W. Moncrief 
Mrs. 0 . Ray Moore 
In Memory of Edith Morris of San 

Francisco, California 
William B. Mullins 
Franklin D. Murphy 
The Museum of Fine Arts, Houston 
E. Evelyn Myers 
Camille de Nacheze 
Mr. and Mrs. Iain Nasatir 
Natalia Corporation 
The National Italian-American Foundation 
Hugo V. Neuhaus, Jr. 
Neutrogena Corporation 
Dr. and Mrs. Stanton P. Nolan 
Gerson Nordlinger, Jr. 
The Norfolk Society of Arts 
Mrs. P. Roussel Norman 
NS&T Bank 
Mr. and Mrs. Roy Nutt 
John O'Brien 
Ralph E. Ogden Foundation 
Margaret D. Olsen 
William B. O'Neal 
Donald R. Osborn 
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Robert E. and Kay H. Oshel 
Mr. and Mrs. Mandell J. Ourisman 
Ruth A. Oviatt 
The Paisano Foundation 
William S. Paley 
Charles Parkhurst 
In Memory of Bee Pasek 
Patricia S. Patterson 
I. M. Pei & Partners 
PepsiCo. 
Milton J. and Carroll Petrie 
Ivan Phillips 
James W. Phillips 
Neil and Sharon Phillips 
Mr. and Mrs. Sumner Pingree III 
Abe and Irene Pollin 
Mr. and Mrs. Leon B. Polsky 
Jo Porter 
Mr. and Mrs. Meyer P. Potamkin 
Potomac Electric Power Company 
Amy H. Pound 
Abbie Norman Prince Trust 
Princeton University 
Mrs. A. N. Prilzker 
Mr. and Mrs. Jay Pritzker 
Mr. and Mrs. Lenard Quinto 
Joseph E. Rankin 
The Raphael Foundation Inc. 
General Dillman A. Rash 
Reader's Digest Association 
Metta R. Rehnberg 
Reliance Group Holdings, Inc. 
Mr. and Mrs. Stewart A. Resnick 
Rhode Island School of Design 
Mr. and Mrs. Donald H. Richardson 
Ridgewell's Caterer, Inc. 
Mrs. Eugene Henry Reitzke 
The Riggs Bank of Washington, D.C. 
Mr. and Mrs. Rodman C. Rockefeller 
Mr. and Mrs. John B. Rogers 
Cornelius Van S. Roosevelt 
The Rose Fund, Inc. 
Arthur G. Rosen 
Martin N. Rosen 
Rosenthal Automotive Organization 
Benjamin J. Rosenthal Foundation 
John A. and Lucille G. Rosicky 
The Mark Rothko Foundation 
Madeleine H. Russell 
Chlorinda V. Russo 
Jill and Arthur M. Sackler 
Dr. and Mrs. Stanley J. Sarnoff 
Mr. and Mrs. Fayez Sarofim 
B. Francis Saul 
Mr. and Mrs. Bob L. Schieffer 

Elisabeth J. Schindler 
Roger and Susanne Schlaifer 
Althea Schlenoff 
Mr. and Mrs. Benno C. Schmidt 
Mr. and Mrs. Janos Scholz 
The Schreiber Family Foundation 
Samuel Schweid 
Sculpture and Decorative Arts Curators 

Fund 
Evelyn Sharp 
Mr. and Mrs. Leonard L. Silverstein 
Dr. and Mrs. Richard A. Simms 
Carolyn Skelly 
Helen Ann Simpson 
Regina Slatkin in memory of Charles E. 

Slatkin 
Benjamin B. Smith 
The Honorable David S. Smith and Mrs. 

Smith 
Joshua P. Smith 
Laura E. Smith 
Margaret R. Smith 
Richard S. and Elizabeth A. Smith 
Robert H. and Clarice Smith 
Dr. and Mrs. William I. Smulyan 
Frances P. Smyth 
Dr. and Mrs. Arthur K. Soloman 
Sheldon H. Solow 
Sotheby's 
Mrs. James R. Sowell 
Alice B. Steiner 
Mr. and Mrs. Michael A. Stephens 
Howard B. Stevens 
Ruth Carter Stevenson 
Mark Stock 
Atanas A. Stoikov 
Ruth Stokoe 
Margaret Dorrance Strawbridge 

Foundation of Pennsylvania II, Inc. 
Mr. and Mrs. Bruce G. Sundlun 
Mr. and Mrs. Edward F. Swenson, Jr. 
George Szabo 
Beatrice and S. P. Tao 
Mary Ann Taylor 
Eleanor Lee Templeman 
Mrs. Walter N. Thayer 
Glenn Thompson 
Tides Foundation 
Time Incorporated 
Mrs. David L. Titus 
Mr. and Mrs. Maurice B. Tobin 
William L. Topf * 
Toucan, Inc. 
Ernst Ullman 
University of South Florida Foundation 
US Air 



BENEFACTORS OF THE NATIONAL GALLERY OF ART U.S.S. Constitution Museum Foundation, 
J Inc. 
Mr. and Mrs. Gerald Van der Kemp 
J. Van Der Marck 
Mr. and Mrs. Langdon Van Norden 
Mrs. Robert D. van Roijen 
Herbert A. Vance Trust 
Mr. and Mrs. James M. Vaughn, Jr. 
Mr. and Mrs. Arthur Vershbow 
Richmond Viall 
VIPA Foundation 
Volvo North America Corporation 
Robert C. Vose, Jr. 
Anne M. Walker 
Mr. and Mrs. Brooks Walker, Jr. 
Lila Acheson Wallace/National Gallery of 

Art Fund 
Mr. and Mrs. F. Howard Walsh, Jr. 
Mr. and Mrs. Charles B. Walstrom 
Mrs. Paul L. Wattis 
Patricia M. Watts 
Seymour and Diane B. Waxman 
Melvin R. Weaver 
Alan B. Weisman 
Mr. and Mrs. Keith Wellin 
Mr. and Mrs. Robert G. Weiss 
Mr. and Mrs. Alex Wengraf 
Weslinghouse Electric Corporation 
Hilda Wexler 
Arthur K. and Susan H. Wheelock 
Whirlpool Corporation 
Mrs. John Campbell White 
John C. Whitehead 
Mrs. John Hay Whitney 
Peter A. B. Widener 
Sarah Glymph Wilcox 
Mr. and Mrs. William B. Willard 
Mr. and Mrs. Wallace S. Wilson 
William and Eleanor Wood Prince 
Stanley Woodward 
Eleanora M. Worth 
Young Presidents' Organization 
Lawrence Zicklin 
Harold Zirkin 

F O U N D I N G B E N E F A C T O R S 

Andrew William Mellon 
Samuel Henry Kress 
Joseph E. Widener in memory of Peter A. 

B. Widener 
Chester Dale 
Lessing J. Rosenwald 
Paul Mellon 
Ailsa Mellon Bruce 
Rush Harrison Kress 

BENEFACTORS (1941-1986) 

Frieda Schiff Warburg 
Adaline Havemeyer Frelinghuysen 
Duncan Phillips 
Kate Seney Simpson 
Harris Whittemore 
Barbara Hulton 
Ralph and Mary Booth 
William Nelson Cromwell 
Benjamin E. and Regine S. Levy 
Adolph Caspar Miller 
Sam A. and Margaret Lewisohn 
Therese K. and Herbert N. Straus 
William Robertson Coe 
Horace Havemeyer 
Bernice Chrysler Garbisch 
Edgar William Garbisch 
Syma Aaron Busiel 
Eugene and Agnes Meyer 
Edith Stuyvesant Gerry 
Lillian S. Timken 
Ferdinand Lammot Belin 
Adele R. Levy 
Alvan T. Fuller 
Horace Havemeyer, Jr. 
Harry Waldron Havemeyer 
Josephine Bay and C. Michael Paul 
Arthur Sachs 
W. Averell Harriman, in memory of Marie 

N. Harriman 
Robert H. and Clarice Smith 
Oscar L. Milmore, in memory of Pepita 

Milmore 
Angelika Wertheim Frink 
Burton G. and Emily Hall Tremaine 
Herbert M. and Nannette F. Rothschild 
David K. E. Bruce 
Cornelius Van Schaak Roosevelt 
Enid Annenberg Haupt 
David Edward and Margaret Eustis Finlay 
Morris and Gwendolyn Cafritz 
Katharine Graham 

John Hay Whitney 
Robert H. and Virginia Pratt Thayer 
The A. W. Mellon Educational and 

Charitable Trust 
Doris Dick Havemeyer 
Georgia O'Keeffe 
The Woodward Foundation 
Gemini G. E. L. 
Dorothea Tanning Ernst 
The Andrew W. Mellon Foundation 
Grace Vogel Aldworth 
The Samuel H. Kress Foundation 
John and Louise Booth 
The Kresge Foundation 
John Davis and Olivia Hatch 
Dorothy J. and Benjamin B. Smith 
Walter H. and Leonore Annenberg 
David Rockefeller 
The Samuel H. Kress Foundation 
John Davis and Olivia Stokes Hatch 
Stavros S. Niarchos 
Dorothy J. and Benjamin B. Smith 
Mrs. Max Beckmann 
Arnold D. Frese Foundation 
Mrs. Charles W. Engelhard 
Richard King Mellon Foundation 
Family of Constance B. Mellon 
In memory of Mrs. George R. Brown 
The Ahmanson Foundation 
Amon Carter Foundation 
John C. and Jaan Whitehead 
Joe L. and Barbara B. Allbritton 
Robert M. and Anne T. Bass 
Jill and Arthur M. Sackler 
Hallmark Educational Foundations 
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THE CIRCLE OF THE NATIONAL GALLERY OF ART 
(Members as of 30 September 1986) 
Co-Chairs 
Mrs. Katharine Graham 
Mr. Robert H. Smith 

S U S T A I N I N G M E M B E R S 

Mr. and Mrs. William T. Coleman, Jr. 
McLean, Virginia 
Mr. and Mrs. Clement E. Conger 
Alexandria, Virginia 
Mr. and Mrs. John T. Gibson 
Washington, D.C. 
Mr. Albert H. Gordon 
New York, New York 
Mrs. Patrick Healy III 
Chevy Chase, Maryland 
Mr. and Mrs. Werner H. Kramarsky 
New York, New York 
Mr. and Mrs. Gerald Lowrie 
Rockville, Maryland 
Mr. and Mrs. Paul Mellon 
Washington, D.C. 
Dr. and Mrs. Stanley J. Sarnoff 
Bethesda, Maryland 
Mr. and Mrs. Jack E. Warner 
Tuscaloosa, Alabama 
Mr. and Mrs. William B. Willard 
Washington, D.C. 

S U P P O R T I N G M E M B E R S 

Mr. M. Bernard Aidinoff 
New York, New York 
Ms. Lily Auchincloss 
New York, New York 
Mr. and Mrs. Donald A. Brown 
Washington, D.C. 
The Honorable and Mrs. Henry E. 

Catto 
McLean, Virginia 
Mr. and Mrs. Clarence F. Donohoe, Jr. 
Bethesda, Maryland 
Mrs. Kathleen Bryan Edwards 
Greensboro, North Carolina 
Mr. and Mrs. Peter E. Haas 
San Francisco, California 
The Honorable and Mrs. Gilbert 

Hahn, Jr. 
Washington, D.C. 
Mr. and Mrs. Carlisle H. Humelsine 
Williamsburg, Virginia 
Mr. Peter Josten 
New York, New York 
Mrs. Chisholm Lindsey 
New York, New York 

*deceased 

Mr. and Mrs. John L. Loeb 
New York, New York 
Mr. David O. Maxwell 
Washington, D.C. 
Mr. and Mrs. Roy Nutt 
Palos Verdes Est. , California 
Mr. and Mrs. Bob L. Schieffer 
Washington, D.C. 
Mr. and Mrs. Richard S. Smith 
Pittsburgh, Pennsylvania 
Mrs. Robert D. van Roijen 
Washington, D.C. 
Mr.* and Mrs. Seymour Waxman 
Alexandria, Virginia 

C O N T R I B U T I N G M E M B E R S 

Ms. Gillian Attheld 
New York, New York 
Mr. and Mrs. Malcolm Baldrige 
Washington, D.C. 
The Honorable and Mrs. Philip W. 

Bonsai 
Washington, D.C. 
Mr. and Mrs. George M. Brady, Jr. 
Chevy Chase, Maryland 
Mr. and Mrs. James E. Burke 
New York, New York 
Mr. and Mrs. Edward Burling, Jr. 
Washington, D.C. 
Mrs. Hubert W. Chanler 
Geneseo, New York 
Mr. and Mrs. Leslie Cheek, Jr. 
Richmond, Virginia 
Mr. J. Harry Covington III 
Washington, D.C. 
Mrs. Gardner Cowles 
New York, New York 
Mr. and Mrs. Leonard Dalsemer 
New York, New York 
Mr. and Mrs. Michael D. Dingman 
La Jolla, California 
Mr. Bernard Fein 
Scarsdale, New York 
Mr. and Mrs. Michel Fribourg 
New York, New York 
Mr. and Mrs. Henry B. Griswold 
Hobe Sound, Florida 
Mrs. Elisha Hanson 
Washington, D.C. 
Mrs. B. Lauriston Hardin, Jr. 
Washington, D.C. 
Mr. and Mrs. Lee Hills 
Miami, Florida 

Mr. and Mrs. S. Roger Horchow 
Dallas, Texas 
Mrs. George C. Keiser 
Washington, D.C. 
Mr. and Mrs. Henry L. King 
New York, New York 
Mrs. Betty Agee Knox 
New York, New York 
Mr. and Mrs. David Lloyd Kreeger 
Washington, D.C. 
Mr. Neil Kreitman 
Studio City, California 
Mr. and Mrs. W. Loeber Landau 
New York, New York 
Mr. and Mrs. Edward W. Lane, Jr. 
Jacksonville, Florida 
The Honorable Marc E. Leland 
Washington, D.C. 
Mr. and Mrs. James T. Lewis 
McLean, Virginia 
The Honorable and Mrs. William McC. 

Martin 
Washington, D.C. 
Mr. and Mrs. Haris Masterson 111 
Houston, Texas 
Mrs. John I. B. McCulloch 
New York, New York 
Mr. and Mrs. David Merrick 
New York, New York 
Miss Julienne M. Michel 
New York, New York 
Mr. Donald R. Osborn 
New York, New York 
Mr. and Mrs. Mandell J. Ourisman 
Chevy Chase, Maryland 
Mr. and Mrs. Meyer P. Potamkin 
Philadelphia, Pennsylvania 
Dr. and Mrs. Coleman Raphael 
Silver Spring, Maryland 
Mr. and Mrs. Donald H. Richardson 
Washington, D.C. 
Mrs. Eugene H. Rietzke 
McLean, Virginia 
Mr. and Mrs. Rodman C. Rockefeller 
New York, New York 
Mr. and Mrs. Daniel Rose 
New York, New York 
Dr. and Mrs. Richard A. Simms 
Harbor City, California 
The Honorable and Mrs. David S. 

Smith 
Washington, D.C. 
Mr. Sheldon H. Solow 
New York, New York 
Mr. and Mrs. Saul P. Steinberg 
New York, New York 
Mr. and Mrs. Bruce G. Sundlun 
Providence, Rhode Island 
Mrs. Raymond F. Tartiere 
Washington, D.C. 
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Mrs. Walter N. Thayer 
New York, New York 
Mr. and Mrs. Herbert A. Vance 
Lake Forest, Illinois 
Mr. and Mrs. Gerald Van der Kemp 
Gasny, France 
Mr. and Mrs. Charles B. Walstrom 
Alexandria, Virginia 
Mr. Melvin R. Weaver 
Berkeley, California 
Mrs. John Campbell White 
Chester, Maryland 

Freder ic Bazille, Edmond Maitre, Collection of 
Mr. and Mrs. Paul Mellon, 1 9 8 5 . 6 4 . 2 

The Trawlers, 1885 
oil on wood, . 186 x . 259 (7 5/k. x 10 % ) 
1 9 8 5 . 6 4 . 4 
Collection of Mr. and Mrs. Paul Mellon 

Ship on the Touques, c . 1 8 8 8 / 1 8 9 5 
oil on wood, . 3 2 6 x . 2 3 8 (12 l:l/i6 x 9 % ) 
1 9 8 6 . 3 6 . 1 
Gift of the Depar tment of Jus t ice 

B r a q u e , G e o r g e s , F rench , 1 8 8 2 - 1 9 6 3 
The Garden Table, 1952 
oil on canvas , 1 .162 x . 8 1 3 (45 % x 32) 
1 9 8 5 . 6 4 . 5 
Collection of Mr. and Mrs. Paul Mellon 

C a i l l e b o t t e , G u s t a v e , F rench , 1 8 4 8 - 1 8 9 4 
S A # , 1877 
oil on canvas , . 8 8 9 x 1 .162 (35 x 4 5 %) 
1 9 8 5 . 6 4 . 6 
Collection of Mr. and Mrs. Paul Mellon 

C e z a n n e , P a u l , F rench , 1 8 3 9 - 1 9 0 6 
Harlequin, 1888 / 1890 
oil on canvas , 1 .011 x . 6 5 7 (39 vV\b x 2 5 %) 
1 9 8 5 . 6 4 . 7 
Collection of Mr. and Mrs. Paul Mellon 

Bend in the Road, 1900 /1906 
oil on canvas , . 821 x . 6 6 0 (32 r/w x 26) 
1 9 8 5 . 6 4 . 8 
Collection of Mr. and Mrs. Paul Mellon 

C o r o t , J e a n - B a p t i s t e - C a m i l l e , F rench , 
1 7 9 6 - 1 8 7 5 
Young Girl Reading, 1868 /1870 
oil on canvas , . 3 1 6 x . 4 1 0 (12 Vio x 16 '/a) 
1 9 8 5 . 6 4 . 9 
Collection of Mr. and Mrs. Paul Mellon 

C o u r h e t , G u s t a v e , F rench , 1819—1877 
Calm Sea, 1866 
oil on canvas , . 5 4 3 x . 641 (21 % x 2 5 'A) 
1 9 8 5 . 6 4 . 1 0 
Collection of Mr. and Mrs. Paul Mellon 

D e g a s , Edgar , F rench , 1 8 3 4 - 1 9 1 7 
Woman Viewed from Behind 
oil on canvas , . 8 1 3 x . 7 5 6 (32 x 2 9 :iA) 
1 9 8 5 . 6 4 . 1 1 
Collection of Mr. and Mrs. Paul Mellon 

D e r a i n , A n d r e , F rench , 1880—1954 
View of the Thames, 1 9 0 6 
oil on canvas , . 7 3 3 x .922 (28 % x 3 6 %&) 
1 9 8 5 . 6 4 . 1 2 
Collection of Mr. and Mrs. Paul Mellon 

D u h u f f e t , J e a n , F rench , 1 9 0 1 - 1 9 8 5 
La dame au pompon, 1 9 4 6 
mixed media and oil on canvas , . 8 0 6 x .647 
(31 % x 2 5 'A) 
1 9 8 6 . 1 1 . 1 
Ches te r Dale Fund 

D u f y , R a o u l , F rench , 1 8 7 7 - 1 9 5 3 
July 14 in Le Havre, 1906 
oil on canvas , . 5 4 6 x . 3 7 8 (21 Vi x 14 %) 
1 9 8 5 . 6 4 . 1 3 
Collection of Mr. and Mrs. Paul Mellon 

Music and the Pink Violin, 1952 
oil on canvas , . 6 0 0 x . 7 2 7 (23 % x 28 %) 
1 9 8 5 . 6 4 . 1 4 
Collection of Mr. and Mrs. Paul Mellon 

E a k i n s , T h o m a s , Amer ican , 1844—1916 
Study for "Negro Boy Dancing": The Boy, c. 1878 
oil on canvas , . 5 3 3 x . 232 (21 x 9 '/a) 
1 9 8 5 . 6 4 . 1 5 
Collect ion of Mr. and Mrs. Paul Mellon 

Study for "Negro Boy Dancing": The Banjo 
Player, c . 1878 
oil on canvas mounted on cardboard , . 5 0 8 x .387 
(20 x 15 14) 
1 9 8 5 . 6 4 . 1 6 
Collect ion of Mr. and Mrs. Paul Mellon 

ACQUISITIONS 
Each acquisition is listed by artist, title, descrip-
tion, acquisition number, and source. Dimensions 
are in meters (inches); height precedes width pre-
cedes depth. 

P A I N T I N G S 

B a z i l l e , F r e d e r i c , F rench , 1 8 4 1 - 1 8 7 0 
The Ramparts at Aigues-Mortes, 1867 
oil on canvas , . 6 0 3 x 1 . 0 3 0 (23 % x 3 9 V-z) 
1 9 8 5 . 6 4 . 1 
Collect ion of Mr. and Mrs. Paul Mellon 

Edmond Maitre, 1869 
oil on canvas , . 8 3 2 x . 6 4 0 (32 3A x 2 5 V\b) 
1 9 8 5 . 6 4 . 2 
Collect ion of Mr. and Mrs. Paul Mellon 

B o u d i n , E u g e n e , F r ench , 1824—1898 
Concert at the Casino of Deauville, 1865 
oil on canvas , . 4 1 7 x . 7 3 0 (16 7/u, x 28) 
1 9 8 5 . 6 4 . 3 
Collection of Mr. and Mrs. Paul Mellon 

Eugene Boudin, Concert at the Casino of Deauville, Collection of Mr. and Mrs. Paul Mellon, 
1 9 8 5 . 6 4 . 3 
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Feininger, Lyonel , American, 1871—1956 
The Bicycle. Race, 1912 
oil on canvas, .803 x 1 .003 (31 5/s x 39 V2) 
1985.64.17 
Collection of Mr. and Mrs. Paul Mellon 

Forain, Jean-Louis , Frenc h, 1852-1931 
The Race Track, c. 1891 
gouache on canvas, .805 x 1 .149 (31 "/16 x 4 5 lA) 
1985.64.18 
Collection of Mr. and Mrs. Paul Mellon 

The Artist's Wife Fishing, 1896 
oil on canvas, .952 x 1 .013 (37 V2 x 39 %) 
1985.64.19 
Collection of Mr. and Mrs. Paul Mellon 

Francis , Sam, American, 1923 — 
White Line, 1958/1959 
oil on canvas, 2 .756 x 1.924 (108 V2 x 75 3A) 
1985.56.1 
Gift of the Collectors Committee 

Gauguin, Paul , French, 1 8 4 8 - 1 9 0 3 
Self-Portrait Dedicated, to Carriere, 1888 and 
1895 
oil on canvas, .465 x .386 (18 V\b x 15 Z\b) 
1985.64.20 
Collection of Mr. and Mrs. Paul Mellon 

Guerc ino , Italian, 1591—1666 
Amnon and Tamar, 1649/1650 
oil on canvas, 1 .239 x 1.587 (48 3A x 62 V2) 
1986.17.1 
Patrons' Permanent Fund 

Joseph and Potiphars Wife, 1649/1650 
oil on canvas, 1 .243 x 1.587 (48 l5Ab x 62 V2) 
1986.17.2 
Patrons' Permanent Fund 

Homer , Winslow, American, 1 8 3 6 - 1 9 1 0 
The Red School House, 1873 
oil on canvas mounted on board, . 555 x .390 (21 
% x 1 5 % ) 
1985.64.21 
Collection of Mr. and Mrs. Paul Mellon 

Autumn, 1877 
oil on canvas, .971 x .589 (38 lA x 24 V\b) 
1985.64.22 
Collection of Mr. and Mrs. Paul Mellon 

Lepine, Stanislas Victor, French, 1835—1892 
View through Trees 
oil on wood, .176 x .281 (6 l5/i6 x 11 V\b) 
1985.64 .23 
Collection of Mr. and Mrs. Paul Mellon 

Magritte, R e n e , French, 1 8 9 8 - 1 9 6 7 
The Blank Signature, c. 1956 
oil on canvas, .813 x .651 (32 x 2 5 •%) 
1985.64.24 
Collection of Mr. and Mrs. Paul Mellon 

Matisse, Henri , French, 1 8 6 9 - 1 9 5 4 
Pianist and Checker Players, 1924 
oil on canvas, .737 x .924 (29 x 36 •%) 
1985.64.25 
Collection of Mr. and Mrs. Paul Mellon 

Still Life with Sleeping Woman, 1940 
oil on canvas, .825 x 1 .007 (32 V2 x 39 %) 
1985 .64 .26 
Collection of Mr. and Mrs. Paul Mellon 

McEvoy, A m b r o s e , British, 1878—1927 
Mrs. Francis Howard, c. 1916/1918 
oil on canvas, 1 .270 x 1 .015 (50 x 39 'Vie) 
1986 .34 .1 
Gift of Mrs. Carley Dawson 

Molijn, P ie ter d e , Dutch, 1 5 9 5 - 1 6 6 1 
Landscape with Open Gate, c. 1626 
oil on wood, .336 x .479 (13 'Ax 18 %) 
1986.10 .1 
Ailsa Mellon Bruce Fund and Gift of Arthur K. 
and Susan H. Wheelock 

Monet , Claude , French, 1 8 4 0 - 1 9 2 6 
Cliffs at Pourville, 1882 
oil on canvas, . 603 x 1.000 (23 :iA x 39 %) 
1985 .64 .27 
Collection of Mr. and Mrs. Paul Mellon 

Morisot , B e r t h e , French, 1841-1895 
Hanging the Laundry out to Dry, 1875 
oil on canvas, .330 x .406 (13 x 16) 
1985 .64 .28 
Collection of Mr. and Mrs. Paul Mellon 

N i c h o l s o n , B e n , British, 1 8 9 4 - 1 9 8 2 
1969 (Holkham Sands No.1), 1969 
relief, 1 .216 x 2 .140 (47 % x 84 'A) 
1985 .64 .44 
Collection of Mr. and Mrs. Paul Mellon 

Rene Magritte, The Blank Signature, Collection of Mr. and Mrs. Paul Mellon, 1985.64 .24 
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P e a l e , R e m b r a n d t , American, 1778—1860 
Rubens Peale with a Geranium, 1810 
oil on canvas, .717 x .610 (28 V\ x 24) 
1985.59 .1 
Patrons' Permanent Fund 

Pissarro , Camil le , French. 1 8 3 0 - 1 9 0 3 
A Creek in St. Thomas (Virgin Islands), 1856 
oil on wood, .241 x .330 (9 V2 x 13) 
1985 .64 .29 
Collection of Mr. and Mrs. Paul Mellon 

Two Women Chatting by the Sea, 1856 
oil on canvas, .279 x .410 (11 x 16 14) 
1985 .64 .30 
Collection of Mr. and Mrs. Paul Mellon 

The Hedge, 1872 
oil on canvas, .378 x .457 (14 % x 18) 
1985.64 .31 
Collection of Mr. and Mrs. Paul Mellon 

Charing Cross Bridge, London, 1890 
oil on canvas, .600 x .924 (23 % x 36 3/a) 
1985 .64 .32 
Collection of Mr. and Mrs. Paul Mellon 

Prendergas t , Maurice Brazi l , American, 
1 8 5 9 - 1 9 2 4 
Salem Cove, 1916 
oil on canvas, . 613 x .765 (24 Va x 30 Va) 
1985 .64 .33 
Collection of Mr. and Mrs. Paul Mellon 

P r i n c e t e a u , R e n e P i e r r e Charles , French, ? 
1 8 4 4 - 1 9 1 4 
Horses 
oil on canvas, .457 x .546 ( 1 8 x 2 1 '/•>) 
1985 .64 .34 
Collection of Mr. and Mrs. Paul Mellon 

Renoir , Auguste , French, 1841—1919 
Claude Monet, 1872 
oil on canvas, .651 x .494 (25 % x 19 7/i&) 
1985 .64 .35 
Collection of Mr. and Mrs. Paul Mellon 

Child with Toys—Gabrielle and the Artist's Son, 
Jean, c. 1894 
oil on canvas, . 543 x .654 (21 % x 25 %) 
1985 .64 .36 
Collection of Mr. and Mrs. Paul Mellon 

R o t h k o , Mark, American, 1903—1970 
one hundred and seventy-three paintings 
various media on canvas 
1986 .43 .1 -173 
Gift of The Mark Rothko Foundation 

Rouaul t , G e o r g e s , French, 1871-1958 
The Breton Wedding, 1937 
oil on canvas, .711 x 1.230 (28 x 48 7/ir>) 
1985 .64 .37 
Collection of Mr. and Mrs. Paul Mellon 

Sisley, Alfred, French, 1 8 3 9 - 1 8 9 9 
Flood at Port-Marly, 1872 
oil on canvas, .464 x .610 (18 'A x 24) 
1985 .64 .38 
Collection of Mr. and Mrs. Paul Mellon 

Toulouse -Lautrec , Henri de , French, 
1864-1901 
A la Bastille (Jeanne Weru), 1888 
oil on canvas, .724 x .498 (28 V2 x 19 %) 
1985 .64 .39 
Collection of Mr. and Mrs. Paul Mellon 

Untitled (two women at the window) (Rothko 
number 3088.36) , late 1930s 
oil on canvas, .914 x .610 (36 x 24) 
1986.37.1 
Gift of The Mark Rothko Foundation 

Henri de Toulouse-Lautrec, A la Bastille (Jeanne Wenz), Collection of Mr. and Mrs. Paul Mellon, 
1985.64.39 
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Utr i l lo , M a u r i c e , F rench , 1 8 8 3 - 1 9 5 5 
The Pont Saint-Michel, Paris, c . 1908 
oil on wood, . 4 6 0 x . 5 3 6 (18 Va x 21 '/«) 
1 9 8 5 . 6 4 . 4 0 
Collection of Mr. and Mrs. Paul Mellon 

Val lot ton, F e l i x E d o u a r d , F r ench , 1 8 6 5 - 1 9 2 5 
The Wind, 1910 
oil on canvas , . 892 x 1 .162 (35 '/« x 4 5 :iA) 
1985 .64 .41 
Collection of Mr. and Mrs. Paul Mellon 

Vui l lard , E d o u a r d , F rench , 1868—1940 
On the Beach, c. 1907 
d is temper on canvas , 2 . 2 0 3 x 1 . 6 5 6 (86 :iA x 65) 
1 9 8 5 . 6 4 . 4 2 
Collection of Mr. and Mrs. Paul Mellon 

Women Sewing, c. 1912 
gouache on paper on canvas , 1 . 7 9 9 x . 9 5 9 
(70 'y,6 X 3 7 % ) 
1 9 8 5 . 6 4 . 4 3 
Collection of Mr. and Mrs. Paul Mellon 

S C U L P T U R E 

C a v i n o , G i o v a n n i da l , I ta l ian, 1500—1570 
Marco Mantova Benavides, 1489—1582, lawyer 
and humanist, c. 1 5 2 0 / 1 5 3 0 (recto) 
Temple of Eternity, c. 1 5 2 0 / 1 5 3 0 (verso) 
bronze, . 0 3 7 (l7/i&) 
1986 .29 .1 a & b 
Sculpture and Decorative Arts Curators Fund 

C h a p u , H e n r i M i c h e l A n t o i n e , F rench , 
1 8 3 3 - 1 8 9 1 
La Pensee, c. 1876 /1877 
marble , . 8 8 9 x . 5 5 8 x . 2 4 8 (35 x 22 x 9 % ) 
1 9 8 6 . 2 7 . 1 
Pepita Milmore Memorial Fund 

D e g a s , Edgar , F rench , 1 8 3 4 - 1 9 1 7 
Picking Apples, c. 1890 
red wax, . 4 5 1 x . 4 7 1 (17 :iA x 18 :iA) 
1 9 8 5 . 6 4 . 4 5 
Collection of Mr. and Mrs. Paul Mellon 

Study in the Nude for the Dressed Ballet Dancer, 
1878/1879 
red wax, . 7 2 5 (28 Vz) 
1 9 8 5 . 6 4 . 4 6 
Collection of Mr. and Mrs. Paul Mellon 

Dancer Adjusting the Shoulder Strap of Her 
Bodice, 1 8 8 2 / 1 8 9 5 
yellow brown wax, . 3 4 9 (13 % ) 
1 9 8 5 . 6 4 . 4 7 
Collection of Mr. and Mrs. Paul Mellon 

The Tub, 1889 
brownish red wax, lead , plaster of Par is , c loth, 
. 4 7 0 ( 1 8 1/2) 
1 9 8 5 . 6 4 . 4 8 
Collection of Mr. and Mrs. Paul Mellon 

Fourth Position Front, on the Left Leg, 1 8 8 5 / 1 8 9 0 
yellow brown wax, . 5 6 8 (22 : / t ) 
1 9 8 5 . 6 4 . 4 9 
Collection of Mr. and Mrs. Paul Mellon 

Marius-Jean-Antonin Mercie , Gloria Victis!, 
Andrew W. Mellon Fund , 1985 .52 .1 

The Bow, c . 1885 
yellow wax, . 3 3 3 (13 Va) 
1 9 8 5 . 6 4 . 5 0 
Collection of Mr. and Mrs. Paul Mellon 

Woman Taken Unawares, c. 1892 
yellow brown wax, . 4 0 6 (16) 
1 9 8 5 . 6 4 . 5 1 
Collection of Mr. and Mrs. Paul Mellon 

Dancer Putting on Her Stocking, 1896/1911 
yellow brown wax, . 4 5 7 (18) 
1 9 8 5 . 6 4 . 5 2 
Collection of Mr. and Mrs. Paul Mellon 

Dancer Holding Her Right Foot in Her Right 
Hand, 1 9 0 0 / 1 9 1 0 
brown wax, . 4 9 5 (19 Vz) 
1 9 8 5 . 6 4 . 5 3 
Collection of Mr. and Mrs. Paul Mellon 

Pregnant Woman, 1896 /1911 
brown wax, . 4 3 2 (17) 
1 9 8 5 . 6 4 . 5 4 
Collection of Mr. and Mrs. Paul Mellon 

Woman Stretching, 1896 /1911 
red wax, . 3 6 5 (14 % ) 
1 9 8 5 . 6 4 . 5 5 
Collection of Mr. and Mrs. Paul Mellon 

Dancer Holding Her Right Fool in Her Right 
Hand, 1 9 0 0 / 1 9 1 0 
brown wax, . 5 2 4 (20 % ) 
1 9 8 5 . 6 4 . 5 6 
Collect ion of Mr. and Mrs. Paul Mellon 

Seated Woman Wiping Her Left Side, 1901 /1911 
red wax, . 3 4 9 (13 :iA) 
1 9 8 5 . 6 4 . 5 7 
Collection of Mr. and Mrs. Paul Mellon 

Woman Seated in an Armchair Wiping Her Neck, 
c. 1901 
green wax, . 3 1 7 (12 Vz) 
1 9 8 5 . 6 4 . 5 8 
Collection of Mr. and Mrs. Paul Mellon 

Seated Woman Wiping Her Left Hip, 1901 /1911 
brown wax, . 4 4 4 (17 Vz) 
1 9 8 5 . 6 4 . 5 9 
Collection of Mr. and Mrs. Paul Mellon 

Woman Seated in an Armchair Wiping Her Left 
Armpit, 1901 /1911 
brown wax, . 3 1 7 (12 Vz) 
1 9 8 5 . 6 4 . 6 0 
Collection of Mr. and Mrs. Paul Mellon 

The Masseuse, Group, 1896 /1911 
brown wax and p las ta l ine , . 4 1 3 x . 381 x . 3 0 5 (16 
lA x 15 x 12) 
1 9 8 5 . 6 4 . 6 1 
Collection of Mr. and Mrs. Paul Mellon 

Dressed Ballet Dancer (Petite Danseuse de 
Quatorze Arts), 1880 /1881 
plas ter cas t , 1 . 0 0 3 (39 Vz) 
1 9 8 5 . 6 4 . 6 2 
Collect ion of Mr. and Mrs. Paul Mellon 

Dancer with a Tambourine, c . 1 8 8 5 
bronze cas t , . 2 7 6 (10 %) 
1 9 8 5 . 6 4 . 6 3 
Collection of Mr. and Mrs. Paul Mellon 

Dancer Adjusting the Shoulder Strap of Her 
f W i c e , 1 8 8 2 / 1 8 9 5 
bronze cas t , . 3 4 9 (13 % ) 
1 9 8 5 . 6 4 . 6 4 
Collection of Mr. and Mrs. Paul Mellon 

Woman A rranging Her Hair, 1896 /1911 
bronze cas t , . 4 6 3 (18 'A) 
1 9 8 5 . 6 4 . 6 5 
Collection of Mr. and Mrs. Paul Mellon 

Woman Seated in an Armchair Wiping Her Neck, 
c. 1901 
bronze cast , . 3 1 7 (12 Vz) 
1 9 8 5 . 6 4 . 6 6 
Collection of Mr. and Mrs. Paul Mellon 

Study in the Nude for the Dressed Ballet Dancer, 
1878 /1879 
bronze cas t , . 7 2 4 (28 Vz) 
1 9 8 5 . 6 4 . 6 7 
Collection of Mr. and Mrs. Paul Mellon 

D u p r e , G u i l l a u m e , F rench , c . 1576—1643 
Marie de'Medici, 1573—1642, Queen of France 
1600, 1615 (recto) 
The Queen at the Helm of a Ship in Stormy Seas, 
1615 (verso) 
gilt bronze, . 062 (2 Vu,) 
1 9 8 6 . 2 9 . 2 a & b 
Gift of The Brown Foundat ion , Inc. 
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Marino Marini , The Concept of the Rider (VIdea 
del Cavaliere), Collection of Mr. and Mrs. Pau l 
Mellon, 1 9 8 5 . 6 4 . 6 8 

G a l e o t t i , P i e r P a o l o , I ta l ian, c . 1 5 2 0 - 1 5 8 4 
Leonardo de Marini, died 1572, Archbishop of 
Lanciano, 1 5 6 2 / 1 5 6 6 (recto) 
Daphne transformed into a Laurel Tree, 
1 5 6 2 / 1 5 6 6 (verso) 
bronze, . 0 5 7 (2 'A) 
1 9 8 6 . 2 9 . 3 a & b 
Gift of The Brown Foundat ion , Inc. 

G r a v e s , N a n c y , Amer i can , 1940— 
Spinner, 1985 
bronze with polychrome pa t ina and glass enamel , 
1 . 3 4 6 x . 8 8 9 x . 2 9 8 ( 5 3 x 3 5 % 1 1 % ) 
1 9 8 6 . 1 9 . 1 
Gift of Lila Acheson Wallace 

L e m o y n e , J e a n - B a p t i s t e II , F rench , 
1 7 0 4 - 1 7 7 8 
Jules-David, Baron Cromot-Dubourg, c. 1757 
marb le , . 7 9 7 x . 4 8 3 x . 4 1 9 (31 Va x 19 x 16 Vz) 
1 9 8 5 . 3 9 . 1 
Gift of Camil le de Nacheze , direct de scendan t , 
and her h u s b a n d , John Had ley Cox 

Marini , M a r i n o , I ta l ian, 1901—1980 
The Concept of the Rider (L'Idea del Cavaliere), 
1 9 5 2 / 1 9 5 4 
bronze, 2 . 1 4 6 x 1 .391 x . 9 2 7 (84 'A x 5 4 % x 3 6 V2) 
1 9 8 5 . 6 4 . 6 8 
Collection of Mr. and Mrs. Paul Mellon 

M e r e i e , M a r i u s - J e a n - A n t o n i n , F rench , 
1 8 5 4 - 1 9 1 6 
Gloria Victis!, c. 1874 
bronze, 1 .403 (55 lA) 
1 9 8 5 . 5 2 . 1 
Andrew W. Mellon Fund 

M o o r e , Henry , Brit ish, 1 8 9 8 - 1 9 8 6 
Sketch-Model for Reclining Figure, 1946 
terra-cotta , . 168 x . 0 8 3 x . 072 (6 % x 3 'A x 2 %) 
1 9 8 3 . 1 8 . 3 
Given in memory of Freder ick Z immermann by his 
wife, Dorothy Z immermann 

P u g e t , P i e r r e , F rench , 1620—1694 
Milo oj Crotona, 17/18lh C. 
bronze, . 6 1 6 x . 4 7 0 x . 3 8 1 (24 'A x 18 V2 x 15) 
1 9 8 5 . 5 1 . 1 
Andrew W. Mellon Fund 

R o e t t i e r s , J e a n , Bri t ish, 1631—1703 
William Laud, 1573—1645, Archbishop of Canter-
bury 1633 (obverse), c . 1661 
silver, . 0 5 8 (2 '/*) 
1 9 8 5 . 4 9 . 1 . a 
Pepi ta Mil more Memorial Fund 

Allegorical Scene (reverse), c . 1661 
silver, . 0 5 8 (2 'A) 
1985 .49 . l . b 
Pepita Milmore Memorial Fund 

V e n e t i a n , 16th century, Attr ibuted to Circle of 
Tullio or Antonio Lombardo 
Female Figure with Raised Arms (a Niobid?), 
1520 /1530 
bronze, . 2 4 8 (9 % ) 
1 9 8 5 . 6 5 . 1 
Gift of Asbjorn R. Lunde 

V i a n e n , P a u l u s v a n I, Dutch , c. 1570—1613/14 
Adoration of the Shepherds, c. 1590 /1600 
bronze, . 187 x . 149 (7 Ys x 5 7A) 
1 9 8 6 . 3 5 . 1 
Gift of Mr. and Mrs. Alex Wengraf 

W i l m a r t h , C h r i s t o p h e r , Amer ican , 1 9 4 3 -
C tearing, 1972 
e tched plate glass and s teel , with cab le , 
1 . 353 x 1 . 5 2 4 x 1 .181 (53 'A x 6 0 x 4 6 >/2) 
1 9 8 5 . 6 6 . 1 
Gift of Rose and Char les F. Gibbs 

Y o u n g e r m a n , J a c k , Amer ican , 1 9 2 6 -
Scarlet Yantra, 1982 
sculp tured and knotted wool pile on cotton 
canvas , 2 . 6 9 2 x 2 . 7 1 9 (106 x 107) 
1 9 8 6 . 9 . 1 
Gift of Regina Slatkin in memory 
of Char les E. Slatkin 

P H O T O G R A P H S 

A d a m s , A n s e l , Amer i can , 1 9 0 2 - 1 9 8 4 
Moonrise, Hernandez, New Mexico, 1941 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 1 
Gift of Virginia B. A d a m s 

Tenaya Creek,, Dogwood, Rain, Yosemite National 
Park, California, c. 1948 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 1 0 
Gift of Virginia B. Adams 

Lodgepole Pines, Lyell Fork of the Merced River, 
Yosemite National Park, California, 1921 
gelat in-s i lver photograph, 1979 
1 9 8 6 . 3 . 1 1 
Gift of Virginia B. Adams 

Eagle Peak and Middle Brother, Winter, Yosemite 
National Park, California, c. 1968 
gelat in-si lver photograph, 1979 
1 9 8 6 . 3 . 1 2 
Gift of Virginia B. Adams 

High Country Crags and Moon, Sunrise, Kings 
Canyon National Park, California, c . 1935 
gelat in-s i lver photograph, 1979 
1 9 8 6 . 3 . 1 3 
Gift of Virginia B. Adams 

El Capitan Fall, Yosemite National Park, 
California, c . 1940 
gelat in-s i lver photograph, 1981 
1 9 8 6 . 3 . 1 4 
Gift of Virginia B. Adams 

Alfred Stieglitz and Painting by Georgia O'Keeffe, 
An American Place, New York City, 1939 
gelat in-s i lver photograph, 1981 
1 9 8 6 . 3 . 1 5 
Gift of Virginia B. Adams 

Dogwood, Yosemite National Park, California, 
1938 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 1 6 
Gift of Virginia B. Adams 

Spanish American Woman, near Chimayo, New 
Mexico, 1937 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 1 7 
Gift of Virginia B. Adams 

Georgia O'Keeffe and Orville Cox, Canyon de 
Chelly National Monument, Arizona, 1937 
gelat in-s i lver photograph, 1981 
1 9 8 6 . 3 . 1 8 
Gift of Virginia B. Adams 

Cypress and Fog, Pebble Beach, California, 1967 
gelat in-s i lver photograph, 1979 
1 9 8 6 . 3 . 1 9 
Gift of Virginia B. Adams 

Monolith, the Face of Half Dome, Yosemite 
National Park, California, 1927 
gelat in-s i lver photograph, 1980 
1 9 8 6 . 3 . 2 
Gift of Virginia B. Adams 
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Juniper Tree Detail, Sequoia National Park, Oak Tree, Snowstorm, Yosemite National Park, Monument Valley, Arizona, 1958 
California, c. 1927 California, 1948 gelatin-silver photograph, 1981 
gelatin-silver photograph, 1981 gelatin-silver photograph, 1981 1986 .3 .44 
1986.3 .20 1986 .3 .32 Gift of Virginia B. Adams 
Gift of Virginia B. Adams Gift of Virginia B. Ad mas Old Faithful Geyser, Yellowstone National Park, 
Barn, Cape Cod, Massachusetts, c. 1937 Siesta Lake, Yosemite National Park, California, Wyoming, 1942 
gelatin-silver photograph, 1981 c. 1958 gelatin-silver photograph, 1981 
1986.3.21 gelatin-silver photograph, 1981 1986 .3 .45 
Gift of Virginia B. Arlarns 1986 .3 .33 Gift of Virginia B. Adams 

Jose Clemente Orozco, New York City, 1933 Gift of Virginia B. Adams Leaves, Mount Rainier National Park, 
gelatin-silver photograph, 1981 Vernal Fall, Yosemite Valley, California, c. 1948 Washington, c. 1942 
1986.3.22 gelatin-silver photograph, 1981 gelatin-silver photograph, 1981 
Gift of Virginia B. Adams 1986.3 .34 1986 .3 .46 

Trailer Camp Children, Richmond, California, Gift of Virginia B. Adams Gift of Virginia B. Adams 

1944 Moon and Half Dome, Yosemite National Park, Church and Road, Bodega, California, c. 1953 
gelatin-silver photograph, 1981 California, 1960 gelatin-silver photograph, 1981 
1986 .3 .23 gelatin-silver photograph, 1980 1986 .3 .47 
Gift of Virginia B. Adams 1986 .3 .35 Gift of Virginia B. Adams 

Winnowing Grain, Taos Pueblo, New Mexico, Gift of Virginia B. Adams Oak Tree, Rain, Sonoma County, California, 
c. 1929 Mount McKinley and Wonder Lake, Denali c. 1960 
gelatin-silver photograph, 1981 National Park, Alaska, 1947 gelatin-silver photograph, 1980 
1986.3 .24 gelatin-silver photograph, 1981 1986 .3 .48 
Gift of Virginia B. Adams 1986 .3 .36 Gift of Virginia B. Adams 

Rose and Riftwood, San Francisco, California, Gift of Virginia B. Adams Buddhist Grave Markers and Rainbow, Maui, 
c. 1932 Trailside, near Juneau, Alaska, 1947 Hawaii, c. 1956 
gelatin-silver photograph, 1979 gelatin-silver photograph, 1981 gelatin-silver photograph, 1981 
1986.3 .25 1986 .3 .37 1986 .3 .49 
Gift of Virginia B. Adams Gift of Virginia B. Adams Gift of Virginia B. Adams 

Half Dome, Merced River, Winter, Yosemite Ghost Ranch Hills, Chama Valley, Northern New The Tetons and the Snake River, Grand Teton 
National Park, California, c. 1938 Mexico, 1937 National Park, Wyoming, 1942 
gelatin-silver photograph, 1980 gelatin-silver photograph, 1981 gelatin-silver photograph, 1980 
1986.3 .26 1986 .3 .38 1986 .3 .5 
Gift of Virginia B. Adams Gift of Virginia B. Adams Gift of Virginia B. Adams ' 

While Mountain Range, Thunderclouds, from the Zabriskie Point, Death Valley National Mrs. Gunn on Porch, Independence, California, 
Buttermilk Country, near Bishop, California, Monument, California, c. 1942 1944 
1959 gelatin-silver photograph, 1980 gelatin-silver photograph, 1981 
gelatin-silver photograph, 1981 1986 .3 .39 1986 .3 .50 ; 
1986.3 .27 Gift of Virginia B. Adams Gift of Virginia B. Adams 
Gift of Virginia B. Adams Winter Sunrise, the Sierra Nevada, from Lone Canyon de Chelly National Monument, Arizona, 
Sequoia Gigantea Roots, Yosemite National Park, Pine, California, 1944 1942 
California, c. 1950 gelatin-silver photograph, 1980 gelatin-silver photograph, 1981 
gelatin-silver photograph, 1981 1986.3 .4 1986 .3 .51 
1986 .3 .28 Gift of Virginia B. Adams Gift of Virginia B. Adams 
Gift of Virginia B. Adams Sand Dunes, Oceano, California, c. 1950 Sand Bar, Rio Grande, Big Bend National Park, 
Rock and Grass, Moraine Lake, Sequoia National gelatin-silver photograph, 1981 Texas, 1947 
Park, California, c. 1932 1986 .3 .40 gelatin-silver photograph, 1980 
gelatin-silver photograph, 1981 Gift of Virginia B. Adams 1986.3 .52 
1986.3 .29 Redwoods, Bull Creek Flat, Northern California, Gift of Virginia B. Adams 
Gift of Virginia B. Adams c. 1960 Dune, White Sands National Monument, New 
Mount Williamson, the Sierra Nevada, from gelatin-silver photograph, 1980 Mexico, c. 1942 
Manzanar, California, 1944 1986.3 .41 gelatin-silver photograph, 1981 
gelatin-silver photograph, 1980 Gift of Virginia B. Adams 1986 .3 .53 
1986.3 .3 Orchard, Portola Valley, California, c. 1940 Gift of Virginia B. Adams 
Gift of Virginia B. Adams gelatin-silver photograph, 1980 Mormon Temple, Manti, Utah, 1948 
Merced River, Cliffs, Autumn, Yosemite Valley, 1986.3 .42 gelatin-silver photograph, 1980 
California, c. 1939 Gift of Virginia B. Adams 1986 .3 .54 
gelatin-silver photograph, 1980 Saint Francis Church, Ranchos de Taos, New Gift of Virginia B. Adams 
1986.3.30 Mexico, c. 1929 Dawn, Autumn, Great Smoky Mountains National 
Gift of Virginia B. Adams gelatin-silver photograph, 1981 Park, Tennessee, 1948 
Bridal Veil Fall, Yosemite National Park, 1986 .3 .43 gelatin-silver photograph, 1981 
California, c. 1927 Gift of Virginia B. Adams 1986 .3 .55 
gelatin-silver photograph, 1981 Gift of Virginia B. Adams 
1986.3 .31 
Gift of Virginia B. Adams 
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White House Ruin, Canyon de Chelly National 
Monument, Arizona, 1942 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 5 6 
Gift of Virginia B. A d a m s 

Clearing Storm, Sonoma County Hills, California, 
1951 
gelat in-si lver photograph , 1981 
1 9 8 6 . 3 . 5 7 
Gift of Virginia B. A d a m s 

Grand Canyon of the Colorado River, Grand 
Canyon National Park, Arizona, c. 1942 
gelat in-si lver photograph , 1 9 8 0 
1 9 8 6 . 3 . 5 8 
Gift of Virginia B. A d a m s 

Tenaya Lake, Mount Conness, Yosemite National 
Park, California, c. 1 9 4 6 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 5 9 
Gift of Virginia B. Adams 

Aspens, Northern New Mexico, 1958 
gelat in-si lver photograph , 1980 
1 9 8 6 . 3 . 6 
Gift of Virginia B. A d a m s 

Evening Clouds and Pool, East Side of the Sierra 
Nevada from the Owens Valley, California, 
c. 1962 
gelat in-si lver photograph, 1 9 8 0 
1 9 8 6 . 3 . 6 0 
Gift of Virginia B. A d a m s 

Grass and Pool, the Sierra Nevada, California, 
c. 1935 
gelat in-si lver photograph , 1 9 8 0 
1 9 8 6 . 3 . 6 1 
Gift of Virginia B. A d a m s 

Pool, Acoma Pueblo, New Mexico, c . 1942 
gelat in-si lver photograph, 1 9 8 1 
1 9 8 6 . 3 . 6 2 
Gift of Virginia B. A d a m s 

Metamorphic Rock and Summer Grass, Foothills, 
the Sierra Nevada, California, 1945 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 6 3 
Gift of Virginia B. Adams 

Autumn Storm, Los Trampas, near Penasco, New 
Mexico, c . 1958 
gelat in-s i lver photograph, 1 9 8 1 
1 9 8 6 . 3 . 6 4 
Gift of Virginia B. A d a m s 

Aspens, Dawn, Dolores River Canyon, Autumn, 
Colorado, 1937 
gelat in-si lver pho tograph , 1981 
1 9 8 6 . 3 . 6 5 
Gift of Virginia B. A d a m s 

Mono Lake, California, c . 1 9 4 7 
gelat in-si lver photograph , 1981 
1 9 8 6 . 3 . 6 6 
Gift of Virginia B. Adams 

Trees, Slide Lake, Grand Teton National Park, 
Wyoming, c . 1 9 6 5 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 6 7 
Gift of Virginia B. A d a m s 

The Golden Gate before the Bridge, San Francisco, 
California, 1932 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 6 8 
Gift of Virginia B. A d a m s 

Manly Beacon, Death Valley National Monument, 
California, c. 1952 
gelat in-si lver photograph, 1981 
1 9 8 6 . 3 . 6 9 
Gift of Virginia B. Adams 

Clearing Winter Storm, Yosemite National Park, 
California, 1944 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 7 
Gift of Virginia B. Adams 

Penitente Moranda, Coyote, New Mexico, c. 1950 
gelat in-si lver photograph, 1 9 8 1 
1 9 8 6 . 3 . 7 0 
Gift of Virginia B. Adams 

Surf Sequence 1, San Mateo County Coast, 
California, 1940 
gelat in-si lver photograph, 1982 
1 9 8 6 . 3 . 7 1 
Gift of Virginia B. Adams 

Surf Sequence 2, San Mateo County Coast, 
California, 1940 
gelat in-si lver photograph, 1982 
1 9 8 6 . 3 . 7 2 
Gift of Virginia B. Adams 

Surf Sequence 3, San Mateo County Coast, 
California. 1940 
gelat in-si lver photograph, 1982 
1 9 8 6 . 3 . 7 3 
Gift of Virginia B. Adams 

Surf Sequence 4, San Mateo County Coast, 
California, 1940 
gelat in-si lver photograph, 1982 
1 9 8 6 . 3 . 7 4 
Gift of Virginia B. Adams 

Surf Sequence 5, San Mateo County Coast, 
California, 1940 
gelat in-si lver photograph, 1982 
1 9 8 6 . 3 . 7 5 
Gift of Virginia B. Adams 

Frozen Lake and Cliffs, the Sierra Nevada, 
Sequoia National Park, California, 1932 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 8 
Gift of Virginia B. Adams 

Sand Dunes, Sunrise, Death Valley National 
Monument, California, c . 1948 
gelat in-si lver photograph, 1980 
1 9 8 6 . 3 . 9 
Gift of Virginia B. Adams 

D R A W I N G S 

A n o n y m o u s , I ta l ian, 17th or 18th century 
Doorknocker with Triton, Nereid, and Putti, 
pen and brown ink with b lue , gray, and white 
gouache 
1 9 8 5 . 6 8 . 1 
Gift of Mr. and Mrs. Iain Nasatir 

A n o n y m o u s , I ta l ian, 17th or 18th century 
Doorknocker with Zeus Vanquishing Giants, 
pen and brown ink with b lue , gray, and white 
gouache 
1 9 8 5 . 6 8 . 2 
Gift of Mr. and Mrs. Iain Nasatir 

A u d u b o n , J o h n J a m e s , Amer ican , 1785—1851 
Hermit Thrush, 1820 
black cha lk , watercolor, and gouache over 
graphi te 
1 9 8 5 . 6 4 . 6 9 
Collection of Mr. and Mrs. Paul Mellon 

Blue Yellow Back Warbler, 1812 
watercolor and gouache over graphite 
1 9 8 5 . 6 4 . 7 0 
Collect ion of Mr. and Mrs. Paul Mellon 

B o t h , A n d r i e s , Nether landish , 1 6 1 1 / 1 6 1 2 - 1 6 4 1 
An Artist Seated at His Easel, c. 1624 (recto) 
Fragmentary Studies for a Crucifixion (verso), 
c. 1634 
pen and brown ink 
1 9 8 5 . 4 1 . 1 . a & b 
Gift of Alice Steiner 

B o u d i n , E u g e n e , F rench , 1824—1898 
Two Ladies Seated and a Couple Walking on the 
Beach, c . 1866 
watercolor over graphi te 
1 9 8 5 . 6 4 . 7 7 
Collection of Mr. and Mrs. Paul Mellon 

A Couple Seated and a Couple Walking on the 
Beach, 1865 
watercolor over graphi te 
1 9 8 5 . 6 4 . 7 8 
Collect ion of Mr. and Mrs. Paul Mellon 

Four Ladies Seated at Trouville, 1866 
watercolor and black cha lk over graphi te 
1 9 8 5 . 6 4 . 7 9 
Collect ion of Mr. and Mrs. Paul Mellon 

Four Ladies in Crinolines Walking at Trouville, 
1865 
watercolor over graphi te 
1 9 8 5 . 6 4 . 8 0 
Collection of Mr. and Mrs. Paul Mellon 

A Couple Seated on the Beach with Two Dogs 
watercolor over graphi te 
1 9 8 5 . 6 4 . 7 2 
Collect ion of Mr. and Mrs. Paul Mellon 

Ladies and Gentleman Walking on the Beach with 
Two Dogs, 1866 
watercolor over graphi te 
1 9 8 5 . 6 4 . 7 3 
Collection of Mr. and Mrs. Paul Mellon 

4 1 



Beach House with Flags at TrouvilLe, c. 1865 
watercolor over graphite 
1985.64.74 
Collection of Mr. and Mrs. Paul Mellon 

Ladies and Gentlemen Seated on the Beach with a 
Dog, 1866 
watercolor over graphite 
1985.64.75 
Collection of Mr. and Mrs. Paul Mellon 

Ladies and Gentlemen on the Beach, in Two 
Registers 
watercolor over graphite 
1985.64 .76 
Collection of Mr. and Mrs. Paul Mellon 

Cantarini, S i m o n e , Italian, 1612 -1648 
The Holy Family under a Tree 
pen and brown ink on laid paper 
1986.7 .1 
Gift of Neil and Sharon Phillips 

Cassatt, Mary, American, 1 8 4 4 - 1 9 2 6 
The Black Hat, c. 1890 
pastel 
1985.64.81 
Collection of Mr. and Mrs. Paul Mellon 

Cezanne , Paul , French, 1 8 3 9 - 1 9 0 6 
Mont Sainte-Victoire Seen Beyond the Wall of the 
Jas de Bouffan 
watercolor and black chalk 
1985.64.82 
Collection of Mr. and Mrs. Paul Mellon 

The Little Bridge (recto), c. 1880 
Bust of Madame Cezanne (verso), 1884/1885 
graphite 
1985.64.83.a & b 
Collection of Mr. and Mrs. Paul Mellon 

Wash Basin and Scent Bottle (recto), 1877/1881 
Seated Bather (verso), 1882/1885 
graphite 
1986.64.84. a & b 
Collection of Mr. and Mrs. Paul Mellon 

Self-Portrait (recto), c. 1 8 8 0 - 1 8 8 2 
The Artist's Father and Objects on a Mantel 
(verso), 1877/1881 
graphite 
1985.64 .85 .a & b 
Collection of Mr. and Mrs. Paul Mellon 

Trees Leaning Over Rocks, c. 1892 
watercolor and black chalk 
1985.64.86 
Collection of Mr. and Mrs. Paul Mellon 

Challe, Charles Michel -Ange , French, 
1718-1778 
Architectural Fantasy with a Pyramidal Mauso-
leum 
pen and brown ink with brown wash on laid paper 
1986.6.1 
Ailsa Mellon Bruce Fund 

Cochin, Charles-Nicolas II, French, 
1715-1790 
J. B. Cardon, 1782 
black chalk 
1986.49.1 
Ailsa Mellon Bruce Fund 

Vincent van Gogh, The Harvest, Collection of 
Mr. and Mrs. Paul Mellon, 1985.64.91 

P. J. Marco, 1784 
black chalk 
1986.49 .2 
Ailsa Mellon Bruce Fund 

Cornei l l e , Michel , French, 1642-1708 
Studies of Young Women's Heads and Hair 
black and red chalk heightened with white on 
light brown paper 
1986 .16 .1 
Ailsa Mellon Bruce Fund 

C o x , Dav id , British, 1 7 8 3 - 1 8 5 9 
The Thames at Battersea, 1824 
watercolor over graphite on wove paper 
1986 .21 .1 
Ailsa Mellon Bruce Fund 

D e g a s , Edgar, French, 1 8 3 9 - 1 9 0 6 
Three Dancers Resting, c. 1880 
black chalk and pastel on tan wove paper 
1985.64 .87 
Collection of Mr. and Mrs. Paul Mellon 

Three Studies of Ludovic Halevy Standing 
charcoal 
1985 .64 .88 
Collection of Mr. and Mrs. Paul Mellon 

Three Studies of Ludovic Halevy Standing 
charcoal counterproof 
1985 .64 .167 
Collection of Mr. and Mrs. Paul Mellon 

Esc her, M.C. , Netherlandish, 1 8 9 8 - 1 9 7 2 
Nieuwe Kerk, Delft, 1939 
black crayon and white chalk on gray paper 
1985 .71 .1 
Gift of Dr. and Mrs. Ronald H. Cordover 

Tuscania, San Pietro, 1959 
black crayon and black ball-point pen on wove 
paper 
1985 .72 .1 
Gift of Arthur G. Rosen 

Manourie, 1950 
black crayon and white chalk on gray paper 
1985 .72 .2 
Gift of Arthur G. Rosen 

Atrani, Coast of Amalfi, 1931 
graphite and black crayon on wove paper 
1985.73 .1 
Gift of Martin N. Rosen 

Carruba Tree (Ravello), 1931 
graphite on wove paper 
1985 .73 .2 
Gift of Martin N. Rosen 

Forain , Jean-Louis , French, 1852-1931 
The Farewell Dinner, 1895 
pastel 
1985 .64 .89 
Collection of Mr. and Mrs. Paul Mellon 

Crowd of Spectators at the Track, Deauville 
pen and brush with black ink, blue crayon, and 
white heightening on tracing paper 
1985 .64 .90 
Collection of Mr. and Mrs. Paul Mellon 

Gillot, Claude , French, 1673—1722 
The Triumph of Marriage 
pen and brown ink on laid paper 
1986.5 .1 
Ailsa Mellon Bruce Fund 

Gogh, Vincent van, Dutch, 1853—1890 
The Harvest, 1889 
pen and brown ink over graphite 
1985.64 .91 
Collection of Mr. and Mrs. Paul Mellon 

Guardi , F r a n c e s c o , Italian, 1712-1793 
An Elegant Couple, a Gooseboy, and a Gentleman 
(recto), c. 1780 
pen and brown ink with brown and gray wash over 
black chalk on laid paper 
Two Elegant Couples (verso), c. 1780 
pen and brown ink with brown and gray wash on 
laid paper 
1986 .13 .1 .a & b 
Ailsa Mellon Bruce Fund 

Guys, Constant in , French, 1 8 0 5 - 1 8 9 2 
An Open Carriage 
black wash 
1985 .64 .92 
Collection of Mr. and Mrs. Paul Mellon 

Military Parade 
pen and brown ink with gray wash over graphite 
1985 .64 .93 
Collection of Mr. and Mrs. Paul Mellon 

Promenade in the Bois 
pen and brown ink with watercolor over graphite 
1985 .64 .94 
Collection of Mr. and Mrs. Paul Mellon 
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The Brighton Coach 
pen and brown ink with blue and green wash 
1985 .64 .96 
Collection of Mr. and Mrs. Paul Mellon 

Guys, Constant in , attributed to, French, 
1805-1892 
Coachmen 
brush and brown ink with watercolor 
1985 .64 .95 
Collection of Mr. and Mrs. Paul Mellon 

The Strawberry Roans 
pen and brown ink with watercolor and wash over 
graphite 
1985 .64 .97 
Collection of Mr. and Mrs. Paul Mellon 

Harnett , Will iam Michae l , American, 
1848-1892 
A Sprig of Plums, 1873 
graphite and charcoal on gray paper 
1985 .64 .98 
Collection of Mr. and Mrs. Paul Mellon 

Hassam, Cli i lde, American, 1859—1935 
Spectators at the Grand Prix, 1888 
watercolor and gouache over graphite 
1985 .64 .99 
Collection of Mr. and Mrs. Paul Mellon 

Hinman, Charles , American, 1932 
Study for "Untitled." 1969 
watercolor over graphite 
1985 .48 .18 
Gift of the University of South Florida Foundation 

Study for "Untitled1969 
watercolor over graphite 
1985.48 .19 
Gift of the University of South Florida Foundation 

Hopper , Edward, American, 1882-1967 
Jimmy Corsini, c. 1901 
charcoal in black (and gray?) on laid paper 
1986.40.1 
Ailsa Mellon Bruce Fund 

Jongkind , J o h a n Bar tho ld , Dutch, 1819—1891 
Grenoble, 1883 
watercolor and gouache over black chalk 
1985 .64 .100 
Collection of Mr. and Mrs. Paul Mellon 

A Stream Running between Houses and a Road 
watercolor over graphite 
1985 .64 .101 
Collection of Mr. and Mrs. Paul Mellon 

Landseer , Sir Edwin Henry, British, 
1 8 0 2 - 1 8 7 3 
The Challenge, c. 1844 
pen and brown ink over graphite on wove paper 
1985.42.1 
Gift of William B. O'Neal 

Ligorio, P irro , Italian, c. 1513—1583 
A Party in a Roman Villa (recto) 
Studies for the Rape of the Sabine Women (verso) 
pen and brown ink on laid paper 
1986.38 .1a & b 
Ailsa Mellon Bruce Fund 

Giovanni Battista Piranesi, Fantasy on a Magnij 
1986.32.1 

Manet , Edouard , French, 1832—1883 
Two Apples 
watercolor over graphite 
1985.64 .102 
Collection of Mr. and Mrs. Paul Mellon 

Master o f the Blue Landscape , Italian, active 
1650 
Village atop a River Cliff (recto) 
Buildings on a River Bank (verso) 
pen and brown ink and wash over traces of black 
chalk on blue laid paper 
1986.45.2a & b 
Ailsa Mellon Bruce Fund 

Matisse, Henri , French, 1869—1954 
Self-Portrait, 1937 
charcoal 
1985.64 .104 
Collection of Mr. and Mrs. Paul Mellon 

Mortimer, John Hamil ton , British, 
1741-1779 
Bacchanal 
pen and black ink on laid paper 
1986.46.1 
Ailsa Mellon Bruce Fund 

Nato ire , Charles J o s e p h , French, 1700 -1777 
Marino and the Alban Hills, 1769 
pen and brown ink with brown and gray wash, 
watercolor, white gouache on paper 
1985.36 .2 
Gift of Phillips Family Fund 

Triumphal Arch, Ailsa Mellon Bruce Fund, 

Pear ls te iu , Phi l ip, American, 1924 — 
Study for "Untitled," 1969 
graphite 
1985 .48 .20 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
sepia wash 
1985 .48 .21 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
graphite 
1985 .48 .22 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
graphite 
1985 .48 .23 
Gift of the University of South Florida Foundation 

Study for "Untitled" 1969 
graphite 
1985 .48 .24 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
graphite 
1985 .48 .25 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
graphite 
1985 .48 .26 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
graphite 
1985.48 .27 
Gift of the University of South Florida Foundation 
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Study for "Untitled," 1969 
graphite 
1985.48.28 
Gift of the University of South Florida Foundation 

Study for "Untitled," 1969 
gray wash 
1985.48.29 
Gift of the University of South Florida Foundation 

Picasso , Pab lo , Spanish, 1881-1973 
The Cup of Coffee, 1912 
collage with paper, wallpaper, charcoal, and 
gouache 
1985.64 .105 
Collection of Mr. and Mrs. Paul Mellon 

Ruth Dangler, 1922 
graphite 
1985.64 .106 
Collection of Mr. and Mrs. Paul Mellon 

Pio inho , Sebast iano de l , Italian, 1485—1547 
A Prophet Addressed by an Angel, 1516/1517 
black chalk with gray and brown wash, height-
ened with white, on paper 
1985.40.1 
Gift of Robert H. and Clarice Smith 

Jackson Pollock, Untitled, Leonard R. Stachura 
Fund, 1985.62.4 

Richardson , Jonathan , British, 1 6 6 5 - 1 7 4 5 
Self-Portrait Wearing a Turban, 1728 
black chalk heightened with white on blue laid 
paper 
1986.15.1 
Ailsa Mellon Bruce Fund 

Rober t , Huber t , French, 1733—1808 
Fantasy on an Ancient Campidoglio 
pen and black ink with gray wash on laid paper 
1986 .6 .2 
Ailsa Mellon Bruce Fund 

R o t h k o , Mark, American, 1 9 0 3 - 1 9 7 0 
one hundred and twenty-two drawings 
various media on paper 
1 9 8 6 . 4 3 . 1 7 4 - 2 9 5 
Gift of The Mark Rothko Foundation 

Schap iro , Miriam, American, 1 9 2 3 -
Together, 1983 
collage with printing and drawing 
1985.48 .52 
Gift of the University of South Florida Foundation 

S e g o n z a c , Andre D u n o y e r d e , French, 
1884-1974 
Fruits with a Vase of Flowers on a Table, 1961 
pen and brush with black ink, watercolor, and 
gouache 
1985 .64 .115 
Collection of Mr. and Mrs. Paul Mellon 

Smith, R ichard , British, 1931 
Study for "Untitled," 1969 
pastel and watercolor 
1985 .48 .54 
Gift of the University of South Florida Foundation 

Study for "Untitled" 1969 
pastel and watercolor 
1985 .48 .55 
Gift of the University of South Florida Foundation 

Twombly, Cy, American, 1 9 2 8 -
Sylvae, 1981 
paint stick, flat paint, crayon, and graphite on 
paper 
1986.12 .1 
Gift of Lila Acheson Wallace 

Sylvae, 1981 
paint stick, flat paint , crayon, and graphite on 
paper 
1986.12 .2 
Gift of Lila Acheson Wallace 

Nike, 1981 
flat paint, crayon, and graphite on paper 
1986 .12 .3 
Gift of Lila Acheson Wallace 

U n d e t e r m i n e d P e n d i n g R e s e a r c h 
Cucumber with Leaves 
watercolor and gray wash 
1985 .64 .103 
Collection of Mr. and Mrs. Paul Mellon 

Piranesi , Giovanni Battista, Italian, 
1 7 2 0 - 1 7 7 8 
An Old Man with a Cape and a Rustic with a 
Backpack, 1760s 
pen and brown ink on laid paper 
1985.70.1 
Anonymous gift in honor of Andrew Robison 

A Pregnant Young Woman and a Young Man with 
a Staff, 1760s 
pen and brown ink on laid paper 
1985.70.2 
Anonymous gift in honor of Andrew Robison 

Fantasy on a Magnificent Triumphal Arch, 1765 
pen, brush, and brown ink on laid paper 
1986.32.1 
Ailsa Mellon Bruce Fund 

Pissarro, Camil le , French, 1 8 3 0 - 1 9 0 3 
The Road from Versailles to Louveciennes, c. 1872 
watercolor over graphite 
1985.64.107 
Collection of Mr. and Mrs. Paul Mellon 

Bridge at Caracas, 1854 
watercolor over graphite 
1985.64.108 
Collection of Mr. and Mrs. Paul Mellon 

Factory on the Oise at Pontoise, 1873 
watercolor over graphite 
1985.64 .109 
Collection of Mr. and Mrs. Paul Mellon 

Pol lock , Jackson , American, 1912-1956 
Untitled, c. 1943 
pen and black ink on laid paper 
1985.62.1 
Ailsa Mellon Bruce Fund 

Untitled, c. 1950 
blue ink 
1985.62.2 
Ailsa Mellon Bruce Fund 

Untitled, c. 1939/1942 
brush and black ink on wove paper 
1985 .62 .3 
Leonard R. Stachura Fund 

Untitled, c. 1945 
pen and black ink on yellow gouache on brown 
paper 
1985.62.4 
Leonard R. Stachura Fund 

Untitled, c. 1951 
black and blue ink on rice paper 
1985.78 .1 
Anonymous Gift 

Untitled, c. 1951 
black and blue ink on rice paper 
1985.78 .2 
Anonymous Gift 

Prendergas t , Maurice Brazi l , American, 
1 8 5 9 - 1 9 2 4 
Parisian Omnibus 
watercolor over graphite 
1985 .64 .110 
Collection of Mr. and Mrs. Paul Mellon 
Figures on a Beach, c. 1910—1915 
watercolor over black chalk 
1985 .64 .111 
Collection of Mr. and Mrs. Paul Mellon 

Revere Beach, c. 1896 
watercolor 
1985.64 .112 
Collection of Mr. and Mrs. Paul Mellon 

R e d o n , Odi lon , French, 1 8 4 0 - 1 9 1 6 
Five Butterflies, c. 1912 
watercolor 
1985 .64 .113 
Collection of Mr. and Mrs. Paul Mellon 

U n d e t e r m i n e d P e n d i n g R e s e a r c h 
English Black Cocks 
watercolor and gouache over graphite 
1985 .64 .71 
Collection of Mr. and Mrs. Paul Mellon 
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U n d e t e r m i n e d P e n d i n g R e s e a r c h 
Four Peonies and a Crown Imperial 
watercolor and gouache over graphi te on parch-
ment mounted on board 
1 9 8 5 . 6 4 . 1 1 4 
Collection of Mr. and Mrs. Paul Mellon 

Vui l lard , E d o u a r d , F r ench , 1868—1940 
The Square 
brush and black ink 
1 9 8 5 . 6 4 . 1 1 6 
Collection of Mr. and Mrs. Paul Mellon 

P R I N T S 

A c c o n c i , V i to , Amer i can , 1940— 
four e tch ings 
1 9 8 6 . 2 6 . 1 - 4 
Gift of the University of South Florida Foundat ion 

A l b e r s , A n n i , Amer ican , 1 8 9 9 -
one print 
1 9 8 5 . 4 7 . 1 
Gift of Ben jamin B. Smith 

A l b e r s , J o s e f , Amer i can , 1 8 8 8 - 1 9 7 6 
n ine teen pr ints 
1 9 8 5 . 4 7 . 2 - 2 0 
Gift of Ben jamin B. Smith 

A l l e n , A n n e , F r ench , c . 1760 
Fantastic Flowers, No. 3, c. 1 7 6 5 / 1 7 7 0 
color e tch ing on light green wove pape r 
1 9 8 5 . 6 0 . 1 
Ailsa Mellon Bruce Fund 

Fantastic Flowers, No. 4, c . 1 7 6 5 / 1 7 7 0 
color e tch ing on light green wove pape r 
1 9 8 5 . 6 0 . 2 
Ailsa Mellon Bruce Fund 

A n o n y m o u s , Amer i can , 19th century 
Lanius rufus 
hand-colored e tch ing 
1 9 8 5 . 6 4 . 1 1 7 
Collection of Mr. and Mrs. Paul Mellon 

A n o n y m o u s , Amer i can , 19th century 
Sitta europea 
hand-colored e tch ing 
1 9 8 5 . 6 4 . 1 1 8 
Collection of Mr. and Mrs. Paul Mellon 

A n o n y m o u s , I ta l ian, 18th century 
Lot and His Daughters, c . 1 7 4 5 
e tch ing and engraving on laid pape r 
1 9 8 5 . 5 8 . 1 
Ailsa Mellon Bruce Fund 

A n o n y m o u s , Ne the r land i sh , 17th century, 
Louis XIII 
engraving on laid pape r 
1 9 8 5 . 4 4 . 1 
Gift of John O'Br ien 

A n u s z k i e w i c z , R i c h a r d , Amer i can , 1930— 
five l i thographs 
1 9 8 6 . 2 6 . 5 - 1 0 
Gift of the Universi ty of South Flor ida Foundat ion 

l i thograph 
1 9 8 6 . 2 6 . 2 4 6 
Gift of the University of South Florida Foundat ion 

A p p i a n , A d o l p h e , F rench , 1 8 1 8 - 1 8 9 8 
A Villefranche-sur-Mer, 1882 
e tching and monotype on thin laid pape r 
1 9 8 5 . 5 3 . 1 
Ailsa Mellon Bruce Fund 

A r a k a w a , J apanese , 1 9 3 6 
Untitled 1, 1973 
color l i thograph (a luminum and stone) with col-
lage on buff Arches Cover pape r 
1 9 8 5 . 4 8 . 1 
Gift of the University of South Florida Foundat ion 

Untitled 2, 1973 
color l i thograph (a luminum) on Rives B.F .K. 
paper 
1 9 8 5 . 4 8 . 2 
Gift of the University of South Florida Foundation 

Untitled 3, 1973 
color l i thograph (stone and a luminum) on Arches 
Cover pape r 
1 9 8 5 . 4 8 . 3 
Gift of the University of South Florida Foundat ion 

Untitled 4, 1973 
color l i thograph (aluminum) with collage on 
Arches Cover pape r 
1 9 8 5 . 4 8 . 4 
Gift of the University of South Florida Foundat ion 

Untitled 5, 1973 
color l i thograph (aluminum) and s i lkscreen on 
Arches Cover pape r 
1 9 8 5 . 4 8 . 5 
Gift of the University of South Florida Foundat ion 

Untitled 6, 1973 
color l i thograph (a luminum and stone) on Arches 
Cover pape r 
1 9 8 5 . 4 8 . 6 
Gift of the University of South Flor ida Foundat ion 

one portfolio of pr ints 
1 9 8 6 . 2 6 . 1 8 6 - 1 9 4 
Gift of the University of South Florida Foundat ion 

A u d r a n , J e a n , F rench , 1667—1756 
Antoine Coyzevox, 1708 
engraving with e tch ing on laid pape r 
1 9 8 5 . 4 4 . 9 
Gift of John O'Br ien 

Avery , Mi l ton , Amer ican , 1893—1965 
Gray Sea, 1963 
color t ransfer l i thograph (zinc) on Arches Cover 
pape r 
1 9 8 5 . 4 5 . 6 
Gift of Ruth Benedic t 

A y c o c k , A l i c e , Amer ican , 1 9 4 6 -
two hand-colored e tchings 
1 9 8 6 . 2 6 . 1 1 - 1 2 
Gift of the University of South Flor ida Foundat ion 

Bai ley , O s c a r , Amer ican , 1 9 2 5 — 
four color photographs 
1 9 8 6 . 2 6 . 1 3 - 1 6 
Gift of the University of South Florida Foundat ion 

R a s k i n , L e o n a r d , Amer ican , 1 9 2 2 -
Goya, 1962 
e tch ing on Rives B. F. K. paper 
1 9 8 6 . 2 0 . 1 
Ailsa Mellon Bruce Fund 

B e l l , Larry, Amer ican , 1 9 3 9 -
six sc reenpr in t s with flocking 
pr ints 
1 9 8 6 . 2 6 . 1 7 - 2 2 
Gift of the University of South Florida Foundation 

R e n n e t t , W i l l i a m J a m e s , Brit ish, 1 7 8 7 - 1 8 4 4 
Baltimore taken near Whetstone Point, pub. 1831 
color aqua t in t , touches of engraving, hand-
colored 
1 9 8 5 . 6 4 . 1 1 9 
Collection of Mr. and Mrs. Paul Mellon 

Baltimore from Federal Hill, pub. 1831 
color aqua t in t , touches of e tching, hand-colored 
1 9 8 5 . 6 4 . 1 2 0 
Collection of Mr. and Mrs. Paul Mellon 

Boston: From City Point near Sea Street 
color aqua t in t , touches of engraving, hand-
colored 
1 9 8 5 . 6 4 . 1 2 1 
Collection of Mr. and Mrs. Paul Mellon 

Boston: From the Ship House west end of the Navy 
Yard, pub . 1833 
color aqua t in t , touches of engraving, hand-
colored 
1 9 8 5 . 6 4 . 1 2 2 
Collection of Mr. and Mrs. Paul Mellon 

Niagara Falls from the Table Rock, pub. 1840 
hand-colored aqua t in t 
1 9 8 5 . 6 4 . 1 2 8 
Collection of Mr. and Mrs. Paul Mellon 

Troy: Taken from the west bank of the Hudson, in 
front of the United States Arsenal, pub . 1838 
hand-colored aqua t in t with touches of engraving 
1 9 8 5 . 6 4 . 1 3 2 
Collect ion of Mr. and Mrs. Paul Mellon 

View of the High Falls of Trenton: West Canada 
Creek, N.Y., pub . 1835 
hand-colored aquat in t 
1 9 8 5 . 6 4 . 1 3 3 
Collect ion of Mr. and Mrs. Paul Mellon 

View of the New York Quarantine, Staten Island, 
pub . 1833 
hand-co lored aquat in t with touches of engraving 
1 9 8 5 . 6 4 . 1 3 5 
Collection of Mr. and Mrs. Paul Mellon 

West Point, from Phillipstown, pub . 1831 
color aqua t in t , touches of engraving, hand-
colored 
1 9 8 5 . 6 4 . 1 3 7 
Collection of Mr. and Mrs. Paul Mellon 

R e n n e t t , W i l l i a m J a m e s , af ter Cooke, 
Bri t ish, 1 7 8 7 - 1 8 4 4 
City of Washington: From Beyond the Navy Yard, 
pub . 1834 
hand-colored aqua t in t with touches of engraving 
1 9 8 5 . 6 4 . 1 2 5 
Collect ion of Mr. and Mrs. Paul Mellon 
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Richmond: From the Hill above the Waterworks, 
pub. 1834 
hand-colored aquatint 
1985.64 .131 
Collection of Mr. and Mrs. Paul Mellon 

West Point, from above Washington Valley: 
Looking down the River, pub. 1834 
hand-colored aquatint with touches of engraving 
1985.64.137 
Collection of Mr. and Mrs. Paul Mellon 

Bennet t , William James , after Grain, British, 
1787-1844 
City of Detroit, Michigan: Taken from the Canada 
shore near the Ferry, pub. 1837 
hand-colored aquatint with touches of engraving 
1985.64.124 
Collection of Mr. and Mrs. Paul Mellon 

Bennet t , William J a m e s , after Hill, British, 
1787-1844 
Buffalo, from Lake Erie, pub. 1836 
hand-colored aquatint with touches of engraving 
1985.64 .123 
Collection of Mr. and Mrs. Paul Mellon 

Bennet t , William J a m e s , after Mondelli, 
British, 1787-1844 
New Orleans: Taken from the opposite side, a short 
distance above the middle or Picayune Ferry, 
pub. 1841 
color aquatint, touches of engraving, hand-
colored 
1985.64.126 
Collection of Mr. and Mrs. Paul Mellon 

Bennet t , William James , after Murray, 
British, 1787-1844 
Niagara Falls from the American Side, pub. 1840 
hand-colored aquatint with touches of engraving 
1985.64.127 
Collection of Mr. and Mrs. Paul Mellon 

Bennet t , William J a m e s , after Ward, British, 
1787-1844 
View of the Natural Bridge, Virginia, pub. 1835 
hand-colored aquatint 
1985.64.134 
Collection of Mr. and Mrs. Paul Mellon 

Bisca ino , B a r t o l o m e o , Italian, 1632—1657 
The Holy Family Adored by Angels (The Large 
Nativity) 
etching on laid paper 
1985.54.1 
Ailsa Mellon Bruce Fund 

Bisschop, Jan de , Netherlandish, 1 6 2 8 - 1 6 7 1 
Paradigmata Graphices variorum Arlificium, 
1671 
two parts in one vol.: engravings 
1986.44.1 
Ailsa Mellon Bruce Fund 

Brebie t te , P i erre , French, 1 5 9 8 - c . 1650 
Two Children Playing with Kitchen Utensils 
etching on laid paper 
1986.14.1 
Ailsa Mellon Bruce Fund 

Callot , J a c q u e s , French, 1592-1635 
The Enrollment of the Troops, c. 1614 
engraving 
1986 .42 .1 
Ailsa Mellon Bruce Fund 

Canale t to , Italian, 1697-1768 
Vedute, c. 1 7 3 5 - 1 7 4 6 
thirty-one etchings on eighteen sheets 
1 9 8 5 . 6 4 . 1 3 8 - 1 5 5 
Collection of Mr. and Mrs. Paul Mellon 

C h o d o w i e c k i , Danie l Nikolaus , German, 
1 7 2 6 - 1 8 0 1 
The Small Ombre Table, 1758 
etching and aquatint with engraving on laid paper 
1986.22.1 
Ailsa Mellon Bruce Fund 

Lorrain, Claude , French, 1 6 0 0 - 1 6 8 2 
The Tempest, with a Shipwreck (Le naufrage) 
etching 
1986.1 .1 
Ailsa Mellon Bruce Fund 

C l e m e n t e , F r a n c e s c o , Italian, 1 9 5 2 -
Morning, 1982 
color woodcut 
1985.76 .1 
Gift of Joshua P. Smith 

Close , Chuck , American, 1 9 4 0 -
three gravures 
1 9 8 6 . 2 6 . 2 3 - 2 5 
Gift of the University of South Florida Foundation 

Cornel l , T h o m a s B r o w n e , American, 1937— 
Cezanne's Father, 1970 
etching with soft ground and false biting 
1985 .64 .156 
Collection of Mr. and Mrs. Paul Mellon 

Cort , Cornel i s , Netherlandish, 1533—1578 
The Rest on the Return from Egypt, 1575 
engraving on laid paper 
1985.67 .1 
Gift of Ann Cylkowski 

Crane , Hart , American, 1 8 9 9 - 1 9 3 2 
Voyages: Six Poems from White Buildings, 1957 
one volume with ill.: three wood engravings 
printed in black 
1986 .24 .1 
Ruth and Jacob Kainen Collection 

Crutchf ie ld , Will iam, 1 9 3 2 -
three prints 
1 9 8 5 . 4 7 . 2 1 - 2 3 
Gift of Benjamin B. Smith 

Currier & Ives Publ isher, American, 1 8 5 7 -
1907 
Broadway, New York: From the Western Union Tel-
egraph Building Looking North, pub. 1875 
hand-colored lithograph 
1985 .64 .161 
Collection of Mr. and Mrs. Paul Mellon 

Daret de C a z e n e u v e , P i e r r e , French, 1 6 0 4 -
1678 
Francois Maynard, 1646 
engraving and etching on thin laid paper 
1985.44 .2 
Gift of John O'Brien 

Davis , R o n a l d , American, 1937— 
fifteen prints 
1 9 8 5 . 4 7 . 2 4 - 3 8 
Gift of Benjamin B. Smith 

D a w e , Phi l ip, attributed to, British, 1750—1785 
The Bostonians Paying the Excise Man, or Tarring 
& Feathering, pub. 1774 
mezzotint 
1985 .64 .165 
Collection of Mr. and Mrs. Paul Mellon 

D e g a s , Edgar, French, 1 8 3 4 - 1 9 1 7 
Horse 
pastel over monotype 
1985 .64 .166 
Collection of Mr. and Mrs. Paul Mellon 

Woman by a Fireplace 
monotype 
1985 .64 .168 
Collection of Mr. and Mrs. Paul Mellon 

D i e b e n k o r n , R ichard , American, 1 9 2 2 -
Blue Club, 1981 
soft-ground etching aquatint in black, brown, 
blue, and green 
1985.76 .2 
Gift of Joshua P. Smith 

Self-Portrait, 1978 
dry point on wove paper 
1985 .76 .3 
Gift of Joshua P. Smith 

D i n e , J im, American, 1935 — 
The Plant Becomes a Fan # 7 , 1974 
lithograph (aluminum) in black and neutral with a 
screenprinted varnish 
1985 .48 .7 
Gift of the University of South Florida Foundation 

The Plant Becomes a Fan # 2 , 1974/1975 
lithograph (aluminum) in black and neutral with a 
screenprinted varnish 
1985 .48 .8 
Gift of the University of South Florida Foundation 

The Plant Becomes a Fan # ,? , 1974 
lithograph (aluminum) in black and neutral with a 
screenprinted varnish 
1985 .48 .9 
Gift of the University of South Florida Foundation 

The Plant Becomes a Fan #4, 1974/1975 
lithograph (aluminum) in black and neutral with a 
screenprinted varnish 
1985 .48 .10 
Gift of the University of South Florida Foundation 

The Plant Becomes a Fan # 5 , 1974/1975 
lithograph (aluminum) in black and neutral with a 
screenprinted varnish 
1985 .48 .11 
Gift of the University of South Florida Foundation 
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Bathrobe, 1974/1975 
lithograph (stone) in black on Natusume 4007 
Japanese paper 
1985 .48 .13 
Gift of the University of South Florida Foundation 

Bathrobe, 1974/1975 
color woodcut on Natusume 4007 Japanese paper 
1985 .48 .14 
Gift of the University of South Florida Foundation 

Bathrobe, 1974/1975 
color woodcut on Natusume 4007 Japanese paper 
1985 .48 .12 
Gift of the University of South Florida Foundation 

Bathrobe, 1974/1975 
color woodcut and lithograph in black on 
Natusume 4007 Japanese paper 
1985.48 .16 
Gift of the University of South Florida Foundation 

two sculptures 
1 9 8 6 . 2 6 . 2 6 - 2 8 
Gift of the University of South Florida Foundation 

eleven prints, sixteen proofs for prints and two 
drawings 
1 9 8 6 . 2 6 . 2 1 2 - 2 4 3 
Gift of the University of South Florida Foundation 

Dix , Otto , German. 1891-1969 
Otto Klemperer, 1923 
lithograph on wove paper 
1985.77 .1 
Ruth and Jacob Kainen Collection 

Duhuf fe t , J e a n , French, 1901—1985 
Plumeuse, 1944 
lithograph on handmade Auvergne paper 
1985 .74 .1 
Gift of Michael Marsh 

Dupin , P i erre II, French, 1753—1805 
Marie A ntoinette 
engraving and etching on laid paper 
1985 .44 .8 
Gift of John O'Brien 

Dupuis , Nico las -Gabrie l , French, 1 6 9 8 - 1 7 1 1 
Gaspard Duchange, 1755 
engraving and etching on laid paper 
1985 .44 .13 
Gift of John O'Brien 

Durr ie , G e o r g e Henry, American, 1820—1863 
The Farm-Yard in Winter, pub. 1861 by Currier & 
Ives 
hand-colored lithograph 
1985 .64 .162 
Collection of Mr. and Mrs. Paul Mellon 

E s c h e r , M . C . , Dutch, 1 8 9 8 - 1 9 7 2 
San Giorgio in Vellabro, 1934 
woodcut 
1985 .73 .3 
Gift of Martin N. Rosen 

Fichter, R o b e r t , American, 1939 — 
nine photographs and one print 
1 9 8 6 . 2 6 . 2 9 - 3 7 
Gift of the University of South Florida Foundation 

Ernst Ludwig Kirchner, Five Tarts, Ruth and Jacob Kainen Collection, 1985.46.1 

Francis , S a m , American, 1923 
fourteen prints 
1 9 8 5 . 4 7 . 3 9 - 5 2 
Gift of Benjamin B. Smith 

Frye , T h o m a s , Irish, 1710 -1762 
A Man with a Turban and Striped Shirt, 1760 
mezzotint with some engraving on laid paper 
1986 .49 .3 
Ailsa Mellon Bruce Fund 

Gericault , T h e o d o r e , French. 1791—1824 
The Boxers, 1818 
lithograph 
1985 .64 .169 
Collection of Mr. and Mrs. Paul Mellon 

Ghisi, Giorg io , Italian, 1520-1582 
The Eritrean Sibyl, early 1570s 
engraving on laid paper 
1985 .57 .2 
Ailsa Mellon Bruce Fund 

The Delphic Sibyl, early 1570s 
engraving on laid paper 
1985 .57 .3 
Ailsa Mellon Bruce Fund 

The Prophet Jeremiah, early 1570s 
engraving on laid paper 
1985 .57 .4 
Ailsa Mellon Bruce Fund 
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Engraving by Ledoux, acquired through David K.E. Bruce Fund; The Morris and Gwendolyn 
Cafritz Foundation; the Mark J. Millard Architectural Collection, 1985.61 

The Prophet Joel, early 1570s 
engraving on laid paper 
1985.57.5 
Ailsa Mellon Bruce Fund 

The Persian Sibyl, early 1570s 
engraving on laid paper 
1985.57.6 
Ailsa Mellon Bruce Fund 

The Prophet Ezekiel, early 1570s 
engraving on laid paper 
1985.57.7 
Ailsa Mellon Bruce Fund 

Gibbs, James , British, 1682-1754 
Bibliotheca Radcliviana: or, A Short Description of 
the Radcliffe Library, pub. 1747 
one vol.: ill.: twenty-two full-page engravings 
after Kneller, and twenty-one plates after Gibbs 
1985.42.2 
Gift of William B. O'Neal 

Glier, Michael , American, 1953 — 
five etchings, six proofs for etchings, and five 
drawings 
1 9 8 6 . 2 6 . 3 8 - 5 3 
Gift of the University of South Florida Foundation 

G o o d e , J o e , American, 1 9 3 7 -
five prints 
1 9 8 5 . 4 7 . 5 3 - 5 7 
Gift of Benjamin B. Smith 

Gordy, Robert , American, 1933 — 
two aquatints 
1 9 8 6 . 5 4 - 5 5 
Gift of the University of South Florida Foundation 

Graham, Rober t , American, 1 9 3 8 -
three prints 
1 9 8 5 . 4 7 . 5 8 - 6 0 
Gift of Benjamin B. Smith 

Heindorff , Michael , German, 1949 
Affirmations V, 1980 
dry point on wove paper 
1985.76.4 
Gift of Joshua P. Smith 

Hill, John , after Bennett, British, 1770—1850 
Niagara Falls: Part of the American Fall, from the 
Foot of the Stair Case 
hand-colored aquatint and etching 
1985.64.129 
Collection of Mr. and Mrs. Paul Mellon 

Niagara Falls: Part of the British Fall, taken from 
under the Table Rock 
hand-colored aquatint and etching 
1985.64.130 
Collection of Mr. and Mrs. Paul Mellon 

Hinman, Charles , American, 1932— 
four prints 
1 9 8 6 . 2 6 . 5 6 - 5 9 
Gift of the University of South Florida Foundation 

Hockney , David , British, 1937— 
one print 
1985.47.61 
Gift of Benjamin B. Smith 

Hodgkin , H o w a r d , British, 1932— 
Black Moonlight (left half), 1980 
color lithograph with hand-coloring 
1985 .76 .5 
Gift of Joshua P. Smith 

Black Moonlight (right half), 1980 
color lithograph with hand-coloring 
1985 .76 .6 
Gift of Joshua P. Smith 

H o m e r , Wiiislow, American, 1 8 3 6 - 1 9 1 0 
two hundred and seventy-three wood engravings 
1 9 8 6 . 3 1 . 1 - 2 7 3 
Avalon Fund 

Hubert , Franco i s , French, 1 7 4 4 - 1 8 0 9 
Marie Antoinette 
engraving and etching on laid paper 
1985 .44 .7 
Gift of John O'Brien 

Imper ia le , G iro lamo I, Italian, c. 1639 
Guardian Angel, 1622 
etching and engraving 
1986 .39 .1 
Ailsa Mellon Bruce Fund 

Ives , J a m e s Merritt , after Palmer, American, 
1 8 2 4 - 1 8 9 5 
Across the Continent: "Westward the Course of Em-
pire Takes its Way," pub. 1868 
hand-colored lithograph 
1985 .64 .160 
Collection of Mr. and Mrs. Paul Mellon 

J a c q u e , Charles Emi le , French, 1 8 1 3 - 1 8 9 4 
Sheep at the Watering Place (Abreuvoir aux rnou-
tons), 1888 
etching on imitation vellum paper 
1986.41 .1 
Ailsa Mellon Bruce Fund 

Jagher, Christoffe l , after Sir Peter Paul Rubens, 
Flemish, 1596 —1652/1653 
Susanna Surprised by the Two Elders 
woodcut on heavy laid paper 
1986 .48 .1 
Ailsa Mellon Bruce Fund 

Janinet , Jean-Franco i s , French, 1752—1814 
Colonade et Jardins du Palais Medicis (Colonnade 
and Gardens of the Medici Palace) c. 1776 
etching and wash-manner engraving printed in 
yellow, blue, red, and black 1986.30 .1 
Gift of Ivan Phillips 

Johns , Jasper, American, 1 9 3 0 -
one print 
1985 .47 .62 
Gift of Benjamin B. Smith 

Kelly, El lsworth, American, 1923 — 
forty-eight prints 
1 9 8 5 . 4 7 . 6 3 - 1 1 0 
Gift of Benjamin B. Smith 

Kirchner , Ernst Ludwig, German, 1 8 8 0 - 1 9 3 8 
Five Tarts, 1914 
woodcut on blotting paper 
1985.46 .1 
Ruth and Jacob Kainen Collection 

Street Corner in Dresden, 1909 
dry point on blotting paper 
1985 .77 .2 
Ruth and Jacob Kainen Collection 

Bridge on Crown Prince Embankment, 1909 
dry point with tonal etching on blotting paper 
1985 .77 .3 
Ruth and Jacob Kainen Collection 
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Klauber, Ignaz Sebast ian , German, 1753 — 
1817 
Carle Vanloo 
engraving on laid paper 
1985 .44 .11 
Gift of John O'Brien 

Krushen ick , N icho las , American, 1929 — 
eight lithographs 
1986.26.60—66 
Gift of the University of South Florida Foundation 

eight lithographs 
1986 .26 .143 
Gift of the University of South Florida Foundation 

Lenfant , J e a n , French, c. 1 6 1 5 - 1 6 7 4 
Portrait of an Unknown Gentleman 
engraving on laid paper 
1985 .44 .3 
Gift of John O'Brien 

Lepic ie , B e r n a r d , French, 1698—1755 
Nicholas Bertin, 1740 
engraving and etching on heavy laid paper 
1985 .44 .10 
Gift of John O'Brien 

Levasseur, J e a n Charles , French, 1 7 3 4 - 1 8 1 6 
Jean Restout 
engraving with etching 
1985 .44 .5 
Gift of John O'Brien 

Lichtens tem, Roy, American, 1 9 2 3 -
sixteen prints 
1985 .47 .111-126 
Gift of Benjamin B. Smith 

Longhi , Alessandro , Italian, 1 7 3 3 - 1 8 1 3 
Self-Portrait, 1762 
etching on laid paper 
1985 .54 .3 
Ailsa Mellon Bruce Fund 

Lorraine , J e a n - B a p l i s t e , French, 1737—? 
Le Comte de Caylus 
engraving and etching on heavy laid paper 
1985 .44 .6 
Gift of John O'Brien 

Mantegna, Andrea , Italian, 1431—1506 
The Entombment, 1465—1470 
engraving 
1986.98 .1 
Patrons' Permanent Fund 

Mapple thorpe , R o b e r t , American, 1 9 4 6 -
five photogravures and four proofs for photogra-
vures 
1 9 8 6 . 2 6 . 6 7 - 7 5 
Gift of the University of South Florida Foundation 

Maratti, Carlo , Italian, 1 6 2 5 - 1 7 1 3 
The Mystic Marriage of Saint Catherine 
etching on laid paper 
1985.54 .2 
Ailsa Mellon Bruce Fund 

Engraving by Marieschi, acquired through David K.E. Bruce Fund; The Morris and Gwendolyn 
Cafritz Foundation; the Mark J. Millard Architectural Collection, 1985.61 

Master MZ, German, c. 1500 
The Testing of the King's Sons, c. 1500 
engraving on laid paper 
1985.50 .1 
Ailsa Mellon Bruce Fund 

Matham, J a c o b , Netherlandish, 1571-1631 
The Four Elements, prob. 1588 
engraving on laid paper 
1986.23 .1 
Gift of Ruth B. Benedict 

Eros and Anteros, prob. 1588 
engraving on laid paper 
1986.23 .2 
Gift of Ruth B. Benedict 

Venus, Bacchus, Ceres, prob. 1588 
engraving on laid paper 
1986 .23 .3 
Gift of Ruth B. Benedict 

Miger, S i m o n Charles , French, 1 7 3 6 - 1 8 2 0 
Louis Michel Vanloo, 1779 
engraving with etching on wove paper 
1985.44 .12 
Gift of John O'Brien 

Modes te , W., Netherlandish, 
De Veldgezangen Van Thyrsis, pub. 1702 
one vol.: ill.: frontispiece by Elandt, twenty un-
signed etched illustrations 
1985.43 .2 
Gift of Mr. and Mrs. Arthur Vershbow 

Moran, Peter , American, 1841—1914 
The Ploughman, 1886 
etching on wove paper 
1986.47.1 
Ailsa Mellon Bruce Fund 

Motherwel l , Rober t , American, 1915 — 
seven prints 
1985 .47 .127 -133 
Gift of Benjamin B. Smith 

N a u m a n , B r u c e , American, 1941— 
nine prints 
1 9 8 5 . 4 7 . 1 3 4 - 1 4 2 
Gift of Benjamin B. Smith 

O b s e q u e n s , Julius, French 
Iules Obsequent des prodiges. Plvs Trois Liures de 
Polydore Vergile sur la mesme matiere, pub. 1555 
one vol.: ill.: fifty-one woodcuts attributed to 
Salomon 
1985 .43 .1 
Gift of Mr. and Mrs. Arthur Vershbow 

Oldenburg , Claes , American, 1 9 2 9 -
three prints 
1 9 8 5 . 4 7 . 1 4 3 - 1 4 5 
Gift of Benjamin B. Smith 

Palmer , Frances F lorabond , British, 1812— 
1876 
American Farm Scenes: No. 4, pub. 1853 by 
Nathaniel Currier 
hand-colored lithograph 
1985 .64 .157 
Collection of Mr. and Mrs. Paul Mellon 

American Winter Scenes: Morning, pub. 1854 by 
Nathaniel Currier 
hand-colored lithograph 
1985 .64 .158 
Collection of Mr. and Mrs. Paul Mellon 
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Andrea Mantegna, The Entombment, Patrons' Permanent Fund, 1986.98.1 

Paol i , P a o l o Antonio , Italian, 1 7 2 0 - 1 7 9 0 
Paesti qvod Posidoniam etiam dixere rvdera (Rov-
ine della citta di Pesto delta ancora Posidonia), 
1784 
one volume: text and engraved title pages and 
frontispiece 
1985.55.1 
Ailsa Mellon Bruce Fund 

Parsons , Charles R , British, 1821—1910, and 
Atwater, Lyman W. 
Summer Scenes in New York Harbor, pub. 1869 by 
Currier & Ives 
color lithograph with hand-coloring 
1985.64.164 
Collection of Mr. and Mrs. Paul Mellon 

Pearlste in , Phil ip, American, 1 9 2 4 -
Two Female Models on Rocker and Stool, 1975 
lithograph (aluminum) in black on Arches Cover 
paper 
1985.48.30 
Gift of the University of South Florida Foundation 

seven prints 
1 9 8 6 . 2 6 . 7 6 - 8 0 
Gift of the University of South Florida Foundation 

seven prints 
1 9 8 6 . 2 6 . 2 4 4 - 2 4 5 
Gift of the University of South Florida Foundation 

Piranes i , Giovanni Battista, Italian, 1720— 
1778 
View of the Remains of the Cella of the Temple of 
Neptune, 1777/1778 
etching on laid paper 
1985.69.1 
Gift of Samuel Josefowitz 

The Triumphal Arch, 1745/1747 
etching on laid paper 
1986.8 .1 
Ailsa Mellon Bruce Fund 

The Monumental Tablet, 1745/1747 
etching on laid paper 
1986 .8 .2 
Ailsa Mellon Bruce Fund 

The Tomb of Nero, 1745/1747 
etching on laid paper 
1986 .8 .3 
Ailsa Mellon Bruce Fund 

The Skeletons, 1745/1747 
etching on laid paper 
1986.8 .4 
Ailsa Mellon Bruce Fund 

Pr ice , K e n n e t h , American, 1935 — 
six prints 
1 9 8 5 . 4 7 . 1 4 6 - 1 5 1 
Gift of Benjamin B. Smith 

Quagl io , D o m e n i c o , German, 1 7 8 6 - 1 8 3 7 
Gothischer Kreuzgang <Gothic Cloister), 1808 
lithograph on wove paper 
1986 .18 .5 
Ailsa Mellon Bruce Fund 

Raf lae le , J o e , American, 1933 -
one print 
1985 .47 .152 
Gift of Benjamin B. Smith 

R a m o s , Mel, American, 1935 — 
two lithographs 
1 9 8 6 . 2 6 . 8 1 - 8 2 
Gift of the University of South Florida Foundation 
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Rampol la , Frank, American, 1931—1971 
one lithograph 
1986.26.83 
Gift of the University of South Florida Foundation 

R a u s e h e n b e r g , R o b e r t , American, 1925 
Untitled, 1972 
lithograph (stone) in black 
1985 .48 .35 
Gift of the University of South Florida Foundation 

Untitled, 1972 
color lithograph 
1985 .48 .36 
Gift of the University of South Florida Foundation 

Tampa 1, 1972 
lithograph (stone and aluminum) in black with a 
varnish overprint on tar paper 
1985.48.37 
Gift of the University of South Florida Foundation 

Tampa 2 , 1972/1973 
blueprint and lithograph (aluminum) in blue and 
green on Rives B.F.K. paper 
1985 .48 .38 
Gift of the University of South Florida Foundation 

Tampa 7, 1972 
lighograph (aluminum) in yellow, red, and blue 
on American Etching paper 
1985 .48 .39 
Gift of the University of South Florida Foundation 

Tampa 7, 1972 
lithograph (aluminum) in yellow, red, and blue on 
American Etching paper 
1985 .48 .40 
Gift of the University of South Florida Foundation 

Tampa 8, 1972/1973 
lithograph (aluminum) and silkscreen in black 
and white with collage on Rives B. F. K. paper 
1985 .48 .41 
Gift of the University of South Florida Foundation 

Tampa 10, 1972/1973 
lithograph (stone and aluminum) in black, beige, 
and white on Rives B. F. K. paper 
1985.48 .42 
Gift of the University of South Florida Foundation 

Tampa 12, 1972/1973 
lithograph (aluminum) in pink and brown sepia 
on Rives B. F. K. paper 
1985 .48 .43 
Gift of the University of South Florida Foundation 

Features 55 — 80 from the series, Currents, 1970 
screenprint in black and pink 
1 9 8 5 . 7 5 . 1 - 2 6 
Gift of Lawrence Zicklin 

Surface Series 37—54, from the series, Currents, 
1970 
screenprint in flat black, white, and gloss black 
1 9 8 5 . 7 5 . 2 7 - 4 4 
Gift of Lawrence Zicklin 

twenty-nine prints 
1 9 8 5 . 4 7 . 1 5 3 - 1 8 1 
Gift of Benjamin B. Smith 

twenty-five prints, twenty-nine color photographs, 
and five sculptures 
1 9 8 6 . 2 6 . 8 4 - 1 4 2 
Gift of the University of South Florida Foundation 

R e d o n , Odi lon , French, 1840—1916 
The Race Horse 
lithograph 
1985.64.170 
Collection of Mr. and Mrs. Paul Mellon 

R o b e r t s o n , Archibald, British, 1 7 6 5 - 1 8 3 5 
New Yorlc, pub. 1790 
hand-colored etching 
1985.64 .171 
Collection of Mr. and Mrs. Paul Mellon 

Rosa, Salvator, Italian, 1 6 1 5 - 1 6 7 3 
Jason and the Dragon, 1663/1664 
etching and dry point on laid paper 
1985.57.1 
Gift of Neil and Sharon Phillips 

Alexander in the Studio of Apelles, c. 1662 
etching and drypoint on laid paper 
1985.63.1 
Ailsa Mellon Bruce Fund 

Rosenquis t , James , American, 1933 — 
Untitled 
lithograph 
1985 .48 .44 
Gift of the University of South Florida Foundation 

Untitled 
lithograph 
1985.48 .45 
Gift of the University of South Florida Foundation 

Tampa—New York 1188, 1975 
color lithograph (aluminum) on Arches paper 
1985.48 .46 
Gift of the University of South Florida Foundation 

Iris Lake, 1975 
color lithograph (aluminum) on Arches paper 
1985.48 .47 
Gift of the University of South Florida Foundation 

Mirage Morning, 1975 
color lithograph (aluminum) on Arches paper 
1985 .48 .48 
Gift of the University of South Florida Foundation 

Rails, 1976 
lithograph (aluminum) in black, blue, and silver 
with a screenprinted varnish 
1985.48 .49 
Gift of the University of South Florida Foundation 

Pale Cradle, 1975/1976 
lithograph (aluminum) in blue and red, silkscreen 
in silver, with collage 
1985.48 .50 
Gift of the University of South Florida Foundation 

Tumbleweed, 1970 
lithograph in gray and blue on black paper 
1985.76 .7 
Gift of Joshua P. Smith 

nineteen prints 
1 9 8 6 . 2 6 . 1 4 4 - 1 6 2 
Gift of the University of South Florida Foundation 

Rummel l , R ichard , American, 1 8 4 8 - 1 9 2 4 
Yale University, 1906 
hand-colored photogravure 
1985 .64 .173 
Collection of Mr. and Mrs. Paul Mellon 

R u s c h a , Edward, American, 1 9 3 7 -
Air, 1969 
lithograph in green and gray 
1985 .76 .8 
Gift of Joshua P. Smith 

six prints 
1 9 8 5 . 4 7 . 1 8 2 - 1 8 7 
Gift of Benjamin B. Smith 

six lithographs 
1 9 8 6 . 2 6 . 1 6 3 - 1 6 8 
Gift of the University of South Florida Foundation 

Sadeler , Raphae l I, Netherlandish, 1560/1561-
1628/1632 
Delilah Cutting Samson's Hair, 1589 
engraving on laid paper 
1986.18 .1 
Ailsa Mellon Bruce Fund 

Solomon Led to Idolatry by His Wives, 1589 
engraving on laid paper 
1986.18 .2 
Ailsa Mellon Bruce Fund 

Sardanapalus among the Concubines, 1589 
engraving on laid paper 
1986 .18 .3 
Ailsa Mellon Bruce Fund 

Heliogabalus and the Wise Women, 1589 
engraving on laid paper 
1986.18 .4 
Ailsa Mellon Bruce Fund 

Saff , D o n a l d Jay, American, 1937-
one lithograph 
1986 .26 .169 
Gift of the University of South Florida Foundation 

Saint-Aubin, August in de , French, 1 7 3 6 - 1 8 0 7 
P.J. Mariette, 1765 
etching and engraving on laid paper 
1986.2 .1 
Ailsa Mellon Bruce Fund 

S c h a p i r o , Miriam, American, 1923 — 
Rococo, 1983 
color lithograph with collage 
1985 .48 .51 
Gift of the University of South Florida Foundation 

Rococo, 1983 
offset lithograph 
1985 .48 .53 
Gift of the University of South Florida Foundation 

one lithograph with collage 
1986 .26 .170 
Gift of the University of South Florida Foundation 

Schutler , J o h n , ?, ? 
Home to Thanksgiving, pub. 1867 by Currier & 
Ives 
hand-colored lithograph 
1985 .64 .163 
Collection of Mr. and Mrs. Paul Mellon 

Serra , R ichard , American, 1 9 3 9 -
th ree prints 
1 9 8 5 . 4 7 . 1 8 8 - 1 9 0 
Gift of Benjamin B. Smith 
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Severin , Charles , Polish, active 1845—1860s 
Peytona and Fashion: In Their Great Match for 
$20,000, pub. in or after 1845 by Nathaniel 
Currier 
hand-colored lithograph 
1985.64.159 
Collection of Mr. and Mrs. Paul Mellon 

Peytona and Fashions Great Match, pub. 1845 
lithograph in black and beige 
1985.64.172 
Collection of Mr. and Mrs. Paul Mellon 

Seymour , S a m u e l , American, 1796—1823 
Brilliant Naval Victory, pub. 1812 
copper plate 
1985.64.174 
Collection of Mr. and Mrs. Paul Mellon 

Brilliant Naval Victory, pub. 1812 
aquatint and etching 
1985.64 .175 
Collection of Mr. and Mrs. Paul Mellon 

Sigler, Mollis, American, 1 9 4 8 -
one lithograph 
1986.26.172 
Gift of the University of South Florida Foundation 

Smith, Richard, British, 1931— 
two lithographs 
1 9 8 6 . 2 6 . 1 7 3 - 1 7 4 
Gift of the University of South Florida Foundation 

Sonnier, Kei th , American, 1941— 
eight prints 
1985 .47 .191-198 
Gift of Benjamin B. Smith 

Steinlen, T h e o p h i l e A l e x a n d r e , French, 
1 8 5 9 - 1 9 2 3 
Winter: Cat on a cushion 
color lithograph 
1986.4.1 
Gift of Lesley Hughes 

Stella, Frank, American, 1 9 3 6 -
thirty prints 
1 9 8 5 . 4 7 . 1 9 9 - 2 2 8 
Gift of Benjamin B. Smith 

Stock , Mark, American, 1951— 
Playground, 1977 
etching, aquatint, and spitbite on gray wove paper 
1986.25.1 
Gift of Mark Stock 

one lithograph 
1986.26.171 
Gift of the University of South Florida Foundation 

Tardieu, A lexandre , French, 1 7 5 6 - 1 8 4 4 
Queen Christina of Sweden 
engraving on laid paper 
1985.44.4 
Gift of John O'Brien 

Tissot, J a m e s Jacques , French, 1 8 3 6 - 1 9 0 2 
Frontispiece, 1882 
etching in brown on wove paper 
1985.45.1 
Gift of Ruth Benedict 

The Departure, 1882 
etching on laid paper 
1985.45 .2 
Gift of Ruth Benedict 

In Foreign Climes, 1882 
etching on laid paper 
1985 .45 .3 
Gift of Ruth Benedict 

The Return, 1882 
etching on laid paper 
1985.45 .4 
Gift of Ruth Benedict 

The Fatted CalJ, 1882 
etching on laid paper 
1985 .45 .5 
Gift of Ruth Benedict 

Toulouse -Lautrec , Henri de , French, 
1 8 6 4 - 1 9 0 1 
At the Arnbassadeurs, 1894 
color lithograph 
1985 .64 .176 
Collection of Mr. and Mrs. Paul Mellon 

Sleep, 1896 
lithograph in red on Japan paper 
1985 .64 .177 
Collection of Mr. and Mrs. Paul Mellon 

Sleep, 1896 
lithograph in red 
1985 .64 .178 
Collection of Mr. and Mrs. Paul Mellon 

Various authors and i l lustrators 
Illustrated books on architecture 
1985.61 
Mark J. Millard Architectural Collection; David 
K.E. Bruce Fund; The Morris and Gwendolyn 
Cafritz Foundation 

Various artists 
Calcographia di Roma and Quadreria Medicea 
prints and restrikes 
1 9 8 6 . 5 0 . 1 - 3 8 
Transferred from the Library of Congress 

Vernet, Carle , French, 1 7 5 8 - 1 8 3 6 
Dragoon with Rearing Horse, 1816 
lithograph on wove paper 
1985 .45 .7 
Gift of Ruth Benedict 

Villon, J a c q u e s , French, 1 8 7 5 - 1 9 6 3 
Sulking Woman, 1900 
color etching and aquatint 
1985 .64 .179 
Collection of Mr. and Mrs. Paul Mellon 

The Cards, 1903 
color etching, dry point, and aquatint 
1985 .64 .180 
Collection of Mr. and Mrs. Paul Mellon 

Social Comedy, 1903 
color etching and aquatint 
1985 .64 .181 
Collection of Mr. and Mrs. Paul Mellon 

The Parisienne, 1903 
color etching and aquatint 
1985 .64 .182 
Collection of Mr. and Mrs. Paul Mellon 

Nevers at Paris or the Reveler, 1904 
color aquatint and drypoint 
1985 .64 .183 
Collection of Mr. and Mrs. Paul Mellon 

Nevers at Paris or the Reveler, 1904 
color aquatint and drypoint 
1985 .64 .184 
Collection of Mr. and Mrs. Paul Mellon 

Gossip, 1904 
drypoint in brown 
1985 .64 .185 
Collection of Mr. and Mrs. Paul Mellon 

Yvonne D. in Profile, 1913 
drypoint 
1985 .64 .186 
Collection of Mr. and Mrs. Paul Mellon 

Vitruvius Po l l io , Marcus , Italian 
M. Vitrwii De Architectvra Libri decern nuper max-
ima diligentia castigati atq, pub. 1522 
one vol.: ill.: woodcut illustrations 
1985 .43 .3 
Gift of Mr. and Mrs. Arthur Vershbow 

Ware, Isaac, British, c. 1707-1766 
The Plans, Elevations, and Sections; Chimney-
Pieces, and Cielings [sic] of Houghton in Norfolk, 
pub. 1760 
one vol.: ill.: twenty-eight engravings by Fourdri-
nier and Ware after Ware, Kent & Ripley 
1985 .42 .3 
Gift of William B. O'Neal 

Warhol, Andy, American, 1 9 2 8 - 1 9 8 7 
one print 
1985 .47 .229 
Gift of Benjamin B. Smith 

Wiley, William T., American, 1 9 3 7 -
O.T.P.A.G., 1978 
color monoprint 
1985 .76 .9 
Gift of Joshua P. Smith 

Witkin, Joe l Pe ter , American, 1939 — 
seven photogravures 
1 9 8 6 . 2 6 . 1 7 6 - 1 8 2 
Gift of the University of South Florida Foundation 

Wujcik , T h e o d o r e , American, 1936 — 
one relief etching 
1986 .26 .183 
Gift of the University of South Florida Foundation 

Ytinkers, Adja, American, 1900—1983 
three lithographs 
1986 .26 .175 
Gift of the University of South Florida Foundation 

three lithographs 
1 9 8 6 . 2 6 . 1 8 4 - 1 8 5 
Gift of the University of South Florida Foundation 

Zao, Wou-Ki , French, 1 9 2 1 -
Untitled, 1965 
five-color etching from two plates on wove paper 
1986 .28 .1 
Gift of Mrs. Najeeb E. Halaby 
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1 8 7 4 - 1 S K 6 

Entrance to the impressionism exhibition, on view from 17 January to 6 April in the new galleries of the West Building 
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LENDERS 

L E N D E R S T O S P E C I A L E X H I B I T I O N S 

P R I V A T E C O L L E C T I O N S 

The Duke of Abercorn The Trustees of the Chevening Estate 
Maida and George Abrams Mr. and Mrs. J. Chichester Constable 
Dr. and Mrs. Michael Adams The Dowager Marchioness of Cholmondeley 
Virginia Best Adams Sir George Christie 
Lady Teresa Agnew Mrs. J.T. Christie 
Mr. and Mrs. Arthur G. Altschul Sir John Clerk of Penicuik, Bart. 
The Marquess of Anglesey Col. The Lord Clifford of Chudleigh 
Anonymous lenders* The Viscount Cobham 
Lord Astor of Hever Viscount Coke 
The Duke of Atholl Thomas Colville 
Sir Nicholas Bacon, Bart. R.E.J . Compton, Esq. 
Mr. and Mrs. George M. Baer Sir Robert Cooke 
O.K. Bagot, Esq. The Viscount Cowdray 
The Lord Barnard Viscount Cranborne, MP 
The Marquess of Bath Aidan Cuthbert, Esq. 
The Earl Bathurst The Earl of Dalhousie 
The Duke of Beaufort Sir Francis Dash wood, Bart. 
The Trustees of the late Earl of Berkeley Viscount De L i s l e , VC, KG 
The Trustees of the Bowood Collection The Duke of Devonshire 
The Earl of Bradford Lady Janet Douglas-Pennant 
The Trustees of the Bramham Park Estate The Marquess of Dufferin and Ava 
The Lord Brocket Mr. and Mrs. Aedrian Dundas Bekker 
Edmund Brudenell, Esq. The Lord Egremont 
The Duke of Buccleuch and Queensberry, KT Her Majesty Queen Elizabeth II 
The Burghley House Collection The Lady Elliot of Harwood 
A.M. Burnett-Brown, Esq. Lady Elton 
Mrs. David Butter The Hon. David H. Erskine 
Christopher Buxton, Esq. J . J . Eyston, Esq. 
The Hon. Julian Byng The Faculty of Advocates, Scotland, and Mrs. Maxwell-Scott 
The Cadland Trustees Sir Edmund Fairfax-Lucy, Bart. 
The Castle Howard Collection The Trustees of the Faringdon Collection 
Hugh Cavendish, Esq. The Lord Feversham 
The Trustees of the Earl of Cawdor Charles Fforde, Esq. 
Lady Juliet de Chair and the Trustees of Olive, Countess The Trustees of the Firle Estate Settlement 

Fitzwilliam's Chattels Settlement The Executors of the 10th Earl Fitzwilliam 
Major and Mrs. J.W. Chandos-Pole Dr. Sharon Flescher 
The Rl. Hon. Paul Channon Daniel and Rita Fraad 
The Chatsworth House Trust Mr. and Mrs. Morton Funger 
The Trustees of the Chatsworth Settlement Jo Ann and Julian Ganz, Jr. 
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The Hon. Mrs. Gascoigne Carlelon Mitchell 
Major Martin Gibbs Mrs. E . J . Mockler 
The Governor and Company of the Bank of England Lt. Col. J. A. Molesworth-St. Aubyn 
The Duke of Grafton, KG The Lord Montagu of Beaulieu 
The Greater London Council J R. More Molyneux, Esq. 
Robin Davenport Greenshields, Esq. The William de Morgan Foundation 
The Grimsthorpe and Drummond Castle Trustees The Walter Morrison Collection 
The Earl of Halifax The Countess Mountbatten of Burma 
The Duke of Hamilton and Brandon Murjani Collection 
The Viscount Hampden The Hon. Robin Neville 
The Earl and Countess of Hare wood The Trustees of the Newdegate Settlement 
The Executors of the late Lord Harlech Mrs. R. Newton 
Robin Burnett Harrison The Duke of Norfolk, KG 
Mr. and Mrs. George D. Hart The Marquess of Northampton 
Simone and Alan Hartman The Lord Northbrook 
Mrs. Wellington Henderson The Duke of Northumberland, KG, GCVO 

James Hervey-Bathurst, Esq. Mr. and Mrs. Roy Nutt 
The Hon. Mrs. Hervey-Bathurst The Trustees of Mrs. John Nutting and Hon. Nicholas Beatty 
The Lord Hesketh Pacific Telesis Group 
Colonel Roger Fleetwood Hesketh Peregrine Palmer, Esq. 
Hever Castle Ltd. The Parker Family of Browsholme and Alkincotes 
Lady Pamela Hicks The Henry and Rose Pearlman Foundation 
Myles Hildyard, Esq. The Earl of Pembroke and Montgomery 
The Robert Holmes a Court Collection The Pennington-Mellor Charity Trust 
The Earl of Hopetoun Mr. and Mrs. Arturo Peralta-Ramos 
Joseph E. Hotung The Earl of Perth 
E. J.W. Hulse, Esq. Mrs. Harold Phillips 
The Lord lliffe Ogden Phipps 
Sir Gilbert Inglefield Ogden Mills Phipps 
Gervase Jackson-Stops, Esq. The Earl of Plymouth 
Josefowitz Collection The Powis Trustees 
Ruth and Jacob Kainen John and Marcia Price 
Linda H. and George M. Kaufman His Royal Highness The Prince of Wales 
Mr. and Mrs. William S. Kilroy William Proby, Esq. 
Mr. and Mrs. David Lloyd Kreeger The Harold T. Pulsifer Memorial Collection, on loan to Colby 
Dr. Anthony Ladd College Museum of Art 
The Lambton Trustees Heirs of I.Q. van Regteren Altena 
The Lamport Hall Trust D.J. Robarts, Esq. 
Lano Collection Lord Romsey 
The Lord Leigh The Earl of Rosebery 
Thelma and Melvin Lenkin Major Edmund L. de Rothschild 
Mr. and Mrs. Alexander Lewyt The Duke of Roxburghe 
The Marquess of Londonderry The Duke of Rutland 
Courtesy of Meredith Long & Co. The Marquess of Salisbury 
Cornelia and Meredith Long Commander Michael Saunders-Watson 
Mrs. John Loudon The Trustees of the Earl of Scarbrough's Settlement 
The Hon. David Lytton Cobbold Viscount Scarsdale and The Trustees of the Kedleston Estates 
Richard Manoogian Sir David Montagu Douglas Scott, KCMG 

The Earl of Mansfield The Executors of the late Lord Sherborne 
The Earl of March and Kinrara and the Trustees of the Goodwood The Lord St. Oswald 

Collection Lou Henry Hoover House, Stanford University 
The Duke of Marlborough Lionel Stopford Sackville, Esq. 
James Maroney G. Frederick Stork 
Mr. and Mrs. Alastair Bradley Martin The Governors of Stowe School 
Mr. and Mrs. Frederick R. Mayer The Earl of Strathmore and Kinghorne 
Mr. and Mrs. Brooks McCormick The Sutherland Trust 
Alexander Dundas McEwen, Esq. Mr. and Mrs. Edward F. Swenson 
Mr. and Mrs. Paul Mellon Sir Tatton Sykes, Bart. 
The Methuen Collection The Marquess of Tavistock and the Trustees of the Bedford 
The Lord Middleton 
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The Lord Tollemache 
Mrs. P. A. Tritton 
William Trywhitt-Drake, Esq. 
The Executors of the late Lady Vansittart 
The Earl of Verulam 
Sir Hereward Wake, Bart. 
Sir Peter Walker-Okeover, Bart. 
John St. A. Warde, Esq. 
The Earl of Warwick 
The Warwick Castle Collection 
Sir Bruno Welby, Bart. 
Col. Sir Joseph Weld 
The Duke of Wellington 
The Earl of Wemyss and March, KT 
Captain James West 
The Duke of Westminster 
S.C. Whithread, Esq. 
Mrs. John Hay Whitney 
Wheelock Whitney & Company, New York 
Marcus W. Wickham Boynton, Esq. 
Mr. and Mrs. Brayton Wilbur 
Mr. and Mrs. W. Bryant Williams 
E. J. van Wisselingh and Co. 
Erving and Joyce Wolf 
The Earl of Yarborough 
The Marquess of Zetland 

P U B L I C C O L L E C T I O N S 

A U S T R A L I A 

Melbourne, National Gallery of Victoria 

A U S T R I A 

Vienna, Kunsthistorisches Museum 

B E L G I U M 

Brussels, Musee des Beaux-Arts de Belgique 

C A N A D A 

Montreal Museum of Fine Arts 

C Z E C H O S L O V A K I A 

Kromeriz, Statni zamek (Art Historical Museum, State Castle) 
Prague, Narodni Galeri v Praza 

D E N M A R K 

Copenhagen, Department of Prints and Drawings, The Royal 
Museum of Fine Arts 

E N G L A N D 

Brighton, The Royal Pavilion 
The Bristol Museum and Art Gallery 
Burnley, Towneley Hall Art Gallery 
Leeds City Art Gallery 
London, The Greater London Council 
London, The National Portrait Gallery 
London, The National Trust, Anglesey Abbey, Attingham Park, 

Belton House, Beningbrough Hall, Blickling, Calke Abbey, 
Clandon Park, Claydon House, Cotehele, Coughton Court, 
Dunham Massey, Dyrham Park, Erddig, Felbrigg, Ham 
House, Hardwick Hall, Ickworth, Kingston Lacy, 

Knightshayes Court, Knole, Montacute House, Osterley Park, 
Petworth House, Polesden Lacey, Powis Castle, Saltram, 
Shugborough, Sizergh Castle, Stourhead, Tatton Park, Uppark, 
Upton House, The Vyne, Wallington, Wightwick Manor, 
Wimpole Hall 

London, The Trustees of the British Museum 
London, The Trustees of the National Gallery 
London, The Trustees of the Victoria and Albert Museum 
Victoria University of Manchester 
Nottingham Castle Museum and Art Gallery 
Oxford, The Visitors of the Ashmolean Museum 
Oxford, The Governing Body of Christ Church 

F R A N C E 

Musee de Cambrai 
Paris, Fondation C us tod i a (coll. F. Lugt) Institut Neerlandais 
Paris, Cabinet des Dessins du Musee du Louvre 
Paris, Musee Marmottan 
Paris, Musee d'Orsay (Galerie du Jeu de Paume) 
Paris, Musee du Petit Palais 
Musee Municipal de Pau 
Musees de Pontoise 
Musee des Beaux-Arts de Rennes 

F E D E R A L R E P U B L I C O F G E R M A N Y 

Berlin, Staatliche Museen Preussischer Kulturbesitz, 
Kupferstichkabinett 

Braunschweig, Herzog Anton Ulrich-Museum 
Hamburg, Hamburger Kunsthalle 
Munich, Staatliche Graphische Sammlung 
Stuttgart, Graphische Sammlung Staatsgalerie 

H U N G A R Y 

Budapest, Szepmuveszeti Muzeum 

I T A L Y 

Florence, Galleria d'Arte Moderna 
Piacenza, Galleria d'Arte Moderna Ricci Oddi 

J A P A N 

Kurashiki, Ohara Museum of Art 
Tokyo, The National Museum of Western Art 

T H E N E T H E R L A N D S 

Amsterdams Historisch Museum 
Amsterdam, P. and N. de Boer Foundation 
Amsterdam, Rijksprentenkabinet, Rijksmuseum 
Groningen, Groninger Museum 
Haarlem, Teylers Museum 
Leiden, Prentenkabinet der Rijkuniversiteit 
Otterlo, Rijksmuseum Kroller-Muller 
Rotterdam, Museum Boymans-van Beuningen 

N O R W A Y 

Oslo, Nasjonalgalleriet 

S C O T L A N D 

Edinburgh, The National Trust of Scotland, Brodick Castle, 
Castle Eraser, Fyvie Castle 

S W E D E N 

Stockholm, Nationalmuseum 
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S W I T Z E R L A N D 

Geneva, Petit Palais 

U N I O N O F S O V I E T S O C I A L I S T R E P U B L I C S 

Leningrad, The Hermitage Museum 
Moscow, The Pushkin Museum of Fine Arts 

U N I T E D S T A T E S 

California 
Claremont, Scripps College 
Los Angeles County Museum of Art 
Malibu, The J. Paul Getty Museum 
San Diego, Timken Art Gallery 
The Fine Arts Museums of San Francisco, Achenbach 

Foundation for Graphic Arts 
San Francisco Museum of Modern Art 
The Santa Barbara Museum of Art 
Stanford University Museum of Art 
Stockton, The Haggin Museum 

Colorado 
The Denver Art Museum 

Connecticut 
Hartford, Wadsworth Atheneum 
The New Britain Museum of American Art 
New Haven, Yale University Art Gallery 

District of Columbia 
Corcoran Gallery of Art 
Hirshhorn Museum and Sculpture Garden, Smithsonian 

Institution 
National Museum of American Art, Smithsonian Institution 
The Phillips Collection 

Delaware 
Wilmington, Delaware Art Museum 

Florida 
Sarasota, John and Mable Ringling Museum of Art 

Georgia 
Atlanta, The High Museum of Art 

Illinois 
The Art Institute of Chicago 
Evanston, Terra Museum of American Art 

Indiana 
Indianapolis Museum of Art 

Kansas 
Lawrence, Spencer Museum of Art (The William Bridges Thayer 
Memorial), The University of Kansas 

Maine 
Brunswick, Bowdoin College Museum of Art 
Portland, The Joan Whitney Payson Gallery of Art, Westbrook 
College 

Maryland 
The Peabody Institute of the City of Baltimore, on indefinite loan 
to The Baltimore Museum of Art 

Massachusetts 
Mead Art Museum, Amherst College 
Andover, Addison Gallery of American Art, Phillips Academy 
Boston, Museum of Fine Arts 
Cambridge, Harvard University Art Museums (Fogg Art Museum) 
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Northampton, Smith College Museum of Art 
South Hadley, Mount Holyoke College Art Museum 
Springfield, Museum of Fine Arts 
Springfield, The George Walter Vincent Smith Art Museum 
The Wellesley College Museum 
Williamstown, Sterling and Francine Clark Art Institute 
Williamstown, Williams College Museum of Art 
Worcester Art Museum 

Minnesota 
The Minneapolis Institute of Arts 

Missouri 
Kansas City, The Nelson-Atkins Museum of Art 
The Saint Louis Art Museum 

Nebraska 
Omaha, Joslyn Art Museum 

New Jersey 
Montclair Art Museum 
Plainfield Public Library 
The Art Museum, Princeton University 

New York 
Armonk, IBM Corporation 
The Brooklyn Museum 
Buffalo, Albright-Knox Art Gallery 
Canajoharie Library and Art Gallery 
Glens Falls, The Hyde Collection 
New York, The Metropolitan Museum of Art 
New York, The Museum of Modern Art 
New York, The Pierpont Morgan Library 

North Carolina 
Winston-Salem, Reynolda House Museum of American Art 

Ohio 
Cincinnati Art Museum 
The Cleveland Museum of Art 
The Toledo Museum of Art 

Oregon 
Portland Art Museum 

Pennsylvania 
Greensburg, Collection of The Westmoreland County Museum 

of Art 
John G. Johnson Collection, at the Philadelphia Museum of Art 
Philadelphia Museum of Art 
Pittsburgh, Museum of Art, Carnegie Institute 

Rhode Island 
Providence, Museum of Art, Rhode Island School of Design 

Tennessee 
Memphis Brooks Museum of Art 

Texas 
Houston, The Museum of Fine Arts 

Vermont 
Shelburne Museum 



LENDERS OF WORKS OF ART DISPLAYED 
WITH THE GALLERY COLLECTIONS 

G E O R G E A N D V I R G I N I A A B L A H 

Henry Moore, Reclining Connected Forms 
Henry Moore, Reclining Figure: Hand 
Henry Moore, Reclining Figure: Angles 
Henry Moore, Three Way Piece No. 1: Points 
Henry Moore, Large Torso: Arch 
K U R T A L L E N B R O D 

Peter Paul Rubens, Triumph of Henry IV 
F I S K U N I V E R S I T Y , T H E A L F R E D S T I E G L I T Z C O L L E C T I O N 

Georgia O'Keeffe, Radiator Building—Night, New York 
C O L L E C T I O N O F H E L E N F R A N K E N T H A L E R 

Helen Frankenthaler, Mountains and Sea 
J O H N R . G A I N E S 

Gian Lorenzo Bernini, Saint Bibiana 
G U I D O G O L D M A N S P R I N K L I N G T R U S T 

Anthony Cam, Scheherazade 
C O L L E C T I O N O F E S T H E R G O T T L I E B 

Adolph Gottlieb, Black Plus White 
A D O L P H A N D E S T H E R G O T T L I E B F O U N D A T I O N , I N C . 

Adolph Gottlieb, Expectation of Evil 
Adolph Gottlieb, Flotsam 
C O L L E C T I O N O F M R S . E R N E S T H E M I N G W A Y 

Joan Miro, The Farm 
C O L L E C T I O N O F M R . A N D M R S . R A Y M O N D J . H O R O W I T Z 

Dennis Bunker, Roadside Cottage 
J. Alden Weir, U.S. Thread Company Mills, Willimantic, 
Connecticut 
P E T E R J A Y 

Gilbert Stuart, John Jay 
C O L L E C T I O N O F J A S P E R J O H N S 

Jasper Johns, Target 
Jasper Johns, No 
Jasper Johns, Untitled 
C O L L E C T I O N O F B O R I S A N D S O P H I E L E A V I T T 

William Baziotes, Tropical 
Adolph Gottlieb, Coalescence 
Philip Guston, Beggars Joy 
Willem de Kooning, Woman 
Robert Motherwell, Two Figures with Cerulean Blue Stripe 
M U S E E D U L O U V R E , R E U N I O N D E S M U S E E S N A T I O N A U X 

Venetian School, Cupid on a Dolphin 
T H E M E D I C A L M U S E U M O F T H E A R M E D F O R C E S 

I N S T I T U T E O F P A T H O L O G Y 

Thomas Eakins, Dr. John H. Brinton 
C O L L E C T I O N O F M R . A N D M R S . P A U L M E L L O N 

Balthasar van der Ast, Basket of Flowers 
Balthasar van der Ast, Basket of Fruit 
George Bellows, New York, February, 1911 
Abraham Bosschaert, Vase of Flowers in a Niche 
Jan Brueghel, the Elder, A Basket of Mixed Flowers and a Vase of 
Flowers 
Richard Diebenkorn, Ocean Park No. 50 
Richard Diebenkorn, Ocean Park No. 61 
Richard Diebenkorn, Ocean Park No. 87 

Mark Rothko, Red, Black, White on Yellow 
Mark Rothko, No. 20 
Mark Rothko, White and Greens in Blue 
Mark Rothko, Yellow and Blue 
Mark Rothko, Blue, Green and Brown 
C O L L E C T I O N L O I S A N D G E O R G E S D E M E N I L 

Morris Louis, Veil 
C O L L E C T I O N O F R O B E R T M O T H E R W E L L 

Robert Motherwell, Mural Sketch (no. SLO—380—2—10—76) 
Robert Motherwell, Mural Sketch (dated 22 October 1975) 
Robert Motherwell, Sketch for Celebration Elegy 
N A T I O N A L M U S E U M O F A M E R I C A N A R T 

Guernico, Pope Gregory XV 
Sebastiano Mazzoni, The Banquet of Cleopatra 
Hiram Powers, Clytie 
Hiram Powers, Eve Disconsolate 
Hiram Powers, Louisa Greenough Powers Ibbotson 
Augustus Saint-Gaudens, Judge EdwardS. Pierrepont 
T H E M O R T O N G . N E U M A N N F A M I L Y C O L L E C T I O N 

Paul Klee, Capriccio in February 
M R . A N D M R S . S . I . N E W H O U S E J R . 

Jasper Johns, Screen Piece 3 
Jasper Johns, Weeping Women 
Jasper Johns, Untitled 
Jasper Johns, Jubilee 
Jasper Johns, According to What 
Robert Rauschenberg, Summerstorm 
A N N A L E E N E W M A N 

Barnett Newman, The Stations of the Cross, (First Station through 
Fourteenth Station and Be 11) 
Barnett Newman, The Name II 
Barnett Newman, Achilles 
A L F R E D S T I E G L I T Z C O L L E C T I O N , L E N T B Y G E O R G I A 

O ' K E E F F E 

Georgia O'Keeffe, Lake George with Crows 
Charles Demuth, Chimneys and Water Tower 
T H E P E L L F A M I L Y T R U S T 

George Caleb Bingham, The Jolly Flatboatmen 
T H E R I J K S M U S E U M , A M S T E R D A M 

G. A. Berckheyde, Town Hall of Amsterdam 
P. Wouwerman, The Riding School 
J. Lingelbach, Italian Harbor 
Jan Steen, Supper at Emmaus 
J. C. Verspronck, Portrait of a Man 
T H E J O H N A N D M A B L E R I N G L I N C M U S E U M , S A R A S O T A , 

F L O R I D A 

Jan Davidsz. de Heem, Still Life with Parrots 
Joseph Wright of Derby, Moonlight Landscape 
J I L L A N D A R T H U R M . S A C K L E R C O L L E C T I O N O F 

E U R O P E A N B R O N Z E S C U L P T U R E 

Anonymous Paduan, late 15th or early 16th century, Walking 
Boy 
Severo da Ravenna, Atalanta 
C O L L E C T I O N O F C A N D I D A A N D R E B E C C A S M I T H , 

C O U R T E S Y O F M . K N O E D L E R & C O M P A N Y , N E W Y O R K 

David Smith, Sentinel 
David Smith, Gondola II 
David Smith, ZigV 

5 8 



David Smith, Sentinel V 
T H E T O L E D O M U S E U M O F A R T ; G I F T O F E D W A R D 

D R U M M O N D L I B B E Y 

Willem van de Velde the Younger, Ships in a Stormy Sea 
W H I T E H O U S E C O L L E C T I O N 

Paul Cezanne, House on the Marne 
Paul Cezanne, The Forest 
Paul Cezanne, House on a Hill 
E R V I N G A N D J O Y C E W O L F 

Paintings: 
Ralston Crawford, Industrial Landscape, Buffalo 
William L. Picknell, Wingersheek Creek Beach, Gloucester 
Francis A. Silva, Indian Rock, Narragansett Bay 
Sculptures: 
Augustus Saint-Gaudens, Victory 
Augustus Saint-Gaudens, Amor Caritas 
Augustus Saint-Gaudens, Robert Louis Stevenson 
Frederick MacMonnies, Young Faun with Heron 
Frederick MacMonnies, Bacchante and Infant baun 
Frederick MacMonnies, Pan of Rohallion 
R I C H A R D S . Z E I S L E R C O L L E C T I O N 

Laszlo Moholy-Nagy, Z VII 
A N O N Y M O U S 

Attributed to Giovanni Bologna, Rape of the Sabines 
Dirck Bouts, Madonna and Child 
Burgundian or North French, Heraclius / 
Central or North Italian, 16th century, Madonna and Child with 
Saint John 
Central Italian, mid-16th century, Feast of the Olympian Gods 
Central Italian, mid-16th century, Apollo and Marsyas 
Sam Francis, Untitled, 1966 
Sam Francis, Untitled, 1966 
Sam Francis, Untitled, 1968 
Sam Francis, Untitled, 1968 
Sam Francis, Untitled, No. 11, 1973 
Sam Francis, Looking Through (Untitled) 
German or South Netherlandish, Triumph of Wealth 
Jean Leon Gerome, Bashi Bazouk 
Arshile Gorky, Self-Portrait 
A1 Held, Roberta's Trip II 
A1 Held, Ivan the Terrible 
A1 Held, Mao 
Al Held, Promised Land 
A1 Held, Black Nile VII 
Al Held, Untitled 
Al Held, Untitled 
Al Held, Mercury Zone VIII 
Italian, 16th century, Hercules 
Ellsworth Kelly, Kite // 
Ellsworth Kelly, Yellow White 
Ellsworth Kelly, Blue Green 
Ellsworth Kelly, Blue Yellow Red III 
Ellsworth Kelly, Chatham V: Red Blue 
Ellsworth Kelly, Green Curve III 
Ellsworth Kelly, Window, Museum of Modern Art, Paris 
Ellsworth Kelly, White Relief 
Ellsworth Kelly, Painting for a White Wall 
Ellsworth Kelly, Tiger 
Ellsworth Kelly, Relief with Blue 

Franz Kline, Caboose 
Roy Liechtenstein, Rouen Cathedral, Set III 
Roy Liechtenstein, Yellow Brushstroke II 
Roy Lichtenstein, Look Mickey 
Roy Lichtenstein, GRRR 
Roy Lichtenstein, Girl with Hair Ribbon 
Roy Lichtenstein, Still Life with Goldfish Bowl 
Roy Lichtenstein, Cosmology 
Thomas Moran, Green River Cliffs, Wyoming 
Netherlandish, second half 16th century, Amorous Couple 
Isamu Noguchi, Untitled 
Georgia O'Keeffe, Black Place III 
Georgia O'Keeffe, From a New Jersey Weekend II 
Georgia O'Keeffe, From the Lake No. Ill 
Georgia O'Keeffe, In the Patio IX 
Georgia O'Keeffe, Dark Tree Trunks 
Georgia O'Keeffe, Jack-in-the-Pulpit II 
Georgia O'Keeffe, Jack-in-the-Pulpit III 
Georgia O'Keeffe, Jack-in-the-Pulpit IV 
Georgia O'Keeffe, Jack-in-the-Pulpit V 
Georgia O'Keeffe, Jack-in-the-Pulpit VI 
Robert Rauschenberg, Female figure (Blueprint) 
Robert Rauschenberg, White Painting 
Robert Rauschenberg, Untitled (Venetian) 
Robert Rauschenberg, Blue Fagle 
Robert Rauschenberg, Red Rock 
Robert Rauschenberg, Minutiae 
Robert Rauschenberg, Black Painting 
Robert Rauschenberg, Automobile Tire Print 
Thomas Sully, Queen Victoria 

Auguste Renoir, Claude Monet, Collection of Mr. and Mrs. Paul 
Mellon, 1985 .64 .35 
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LOANS TO EXHIBITIONS 

NATIONAL GALLERY 
LOANS TO TEMPORARY EXHIBITIONS 

a u s t r i a 
V ienna , H i s t o r i s c h e s M u s e u m d e r S tadt W i e n , K u n s t l e r h a u s W i e n 
T R A U M U N D W I R K L I C H K E I T W I E N 1 8 7 0 - 1 9 3 0 , 28 March-
6 October 1985 
Gustave Klimt, Baby 

d e n m a r k 
H u i n i e b a e k , L o u i s i a n a M u s e u m o f M o d e r n Art 
G L O B A L D I A L O G U E : M O D E R N A R T A N D T H E I N S P I R A T I O N 

F R O M T H E T H I R D W O R L D , 8 May-14 September 1986 
Amedeo Modigliani, Head of a Woman 

e n g l a n d 
L o n d o n , R o y a l A c a d e m y o f Arts 
G E R M A N A R T IN T H E 2 0 t h C E N T U R Y , 11 October-22 
December 1985 
Wassily Kandinsky, Improvisation 31 (Sea Battle) 
Circulated to Staatsgalerie Stuttgart, Stuttgart, Federal Republic 
of Germany, 8 February-27 April 1986 

L o n d o n , Roya l A c a d e m y o f Arts 
S I R J O S H U A R E Y N O L D S , 16 January-31 March 1986 
Sir Joshua Reynolds, Lady Caroline Howard 

f r a n c e 
Par i s , M u s e e n a t i o n a l d art m o d e r n e , C e n t r e G e o r g e s P o m p i d o u 
H E N R I L A U R E N S , 18 December 1985—16 February 1986 
Henri Laurens, UInstrument de musique 
Circulated to The Fort Worth Art Museum, Fort Worth, Texas, 
11 March-15 May 1986 

S a i n t - G e r m a i n - e n L a y e , M u s e e d u P r i e u r e 
L E C H E M I N D E G A U G U I N , G E N E S E E T R A Y O N N E M E N T , 

8 October 1985—2 March 1986 
Paul Gauguin, The Invocation 

f e d e r a l r e p u b l i c o f g e r m a n y 
A l d e r s b a c h ( n e a r R e g e n s b u r g ) , K l o s t e r A l d e r s b a c h 
C O S M A S D A M I E N A S A M , 15 August-19 October 1986 
Egid Quirin Asam, Design for the Dome of the Jesuit Church in 
Mannheim 

C o l o g n e , M u s e u m Ludwig 
E U R O P E / A M E R I C A T H E H I S T O R Y O F A N A R T I S T I C 

F A S C I N A T I O N S I N C E 1940, 6 September-30 November 1986 
Winslow Homer, Right and Left 
Mark Rothko, Untitled 

D u s s e l d o r f , K u n s t s a m m l u n g N o r d r h e b i - W e s t f a l e n 
R E T R O S P E C T I V E O F T H E W O R K O F D A V I D S M I T H , 

14 March—27 April 1986 
David Smith, Cubi XXVI 
David Smith, Sentinel I 
David Smith, Voltri VII 
Circulated to Stadelsches Kunstinstitut und Stadtische Galerie, 
Frankfurt, Federal Republic of Germany, 18 June— 
28 September 1986 

F r a n k f u r t , S t a d t i s c h e G a l e r i e L i e b i e g h a u s 
N A T U R E A N D A N T I Q U I T Y I N T H E I T A L I A N R E N A I S S A N C E , 

5 December 1 9 8 5 - 2 March 1986 
Anonymous Italian 15th or 16th century, A Table-Bell 
Anonymous Italian 16th century, Charily 
Anonymous Italian 16th century, Writing Casket 
Anonymous Italian 16th century, A Sand-Box 
Anonymous Italian 16th century, A Toad 
Attributed to Vincenzo Danti, Bacchus 
Andrea Riccio, Pomona 
Andrea Riccio, A Crab on a Toad 
Andrea Riccio, Venus Chastising Cupid 
Andrea Riccio, A Satyr Uncovering a Nymph 
Andrea Riccio, A Satyr Family 
Attributed to Workshop of Andrea Riccio, Inkwell in the Form of 
a Frog Beside a Tree Stump 
Attributed to Francesco da Sant'Agata, Hercules and Antaeus 
Severn da Ravenna, Neptune on a Sea Monster 
Agostino Zoppo, Incense Burner 

Stut tgart , W u r t t e i n b e r g i s c h e r K u n s t v e r e i n 
H A N S A R P , 13 July—31 August 1986 
Jean Arp, Shirt Front and Fork 
Circulated to Musee d'Arl Moderne, Strasbourg, France, 
16 September—16 November 1986 
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i t a l y 
B o l o g n a , P i n a c o t e c a N a z i o n a l e and M u s e o C i v i c o 
THE AGE OF C O R R E G G I O AND THE C A R R A C C I : EMILIAN 
P A I N T I N G OF T H E 1 6 t h AND 1 7 t h C E N T U R I E S , 
10 September—10 November 1986 
Annibale Carracci, Landscape 
Annibale Carracci, Venus Adorned by the Graces 
Lodovico Carracci, The Dream of Saint Catherine of Alexandria 
Correggio, The Mystic Marriage of Saint Catherine 
Giovanni Andrea Donducci, called Mastelletta, Allegorical 
Landscape 
Guercino, Cardinal Francesco Cennini 

V e n i c e , P a l a z z o Grass i 
F U T U R I S M O E F U T U R I S M I , 3 May-12 October 1986 
Max Weber, Rush Hour, New York 

j a p a n 
T o k y o , T h e N a t i o n a l M u s e u m o f W e s t e r n Art 
T U R N E R E X H I B I T I O N IN J A P A N , 16 August-5 October 1986 
J.M.W. Turner, Keelmen Heaving in Coals by Moonlight 
J.M. W. Turner, The Dogana and Santa Maria della Salute, 
Venice 

t h e n e t h e r l a n d s 
A m s t e r d a m , R i j k s m u s e u m 
ART B E F O R E THE I C O N O C L A S M , N O R T H N E T H E R L A N D I S H 

ART 1525-1580 , 
13 September—23 November 1986 
Maerten van Heemskerck, The Rest on the Flight into Egypt 

R o t t e r d a m , M u s e u m B o y m a n s - v a n B e u n i n g e n 
J A C Q U E S DE GHEYN II , D R A W I N G S , 14 December 1 9 8 5 -
9 February 1986 
Jacques de Gheyn II, Bacchus and Ceres 
Jacques de Gheyn II, Landscape with Resting Figures 
Jacques de Gheyn II, Saint Matthew 
Jacques de Ghyen II, Witchcraft Scene with a Vampire 
Circulated to National Gallery of Art, Washington, 9 March-
i l May 1986 

s c o t l a n d 
E d i n b u r g h , R o y a l S c o t t i s h M u s e u m 
F R E N C H C O N N E C T I O N S : S C O T L A N D AND THE ART OF 
FRANCE, 10 August-10 November 1985 
Jacques-Louis David, Napoleon in his Study 

s p a i n 
M a d r i d , M i n i s t e r i o d e C u l t u r a , Sa las P a b l o Ruiz P i c a s s o , 
B i b l i o t e c a N a c i o n a l 
J U A N GRIS, 24 September-24 November 1985 
Juan Gris, Fantomas 

M a d r i d , M i n i s t e r i o d e C u l t u r a , M u s e o E s p a n o l d e Arte 

C o n t e m p o r a n e o 
C L A U D E M O N E T , 1 M a y - 3 0 J u n e 1 9 8 6 
Claude Monet, Bazille and Camille 
Claude Monet, Bridge at Argenteuil on a Gray Day 

s w e d e n 
S t o c k h o l m , N a t i o n a l m u s e u m 
A M E R I C A N L A N D S C A P E , 18 September-23 November 1986 
Thomas Cole, The Notch of the White Mountains 
John Frederick Kensett, Beacon Rock, Newport Harbor 

s w i t z e r l a n d 
B a s e l , G a l e r i e B e y e l e r 
L A N D S C A P E S BY MAX E R N S T , 3 June-12 October 1985 
Max Ernst, A Moment of Calm 

u n i o n o f s o v i e t s o c i a l i s t r e p u b l i c s 
L e n i n g r a d , S ta te H e r m i t a g e M u s e u m 
M A S T E R P I E C E S OF F R E N C H P A I N T I N G OF THE S E C O N D 
HALF OF T H E N I N E T E E N T H TO T H E B E G I N N I N G OF THE 
T W E N T I E T H C E N T U R Y FROM T H E N A T I O N A L GALLERY OF 

ART IN W A S H I N G T O N , 3 February-9 March 1986 
Forty impressionist and post-impressionist paintings 
Circulated to State Pushkin Museum of Fine Arts, Moscow, 
21 March—13 May 1986 

u n i t e d s t a t e s 

a l a b a m a 
B i r m i n g h a m M u s e u m o f Art 
ZORN AND HIS C O N T E M P O R A R I E S , 13 April-30 May 1986 
Anders Zorn, Hugo Reisinger 
Circulated to The Dixon Gallery and Gardens, Memphis, 
Tennessee, 24 June-10 August 1986 and Museum of Fine Arts, 
St. Petersburg, Florida, 27 August—15 October 1986 

a r k a n s a s 
Little R o c k , T h e A r k a n s a s Arts C e n t e r 
THE F I N E L I N E : D R A W I N G WITH SILVER IN AMERICA, 

4 October—17 November 1985 
Tom Lea, Texas Farm 

c a l i f o r n i a 
S a n F r a n c i s c o , M. H. d e Y o u n g M e m o r i a l M u s e u m , T h e F ine Arts 

M u s e u m s o f S a n F r a n c i s c o 
THE NEW P A I N T I N G : I M P R E S S I O N I S M 1 8 7 4 - 1 8 8 6 , 19 

April—20 July 1986 
Gustave Caillebotte, Skiffs 
Mary Cassatt, Children Playing on the Beach 
Claude Monet, Woman with a Parasol—Madame Monet and 
Her Son 
Berthe Morisot, Hanging the Laundry Out to Dry 
Camille Pissarro, Orchard in Bloom, Louveciennes 
Camille Pissarro, Peasant Girl with a Straw Hat 
Auguste Renoir, The Dancer 
Georges Seurat, The Lighthouse at Honfleur 

d e l a w a r e 
W i n t e r t h u r , T h e H e n r y F r a n c i s d u P o n t W i n t e r t h u r M u s e u m , Inc . 
A G E N T L E M A N ' S P U R S U I T : OUR F O X - H U N T I N G 
FOREFATHERS, 5 April-1 June 1986 
Anonymous American 19th century, The Start of the Hunt 
Anonymous American 19th century, The End of the Hunt 

d i s t r i c t o f c o l u m b i a 
W a s h i n g t o n , N a t i o n a l Air a n d S p a c e M u s e u m , S m i t h s o n i a n 

Ins t i tu t ion 
F I R E AND ICE: A H I S T O R Y OF COMETS IN ART, 23 October 
1 9 8 5 - 3 1 March 1986 
Albrecht Diirer, Melancholia I 
Albrecht Diirer, The Seven Angels with the Trumpets 
Honore Daumier, Ah! . . . les cometes . . . 
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Washington , N a t i o n a l M u s e u m o f A m e r i c a n Art , S m i t h s o n i a n 
Inst i tut ion 
T H E A R T O F N E W M E X I C O 1 9 0 0 - 1 9 4 5 : T H E M E S A N D 

P E R S P E C T I V E , 7 March—15 June 1986 
John Marin, Storm over Taos 
Circulated to the Cincinnati Art Museum, Cincinnati, Ohio, 
18 July—21 September 1986 

Washington , N a t i o n a l M u s e u m o f A m e r i c a n History , S m i t h s o n i a n 
Inst i tut ion 
N E W A N D D I F F E R E N T : D O M E S T I C I N T E R I O R S I N 

E I G H T E E N T H - C E N T U R Y A M E R I C A , 17 August 1 9 8 6 -
17 August 1987 
Anonymous American 19th century, The Sargent Family 

Washington , N a t i o n a l P o r t r a i t Gal lery , S m i t h s o n i a n Ins t i tut ion 
J O H N F R A Z E E , S C U L P T O R , 25 Apri l -24 August 1986 
Pierre-Jean David d'Angers, Thomas Jefferson 

g e o r g i a 

At lanta , E m o r y U n i v e r s i t y M u s e u m o f Art a n d A r c h a e o l o g y 
A L B R E C H T D U R E R : A N E X H I B I T I O N O F P R I N T 

C O N N O I S S E U R S H I P , 8 Apri l-7 June 1986 
Albrecht Diirer, The Assumption and Coronation of the Virgin 
Albrecht Diirer, Christ Carrying the Cross 
Albrecht Diirer, The Deposition 
Albrecht Diirer, The Vision of the Seven Candlesticks 
Albrecht Diirer, The Madonna on the Crescent 
Albrecht Diirer, The Annunciation 

i l l i n o i s 
C h a m p a i g n , K r a n n e r t Art M u s e u m , U n i v e r s i t y o f I l l inois at 
U r h a n a - C h a m p a i g n 
J A C Q U E S C A L L O T A N D T H E I D E A O F T H E A T E R , 20 January-
2 March 1986 
Jacques Callot, First Intermezzo 
Jacques Callot, Second Intermezzo 
Jacques Callot, Third Intermezzo 
Jacques Callot, Solimano: Frontispiece 
Jacques Callot, Solimano: Act I 
Jacques Callot, Solimano: Act II 
Jacques Callot, Solimano: Act III 
Jacques Callot, Solimano: Act IV 
Jacques Callot, Solimano: Act V 

k e n t u c k y 
Louisv i l l e , J . B . S p e e d Art M u s e u m 
A T R U T H F U L L I K E N E S S : C H E S T E R H A R D I N G A N D H I S 

PORTRAITS, 27 September—9 December 1985 
Chester Harding, Amos Lawrence 
Chester Harding, Charles Carroll of Carrollton 

m a s s a c h u s e t t s 
B o s t o n , M u s e u m o f F i n e Arts 
R E N O I R , 9 October 1985—6 January 1986 
Auguste Renoir, Pont Neuf Paris 
Auguste Renoir, Madame Monet and Her Son 
Auguste Renoir, Young Woman Braiding Her Hair 

m i c h i g a n 

T h e D e t r o i t Ins t i tute o f Arts 
I T A L I A N R E N A I S S A N C E S C U L P T U R E IN T H E T I M E O F 

DONATELLO, 21 October 1 9 8 5 - 5 January 1986 
Leon Battisla Alberti, Self-Portrait 
Bartolommeo Bellano, The Dead Christ with Two Angels 
Follower of Donatello, mid—15th century, Madonna and Child 
Within an Arch 
Mi no da Fiesole, The Virgin Annunciate 
Florentine School, c. 1464-1470 , Cosimo de'Medici 
Francesco di Giorgio, Saint John the Baptist 
Benedetto da Maiano, Madonna and Child 
Bernardo or Antonio Rossellino, The David of the Casa Martelli 
Antonio Rossellino, The Young Saint John the Baptist 
Andrea del Verrocchio, A Lady of the Vespucci Family (?) 
(marble) 
Circulated to Kimbell Art Museum, Fort Worth, Texas, 
24 February—27 April 1986; six works were also circulated to 
Forte Belvedere, Florence, Italy, 15 June—8 September 1986 

n e w j e r s e y 

M o n t c l a i r Art M u s e u m 
G E O R G E C A T L I N : P I O N E E R P A I N T E R O F T H E N O R T H 

A M E R I C A N I N D I A N , 22 September 1985-12 January 1986 
George Catlin, nineteen paintings of Indian life 

n e w y o r k 

N e w York, Asia S o c i e t y Ga l l ery 
A K B A R ' s I N D I A : A R T F R O M T H E M U G H A L C I T Y O F 

VICTORY , 10 October—5 January 1986 
Anonymous Indian, Imperial Manufacture, Large Animal Rug 
Circulated to Fogg Art Museum, Harvard University, Cambridge, 
Massachusetts, 24 January—16 March 1986 

N e w York, T h e M e t r o p o l i t a n M u s e u m o f Art 
J O H N F R E D E R I C K K E N S E T T , 29 October 1985-19 January 
1986 
John Frederick Kensett, Beacon Rock, Newport Harbor 
John Frederick Kensett, Beach at Newport 

N e w York, T h e M e t r o p o l i t a n M u s e u m o f Art 
A U G U S T U S S A I N T - G A U D E N S , 19 November 1 9 8 5 - 2 6 January 
1986 
Augustus Saint-Gaudens, Diana of the Tower 
Circulated to Museum of Fine Arts, Boston, Massachusetts, 
26 February-11 May 1986 

N e w York, T h e M e t r o p o l i t a n M u s e u m o f Art 
F R A N C O I S B O U C H E R , 17 February-4 May 1986 
Frangois Boucher, Madame Bergeret 
Circulated to The Detroit Institute of Arts, Detroit, Michigan, 
27 May—17 August 1986; and Reunion des musees nationaux, 
Galeries nationales du Grand Palais, Paris, France, 
19 September 1986—5 January 1987 

N e w York, T h e M e t r o p o l i t a n M u s e u m o f Art 
G O T H I C A N D R E N A I S S A N C E A R T IN N U R E M B E R G , 8 Apri l-
22 June 1986 
Hans Baldung Grien, Saint Anne with the Christ Child, the 
Virgin, and Saint John the Baptist 
Hans Baldung Grien, Head of Saint John the Baptist 
Hans Sebald Beham, Saint Sebald Carrying the Model of the 
Church of Saint Sebald, Nuremberg 



Albrecht Diirer, Madonna and Child with reverse Lot and His 
Daughters 
Albrecht Diirer, Woman in Netherlandish Dress 
Peter Vischer the Younger, Orpheus and Eurydice 
Four works circulated to Germanisches Nationalmuseum, 
Nuremberg, Federal Republic of Germany, 24 July— 
28 September 1986 

N e w York, T h e M e t r o p o l i t a n M u s e u m o f Art 
R O D I N : T H E B . G E R A L D C A N T O R C O L L E C T I O N , 19 Apr i l -
15 June 1986 
Auguste Rodin, Jean d'Aire 

N e w York, M u s e u m o f A m e r i c a n F o l k Art 
A M E R I C A N N A I V E P A I N T I N G S F R O M T H E N A T I O N A L 

G A L L E R Y O F A R T , 1 0 September-1 December 1985 
Sixty American naive paintings 
Circulated to The Society of the Four Arts, Palm Beach, Florida, 
10 January—9 February 1986; Tennessee Botanical Gardens and 
Fine Arts Center, Inc . , at Cheekwood, Nashville, Tennessee, 
1 March-13 July 1986 and Amon Carter Museum, Fort Worth, 
Texas, 1 Augus t -21 September 1986 

N e w York , T h e M u s e u m o f M o d e r n Art 
H E N R I D E T O U L O U S E - L A U T R E C , 19 October 1 9 8 5 -
26 January 1986 
Henri de Toulouse-Lautrec, La Modiste—Renee Vert 
Henri de Toulouse-Lautrec, La Modiste—Renee Vert 
Henri de Toulouse-Lautrec, Pour toi! . . . 
Henri de Toulouse-Lautrec, Pour toi! . . . 
Henri de Toulouse-Lautrec, Pour toi! . . . 
Henri de Toulouse-Lautrec, Sagesse 
Henri de Toulouse-Lautrec, Miss Loie Fuller 
Henri de Toulouse-Lautrec, A la Renaissance: Sarah Bernhardt 
dans "Phedre" 
Henri de Toulouse-Lautrec, Mile Marcelle Lender, en buste 
Henri de Toulouse-Lautrec, Miss May Belfort saluant 
Henri de Toulouse-Lautrec, Ce que dit la pluie 
Henri de Toulouse-Lautrec, LHareng Saur 
Henri de Toulouse-Lautrec, Oceano Nox 
Henri de Toulouse-Lautrec, Floreal 
Henri de Toulouse-Lautrec, La Valse des Lapins 
Henri de Toulouse-Lautrec, Souper a Londres 
Henri de Toulouse-Lautrec, Proces Lebaudy—Deposition de Mile 
Marsy 
Henri de Toulouse-Lautrec, Proces Lebaudy—Deposition de Mile 
Marsy 
Henri de Toulouse-Lautrec, Le Compliment du jour de Fan 
Henri de Toulouse-Lautrec, Le Jockey 

N e w York , T h e M u s e u m o f M o d e r n Art 
S E L F - P O R T R A I T : T H E P H O T O G R A P H E R ' S P E R S O N A 1 8 4 0 -

1985, 7 November 1985—7 January 1986 
Alfred Stieglitz, Self-Portrait 

N e w York, T h e S o l o m o n R. G u g g e n h e i m M u s e u m 
T R A N S F O R M A T I O N S I N S C U L P T U R E : F O U R D E C A D E S O F 

A M E R I C A N A N D E U R O P E A N A R T , 22 November 1 9 8 5 -
16 February 1986 
David Smith, Voltri VII 

N e w York, W h i t n e y M u s e u m o f A m e r i c a n Art 
R A L S T O N C R A W F O R D , 2 October 1 9 8 5 - 2 February 1986 
Ralston Crawford, Lights in an Aircraft Plant 
Circulated to The Phillips Collection, Washington, D.C., 
19 April—1 June 1986; Portland Art Museum, Portland, Oregon, 
12 Ju ly -31 August 1986; and Akron Art Museum, Akron, Ohio, 
18 September—2 November 1986 

P u r c h a s e , N e u b e r g e r M u s e u m , S ta te Univers i ty o f N e w York at 

P u r c h a s e 
T H E W I N D O W I N T W E N T I E T H - C E N T U R Y A R T , 20 September 
1 9 8 6 - 1 8 January 1987 
Mark Rothko, Untitled (Two Women at the Window) 

S o u t h a m p t o n , T h e P a r r i s h Art M u s e u m 
IN S U P P O R T O F L I B E R T Y : E U R O P E A N P A I N T I N G S AT T H E 

1 8 8 3 P E D E S T A L F U N D A R T L O A N E X H I B I T I O N , 29 J u n e -
1 September 1986 
Jean-Jacques Henner, Reclining Nude 
Circulated to National Academy of Design, New York, New York. 
18 September-7 December 1986 

U t i c a , M u n s o n - W i l l i a m s - P r o c t o r Inst i tute 
T H O M A S C O L E C O M P A R E D : T H E T W O V O Y A G E S OF LIFE, 

5 October—15 December 1985 
Thomas Cole, The Voyage of Life: Childhood 
Thomas Cole, The Voyage of Life: Youth 
Thomas Cole, The Voyage of Life: Manhood 
Thomas Cole, The Voyage of Life: Old Age 

n o r t h c a r o l i n a 
C h a r l o t t e , T h e Mint M u s e u m o f Art 
A M E R I C A N M A S T E R P I E C E S F R O M A M E R I C A N M U S E U M S , 

10 November 1985—5 January 1986 
Erastus Salisbury Field, Mrs. Paul Smith Palmer and Her Twins 

o h i o 
C inc innat i Art M u s e u m 
F R A N Z K L I N E I N R E T R O S P E C T I V E , 29 November 1 9 8 5 -
2 March 1986 
Franz Kline, Four Square 
Circulated to San Francisco Museum of Modern Art, San 
Francisco, California, 18 April—8 June 1986 and The 
Pennsylvania Academy of the Fine Arts, Philadelphia, 
Pennsylvania, 26 June—5 October 1986 

C i n c i n n a t i , T h e Taft M u s e u m 
A F O R T U N E I N F A N T A S Y : A T R E A S U R Y O F R A R E 

D E C O R A T I V E A R T S , 21 November 1 9 8 5 - 1 9 January 1986 
Anonymous Italian 16th century, Rock Crystal Vase Mounted in 
Gold and Enamels 

C l e v e l a n d M u s e u m o f Art 
G E O R G E I N N E S S (1825-1894) , 21 A u g u s t - 6 October 1985 
George Inness, The Lackawanna Valley 
Circulated to The Minneapolis Institute of Arts, Minneapolis, 
Minnesota, 10 November 1 9 8 5 - 1 2 January 1986; and Los 
Angeles County Museum of Art, Los Angeles, California, 
20 February—11 May 1986 

T h e Mansf i e ld Art C e n t e r 
T H E A M E R I C A N A N I M A L : F R O M T H E 1 7 3 0 ' s T H R O U G H 

THE 1 9 3 0 ' s , 9 March—6 April 1986 
Anonymous American 18th century, Boy in Blue Coat 
George Catlin, Buffalo Lancing in the Snow Drifts—Sioux 
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T h e T o l e d o M u s e u m o f Art 
T H E G O L D E N A G E O F S P A N I S H S T I L L L I F E : 1 6 0 0 - 1 6 5 0 , 

7 September-3 November 1985 
Juan van der Hamen y Leon, Still Life 

p e n n s y l v a n i a 
P h i l a d e l p h i a , T h e N a t i o n a l A r c h i v e s , P h i l a d e l p h i a B r a n c h 
T H E W O R K S P R O G R E S S A D M I N I S T R A T I O N I N 

P H I L A D E L P H I A : W O R K S B Y A N D F O R T H E P E O P L E , 

21 January—31 July 1986 
Austin Davison, Decorated Box, 1938 (exhibited 28 January— 
28 April 1986) 
Austin Davison, Sgraffito Plate, 1938 (exhibited 29 Apri l -
29 July 1986) 
Elmer Kottcamp, Fractur, c. 1939 (exhibited 29 April-29 July 
19%) 
Elmer Kottcamp, Bride Box, c. 1940 (exhibited 29 April—29 July 
1986) 
Elmer Kottcamp, Woodcarving of an Indian: Capt. John Carlton, 
c. 1939 (exhibited 28 January—28 April 1986) 

P h i l a d e l p h i a , T h e R o s e n h a c h M u s e u m a n d Library 
M O N S T E R S : F R I E N D L Y A N D F E A R S O M E , 24 October 1 9 8 5 -
12 January 1986 
Peregrino da Cesena, Panel of Ornament with a Satyress Feeding 
Two Children 

r h o d e i s l a n d 
P r o v i d e n c e , M u s e u m o f Art , R h o d e Is land S c h o o l o f D e s i g n 
T H E E D E N O F A M E R I C A : R H O D E I S L A N D L A N D S C A P E S , 

1 8 2 0 - 1 9 2 0 , 4 January—27 April 1986 
William T. Richards, Paradise Newport 

t e n n e s s e e 
M e m p h i s , T h e D i x o n Gal lery a n d G a r d e n s 
D E G A S A N D H I S F R I E N D S , 13 September-26 October 1986 
Jean-Louis Forain, Behind the Scenes 
Edouard Manet, Oysters 

t e x a s 
Fort Worth , A m o n C a r t e r M u s e u m 
W I N S L O W H O M E R W A T E R C O L O R S , 6 J u n e - 2 7 July 1986 
Winslow Homer, A Good Shot, Adirondacks 
Winslow Homer, Sketch for "Hound and Hunter ' 
Winslow Homer, Key West, Hauling Anchor 
Winslow Homer, On the Trail 
Winslow Homer, Salt Kettle, Bermuda 
Circulated to Yale University Art Gallery, New Haven, 
Connecticut, 11 September—2 November 1986 

Fort W o r t h , K i m h e l l Art M u s e u m 
G I U S E P P E M A R I A C R E S P I ( 1 6 6 4 - 1 7 4 ? ) A N D T H E 

E M E R G E N C E O F G E N R E P A I N T I N G I N I T A L Y , 13 Septeillber-
16 November 1986 
Giuseppe Maria C res pi, Lucretia Threatened by Tarquin 

w a s h i n g t o n 
Seat t l e Art M u s e u m 
J A C O B L A W R E N C E : A M E R I C A N P A I N T E R , 10 Ju ly-
7 September 1986 
Jacob Lawrence, Daybreak—A Time to Rest 

w i s c o n s i n 
M i l w a u k e e Art M u s e u m 
LA T A U R O M A Q U I A : G O Y A , P I C A S S O A N D T H E B U L L F I G H T , 

18 September—16 November 1986 
Francisco de Goya, La desgraciada muerte de Pepe Illo en la 
plaza de Madrid 

TEMPORARY E X C H A N G E LOANS 

u n i o n o f s o v i e t s o c i a l i s t r e p u b l i c s 
L e n i n g r a d , S ta te H e r m i t a g e M u s e u m 
27 May—15 July 1986 
Francisco de Goya, The Marquesa de Pontejos 

u n i t e d s t a t e s 

d i s t r i c t o f c o l u m b i a 
W a s h i n g t o n , N a t i o n a l M u s e u m o f A m e r i c a n Art , S m i t h s o n i a n 
Ins t i tu t ion 
1 January 1986—31 August 1987 
George Bellows, Club Night 

f l o r i d a 
S a r a s o t a , T h e J o h n a n d M a b l e R ing l ing M u s e u m o f Art 
5 June 1985—31 December 1986 
Sir Anthony van Dyck, Doha Polyxena Spinola Guzman de 
Leganes 

o h i o 
T h e T o l e d o M u s e u m o f Art 
7 February—26 November 1985 
Frans Hals, Portrait of a Gentleman 

EXTENDED LOANS FROM THE GALLERY'S 
COLLECTIONS 

a u s t r a l i a 
C a n b e r r a , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Stylized Landscape 
George Catlin, three paintings of Indian life 

a u s t r i a 
V i e n n a , U n i t e d S t a t e s E m b a s s y 
Ammi Phillips, The Strawberry Girl (returned) 
George Catlin, four paintings of Indian life (returned) 
Gilbert Stuart, Mr. Ashe 
Gilbert Stuart, Sir John Dick 
Gilbert Stuart, George Washington 
Thomas Sully, Joseph Dugan 
Thomas Sully, Henry Pratt 
Thomas Sully, Robert Walsh 

b e l g i u m 
B r u s s e l s , U n i t e d S t a t e s A m b a s s a d o r to N A T O 
Gilbert Stuart, George Pollock 
Gilbert Stuart, Mrs. George Pollock 
Thomas Sully, Ann Biddle Hopkinson 
Thomas Sully, Francis Hopkinson 
Thomas Sully, The Leland Sisters 
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c a n a d a 
O t t a w a , U n i t e d S t a t e s E m b a s s y 
John James Audubon, Farmyard Fowls 
Studio of John James Audubon, Long-Tailed Weasel 
John Woodhouse Audubon, Black-Footed Ferret 
John Woodhouse Audubon, Long-Tailed Red Fox 
Attributed to John Woodhouse Audubon, A Young Bull 

c o l o m b i a 
B o g o t a , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Five Children of the Budd 
Family 
George Catlin, four paintings of Indian life 

e n g l a n d 
B a t h , T h e A m e r i c a n M u s e u m in Br i ta in 
George Catlin, two paintings of Indian life (returned) 

L o n d o n , U n i t e d S t a t e s E m b a s s y 
Sir William Beechey, General Sir Thomas Picton 
Francis Cotes, Miss Elizabeth Crewe 
Thomas Gainsborough, William Yelverton Davenport 
Michiel van Miereveld, Portrait of a Lady with a Ruff 

f r a n c e 
P a r i s , M u s e e d u L o u v r e 
Severo da Ravenna, The Christ Child 

P a r i s , U n i t e d S t a t e s E m b a s s y 
George Catlin, five paintings of Indian life (two returned) 
Gilbert Stuart, Dr. William Hartiganf?) (returned) 
Thomas Sully, John Quincy Adams (returned) 
Jeremiah Theus, Mrs. Cuthbert (returned) 
John Singer Sargent, Mrs. Joseph Chamberlain 

f e d e r a l r e p u b l i c o f g e r m a n y 

B o n n , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Bucks County Farm Outside 
Doylestown, Pennsylvania 
Anonymous American 19th century, Composite Harbor Scene with 
Castle 
George Catlin, three paintings of Indian life 

i r e l a n d 
D u b l i n , U n i t e d S t a t e s E m b a s s y 
George Catlin, two paintings of Indian life (returned) 
George Ropes, Mount Vernon (returned) 

i t a l y 
R o m e , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Boston and North 
Chungahochie Express 
Anonymous American 19th century, Fruit and Flowers 
Anonymous American 19th century, View of Concord 
Leila T. Bauman, U. S. Mail Boat 
Walt Kuhn, Green Apples and Scoop 

j o r d a n 
A m m a n , U n i t e d S t a t e s E m b a s s y 
George Catlin, five paintings of Indian lile 

l u x e m b o u r g 
L u x e m b o u r g , U n i t e d S t a t e s E m b a s s y 
George Catlin, four paintings of Indian life 
J. G. Tanner, Engagement Between the Monitor and the 
Merrimac, Hampton Road 

m e x i c o 
M e x i c o City, U n i t e d S t a t e s E m b a s s y 
Thomas Hart Benton, Trail Riders (returned) 
George Catlin, four paintings of Indian life (returned) 

t h e n e t h e r l a n d s 
T h e H a g u e , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Civil War Battle 
Billy Morrow Jackson, Eve 
Walt Kuhn, Dryad 
Walt Kuhn, Pumpkins 
Allen Tucker, Madison Square, Snow 

n o r w a y 
O s l o , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Farmhouse in Mahantango 
Valley 
Winslow Homer, Sunset 
Wall Kuhn, Zinnias 
Gilbert Stuart, Captain Joseph Anthony 
Alexander H. Wyant, Peaceful Valley 

s a u d i a r a b i a 
R i y a d h , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Spring on the Range 
Attributed to Charles S. Humphreys, The Trotter 
Walt Kuhn, Hare and Hunting Boots 

s w e d e n 
S t o c k h o l m , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Portrait of a Man (returned) 
Lyonel Feininger, Storm Brewing (returned) 
Rembrandt Peale, George Washington (returned) 
Susan C. Waters, Brothers (returned) 
Benjamin West, Elizabeth, Countess of Effingham (returned) 

s w i t z e r l a n d 
B e r n , U n i t e d S t a t e s E m b a s s y 
Anonymous American 19th century, Matilda Caroline Cruger (?) 
Anonymous American 19th century, "We Go For the Union " 
George Washington Mark, Marion Feasting the British Officer on 
Sweet Potatoes 
Thomas Sully, The Vanderkemp Children 
Marguerite Zorach, Christmas Mail 

G e n e v a , U n i t e d S t a t e s A m b a s s a d o r to the U n i t e d N a t i o n s Mission 
Anonymous American 19th century, Abraham Lincoln 
T. Davies Bangor, Ship in Full Sail 
George Catlin, Falls of the Snake River 
Gilbert Stuart, Ann Barry 
Gilbert Stuart, Mary Barry 

u n i o n o f s o v i e t s o c i a l i s t r e p u b l i c s 
M o s c o w , U n i t e d S t a t e s E m b a s s y 
James Reid Lambdin(?), Daniel Webster 
James McNeill Whistler, Head of a Girl 



v e n e z u e l a 
C a r a c a s , U n i t e d S t a t e s E m b a s s y 
George Catlin, two paintings of Indian life 
Rembrandt Peale, George Wahington 
Matthew Pratt, George Washington 

y u g o s l a v i a 
B e l g r a d e , U n i t e d S t a t e s E m b a s s y 
Charles S. Humphreys, Trotter at Belmont Driving Park, 
Philadelphia 

u n i t e d s t a t e s 
d i s t r i c t o f c o l u m b i a 
Wash ington , T h e A r c h i t e c t o f the Capi to l 
Franklin C. Courier, Lincoln and His Son, Tad 

Washington , D e p a r t m e n t o f S t a t e , D i p l o m a t i c R e c e p t i o n R o o m s 
George Catlin, six paintings of Indian life 

Washington , T h e D i r e c t o r o f the Centra l I n t e l l i g e n c e A g e n c y 
Anonymous American 19th century, Imaginary Regatta of 
America's Cup Winners 
Joseph Bartholomew Kidd, Sharp-Tailed Sparrow 
Joseph Bartholomew Kidd, Yellow Warbler 

Washington , D u m b a r t o n H o u s e , T h e N a t i o n a l S o c i e t y o f t h e 
Co lon ia l D a m e s o f A m e r i c a 
John Trumbull, William Rogers 

Washington , T h e Library o f C o n g r e s s 
Carl Milles, Orpheus 

Washington , N a t i o n a l M u s e u m o f A m e r i c a n Art , S m i t h s o n i a n 
Inst i tut ion 
Jacob Eichholtz, James P. Smith 
Edward Greene Malbone, Maria Miles Heyward (locket) 

Washington , N a t i o n a l M u s e u m o f A m e r i c a n His tory , S m i t h s o n i a n 
Inst i tut ion 
Anonymous American 18th century, Catharine Hendrickson 
Anonymous American 19th century, The Presidents Fan 
Jacob Eichholtz, Robert Coleman 
Robert Edge Pine, General William Smallwood 
Charles Peale Polk, General Washington at Princeton 
Thomas Sully, Major Thomas Biddle 

Washington , Nat iona l P o r t r a i t Gal lery , S m i t h s o n i a n Inst i tut ion 
Gardner Cox, Earl Warren 
Chester Harding, Self-Portrait 
Daniel Huntington, Dr. James Hall 
Daniel Huntington, Henry Theodore Tuckerman 
John Wesley Jarvis, Thomas Paine 
Gilbert Stuart, Stephen Van Rensselaer 

Washington , Nat iona l Trust f o r Hi s tor i c P r e s e r v a t i o n 
Bernard Hailstone, David E. Finley 

Washington , T h e O c t a g o n , T h e A m e r i c a n Inst i tute o f A r c h i t e c t s 
F o u n d a t i o n 
Gilbert Stuart, William Thornton 
Gilbert Stuart, Mrs. William Thornton 

Washington , T h e S e c r e t a r y o f A g r i c u l t u r e 
Anonymous American 19th century, The Start of the Hunt 
Anonymous American 19th century, The End of the Hunt 

Anonymous American 19th century, Washington at Valley Forge 
Amzi Emmons Zeliff, The Barnyard 

W a s h i n g t o n , T h e S e c r e t a r y o f D e f e n s e 
After Greuze, Benjamin Franklin 
Edward Savage, George Washington 
Titian and Assistant, Girolamo and Cardinal Marco Corner 
Investing Marco, Abbot of Carrara, with His Benefice 
Douglas Volk, Abraham Lincoln 

W a s h i n g t o n , T h e S e c r e t a r y o f E d u c a t i o n 
Joseph Bartholomew Kidd, Orchard Oriole (returned) 
Hugues Merle, Children Playing in a Park (returned) 
Maurice Utrillo, Street at Corte, Corsica 

W a s h i n g t o n , T h e S e c r e t a r y o f H o u s i n g a n d U r b a n D e v e l o p m e n t 
Anonymous French 19th century, Race Course at Longchamps 
Attributed to Marco Ricci, A View of the Mall from Saint James's 
Park 

W a s h i n g t o n , T h e S e c r e t a r y o f S t a t e 
Jean Beraud, Paris, Rue du Havre 
Thomas Chambers, Boston Harbor 
Thomas Chambers, New York Harbor with Pilot Boat "George 
Washington" 
George Peter Alexander Healy, Roxanna Atwater Wentworth 
Henri Moret, The Island of Raguenez, Brittany 
After Gilbert Stuart, James Lloyd 

W a s h i n g t o n , T h e S e c r e t a r y o f T r a n s p o r t a t i o n 
Anonymous American 19th century, A City of Fantasy 
Anonymous American 19th century, Northwestern Town 
George Catlin, two paintings of Indian life 

W a s h i n g t o n , S u p r e m e C o u r t o f t h e U n i t e d S t a t e s 
Mr. Chief Justice Warren Earl Burger 
Anonymous American 19th century, Boy and Girl 
Anonymous American 19th century, Boy in Blue 
Anonymous American 19th century, Pink Roses 
Anonymous Unknown Nationality 18th century, Portrait of a Man 
Lily Gushing, Chapala Beach 
Lily Cushing, Posada Garden with a Monkey 
Jacob Eichholtz, Julianna Hazlehurst 
Attributed to Sturtevant Hamblin. Little Girl with Pet Rabbit 
Ammi Phillips, Jane Storm. Teller 
John Toole, Skating Scene 
Susane Walters, Memorial to Nicholas M. S. Catlin 

Mr J u s t i c e T h u r g o o d Marshal l 
Anonymous American 19th century, Leaving the Manor House 
Enrique Castro, Untitled 
Imitator of van Gogh, Landscape 

M m e . J u s t i c e S a n d r a D a y O ' C o n n o r 
George Catlin, five paintings of Indian life 

Mr. J u s t i c e Wi l l iam H. R e h n q u i s t 
Circle of Hendrik van Anthonissen, Ships in the Scheldt Estuary 
(returned) 
George Catlin, three paintings of Indian life 
Anonymous Chinese, CIVing Dynasty, Archery Contest 
George Cuitt the Younger, Easby Abbey, Near Richmond 
Leonid, Faraduro (returned) 
Thomas Sully, Thomas Alston 
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J . M . W . Turne r , Keelmen Heaving in Coals by Moonlight, on loan to exhibit ion in Tokyo, J a p a n 

Frits Thaulow, River Scene 
Eugene Laurent Vail, The Flags, Saint Mark's, Venice 

Mr. J u s t i c e J o h n P a u l S t e v e n s 
Anonymous American 19th century, Portland Harbor, Maine 
George Catlin, Scene from the Lower Mississippi 
Gustave Courbet, Landscape Near the Banks of the Indre 
(returned) 
Alphonse Legros, Hampstead Heath 
Franz Winterhalter, Queen Victoria 

W a s h i n g t o n , T h e U n i t e d S t a t e s T r a d e R e p r e s e n t a t i v e 
Anonymous American 19th century, Indians Cooking Maize 
Anonymous American 19th century, Muster Day for Charles 
Granger 
Anonymous American 19th century, New England Farm in 
Winter 
George Catlin, two paintings of Indian life 

W a s h i n g t o n , T h e V i c e P r e s i d e n t ' s H o u s e 
Anonymous American 19th century, Girl with Toy Rooster 
Anonymous American 19th century, Flowers and Fruit 
John Bradley, Little Girl in Lavender 
Frederick Carl Frieseke, Memories 
Childe Hassam, Oyster Sloop 

W a s h i n g t o n , T h e W h i t e H o u s e 
Anonymous American 18th century, Attack on Bunkers Hill with 
the Burning of Charles Town (returned) 
George Catlin, thirty-three paintings of Indian life 
John Frederick Kensett, Landing at Sabbath Day Point, Lake 
George 

A. A. Lamb, Emancipation Proclamation 
Thomas Sully, Andrew Jackson 

f l o r i d a 
St . P e t e r s b u r g , M u s e u m o f F i n e Arts 
Studio of Gerard Terborch II, The Concert 

n e w y o r k 
H a m i l t o n , T h e P i c k e r Art Gal lery , C o l g a t e Univers i ty 
Andy Warhol, A Boy for Meg 

o k l a h o m a 
O k l a h o m a City, O k l a h o m a M u s e u m o f Art 
Pierre Bonnard, Bouquet of Flowers 
Jean-Louis Forain, The Stockade 
Berlhe Morisot, Young Woman with a Straw Hat (returned) 
Auguste Renoir, Nude 
Gilbert Stuart, John Bill Ricketts 

v i r g i n i a 
A l e x a n d r i a , B o y h o o d H o m e o f R o b e r t E. L e e , L e e - J a c k s o n 
F o u n d a t i o n , I n c . 
Anonymous American 19th century, Portrait of a Man (returned) 
Anonymous British 18th century, Honorable Sir Francis N. P. 
Burton (?) (returned) 
James Frothingham, Ebenezer Newhall (returned) 
After Stuart, William Constable (returned) 

F a i r f a x , G e o r g e M a s o n U n i v e r s i t y 
Alfredo Halegua, Untitled (Going-Up) 
Lila Katzen, Antecedent 
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EDUCATIONAL SERVICES 

EDUCATION DIVISION 

The education division provides programs and information 
to the Gallery's visitors and, through its extension pro-
grams, produces and distributes films, slides, and video-
tapes about art to millions of people in this country and 
abroad. The recent organization of the department of pub-
lic programs was well timed to meet the challenges of the 
major exhibitions in 1986. The education division pro-
duced a greater variety and number of programs to accom-
pany these exhibitions, and served a larger audience 
within the Gallery than in any previous year. 1986 also 
witnessed a number of major personnel shifts when Dan-
ielle Rice, the curator in charge, and Kent Lydecker, dep-
uty curator in charge, left for positions in other museums. 
In May, J. Russell Sale became acting curator in charge of 
education. 

DEPARTMENT OF PUBLIC PROGRAMS 

The department consists of two sections: an information 
unit and an interpretation unit. The art information de-
partment handles questions from the public concerning 
the Gallery's collections, exhibitions, or various art sub-
jects. Many of these can be answered immediately and 
only those which require special time and research are re-
corded. The annual tallies reveal the Gallery's extensive 
service to the public nationwide and abroad. 

Inquiries Requiring Special Research 
Letters from 44 states, the District 

of Columbia, and 18 foreign countries 466 
Telephone inquiries 276 
Total 742 

The annual survey of visitors asking questions at the infor-
mation desks was conducted during one week in the sum-
mer. 

Visitors Stopping at Information Desks 
2,275 

903 
3,178 

From 50 states 
From 62 foreign countries 
Total 
The system of volunteer information specialists staffing the 
National Gallery's information desks has been serving the 
needs of visitors for two years. Trained by members of 
the education staff, and now comprising nearly eighty 
members, the volunteers were primarily recruited from 
civic and service organizations or through an appeal pub-
lished in the Gallery's monthly calendar of events. Many 
participants, however, became a part of the group through 
a spontaneous and unsolicited inquiry about the program. 
This kind of enthusiasm has developed a strong feeling of 
cohesiveness and dedication within the volunteers, who 
meet regularly for additional training and discussion of 
their common goals and problems. The program has 
proved to be not only a great asset to the education divi-
sion and the Gallery, but also an excellent means for in-
volving the community at large in Gallery activities. 

The interpretation unit of public programs, consisting of 
professional staff who are responsible for lectures and 
other educational programs for Gallery visitors, has con-
tinued to expand the range of offerings to the public. Tra-
ditionally, these include general tours, special subject 
tours, collection highlight talks on single objects, special-
appointment tours, and courses. In addition, the depart-
ment introduced the "Learning to Look" discussion groups 
which presented interested visitors with a more intensive 
learning experience by providing an interactive environ-
ment for discussing painting, sculpture, and graphics. The 
series was sufficiently popular to be repeated in August, 
and will be continued. The week-long pilot program of in-
troducing adolescents to the museum, begun in 1985 for 
the District of Columbia Recreation Department, was ex-
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panded. For the first time it was opened to the public and 
was advertised in the Gallery's calendar of events. It was 
received warmly, and major features of the program will be 
offered again. 

Over the year the department produced thirty-nine radio 
talks to accompany the broadcasts of the National Gallery 
concerts aired over radio station WGMS. Several firsts 
were introduced into the intermission talks and features 
during this concert season to upgrade and enliven its for-
mat. Among the innovations were three-party interviews, 
mini art history courses, talks recorded "live" in Gallery 
exhibition spaces, conversations with collectors whose art 
was featured in a Gallery show, and interviews with com-
posers whose scores were performed on the evening con-
cert. 

Educations involvement with special exhibitions was 
highly active in 1986, encompassing new programs and 
traditional activities. A significant innovation was the in-
auguration of "celebrations" in conjunction with the open-
ings of major exhibitions. These events featured lectures 
by scholars, panel discussions, films, and tours, of the ex-
hibitions. For Ansel Adams: Classic Images, a keynote lec-
ture was given by John Szarkowski, director of the depart-
ment of photography at the Museum of Modern Art, New 
York, in addition to a film, tours, and the Sunday lecture 
by Mary Alinder. For The Treasure Houses of Britain, a 
morning-long panel discussion was presented. Titled "Life 
in the Country House: The Insiders' View," it included a 
greeting by J. Carter Brown, an introduction by Michael 
Saunders-Watson, president of Historic Houses Associa-
tion, and slide presentations and a panel discussion by 
owners and others intimately associated with country 
houses including: the Earl of March, Goodwood House; 
Lady Victoria Leatham, Burghley House; Anthony Mitch-
ell, Dyrham Park; and Mrs. Elsie Gibbs, Sheldon Manor. 
For The New Painting: Impressionism 1874—1886, presen-
tations and a panel discussion were made by the following: 
Charles S. Moffett, curator in charge of painting, Fine 
Arts Museums of San Francisco; Richard Brettell, Searle 
curator of European painting, Art Institute of Chicago; 
Francoise Cachin, conservateur, Musee d'Orsay; and Rob-
ert Rosenblum, professor of fine arts, New York University. 
In addition, special exhibition guest lecturers and per-
formers who presented auditorium programs under the 
auspices of the education department included Gretchen 
Schneider, "The Dynamic Country House: Clothing and 
Social Interaction in the 18th Century"; "Stately Plea-
sures" by Interact, a performance of poetry, prose, music, 
and melodrama on life in the country house in the eigh-
teenth and nineteenth centuries; and William Everson, 
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who spoke and presented film clips for "The Country 
House on Film." 

Education staff expanded the recently inaugurated slide 
lecture courses with five courses based on three of the spe-
cial exhibitions. These were "Taste and Treasures: An In-
troduction to the British Country House," a seven week se-
ries; "The British Country House: Architecture and 
Gardens," and "The British Country House: Paintings and 
the Decorative Arts," both four-week series; "Impression-
ism: A New Way of Seeing," lasting six weeks; and "Wins-
low Homer: Man and Nature," for four weeks. Each of 
these courses has been well-received, with requests for in-
creased programming in this format. Approximately 
13,000 people attended the courses. 

The production of wall texts, brochures, and recorded 
tours for several of the special exhibitions was supervised 
by education staff. Two recorded "Director's Tours" also 
were produced and were based on the permanent collec-
tion for use during the summer months. The recorded 
tours reached a record audience of nearly half a million 
visitors. In collaboration with an outside audiovisual firm, 
the education department supervised the production of 
a major audiovisual program for The Treasure Houses of 
Britain. 

The department's responsibility for crowd control during 
this extraordinary year of popular exhibitions was a major 
challenge and preoccupation. Since tours through the 
crowded exhibitions during regular hours were impossible, 
the department instituted slide overviews and before-hour 
tours. More than forty temporary staff were hired and 
trained by education staff to accommodate the huge num-
bers of visitors. 

The department supervised the summer intern program, 
which matched twelve graduate students with different 
departments of the Gallery. As a group, the students at-
tended interview sessions on all phases of museum opera-
tions; individually they participated in the activities of the 
departments to which they were assigned. The education 
department interns, for example, prepared and delivered a 
collection highlight talk and text and lectured regularly. 
Most interns did curatorial research for entries in the sys-
tematic catalogues on the Gallery's collections. The stu-
dents and the offices in which they served were: Jonathan 
Bloom, twentieth century; David Cateforis, nineteenth 
century; Susan Davis, curatorial records; Caitlin Flana-
gan, education; Megan Fox, graphic arts; Gregor Kalas, 
education; Patricia Kazmierowski, decorative arts; Kath-
leen Knutsen, baroque painting; Daniel Levine, northern 
European painting; Thomas McGrath, American painting; 
Ellen Marks, Italian painting; and Pamela Patton, sculpture. 



DEPARTMENT OF VOLUNTEER 
DOCENT T R A I N I N G AND YOUNG P E O P L E ' S 
PROGRAMS 

Two special exhibitions and a full calendar of regular tours 
brought the busiest season in twelve years to the depart-
ment of volunteer docent training and young peoples pro-
grams. Volunteer docents were trained to give tours of both 
The Treasure Houses of Britain and The New Painting: Im-
pressionism, and they presented early morning talks every 
day to capacity audiences of elementary and high school 
students. To prepare high school students for viewing The 
Treasure Houses, the department made available an educa-
tional packet including an introductory essay, lesson 
plans, slides, and a glossary and bibliography. In addi-
tion, six workshops for teachers were offered on Saturday 
mornings in October and November. Because of the great 
response from adult groups as well, some docents also 
helped out the staff by presenting half-hour introductory 
slide lectures on The Treasure Houses. 

Family programs took place throughout the school year 
on Saturday mornings and included films and special ac-
tivities followed by gallery tours. Highlights were a visit 
from the Landon School choir at Christmas and a demon-
stration by Folger Library docents who showed children 
how Renaissance clothing was worn. The big event of the 
year was provided by James Heard, an educator and artist 
from London, who appeared as the French painter Edgar 
Degas. He "invited" both school classes and families to 
his studio in the West Building auditorium to help him 
paint a picture of Miss Lala, the famous star of the Cirque 
Fernando. Held in conjunction with the exhibition The 
New Painting, where the real Miss Lala was hanging, Mr. 
Heard's performances were designed to be educational 
rather than purely entertaining—to teach children about 
the processes of art. This program entitled "Meet the Art-
ist" was sponsored by AT&T and enthralled an audience 
of about 2,800 people during two weeks in March and 
April. Because conditions were so crowded in The Trea-
sure Houses of Britain, parents and children attending 
family programs first saw slides and talked about life in 
country houses, then enjoyed finding specific objects in 
the show by following a self-guide entitled "The Mystery 
of the Hidden Treasures." 

In addition to tours, the volunteer docents participated 
in or sponsored a number of other activities. The docent 
council, composed of the five committee chairmen and two 
members of the education department, continued to meet 
monthly and discuss topics of common importance. A 
new revised version of the volunteer docent newsletter, 
"DocenTimes," was published. Top priority this season 
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was the institution of a program of peer evaluation to en-
sure high quality tours. Also the volunteers were pleased 
to hostess interchanges at the Gallery with docents from 
the Art Institute of Chicago and the Sterling and Francine 
Clark Art Institute in Williamstown, Massachusetts. In 
September, a new docent lounge on the main floor of the 
West Building was completed. It provides a pleasant place 
to relax between tours and is also ideal for small gather-
ings. The foreign language docent program was expanded 
by offering weekly tours of the collection to walk-in visi-
tors. Available every Tuesday at noon, these tours were 
given in French, Spanish, German, and Italian on a rotat-
ing basis. Eight foreign language and sixteen school do-
cents were certified in the spring, making a total of 
twenty-four new members and an all-time high of 204 vol-
unteer docents. 

Young people's programs focused not only on tours but 
also on teachers this season. A number of different types 
of workshops were held, both orientation sessions at local 
schools and day and weeklong programs at the museum. 
Particularly important were two series of workshops con-
ducted during the summer. In response to local school sys-
tems' renewed interest in fine arts, we offered one three-
day series and one intensive five-day program. Both 
emphasized art appreciation, art history, and resources 
available at the National Gallery of Art. 

s t a t i s t i c a l s u m m a r y 

Types of Educational Events 
Number 

Given Attendance 

Introductions to the Collection 654 15,674 
Special Subject Tours 298 9,764 
Collection Highlights 307 7,331 
Special Appointment Tours 1,194 42,324 
Special Programs 177 16,994 
Scheduled Visits for Area School Chil-
dren 2,194 32.396 
Scheduled Tours in a Foreign Language 115 1,559 
Sunday Auditorium Programs 50 20,872 
Scheduled Film Programs 421 88,059 
Recorded Tours 
(number available and used) 9 442,195 
Total 5,419 677,168 

SUNDAY L E C T U R E S 

The Sunday 4:00 p.m. auditorium programs consisted of 
hour-long formal lectures with slides. Twelve Sunday talks 
were given by the following education and curatorial per-
sonnel: Susan Arensberg, Marilyn Brockway, Nicolai Ci-
kovsky, Jr., Elizabeth Eder, Frances Feldman, Betsie 
Gross, Donna Mann, Margaret O'Neil, William J. Wil-



liams, who gave two, John Wilmerding, and Christopher 
B. With. 

There were thirty-four guest speakers: Lukas Foss, the 
1986 Andrew W. Mellon Lecturer in the Fine Arts, gave 
six talks with piano accompaniment, "Confessions of a 
Twentieth Century Composer." Sunday guest lecturers and 
their topics for 1986 included: 

m a r y a l i n d e r , editor, Ansel Adams' Autobiography, 
Carmel, California 
"Ansel Adams: The Development of Vision" 

j a m e s b e c k , chairman, department of art history, Co-
lumbia University, New York 
"Desiderio da Settignano and the Medici" 

p e r b j u r s t r o m , director, Nationalmuseum, Stock-
holm, Sweden 
"The Collection of Drawings at the Nationalmuseum, 
Stockholm" 
k e r m i t s . c h a m p a , professor of history of art, Brown 
University, Providence 
"What is an Impressionist Painting Really About?" 

n i c o l a i c i k o v s k y , j r . , curator of American paint-
ing, National Gallery of Art 
"George Inness and Modern Landscape" 

j u d i t h c o l t o n , associate professor of art history, Yale 
University, New Haven 
"Politics, Poetry and the English Landscape Garden" 

h e l e n a . c o o p e r , curator of American art, Yale Uni-
versity Art Gallery, New Haven 
"Winslow Homer Watercolors" 

k a r e n c r e n s h a w , senior conservator, The Baltimore 
Museum of Art, Baltimore 
"George Inness: Technique and Style" 

t h o m a s c r o w , assistant professor, department of art 
and archaeology, Princeton University, Princeton 
"Watteau and the Fete Galante" 

m a r t i n d r u r y , Historic Buildings secretary, The Na-
tional Trust, London 
"The Survival of the British Country House" 

j i l l f i n s t e n , Erindale College, University of Toronto, 
Ontario 
"Portraits and Propaganda" 
s i r b r i n s l e y f o r d , O.B.E., F.S.A., London 
"The Englishman on the Grand Tour in the Eighteenth 
Century" 

s y d n e y f r e e d b e r g , chief curator, National Gallery 
of Art 
"The Lion in Great Age: Titian's Late Works" 

m a r k g l r o u a r d , architectural historian, London 
"The Power Houses: Politics and Status in the Country 
House" 

s a r a h g r e e n o u g h , guest scholar, Stieglitz Collection, 
National Gallery of Art 
"A Portrait of America: Abstract Portraits by the Stieglitz 
Artists in the 1920s" 
g e o r g e h e a r d h a m i l t o n , director emeritus, Ster-
ling and Francine Clark Art Institute, Williamstown, Mas-
sachusetts 
"Claude Monet: 'The fire? always, and the vision al-
ways. . . 

j o h n h a r r i s , director, Royal Institute of British Archi-
tects, London 
"And They All Came Tumbling Down: The Demolition of 
the Great Country Houses in Britain, 1870—1970" 

n e i l h a r r i s , professor of art history, The University of 
Chicago 
"Selling the Arts to America during the Jazz Age" 

f r a n c i s h a s k e l l , professor of art history, University 
of Oxford, England 
"The Formation of the British Country House Collection" 
m a r y e . h a z a r d , associate professor of English, 
Drexel University, Philadelphia 
"Hardwick Hall: Monument to a Feminine Patron of the 
Arts" 
g e r v a s e j a c k s o n - s t o p s , curator, The Treasure 
Houses of Britain, National Gallery of Art 
"Temples of the Arts: British Country Houses and Their 
Creators" 

j . r i c h a r d j u d s o n , professor of art history, Univer-
sity of North Carolina, Chapel Hill 
"Jacques de Gheyn as a Draftsman" 

r o g e r g . k e n n e d y , director, National Museum of 
American History, Smithsonian Institution, Washington 
"Country Houses in Context: The American Scene" 

l i n d a n o c h l i n , distinguished professor of art history, 
The Graduate School and University Center of New York 
"Renoir's Men and Other Interesting Issues in Impression-
ist Painting" 

l o r d j o h n j u l i u s n o r w i c h , writer and documen-
tarist of historic houses, London 
"The Palladian Country House in England" 

r o n a l d p a u l s o n , Mayer professor of the humanities, 
The Johns Hopkins University, Baltimore 
"Hogarth's Analysis of Beauty" 

7 2 



t e r i s i o p i g n a t t i , professor of art history, University of 
Venice, Italy 
"Vittore Carpaccio's 'Legend of St. Ursula' Restored" 

e r i c s h a n e s , editor, Turner Studies, Tate Gallery, 
London 
"Turner in the National Gallery of Art, Washington 

r i c h a r d s h i f f , associate professor of art, University of 
North Carolina, Chapel Hill 
"The End of Impressionism" 

l a w r e n c e s t o n e , department of history, Princeton 
University, Princeton 
"The Sociology of the English Country House" 

r i c h a r d t r e x l e r , department of history, State Uni-
versity of New York, Binghamton 
"Journey of the Magi: The Social History of a Christian 
Image" 
s i r f r a n c i s w a t s o n , historian of decorative arts, 
London 
"The English as Collectors of French Furniture" 

k a t h a r i n e w a t s o n , director, Bowdoin College Mu-
seum of Art, Brunswick, Maine 
"Masterworks in Miniature: Statuettes by Giambologna" 

The education department's summer Sunday lecture series 
traditionally is given by staff lecturers and is based, often, 
on a common theme. The 1986 summer lecture theme, 
"Celebrated Cities," proved to be extraordinarily popular. 
During the course of its nine-week run, audiences filled 
the 435-seat East Building auditorium to maximum, 
standing-room-only capacity. 

THE ANDREW W. MELLON LECTURES IN THE 
FINE ARTS 

1952 Jacques Maritain, "Creative Intuition in Art and 
Poetry" 

1953 Sir Kenneth Clark, "The Nude: A Study of Ideal 
Form" 

1954 Sir Herbert Read, "The Art of Sculpture" 
1955 Etienne Gilson, "Art and Reality" 
1956 E. H. J. Gombrich, "The Visible World and the 

Language of Art" 
1957 Sigfried Giedion, "Constancy and Change in Art 

and Architecture" 
1958 Sir Anthony Blunt, "Nicolas Poussin and French 

Classicism" 
1959 Naum Gabo, "A Sculptures View of the Fine Arts" 
1960 Wilmarth Sheldon Lewis, "Horace Walpole" 
1961 Andre Grabar, "Christian Iconography and the 

Christian Religion in Antiquity" 

1962 Kathleen Raine, "William Blake and Traditional 
Mythology" 

1963 Sir John Pope-Hennessy, "Artist and Individual: 
Some Aspects of the Renaissance Portrait" 

1964 Jakob Rosenberg, "On Quality in Art: Criteria of 
Excellence in the Past and Present" 

1965 Sir Isaiah Berlin, "Sources of Romantic Thought" 
1966 Lord David Cecil, "Dreamer or Visionary: A Study 

of English Romantic Painting" 
1967 Mario Praz, "On the Parallel of Literature and the 

Visual Arts" 
1968 Stephen Spender, "Imaginative Literature and 

Painting" 
1969 Jacob Bronowski, "Art as a Mode of Knowledge" 
1970 Sir Nikolaus Pevsner, "Some Aspects of Nineteenth-

Century Architecture" 
1971 T. S. R. Boase, "Vasari, the Man and the Book" 
1972 Ludwig H. Heydenreich, "Leonardo da Vinci' 
1973 Jacques Barzun, "The Use and Abuse of Art" 
1974 H. W. Janson, "Nineteenth-Century Sculpture Re-

considered" 
1975 H. C. Robbins Landon, "Music in Europe in the 

Year 1776" 
1976 Peter von Blanckenhagen, "Aspects of Classi-

cal Art" 
1977 Andre Chastel, "The Sack of Rome, May 1527" 
1978 Joseph Alsop, "The History of Art Collecting" 
1979 John Rewald, "Cezanne and America" 
1980 Peter Kidson, "Principles of Design in Ancient and 

Medieval Architecture" 
1981 John Harris, "Palladian Architecture in England, 

1615-1760" 
1982 Leo Steinberg, "The Burden of Michelangelo's 

Painting" 
1983 Vincent Scully, "The Shape of France" 
1984 Richard Wollheim, "Painting as an Art" 
1985 James S. Ackerman, "The Villa in History" 
1986 Lukas Foss, "Confessions of a Twentieth-Century 

Composer" 

SLIDE LIBRARY 

A total of 159,853 slides are now in the education divi-
sion's slide library. During the year, 11,052 accessions 
(including 795 replacements) were made. This figure in-
cludes new photography of Gallery objects (3,258), cover-
age of exhibitions (3,182), and material for lectures 
(2,075). Purchases from outside sources numbered 1,056. 
Furthermore, a total of 647 slides were donated to the li-
brary, including slides on British country houses from the 
Gallery's publications office and from Francis D. Weeks. 
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Also, slides on the Alhambra and Seville were given by 
William Kloss as well as a gift of 114 slides on Art Deco 
architecture in the Washington area from Douglas Lewis. 
In addition, Paul Denis kindly permitted the Gallery to 
duplicate his personal collection of slides on the work of 
his lather, Maurice Denis. The number of new slides cata-
logued was 7,116 and, with receipt of new information, 
795 were recatalogued. During the year the staff mounted 
10,207 slides in metal binders and approximately 6,000 
slides in cardboard. 

A total of 39,045 slides were borrowed from the library 
this year, an overall increase of twelve percent over last 
year's loans. The staff used 15,283 slides, a one percent 
increase, and 23,752 slides were borrowed by 738 people 
outside the Gallery, an increase of nineteen percent. The 
slide library had 200 slides duplicated in-house and gave 
permission to have 527 slides copied on the outside, in 
order to provide slides of National Gallery objects not 
available through the publications office to members of the 
public and the academic community. In addition, 521 
slides were made for CASVA scholars and 431 were made 
for staff members. Three hundred fifty-five slides of tempo-
rary exhibitions were sold to participating museums. 

FILM 

Throughout the year documentary films on art and artists 
were shown to the public in the East Building auditorium 
on a daily schedule. In addition, a number of feature film 
series were organized to complement special exhibitions 
as well as the National Gallery's permanent collection. 
During the fall of 1985 a series of classic German silent 
films, including the rarely shown Fritz Lang film Dr. Ma-
buse the Gambler (1922) and a restored 35mm print of F. 
W. Murnau's Nosferatu (1922), ran on Saturday afternoons 
in October in conjunction with the exhibition of German 
expressionist prints from the Ruth and Jacob Kainen col-
lection. Live piano accompaniment for the films in this se-
ries was provided by Ray Brubacher. 

In association with The Treasure Houses of Britain Wil-
liam K. Everson, professor of cinema studies at New York 
University, was invited to make selections for a series en-
titled "The Country House on Film." The purpose of the 
series was to survey and celebrate the role of the English 
country house in narrative filmmaking. In all, Professor 
Everson chose twenty-four feature motion pictures, both 
English and American, spanning the years 1934 to 1975. 
Included were several newly minted 35mm prints of films 
that have not been available to American audiences for 
many years, titles such as Blanche Fury (1947) with Val-

erie Hobson and Stewart Granger, Jassy (1947) with Mar-
garet Lockwood and Dennis Price, Elizabeth of Ladymead 
(1948) with Anna Neagle, Dont Take It To Heart (1945) 
with Richard Greene, and One More River (1934) with 
Diana Wynyard and C. Aubrey Smith. This series, which 
attracted a total of 18,514 viewers from November through 
February, also included a number of well-known British 
comedies such as Anthony Asquith's adaptation of Oscar 
Wildes The Importance of Being Earnest (1952) and David 
Lean's production of Noel Coward's Blithe Spirit (1945). 
Professor Everson delivered a lecture "The English House 
on Film" at the start of the series, which was illustrated by 
clips from films in his extensive private collection. 

In addition to the weekend matinee feature series, a 
documentary film program was organized to accompany 
The Treasure Houses of Britain. The seven-part Thames 
Television serial entitled The English Garden, and two 
BBC series, Royal Heritage and Spirit of the Age, were in-
cluded in this documentary film festival. Granada Televi-
sion's highly acclaimed eleven-part adaption of Evelyn 
Waugh's novel Brideshead Revisited was shown in its en-
tirety to mark the closing of The Treasure Houses of 
Britain. 

Four films by Jean Renoir, Nana (1926), La Chienne 
(1931), Les Bas-Fonds (1936), and La Bete Humaine 
(1938), were shown on weekends in March in conjunction 
with The New Painting: Impressionism. The popular Ken-
neth Clark series Pioneers of Modern Painting, released in 
1972, was also shown in the spring. 

On 5 and 6 April the Washington premiere of The Mys-
tery of Picasso, a 1956 French feature film by Henri-
Georges Clouzot, which has long been unavailable to 
American audiences, was attended by 1,321 viewers in 
two screenings in the auditorium. The Mystery of Picasso 
was the first presentation in a twelve-week film and lecture 
series that explored the relationship between painting and 
narrative motion pictures. Titled "Through the Frame: 
Film Encounters the Painterly Image," this series included 
introductory lectures by noted historians and critics prior 
to the films. Informal discussion with the audience fol-
lowed each of the presentations. Besides The Mystery of 
Picasso, this series included Blood and Sand (1940), 
French Cancan (1955), Ordet (1955), Viridiana (1961), 
The Spiders Stratagem (1970), The Lacemaker (1977), The 
Marquise of 0 (1976), Pennies from Heaven (1981), Pas-
sion (1982), Nostalghia (1983), and A Sunday in the 
Country (1984). 

During July and August, a film series devoted to con-
temporary American painters was organized as an adjunct 
to the exhibition Seven American Masters. Recently re-
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leased films on Mark Rothko, Barnett Newman, Roy Lich-
tenstein, and Robert Rauschenberg were included. This 
series also presented films on Jackson Pollock, Arshile 
Gorky, Lee Krasner, Frank Stella, and other American 
painters in the Gallery's collections. During August and 
September, Kenneth Clark's Civilisation series was shown 
on weekends. 

Seventeen new titles were acquired for the film collec-
tion. Among them were In a Brilliant Light: Van Gogh in 
Aries (1984, Metropolitan Museum of Art) and Miro—The-
atre of Dreams (1980, BBC and RM Arts). Thames Televi-
sion presented to the National Gallery seven 16mm prints 
of their English Garden series. 

AUDIOVISUAL S E R V I C E S 

Various media activities were performed in association 
with the exhibition The Treasure Houses of Britain. A 
multi-image introduction to the exhibit was installed and 
operated by seven temporary projectionists hired by the 
audiovisual department for the duration of the exhibition. 
The construction of the exhibition and installation of the 
objects was recorded on videotape, edited, and made 
available for television news, universities, and for a docu-
mentary program being madje by WETA, the local PBS af-
filiate. Several receptions and events associated with the 
exhibition, such as the royal visit of Prince Charles and 
Lady Diana, were also videotaped. 

The documentation of temporary exhibitions held at the 
Gallery was continued, to give an overview of the exhibi-
tion layout and experience. The exhibits recorded were 
The Treasure Houses of Britain, The New Painting: Impres-
sionism, Ansel Adams: Classic Images, and Winslow Homer 
Watercolors. Video documentation of other events held at 
the Gallery this year included James Heard's performance 
as Edgar Degas and the reception for the opening of Im-
pressionist to Early Modern Painting from the U.S.S.R. 
Video as well as film was used to record the conservation 
work performed on Giovanni Bellini's painting, The Feast 
of the Gods. 

Michael Sassani, the audiovisual department head, over-
saw the installation at the Los Angeles County Museum of 
Art of the media program that accompanied the exhibit 
Collection for A King: Old Master Paintings from the Dul-
wich Picture Gallery. 

"Ancient Art of the American Woodland Indians," a 
television public service announcement produced in 1985, 
was nominated for an Emmy award by the Washington 
chapter of the National Academy of Television Arts and 
Sciences. 

The orientation slide program in the West Building in-
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formation room was reprogrammed and reinstalled using 
state-of-the-art technology to give the museum visitor a 
more reliable overview of gallery events and locations. 

DEPARTMENT OF EXTENSION PROGRAMS 

Extension program audience reports indicate that in fiscal 
1986, 170,513,085 persons viewed extension programs, 
not merely sustaining but exceeding by over thirty-five 
percent the record-breaking audience level achieved last 
year. Such extraordinary dimensions of service reflect the 
effectiveness of departmental efforts directed toward en-
hancing the flow of programmatic resources to borrowers, 
particularly to those organizations that use programs for 
television presentation. Coherent and systematic promo-
tion of program material to a large number of educational 
and cultural organizations and to public television facili-
ties made it possible to surpass the record levels of both 
audiences and program presentations, and, in the course 
of the year, over 150 million viewers in communities in 
every state in the nation saw extension programs on public 
and educational television alone. Meeting audience needs 
for direct presentation of films and for new film and video 
programs for broadcast is of primary importance to future 
audience development as well as to sustaining service at 
existing levels. 

Within the total audience, more than five million per-
sons used extension programs through either the direct 
(short-term) loan system or through the Affiliate (long-
term) Loan System; audience reports demonstrate better 
and more frequent use of programs in schools and in other 
educational and community settings. Based on data pro-
vided by our borrowers, total program presentations rose to 
85,145—the highest level in the department's history. 

To a large extent, this rise reflects the effectiveness of 
our efforts to continue developing the Affiliate Loan Pro-
gram; levels of use of programs by participant organiza-
tions showed a marked increase—over eighty-five percent. 
In fiscal 1986, almost one hundred new organizations 
joined this alternate distribution system, through which 
agencies such as educational resource centers, public li-
braries, school systems, colleges, universities, instruc-
tional media and television facilities, and museums serve 
as subsidiary distributors of extension programs. One of 
the advantages of this distribution option is the increased 
accessibility of these materials to audiences in discrete 
geographical areas. Another important element in the in-
crease in program utilization and in audiences is height-
ened interest in our videocassette programs. Last year, in 
response to borrower demand, the department began offer-



ing videocassette titles in one-half-inch Beta and VHS 
sizes, along with the three-quarter-inch size previously 
available. The dramatic upsurge noted in fiscal 1985 in vi-
deocassette use and audiences was repeated in the past 
fiscal year, in which videocassette use doubled. 

The department continues to encourage circulation of 
programs to U.S. embassies abroad through USIA and to 
military installations within the United States, in Europe, 
and in Asia. A large group of extension programs was 
made available on long-term loan to 109 Army community 
libraries throughout Europe and to 59 remote site libraries 
in Germany, the Netherlands, Italy, Greece, Turkey, and 
Great Britain through the Special Services of the Head-
quarters, U.S. Army, Europe, and the 7th Army, Library 
Division. Gallery films such as Important Information In-
side: John F. Peto and the Idea of Still-Life Painting and 
Femme/Woman: A Tapestry by Joan Miro represented the 
United States in international film festivals in such varied 
places as Spain, Pakistan, Belgium, and Chile. The film 
John James Audubon: The Birds of America, produced by 
the department in 1985, received a CINE Golden Eagle 
Award. Further, it was selected for worldwide satellite 
transmission via USIA's WORLDNET, as were Gallery 
films on Alexander Calder and on David Smith. The latter 
was chosen for presentation at the Kunstsammlung 
Nordrhein Westfalen, a new museum of modern art in 
Dusseldorf, Federal Republic of Germany, to supplement 
that museums inaugural exhibition of David Smith sculp-
ture. 

During fiscal 1986, program development and produc-
tion activities of department staff members revolved 
around research, writing, development, and production of 
a film entitled Winslow Homer: The Nature of The Artist. 
Produced in connection with the Gallery's very popular ex-
hibition of Homer watercolors, the film traces the develop-
ment of Homers art from his early illustrations of the Civil 
War, his scenes in the countryside and at the shore, to the 
powerful images of nature that characterize his mature and 
late work. The film includes commentary by the Gallery's 
deputy director, John Wilmerding. The film is available for 
direct presentation, and video forms are being provided for 
educational and public television. 

In the course of the year, department staff completed re-
search, development, and production of two new color 
slide programs based on Gallery exhibitions Ancient Art of 
the American Woodland Indians and German Expressionist 
Prints. Both programs contain images selected to illumi-
nate the main ideas of the exhibitions, audiocassettes with 
curatorial commentary, text brochures illustrated by pic-
tures of the objects discussed, and, where relevant, maps 
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and chronological information. This year, the department 
also added to its offerings a series of three one-hour televi-
sion programs on The Treasure Houses of Britain, shown 
originally as PBS specials in connection with the Gallery's 
major exhibition of the same title. Each of the programs is 
available on VHS videocassette. Research on the etchings 
of the American expatriate artist James McNeill Whistler 
has begun, as has the development and production of slide 
and filmographic programs on Whistler's life and art. Al-
though the current extension programs catalogue was pub-
lished only last year, a special catalogue supplement is 
being produced to reflect the addition of many new titles 
and to inform our audiences more effectively of the availa-
bility of these programs. 

a r t & m a n 

The subjects of Art & Man, the secondary-school maga-
zine published by Scholastic Magazines, Inc. in coopera-
tion with the National Gallery, were extremely diverse and 
included the work of artists such as Leonardo, Seurat, 
Eakins, and Marisol. The magazine continues to be well 
received; the subscription level for 1985-1986 was 
158,000, an increase of 18,000 over the previous year. 

s u m m a r y s t a t i s t i c s 

In fiscal 1986, Extension Programs were shown 85,145 
times to a total audience reported at 170,513,085 persons 
throughout the nation and in over fifty-six foreign coun-
tries. 

A summary of Extension Programs' use for fiscal 1986 
is shown below: 

Showings Audiences 

Color Slide Programs 18,026 727,186 
Automated Programs 170 29,375 
Films 26,592 1,305,719 
Videocassettes 3 ,386 134,132 
Special Long-term Loans 1,294 129,400 
Affiliate Loan System: 

Extended Loans 28 ,856 2 ,699,774 
Public Educational Television 6,781 163,887,499 

International Television 40 1,600,000 
Totals 85 ,145 170,513,085 



Sebastiano del Piombo, A Prophet Addressed by an Angel, Gift of Robert H. and Clarice Smith, 1985.40 .1 



CENTER FOR ADVANCED STUDY 
IN THE VISUAL ARTS 

At the founding of the Center in 1980 a four-part program 
was instituted. During the sixth year, in addition to the on-
going activities in those four areas—fellowships, meet-
ings, publications, and research—the Center continued to 
develop relations with other scholarly institutions. 

The Center works to strengthen relations among kindred 
organizations, both locally and nationally, by periodically 
convening representatives of those institutions. Delegates 
from art departments in local universities belonging to the 
Consortium of Washington Area Universities met several 
times at the Center during 1985—1986 to discuss such co-
operative ventures as: the creation of a Consortium course 
in conservation for art historians; shared standards for in-
ternships in museum studies curricula; and listings of all 
Consortium art history faculty members and their areas of 
research with a view to requests for thesis direction or in-
dependent studies. Students enrolled at Consortium uni-
versities may register in courses for credit at other member 
schools. To facilitate their selection of courses, this spring 
the Center compiled for distribution to graduate students a 
list of the graduate courses offered in the coming year by 
all these universities. 

During the year the Center also convened three meet-
ings of the association of research institutes in art history, 
an informal organization comprising twelve institutions in 
North America that support advanced research through 
fellowship and related programs. The primary topic of dis-
cussion at the meetings, held in Washington in October 
1985 and August 1986 and in New York in February 
1986, was the possibility of incorporating as an offical as-
sociation. Incorporation would enable member institu-
tions, as a group: to develop programs and projects that 
any one institution would not or could not undertake on its 
own; to seek funding for jointly-sponsored programs and 
projects that might not be available to single institutions; 
to share visiting scholars among institutions; and to facili-
tate the exchange of information among member institutions. 
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The Center also continued to participate in and host 
meetings of the newly established Washington Collegium 
for the Humanities, a consortium of nine research institu-
tions. The Collegium's primary activity in 1985—1986 was 
the sponsorship of an inaugural lecture series on "Centers 
of Empire," intended to examine such issues as political 
and social concepts of empire, the development of an im-
perial cultural identity in art and architecture, and the ab-
sorption of the artistic and intellectual values of other cul-
tures into the imperial identity. The first lecture in this 
series was presented at the Center on 25 February 1986. 

The resident community of scholars at the Center dur-
ing its sixth year included the Kress Professor, senior and 
visiting senior fellows and two predoctoral fellows, as well 
as research assistants and associates. As in several previ-
ous years, one of the senior fellows held a concurrent half-
time appointment as distinguished professor in the depart-
ment of art history of George Washington University. 

In the program of scholarly meetings, the Center initi-
ated a limited series of seminars on the state of research 
in various areas of art history. These meetings are in-
tended to assist the work of the authors commissioned to 
write articles for the Art Bulletin. Flexible formats for eol-
loquia begun the previous year were continued, allowing 
senior fellows to present their research in the manner most 
appropriate to the stage they have reached in their work. 
Seminars, colloquia, and shoptalks are by design limited 
to a relatively small number of participants. Among the 
larger meetings organized by the Center were five sympo-
sia, one of which was held in Paris, and two lectures. 

Publications of the Center during the academic year in-
clude: Center 5, the fifth annual report of the Center; two 
volumes in the symposium series of Studies in the History 
of Art; and two volumes of Sponsored Research in the His-
tory of Art. 

The Architectural Drawings Advisory Group (ADAG), a 
long-term research project of the Center, continued to plan 



for implementation of an automated catalogue of architec-
tural drawings and records. 

The programs of the Center are supported by a variety 
of private sources. Fellowships are funded by endowments 
from the Andrew W. Mellon Foundation, the Chester Dale 
Bequest, and Robert and Clarice Smith, and by a grant 
from the Samuel H. Kress Foundation. Two symposia in 
1985-1986 were made possible by special funds: Winslow 
Homer was underwritten by the IBM Corporation; and the 
sessions of the symposium on The Fashioning and Fur-
nishing of the British Country House held at the Gallery 
were sponsored by Joe L. and Barbara B. Allbritton. Sup-
port for the staff and the work of the Architectural Draw-
ings Advisory Group was provided by The J. Paul Getty 
Trust. 

BOARD OF ADVISORS AND 
SELECTION COMMITTEE MEMBERS 

The members of the Board of Advisors of the Center have 
overlapping appointments, usually for three-year terms. In 
December 1985, James Cahill (University of California, 
Berkeley) and Alfred Frazer (Columbia University) com-
pleted their terms. Three new members began in January 
1986: Wanda Corn (Stanford University), Jan Fontein (Mu-
seum of Fine Arts, Boston), and Cecil L. Striker (Univer-
sity of Pennsylvania). Four others continued to serve: Dore 
Ashton (Cooper Union), Charles Dempsey (The Johns 
Hopkins University), Ilene Forsyth (University of Michi-
gan), and Alan Shestack (Minneapolis Institute of Arts). 

Twice during the year, on 11 October 1985 and on 11 
April 1986, the Board convened in Washington to discuss 
the policies and programs of the Center. Members of the 
Board also comprised the five selection committees that 
reviewed fellowship applications for the coming year. From 
a total of 121 applications—37 for senior fellowships, 22 
for visiting senior fellowships, one for an associate ap-
pointment, 2 for the National Gallery of Art curatorial fel-
lowship, and 59 for predoctoral fellowships—the Board 
nominated 8 senior fellows and 5 alternates, 10 visiting 
senior fellows, one associate and 4 alternates, 5 predoc-
toral fellows and 2 alternates, and one curatorial fellow. 

MEMBERS 

Scholars in residence at the Center during 1985—1986 in-
cluded the Kress Professor, seven senior fellows, eleven 
visiting senior fellows, and two predoctoral fellows. Their 
research involved diverse media including architecture, 
painting, sculpture, photography, textiles, manuscript illu-
mination and other arts of the book, originating in cultures 
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ranging from ancient Greece and preconquest America to 
twentieth-century Europe. A selection from the topics be-
speaks the variety of approaches and concerns of the fel-
lows: some focused on matters of historiography, criticism, 
style, or iconography; others questioned the relation be-
tween art and the history of ideas, or examined art as evi-
dence either for patterns of social organization or for the 
continuity of beliefs and practices between successive cul-
tural entities. 

Two events at the beginning of the year brought the new 
members of the Center together with their colleagues from 
the National Gallery and from local universities, museums, 
and other institutions. The first, organized by the senior 
curator of the Gallery and the dean of the Center and 
held on 19 September, was the annual meeting at which 
curators from the Gallery and senior members of the 
Center acquaint one another with their current research in 
brief presentations and discussions. On 3 October, the an-
nual reception was held in the West Building to introduce 
the Kress Professor and other new members to their asso-
ciates in the Gallery and the Washington area. 

Members assembled for weekly lunch meetings during 
the academic year, from mid-September to mid-May, either 
to discuss a paper presented at the Center during the pre-
vious week or to share ideas and information on a variety 
of scholarly issues. Visiting scholars and curators as well 
as curators from the National Gallery were periodically in-
vited to join these gatherings. Members also met more in-
formally with one another and with people from the staff of 
the Gallery at Thursday tea throughout the year. 

Past and present members gathered at their fifth annual 
reunion in February, held in New York at the 1986 meet-
ing of the College Art Association. 

K R E S S P R O F E S S O R 

g e o r g e k u b l e r , Professor of the History of Art at Yale 
University since 1947, has pioneered the study of pre-
Columbian and Latin American art in the United States. 
He received his A.B. (1934), A.M. (1936), and Ph.D. 
(1940) degrees from Yale, where he began teaching in 
1938. At Yale, he was Robert Lehman Professor from 
1963 until 1975, when he was named Sterling Professor. 
In addition, Professor Kubler has taught at the University 
of Chicago (1946), the University of San Marcos, Lima, 
Peru (1948—1949), the University of Mexico (1958), Har-
vard University (1966-1967), and the University of Penn-
sylvania (1981). 

The historiography of the aesthetic appreciation of an-
cient Amerindian art was the focus of Professor Kubler's 
research in 1985 -1986. He completed for publication a 



paper from a symposium on Latin American cities held at 
the Universidad Menendez Pelayo in Seville, and read 
proofs for the Spanish translation of the third edition of his 
Art and Architecture of Ancient America, which was pub-
lished in 1986. An article entitled "Eidetic Imagery and 
Palaeolithic Art" appeared in The Journal of Psychology in 
November 1985. 

S E N I O R F E L L O W S 

R 6 Z S A F E U E R - T O T H 

Hungarian Academy of Sciences 
Samuel H. Kress Senior Fellow, 1985-1986 (Deceased before 
she could commence the fellowship.) 
Giardino pensile: An Early Renaissance Garden-type and its 
Classical Sources 

W . S T E P H E N G A R D N E R 

Harvard University (Mellon Faculty Fellowship Program) 
Ailsa Mellon Bruce Senior Fellow, 1985—1986 
Paris and the Origins of Gothic Architecture 

L O U I S H A W E S 

Indiana University Samuel H. Kress Senior Fellow, fall 1985 
The British Vision of Switzerland in the Early Romantic Era 
(1770-1810) 

L A W R E N C E N E E S 

University of Delaware 
Samuel H. Kress Senior Fellow, spring 1986 
Hercules and the Classical Tradition at the Carolingian Court 

P A T R I C I A N E T H E R L Y 

University of Massachusetts, Amherst 
Samuel H. Kress Senior Fellow, 1985—1986 
Ducal Social Organization in Andean Art and Architecture 

J A C K J . S P E C T O R 

Rutgers University 
Ailsa Mellon Bruce Senior Fellow, 1985—1986 
Hegel, Trotsky, and Freud as Sources for Breton's Surrealism 
(1924-1932) 

F I K R E T K . Y E G U L 

University of California, Santa Barbara 
Ailsa Mellon Bruce Senior Fellow, 1985-1986 
Bathing and Baths in Classical Antiquity 

R E I N E R T O M Z U I D E M A 

University of Illinois, Urbana 
Ailsa Mellon Bruce Senior Fellow, 1985-1986 
Inca and Huari Royal Tunics 

V I S I T I N G S E N I O R F E L L O W S 

M I C H A E L B U R Y 

University of Edinburgh 
Ailsa Mellon Bruce Visiting Senior Fellow, spring 1986 
The Critical Reputation of Pietro Vannucci, Known as Perugino 

N I C O L E D A C O S C R I F O 

Fonds National de la Recherche Scientifique de Belgique, 
Brussels University 
Ailsa Mellon Bruce Visiting Senior Fellow, fall 1985 
Drawings by Pedro Campana (Peter de Kempeneer) 

M A R C E L L O F A G I O L O 

Universita di Firenze 
Ailsa Mellon Bruce Visiting Senior Fellow, summer 1986 
Centers and Peripheries of the Baroque 

J A R O S L A V T . F O L D A 

University of North Carolina, Chapel Hill 
Ailsa Mellon Bruce Visiting Senior Fellow, summer 1986 
The Kahn and Mellon Madonnas in the National Gallery of Art 

U L R I C H H I E S I N G E R 

Philadelphia 
Ailsa Mellon Bruce Visiting Senior Fellow, winter 1985-1986 
Vincenzo Camuccini and Painting in Rome c. 1780-1830 

A D E L E M . H O L C O M B 

Bishop's University 
Ailsa Mellon Bruce Visiting Senior Fellow, fall 1985 
Anna Jameson as an Art Scholar: Her Strategies of Interpretation 

J A N V A N D E R M A R C K 

The Detroit Institute of Arts 
Ailsa Mellon Bruce Visiting Senior Fellow, spring 1986 
The Place of Decorated Bookbinding in the Arts of this Century 

G U Y P A U L R . M E T R A U X 

York University, Toronto 
Ailsa Mellon Bruce Visiting Senior Fellow, summer 1986 
Ancient Medicine and Greek Sculpture: A Preliminary Study 

P A U L M . M Y L O N A S 

National Academy of Fine Arts, Athens 
Ailsa Mellon Bruce Visiting Senior Fellow, winter 1986 
The Affinity between Greek and Roman Cultures, as Revealed 
through a Research Translation of Vitruvius into Greek, and 
Commentary 

A L L A N S E K U L A 

California Institute of the Arts 
Ailsa Mellon Bruce Visiting Senior Fellow, summer 1986 
Between Instrumental Realism and Modernism: the 
Physiognomic Paradigm and the Model of the Archive in 
Photographic Practice, 1880-1940 

D A V I D V A N Z A N T E N 

Northwestern University 
Ailsa Mellon Bruce Visiting Senior Fellow, summer 1986 
Louis Sullivan, 1890—1895: America's Profoundest Classical 
Architect 

N A T I O N A L G A L L E R Y O F A R T C U R A T O R I A L 
F E L L O W 

D I A N E M . D E G R A Z I A 

National Gallery of Art, Curator of Italian Drawings 
Ailsa Mellon Bruce National Gallery of Art Curatorial Fellow, 
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spring-summer 1985 
Jacopo Bertoia, 1544—1573/1574 

F E L L O W S 

F R E D E R I C K B O H R E R 

|The University of Chicago) 
Samuel H. Kress Fellow, 1985—1987 
Studies in the Reception of Mesopotamia:! Art in London, Paris, 
and Berlin from the Mid-Nineteenth Century to World War I 

A L A N C H O N G 

[New York University, Institute of Fine Arts] 
Robert H. and Clarice Smith Fellow, 1985-1986 
Social Meanings in the Paintings of Aelbert Cuyp 

S A R A H R . C O H E N * 

[Yale University | 
Mary Davis Fellow, 1984-1986 
Antoine Watteau's Fete Galante and Its Relationship to 
Eighteenth-Century Dance 

T R A C Y C O O P E R 

| Princeton University | 
David E. Finley Fellow, 1984—1987 
The Campaign of Decoration in the Church of S. Giorgio 
Maggiore, Venice 

J E F F R E Y H A M B U R G E R * 

[Yale University] 
David E. Finley Fellow, 1983—1986 
The Rothschild Canticles: Art and Mysticism in Flanders and the 
Rhineland c. 1300 

M A R K J A R Z O M B E K 

[Massachusetts Institute of Technology] 
Chester Dale Fellow, 1985—1986 
Leon Baptista Alberti: His Philosophy of Cultural Criticism 

M A R Y A L I C E L E E 

[The Johns Hopkins University) 
Mary Davis Fellow, 1985—1987 
Problems of Criticism, Style, and Iconography in Roman 
Monumental Decoration 

M I C H A E L L E J A 

| Harvard University | 
Chester Dale Fellow, 1985—1986 
The Ideology of the New York School 

L O U I S E M A R S H A L L 

|University of Pennsylvania) 
Chester Dale Fellow, 1985—1986 
"Waiting on the Will of the Lord": The Imagery of the Plague 

J E F F R E Y H . R O S E N 

| Northwestern University] 
Chester Dale Fellow, 1985—1988 
Lemercier et Cie: The Advent of Photolithography and the 
Transformation of Print Production During the Second Empire 

*in residence 1985—1986 
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E L I Z A B E T H S T R E I C H E R 

|Columbia University] 
David E. Finley Fellow, 1985—1986 
The Graphic Work of Max Klinger 

MEETINGS 

C O L L O Q U I A 

The Center provides the Kress professor and senior fellows 
with the opportunity to present their work to their col-
leagues. As in the previous year, the formats of the nine 
colloquia (XLVI1I - LVI) were varied in 1985-1986. Some 
fellows elected to speak informally to the other members 
of the Center, while others gave more formal talks to larger 
audiences, followed by dinner in the refectory. Those in-
vited to attend the latter included faculty members in art 
history, senior curators and museum directors, fellows 
from local research institutes (such as Dumbarton Oaks 
and the Smithsonian Institution), and other independent or 
affiliated scholars in the Washington area engaged in ad-
vanced research in art history or related disciplines. 

17 October 1985 
Jack J. Spec lor, "Dreams of Desire, Dreams of Power in the 
Early Surrealism of Breton" 

29 October 1985* 
Adele Holcomb, "Anna Jameson, the Sistine Madonna and the 
Doctrine of Separate Spheres" 

7 November 1985* 
George Kubler, "Eidetic Imagery and Paleolithic Figuration' 

5 December 1985 
Fikret Yegul, "Baths and Bathing in Classical Antiquity" 

9 January 1986* 
Louis Hawes, "The British Vision of Switzerland in the Early Ro-
mantic Era (1700—c. 1800)" 

20 February 1986 
Stephen Gardner, "Paris, T h e Twelfth-Century Renaissance' and 
the Birth of Gothic Architecture" 

8 April 1986* 
R. Tom Zuidema, "Royal Tunics from Cuzco and Huari" 

10 April 1986 
Lawrence Nees, "The Hercules Ivories of the Cattcdra Petri and 
the Problem of the Classical Tradition at the Carolingian Court" 

8 May 1986 
Patricia Netherly, "The Double Image: Principles of Duality in 
Andean Architecture and Art" 

•Presentat ions to members of Center only 



SHOPTALKS 

Three predoetoral fellows presented shoptalks on their dis-
sertation research to colleagues at the Center and other art 
historians at the Gallery. These gatherings allow fellows to 
present their findings and to receive critical evaluation of 
their methods and ideas on work in progress. 
12 December 1985 
Jeffrey Hamburger, "The Rothschild Canticles and the Origins of 
the Andachtsbild" 

16 January 1986 
Sarah Rachel Cohen, "Wat tea u s Arabesques" 

17 April 1986 
Mark Jarzombek, " 'De Pictura' and the Cultural Philosophy of 
Leon Baptista Alberti" 

SEMINARS 

Each year the Center holds several seminars, informal 
meetings organized for the appraisal and examination of 
theoretical, methodological, and historiographic issues in 
art history and related disciplines. The goal of this series 
is to encourage discussion on a wide range of issues and 
themes. Customarily there are no formal presentations at 
these unstructured roundtable discussions, although read-
ings may be suggested to the participants in advance to 
stimulate discussion. Attendance is limited to approxi-
mately twenty scholars, usually from universities and re-
search institutes in the United States. The choice of semi-
nar topics is often guided by the current research interests 
of the members of the Center or of colleagues in the Wash-
ington area and elsewhere. 

When the editor of the Art Bulletin announced this year 
that he had commissioned a number of articles by scholars 
to assess the current state of art-historical research in a 
variety of fields, the Center decided in turn to invite sev-
eral of the authors to lead seminars in preparation for then-
articles. Two such meetings were held in the spring of 
1986, one devoted to research on the Northern Renais-
sance, the other to the state of Italian Renaissance stud-
ies. Two additional meetings are projected for 1986 —1987. 
A third seminar in spring 1986 brought together scholars 
of the Islamic illustrated book to reconsider approaches to 
the study of medieval Arab, Persian, and Turkish manu-
scripts in their historical contexts. In the fall, architec-
tural historians specializing in urban planning and urban 
history gathered in a seminar to discuss city projects in 
late-fifteenth-century Italy. 
22 November 1985 
City Making in Central Italy: 1460-1480 

82 

2 0 - 2 1 March 1986 
(Re)Writing the History of the Islamic Illustrated Manuscript 

9 May 1986 
Northern Renaissance Studies: The State of Research 

16 May 1986 
Italian Renaissance Studies: The State of Research 

INCONTRI 

Incontri are informal meetings occasioned by the short 
visit to the Center of a scholar, usually from abroad. One 
such gathering during 1985-1986 gave the members of 
the Center and other invited colleagues the opportunity to 
hear about the discoveries resulting from the cleaning of 
the Sistine Chapel ceiling. 
19 February 1986 
Fabrizio Mancinelli, Vatican Museum 
Michelangelo Unveiled: the Restoration of the Sistine Ceiling 

SYMPOSIA 

In 1985—1986, five symposia were organized under the 
auspices of the Center, four of which were co-sponsored by 
sister institutions here and abroad. One was held in Paris. 
Those invited to participate included art historians and 
other scholars specializing in the fields under discussion. 

In October, the Center joined the Ecole des Hautes 
Etudes en Sciences Sociales in Paris for three days of pa-
pers exploring the impact of the United States on modern 
international architecture and design. Travel for partici-
pants from the United States was made possible by a grant 
from the United States Information Agency. Three research 
institutes in Washington—the Center, Dumbarton Oaks, 
and the Folger Institute at the Folger Shakespeare Li-
brary—cooperated to present a four-day symposium on the 
British country house in early February. Two days of talks 
at the Gallery focused on the houses themselves, the ar-
chitecture, interior furnishings, and collections. The ses-
sions at the Folger Library concerned the country house as 
a locus of literary and political activity, and those at Dum-
barton Oaks were devoted to country-house gardens. The 
papers from all sessions of the symposium will be gathered 
and published in a future volume in the symposium series 
of Studies in the History of Art. 

Post-modernism was the topic of the annual spring sym-
posium jointly sponsored by the Center and the Depart-
ment of the History of Art at The Johns Hopkins Univer-
sity. Eight papers were delivered during two days in 
Baltimore in mid-March. In early April, the Center hosted 
the Sixteenth Annual Middle Atlantic Symposium, cospon-
sored by the Department of Art History at the University of 



Maryland. One graduate student in art history was se-
lected by each of eight universities in the middle Atlantic 
region to present a research paper at the symposium. Each 
speaker was introduced by a faculty member representing 
the sponsoring department. Also in April the Center orga-
nized a one-day symposium on Winslow Homer to coincide 
with the exhibition of Homer watercolors then on view in 
the West Building. The papers from this meeting will also 
be published as a volume in Studies in the History of Art. 

2 3 - 2 5 October 1985 
L'Americanisme et la modernite 
Jointly sponsored with the Ecole des Hautes Etudes en Sciences 
Sociales and held in Paris. Travel for U.S.A. participants was 
supported by U.S.I.A. 

L'Americanisme: concepts fondamentaux 
Francois Furet, Ecole des Hautes Etudes en Sciences Sociales 
President 

Marc Auge, Ecole des Hautes Etudes en Sciences Sociales 
Ouverture du colloque 

Hubert Damisch, Ecole des Hautes Eludes en Sciences Sociales 
"La scene de la vie future" 

Philippe Boudon, Ecole d'Architecture de Paris-La Villette 
"L'Americanisme ou le changement d'echelle" 

Stanislaus Von Moos, Universitat Zurich 
"Sigfried Giedion et le second americanisme" 

Werner Oechslin, Kunsthistorisches Institul der Universitat Bonn 
"L'eclipse des-ismes aux USA" 

Architecture et poliliques sociales 
Christian Topalov, Centre de Sociologie Urbaine, Paris 
President 

Victoria De Grazia, Rutgers University 
"Americanisation et culture de masse" 

Lion Murard, Ecole d Architecture de Paris-Villemin 
Patrick Zylberman, Ecole d'Architecture de Paris-Villemin 
"L'hygiene publique en France: une entreprise americaine" 

Marino Folin, Istitulo Universilario di Architettura, Venice 
"Le Moderne et le Nouveau" 

Quand les usines etaient blanches 
Henry Millon, Center for Advanced Study in the Visual Arts 
President 

Reyner Banham, University of California, Santa Cruz 
"L'architecture moderne et l 'usine americaine" 

Rosemary Haag Bletter, New York 
"Le gratte-ciel: un type amerieain" 

Mary McLeod, Columbia University 
"Americanisme et pensee technocratique dans Farchitecture 
franchise" 

Mardges Bacon, Trinity College, Hartford 
"Le voyage de Le Corbusier en Amerique, 1935" 

Francesco Passanti, New York 
"Le Corbusier el le gratte-ciel, aux origines du Plan Voisin" 

Du Batiment au territoire: les objects de iamericanisme 
Jean-Louis Cohen, Ecole d'Architecture de Paris-Villemin 
President 

Alain Arvois, College de Philosophic 
"Varese, FAmerique, Le Corbusier" 

Aldo de Poli, Istitulo Universilario di Architettura, Venice 
"L'Americanisme et la ville ideale du rationalisme europeen" 

Madeleine Deschamps, American Center 
"Land art et modernite" 

Philippe Cresset, Ecole d'Architetture de Paris-Villemin 
"L'acclimatation des formes urbaines au Nouveau Monde" 

Yves Hersant, Ecole des Hautes Etudes en Sciences Sociale 
"Coup d'oeil sur le Kitsch amerieain " 

Philippe Jonathan 
"La Chine aujourd'hui: l 'amerieanisme ou la cinquieme moderni-
sation" 

Marino Narpozzi, Istitulo Universilario di Architettura, Venice 
"Autour des manuels italiens" 

Yannis Tsiomis, Ecole d'Architecture de Paris-La Villette 
"Athenes et Washington: question de villes avec ou sans his-
toires" 

Wolfgang Voigt 
"Le project Atlantropa de 1932" 

France/USA et retour 
Hubert Damisch 
President 

Marc Bedarida 
"Une reconstruction 'Made in USA': Reims 1918-1925" 

Jean Castex, Ecole d'Architecture de Versailles 
"Frank Lloyd Wright et Viollet-Le-Duc" 

Olivier Cinqualbre 
"La France et l 'usine americaine: voyages d'ingenieurs et 
tourisme industriel" 

Isabel le Gournay, Yale University 
"Retours d'Amerique 1918-1960: voyages d'architectes" 

Patrice Noviant, Universite de Paris XII 
Bruno Veyssiere, Ecole d'Architecture de Paris-Nanterre 
"L'americanisation des politiques techniques" 

Pierre Saddy, Ecole d'Architecture de Paris-Belleville 
"Le climat artifieiel 'gout amerieain, ' Alexis Carrel, Andre Mis-
senard et Le Corbusier" 

L'amerieanisme a grand spectacle 
Frangoise Choay, Universite de Paris VII 
President 

Jean-Louis Cohen, Ecole de Architecture de Paris-Villemin 
"L'Oncle Sam au pays des Soviets" 

Hartmut Frank, Hochschule fur bildende Kiinste, Hamburg 
"Des gratte-ciel pour le Filhrer" 



Giorgio Ciucci, Istituto Universitario di Archilellura, Venice 
"L'Americanisme dans 1'architecture du fascisme italien" 

Marco de Michelis, Istituto Universitario di Architettura, Venice 
"Berlin-Chicago" 

Carlo Sambricio, Escuela Tecnica Superior 
de Arquitectura de Madrid 
"L'Amerique a travers 1'Allemagne: Madrid 1920—1940' 

De Videal au project 
Jean-Pierre Epron, Departement Echanges et Formation a 
rinstitut Frangais d'Architecture 
President 

Tom van Leeuwen, Technische Hogeschool, Delft 
"Le Mythe de la croissance naturelle" 

Dominique Rouillard, Ecole d'Archilecture de Lille 
"L'Amerique n'a pas de monuments" 

Joseph Rykwert, University of Essex 
"Songe americain, songe europeen" 

Rem Koolhaas 
"Manhattan derive" 

Jean-Pierre Duport, Ministere de l 'Urbanisme, du Logement et 
des Transports 
Cloture du colloque 

5 — 8 February 1986 
The Fashioning and Furnishing of the British Country 
House 
Jointly sponsored with the Folger Institute of the Folger 
Shakespeare Library and the Program of Studies in Land-
scape Architecture at Dumbarton Oaks, and held at the 
National Gallery of Art, the Folger Shakespeare Library, 
and Dumbarton Oaks 

5 February 1986 National Gallery of Art 
Architecture 

John Harris, Royal Institute of British Architects 
"William Kent and Esher Place" 

Pierre du Prey, Queen's University, Kingston 
"The Bombe Fronted Country House from Talman to Soane" 

John Wilton-Ely, University of Hull 
"Pompeian and Etruscan Tastes in the Neoclassical Country 
House Interior" 

Damie Stillman, University of Delaware 
"The Neoclassical Transformation of the English Country House" 

Paintings and Collections 

Sir Brinsley Ford, London 
"Portraits of the English Abroad in Countries Other than Italy" 

St. John Gore, The National Trust 
"Old Masters in English Collections" 

Francis Russell, Christie's, London 
"The Hanging and Display of Pictures, 1700—1850" 

6 February 1986 National Gallery of Art 
1 nteriors 

John Cornforth, Country Life, London 

"A Georgian Patchwork: Attitudes to and Uses of Color, Material, 
and Pattern in Eighteenth-Century Country House Decoration" 

Oliver Impey, The Ashmolean Museum 
"Turkey-work, china, and japann" 

Anna Somers Cocks, Victoria and Albert Museum 
'The Ornamental Use of Ceramics in Country Houses from the 
Late-Seventeenth to the Twentieth Centuries" 

Gervase Jackson-Stops, The National Trust 
"A Rural Parnassus: Mythology in the Country House" 

Alaslair Laing, London 
"The Chimneypiece in England in the Eighteenth Century" 

A. A. Tail, University of Glasgow 
"The Duke of Hamilton's Palace: The Cull of Napoleon" 

7 February 1986 The Folger Shakespeare Library 
Literature and the Country House 

Barbara K. Lewalski, Harvard University 
"The Lady of the Country-House Poem" 

William Alexander McClung, Mississippi State University 
"The Country-House Arcadia" 

Political thought and the Country House 

Michael Mendle, University of Alabama 
" 'Business ' and the Convivium Philosophicum: The Politics of 
Great Tew" 

Richard Tuck, Oxford University 
"Philosophy at the Country House: The Ideas of the Tew Circle" 

Mark Girouard, London 
"The Country House and the Town House in the Eighteenth Cen-
tury" 

8 February 1986 Dumbarton Oaks 
Travel and the Garden 

Elisabeth MacDougall, Dumbarton Oaks 
Introduction 

John Dixon Hunt, University of East Anglia 
"The British Garden and the Grand Tour" 

A. A. Tait, University of Glasgow 
"The View from the Road: Joseph Spence's Picturesque Tours" 

The Writer's Idea of the Garden 

Robert Williams, London 
"Uncommon Ground: Landscape and Garden in Georgian Eng-
land" 

Michel Baridon, University of Dijon 
"Time and the English Landscape Garden, 1700—1760" 

Alistair M. Duckworth, University of Florida 
"Social and Political Uses of the Garden in English Fiction" 

8 4 



13 —14 March 1986 
Historicizing Post-Modernism 
Jointly sponsored with the Department of the History of 
Art, The Johns Hopkins University, and held in Baltimore 

Thomas Crow, Princeton University 
"The Idea of the Post-Modern and the Critique of the Enlighten-
ment" 

Stephen Melville, Syracuse University 
"The Post-Modern Availability of Kant" 

Douglas Crimp, October Magazine 
"The Post-Modern Museum" 

Mary McLeod, Columbia University 
"Post-Modern Architecture: The Question of Meaning" 

Benjamin Buchloh, State University of New York, Old Westbury 
"The Beconstruction of Modernism: Paradigm-Bepetition of the 
Neo-Avant-Carde" 

Bosalind Krauss, Hunter College and The Graduate Center, City 
University of New York 
"Post-Modernism and Post-Structuralism: An Archaeology" 

Yve-Alain Bois, The Johns Hopkins University 
"Post-Modernism: Merchandising or Questioning History?" 

Hayden White, University of California, Santa Cruz 
"Post-Modernism and Historicism" 

5 April 1986 
Middle Atlantic Symposium in the History of Art: Six-
teenth Annual Sessions 
Introduction: Professor Mary D. Garrard 
Bosemary J. Poole, | American University] 
"Hans Baldung Grien's Bewitched Groom: Witchcraft and 
Sexuality" 

Introduction: Professor David Summers 
Dwight Shurko, [University of Virginia) 
"The Carracci, Caravaggio, and Federico Zuccaro: Some Beflec-
tions on the Theory of Imitation in Boman Painting" 

Introduction: Professor Arthur Wheelock 
Kathleen Pedersen Knutsen, | University of Maryland | 
"The Painting As Object: Hendrick Avercamp's Scene on the Ice" 

Introduction: Professor Arthur S. Marks 
Brandon B. Fortune, [University of North Carolina, Chapel Hill| 
"Charles Willson Peale's Portraits of American Worthies, 1 7 8 0 -
1827" 

Introduction: Professor Kim Hartswick 
Kimberly B. Kroeger, [George Washington University! 
"William Bush: The River God in a New Context" 

Introduction: Professor Aaron Sheon 
Elisabeth Boark, [University of Pittsburgh] 
"Courbet's Joueurs de Dames and 'La Vie de Boheme'" 

Introduction: Professor Wayne Craven 
Gail E. Husch, [University of Delaware) 
"George Caleb Bingham's County Election: For or Against the 
Common Man?" 
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Introduction: Professor Yve-Alain Bois 
Marc Gotlieb, [The Johns Hopkins University] 
"The Nabis and the Aesthetic of the Arabesque" 

18 April 1986 
Winslow Homer 
Moderator: Helen Cooper, Yale University Art Gallery 

John Wilmerding, National Gallery of Art 
Introduction 

Lucretia Giese, Bhode Island School of Design 
"Winslow Homer: 'best chronicler of the war"' 

Boger B. Stein, State University of New York, Binghamton 
"Winslow Homer and His Literary Contemporaries: Sources, Af-
finities, and the Structure of Art" 

Henry Adams, Nelson-Atkins Museum of Art 
"The Influence of Winslow Homer's Trip to France" 

David Park Curry, The Denver Art Museum 
"Homer's Dressing for the Carnival" 

David F. Tatham, Syracuse University 
"Winslow Homer at the North Woods Club" 

Nicolai Cikovsky, Jr., National Gallery of Art 
"Homer Around 1900" 

R E S E A R C H P R O G R A M S 

The Architectural Drawings Advisory Group (ADAG), now 
in its fourth year, with a staff supported by the J. Paul 
Getty Trust, continued to prepare international standards 
for the cataloguing and sharing of information about archi-
tectural drawings in repositories in North America, Eu-
rope, and England. Project staff developed conceptual de-
signs, dictionaries, and other documentation necessary for 
automation. The cataloguing system is intended to be a 
flexible standard for research and cataloguing of architec-
tural drawings, albums, sketchbooks, and archives. Initial 
cataloguing is expected to begin in 1987, using an auto-
mated system prepared by the Art History Information 
Program of the J. Paul Getty Trust. 

PUBLICATIONS 

The Center annually compiles a record of the scholarly 
events and research of the preceding year. Center 5, pub-
lished in October 1985, contains general information 
about the fellowship program, the program of meetings, 
and the publication and research programs, along with the 
roster of the board of advisors, the professional and sup-
port staff and the members of the Center, as well as the 
list of activities for 1984—1985. Center 5 also contains 
summary reports on research conducted by the resident 
members of the Center in 1984—1985, and by several pre-
doctoral fellows from the previous academic year. 



Publication of the proceedings of Center symposia in 
Studies in the History of Art continued in 1985-1986 with 
the appearance of two such volumes. Pictorial Narrative in 
Antiquity and the Middle Ages, resulting from the sympo-
sium sponsored by the Center and The Johns Hopkins 
University in March 1984, was edited by Marianna S. 
Simpson and Herbert Kessler and issued as volume 16 of 
Studies. The papers presented in the January 1983 meet-
ing on Raphael Before Rome, edited by James Beck, ap-
peared as volume 17. Other symposia volumes being ed-
ited for publication are: James McNeill Whistler, Italian 

Medals-, Italian Plaquettes; Antoine Watteau; Retaining the 
Original: Multiple Originals, Copies, and Reproductions; 
The Fashioning and Furnishing of the British Country 
House; and Winslow Homer. 

Another regular publication project of the Center is a 
directory of art history research projects supported by 
granting institutions in the United States and abroad. This 
year saw the publication of Sponsored Research in the His-
tory of Art 4, listing awards for 1983—1984 and 1984 — 
1985, as well as Sponsored Research 5, a combined regis-
ter of grants from 1980 through 1986. 

Mark Rothko, Antigone (Rothko number 3240.38), Gift of The Mark Rothko Foundation 



OTHER DEPARTMENTAL REPORTS 

CURATORIAL 

P A I N T I N G A N D T W E N T I E T H - C E N T U R Y A R T 

The efforts of the curatorial departments continued to be 
devoted to three primary aims: research toward the sys-
tematic catalogue, care and presentation of the collec-
tions, and temporary exhibitions. To assist with the sys-
tematic catalogue, funds will be allocated to employ 
research assistants to help in the preliminary stages of re-
search, thus accelerating progress toward the actual writ-
ing of the catalogues. 

Exhibitions 
The closing of The Treasure Houses of Britain exhibition 
released major spaces in the East Building for smaller ex-
hibitions and for the reinstallation of portions of the twen-
tieth-century collection. Reinstallation is also in continu-
ous process in the West Building; the installations on the 
main floor at the furthest western end of the West Building 
(later Italian paintings) have this year undergone consider-
able alteration. This area housed the exhibition Baroque 
Paintings from the John and Mable Ring ling Museum of 
Art, with thirty-three seventeenth- and eighteenth-century 
paintings by Italian, French, and Netherlandish artists, 
and was on view from April to late September. 

Also in the West Building was the department of mod-
ern painting's exhibition The New Painting: Impressionism 
1874—1886, which opened in mid-January for a two-and-
a-half month stay. This commemorated the hundredth an-
niversary of the last of the group shows arranged by the 
founding members of the French impressionist movement. 

A single-picture exhibition of great distinction was of a 
late masterpiece by Titian, The Flaying of Marsyas, from 
the State Museum of Kromenz in Czechoslovakia. This 
was the first showing of the Titian in America and only the 
second time that the painting had ever left its host country. 

We celebrated the November signing of a cultural ex-
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change agreement between the United States and the So-
viet Union by arranging an exchange of exhibitions be-
tween the National Gallery, the Hermitage Museum, 
Leningrad, and the Pushkin Museum, Moscow. At the 
end of January an exhibition of forty nineteenth-century 
French paintings from the Gallery opened in Leningrad. 
Impressionist to Early Modern Paintings from the U.S.S.R., 
the Russian half of our exchange of exhibitions, opened in 
Washington on the first of May. 

For the installation Seven American Masters, collection 
holdings were used, as well as existing loans from Robert 
Rauschenberg, Ellsworth Kelly, Roy Lichtenstein, and Mr. 
and Mrs. Paul Mellon (who lent Mark Rothko works). The 
exhibition was supplemented by new loans of major Jasper 
Johns paintings from Mr. Johns and Mr. and Mrs. S. I. 
New house, Jr., the Barnett Newman Stations of the Cross 
lent by Mrs. Annalee Newman, and a select historical 
group of A1 Held paintings lent by Mr. Held. 

Two major exhibitions were organized by the department 
of American art during the past year: Ansel Adams: Classic 
Images and Winslow Homer Watercolors, both of which re-
ceived great popular and critical acclaim. Winslow Homer 
Watercolors brought together an unprecedented group of 
ninety-nine of Homer's most important watercolors. After 
being seen at the Gallery in the spring, the exhibition 
traveled to the Amon Carter Museum in Fort Worth, Texas, 
and to the Yale University Art Gallery. 

Concurrent with the summer exhibition George Inness, 
which was seen in four other American museums, seventy-
two American naive paintings and graphics from the Gal-
lery's collection were installed in the East Building. 

At the end of the fiscal year, the American collection 
was removed from the permanent galleries to make room 
for The Age of Correggio and the Carracci: Emilian Paint-
ing of the 16th and 17th Centuries. A selection of master-
pieces from the collection was readied for installation in 
the Ground Floor galleries of the West Building, to be 



Gustave Caillebotte, Skiffs, Collection of Mr. and Mrs. Paul Mellon, 1985.64.6 

seen in conjunction with the exhibition American Furni-
ture from the Kaufman Collection. 

Acquisitions 

The permanent collections were enriched by a number of 
significant purchases. The highlight of the year was the 
purchase of Rembrandt Peales Rubens Peale with a Gera-
nium at Sotheby's in December. Peales masterpiece of in-
formal portraiture was one of the most important American 
paintings remaining in private hands, and it was the first 
purchase by the Gallery using income from the new Pa-
trons' Permanent Fund. 

The American collection was also enhanced by the gift 
of five works—two each by Winslow Homer and Thomas 
Eakins, and one by Maurice Prendergast—from the col-
lection of Mr. and Mrs. Paul Mellon. 

The Gallery's holdings of seventeenth-century Emilian 
paintings were greatly enhanced by the acquisition of two 
Old Testament scenes by Guercino, Joseph and Potiphars 
Wife and Amnon and Tamar, clearly conceived as a pair. 
An early seventeenth-century landscape was also acquired 
this past year, Pieter Molijn's Landscape with Open Gate. 
This painting from the Haarlem school is the first early re-
alist landscape in the Dutch collection. 

In the department of twentieth-century art, a number of 
extraordinary acquisitions were made through both gift 
and purchase. The Mark Rothko Foundation completed its 
donation program of over seven hundred paintings, draw-
ings, and archival materials, making the National Gallery 
the primary repository of the Foundation holdings. This 
department, in consultation with other support depart-
ments, began the preliminary drafting of the research and 
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use programs to share the work of this great American art-
ist with institutions worldwide and to support Rothko loan 
exhibitions. 

Major gifts of twentieth-century art from the collection 
of Mr. and Mrs. Paul Mellon included the rarely published 
fauve painting by Andre Derain, View of the Thames; 
Henri Matisse, Pianist and Checker Players and Still Life 
with Sleeping Woman; Ben Nicholson, 1969—Holham 
Sands No. 1; Lyonel Feininger, Bicycle Racers; Felix Val-
lotton, The Wind; Rene Magritte, The Blank Signature; 
and a cubist collage The Cup of Coffee by Pablo Picasso. 
Twenty-seven nineteenth-century French paintings were 
also given, including Skiffs, our first Caillebotte, and 
Hanging the Laundry out to Dry by Morisot, both of which 
figured in The New Painting exhibition, along with Ba-
zilie's introspective portrait of his friend Edmond Maitre, 
Cezanne's festive Harlequin, Degas' crisp Woman Viewed 
from Behind, and the delicate Flood at Port-Marly by 
Sisley. 

We received from the estate of Mrs. Max Beckmann the 
last Beckmann triptych in private hands, The Argonauts, 
and two other works, Falling Man and Christ in Limbo. 

The Collectors Committee purchased and gave to the 
Gallery the large and impressive acrylic on canvas, White 
Line, by Sam Francis. This is the first Francis painting to 
enter the collection, and it greatly strengthens our impor-
tant holdings in abstract-expressionism. 

With the Chester Dale Fund we were able to acquire the 
haunting La dame au pompon by Jean Dubuffet. We are 
pleased to have acquired this rare, important work from 
the collection of an early Dubuffet enthusiast, the Philip-
pine-born artist Alphonso Ossorio. 

Loans 
In exchange for our painting Portrait of a Gentleman by 
Frans Hals, the Toledo Museum of Art sent to the Gallery 
a major work by Willem van de Velde the Younger, Ships 
in a Stormy Sea. This large marine painting was hung to-
gether with two comparable paintings from the Gallery's 
collection: Aelbert Cuyp's The Maas at Dordrecht and Lu-
dolf Bakhuizen's Dutch Ships in a Stormy Sea. 

A number of important American works were lent dur-
ing the past year, most notably sixty paintings from the 
Garbisch collection. These are being circulated by the In-
ternational Exhibitions Foundation. Thomas Cole's four-
part cycle The Voyage of Life went to Utica, New York, 
where it joined the Munson-Williams-Proctor's set in an 
exhibition devoted to Cole's creation of the famous series. 
This marked the first time that the two sets of The Voyage 
of Life had ever been seen together. 
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Research and Conservation 

Research and preparation continued on The Age of Correg-
gio and the Carracci, a major international exhibition or-
ganized jointly with the Pinacoteca Nazionale in Bologna 
and the Metropolitan Museum of Art. The exhibition 
opened on 10 September in Bologna to widespread critical 
acclaim. 

Work continued on the first volume of the Gallery's se-
ries of systematic catalogues. This volume, devoted to 
Netherlandish painting of the fifteenth and sixteenth cen-
turies, results from research and writing carried on over a 
five-year period by curators John Hand and Martha Wolff. 
The authors spent the greater part of the year preparing for 
the exhibition The Age of Bruegel: Netherlandish Drawings 
of the Sixteenth Century. Also, progress was made on the 
three-volume systematic catalogue of American paintings, 
with substantial progress made on the volume devoted to 
the Garbisch collection. 

Major treatment of Andrea Solario's Lamentation was 
completed. Cleaning, together with David Brown's re-
search for the systematic catalogue, provided significant 
new information about the picture. This material was in-
cluded in the exhibition Solario en France, held at the 
Louvre in autumn 1985. Thomas Eakins' Baby at Play 
was rehung following the completion of its cleaning and 
treatment in the conservation laboratory. Two major paint-
ings—Rembrandt's Polish Nobleman and Pieter Saenre-
dams Cathedral of Saint John at 's-Hertogenbosch—were 
reframed, and a number of baroque paintings were 
treated. 

Staff Changes 
After more than six years at the Gallery, Martha Wolff left 
the department of northern Renaissance painting to be-
come curator of European paintings before 1750 at the Art 
Institute of Chicago. Beverly Louise Brown, who had for-
merly acted as research curator of European painting, was 
appointed to the position of curator of southern baroque 
painting. Gregory Rubinstein joined the department to as-
sist in research for the systematic catalogue of Dutch and 
Flemish paintings. John Hayes, director of the National 
Portrait Gallery, London, has continued his work on the 
systematic catalogue of the British paintings. In July, Su-
san Currie left to join the department of exhibitions and 
loans, and her place was taken by Elizabeth Yancey. 

Julie Aronson, research assistant, left the department of 
American art at the end of July to return to graduate 
school. Sarah Cash, her replacement and a former summer 
intern, began in September. 

In the department of modern painting, Kevin V. Bu-



chanan replaced Suzanne G. Lindsay as a research asso-
ciate for exhibitions. Nancy J. Iacomini became an exhibi-
tion assistant, leaving the department of curatorial records 
and files. 

Many staff changes took place in the department of 
twentieth-century art. Jeremy Strick, a Harvard Ph.D. 
candidate, joined the department as assistant curator. 
Maria Price, the former assistant curator for the depart-
ment and the Henri Matisse exhibition, left the Gallery to 
become chief curator of the Fort Worth Art Museum. De-
bra Easterly became the new curatorial secretary. Laura 
Coyle joined the department as exhibition assistant to the 
Georgia O'Keeffe centennial exhibition project. 

g r a p h i c a r t 

The rotating series of exhibitions from the Gallery's per-
manent collection, providing historical surveys of artists' 
prints and drawings, continued this year with a survey of 
figure prints, accompanied by a gallery of figure drawings 
followed by one of composition drawings. We then exhib-
ited a survey of recent acquisitions of prints and drawings, 
chosen to coincide with the Washington meeting of the 
Print Council of America. After The Index of American 
Design: Watercolors of American Decorative Arts closed, we 
mounted another installation from the Index, ninety Water-
colors of Textiles and Costume. 

Department members helped organize several thematic 
exhibitions this year. German Expressionist Prints from the 
Collection of Ruth and Jacob Kainen, continuing from last 
year, showed a survey of the expressionists' freedom in 
draftsmanship and creative use of printmaking media, with 
special emphasis on Ernst Ludwig Kirchner. A small exhi-
bition of Homer prints in the Gallery collection was pre-
pared to accompany Winslow Homer Watercolors. Gifts to 
the Nation: Selected Acquisitions from the Collections of 
Mr. and Mrs. Paul Mellon opened with a room of prints 
and drawings chosen to show the finest donations and pre-
sented in thematic groups evocative of a private collection 
in a domestic environment. 

Further exhibitions were organized by guest curators, 
with extensive involvement by department members. Mas-
ter Drawings from Titian to Picasso: The Curtis 0. Baer 
Collection continued into this fiscal year with one hundred 
works from this major private collection. Diirer to Dela-
croix: Great Master Drawings from Stockholm, based on 
the collections in the Swedish Nationalmuseum, included 
exceptional works by Ghirlandaio, Diirer, Watteau, and 
Rembrandt as well as a representative group of Swedish 
drawings from the eighteenth century. The Drawings of 
Jacques de Gheyn featured one hundred of the finest works 
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known by this extraordinary draftsman, ranging from tiny, 
precise portraits and emotionally charged studies of natu-
ral specimens to wild fantasies of witchcraft and pano-
ramic landscapes. Each of the above exhibitions was ac-
companied by a scholarly catalogue or brochure. 

The magnificent gifts this year from Mr. and Mrs. Paul 
Mellon are of enormous importance to the Gallery's collec-
tion of graphic art. The drawings include what are now our 
best Boudins, our best Pissarros, our first Cezannes—two 
watercolors and three pencil sketches—our first van 
Gogh—the delicate reed pen Harvest, our first Cassatt 
pastel, the gorgeous Black Hat, and our best Picassos—a 
cubist collage The Cup of Coffee and a classical portrait of 
Ruth Dangler. In addition to a complete set of Canaletto 
etchings, the prints included one of Gericault's finest lith-
ographs, The Boxers, a marvelous group of Villon color 
aquatints, and one of Degas' greatest monotypes, Woman 
by the Fireplace. 

Gifts of individual drawings included Robert and Clar-
ice Smith's donation of their great Sebastiano del Piombo, 
A Prophet Addressed by an Angel, one of the finest and 
most powerful Renaissance drawings in America. Mr. and 
Mrs. Neil Phillips provided funds to purchase a lively 
Cantarini pen drawing of The Holy Family, and an exem-
plary Natoire watercolor Marino and the Alban Hills. Mrs. 
John Steiner gave a charming genre scene by Andries Both 
of An Artist Seated at His Easel. Two Piranesi figure draw-
ings were donated anonymously, and Professor William 
O'Neal gave Landseer's sketch for The Challenge, just as 
the famed picture came here for The Treasure Houses of 
Britain exhibition. 

Donations of individual prints began with Ruth and Ja-
cob Kainen's gift of Kirchner's Five Tarts, one of the icons 
of twentieth-century printmaking. It is a fine impression 
combining strength with tonal accents, characteristic of 
the artist's own proofs. The Kainens then added two early 
Kirchner drypoints, plus a Dix portrait of Otto Klemperer. 
Samuel Josefowitz gave a rich proof before the letters of 
one of Piranesi's large views of Paestum, and Ivan Phillips 
provided funds to purchase Janinet's rare color print Co-
lonnade and Gardens of the Medici Palace. Among many 
other gifts of prints and illustrated books, three groups of 
contemporary works stand out. Benjamin B. Smith virtu-
ally doubled the size of our growing Gemini Archive by 
giving 221 prints by twenty-one artists published at Gemini 
G.E.L. from the mid-1960s through the late 1970s, in-
cluding especially strong groups of Rauschenberg, Stella, 
and Kelly. Joshua Smith gave a number of prints selected 
by the Gallery from his collection to add new artists and 
styles from the most recent contemporary work. 



Among the donations of modern prints and drawings the 
most substantial eame from the University of South Florida 
Foundation, establishing the seeond major archive ol con-
temporary prints at the National Gallery, this one of works 
published by Graphicstudio, Tampa, Florida. From 1969 
to the present, Graphicstudio has produced over 180 
prints and sculpture editions by some of the foremost con-
temporary artists. Their non-profit status has enabled the 
shop to be wide-ranging and experimental. The Graphic-
studio Archive is complete to date with the donation of 
255 prints and special proofs, 26 preparatory drawings 
and maquettes, and one woodblock. Among the most im-
portant additions to the Gallery for this archive are major 
groups of works by Dine, Rauschenberg, and Rosenquist; 
it also adds our first works by many artists, including 
Philip Pearlstein, Richard Smith, Chuck Close, and Vito 
Acconci. 

Purchases of drawings this year included a number of 
fine eighteenth-century pieces. Foremost was Piranesi's 
Fantasy on a Magnificent Triumphal Arch,. One of a half-
dozen enormous presentation drawings by Piranesi, this is 
perhaps the most important drawing from the height of his 
career in the 1760s, and is the only drawing known which 
is fully signed and dated by the artist. We also purchased 
one of Guardi's sheets of elegantly dressed figures prome-
nading in brilliant Venetian light, added a triumphal pro-
cession by Gillot, and architectural fantasies by Challe 
and Robert. Our small group of English watercolors grew 
with a poetic river scene by Cox and a romantic seacoast 
by Callow. Finally, from the estate of Jackson Pollock the 
Gallery acquired six drawings showing a variety of his 
subjects and styles—intense, exploratory, and lyrical— 
from the late 1930s to the early 1950s. 

Purchases of prints were highlighted by two extraordi-
nary works unexpectedly available through the auction of 
unique and rare prints from Chatsworth. Mantegna's En-
tombment is the first great print of Italian art, an epitome 
of Mantegna's strength in invention, composition, and 
modeling, as well as spiritual intensity. Generally known 
in later, worn impressions, the Entombment appears to 
survive in only four examples which are excellent in both 
impression and condition. The one now at the Gallery ap-
pears the very best and is one of the greatest of our early 
Italian prints. The Gallery also acquired Chatsworth's 
unique complete set of Piranesi's Grotteschi in their first 
edition, the finest presentation of his most provocatively 
rococo etchings. Other prints acquired included particu-
larly fine and early impressions of the Master MZ's Testing 
of the Kings Sons, Claude's Shipwreck, Biscaino's Holy 
Family Adored by Angels, and a proof with monotype of an 
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Jim Dine, Bathrobe, Gift of the University of South Florida 
Foundation, 1985.48.17 

Appian landscape. We also added a complete set of Hom-
er's 294 wood engravings. 

Acquisitions of illustrated books this year focused on 
the Mark Millard Architectural Collection. Begun with Mr. 
Millard's donation in 1981, and extensively described in 
the 1984 Annual Report, the Gallery's acquisition of these 
rare books and suites of prints was completed this year 
with donations from Mr. Millard's estate and further sup-
port from the Cafritz Foundation. The collection of more 
than 750 volumes from the late fifteenth to the early nine-
teenth century surveys the best publications on European 
architectural theory and practice, views and topography, 
design and ornament. The Gallery has now embarked on a 
scholarly catalogue of the collection, to be written by four 
prominent specialists in architectural books and history, 
and generously supported by the Millard Foundation. 



Work proceeded on the computerization of our graphic 
art collection. Records for over 21,000 prints were com-
pleted as of 1 September 1986. The Index of American 
Design continued to make audiotaped interviews with for-
mer Index artists. These have significantly added to our 
documentary record of the project. The two-and-a-half 
year project to place all the renderings of the Index in 
acid-free permalife folders and solander boxes has now 
been completed. The computerization of the Index also 
continues. 

Judith Brodie joined the staff to work on the computeri-
zation of prints and drawings and now has replaced Ginger 
Tuttle as assistant curator working as registrar for ihe de-
partment. Ginger resigned from the department in May to 
pursue a career as a landscape designer and to do re-
search on nineteenth-century American landscape archi-
tecture. We also welcomed Margaret Cooley as half-time 
exhibitions secretary. 

We received 1,350 visitors to work in our two study 
rooms this year; 1,634 works of art were accessioned or 
catalogued; and 83 works were lent to twenty-five exhibi-
tions in this country and abroad. 
s c u l p t u r e a n d d e c o r a t i v e a r t s 

Progress continued on the systematic catalogue volumes 
on Renaissance plaquettes and ancient, medieval, and 
northern Renaissance sculpture and decorative arts. Can-
dace Adelson visited in April to work on the textile cata-
logue volume, as did Graham Pollard, who is preparing 
the volume on medals, and Rudolf Distelberger, who is 
writing the section on jewels and rock crystals. 

The departments curatorial research assistant Alan 
Braddock worked intensely with the conservation labora-
tory on the x-ray fluorescence spectroscopy testing of med-
als and plaquettes, to provide information of unprece-
dented thoroughness for these respective catalogues. The 
resulting volumes are expected to set a new standard for 
publications of this kind. 

Small bronzes, medals, and plaquettes were transferred 
to the new study-storage room in the West Building. This 
entailed reorganizing the collections along chronological 
and geographic lines; designing flexible foam matrices to 
accommodate the medals in drawers, permitting easy ac-
counting for removed objects and speedy, accurate re-
placement of works being returned to storage; and the cre-
ation of a computerized locations index to track the 
objects in storage, on exhibition, or in processing. 

The gallery's collection of Italian Renaissance furniture 
was rearranged to place virtually every object on public 
view, in the ground floor decorative arts galleries and main 
floor sculpture galleries of the West Building. 

A major group of fifteenth-century Italian sculptures in 
marble and bronze was lent to the Detroit Institute of Arts 
for the exhibition Italian Renaissance Sculpture in the 
Time of Donatello, commemorating the six hundredth an-
niversary of the great sculptors birth. Subsequently, most 
of the works traveled to the Kimbell Museum in Fort Worth 
and then to Florence, where they were exhibited at the 
Fortezza di Belvedere. 

A group of nineteenth- and twentieth-century American 
bronzes was lent to the National Gallery by Erving and 
Joyce Wolf of New York. The curators of American art ar-
ranged a display of several of these with a selection of 
American paintings in gallery 69-A, while the Macmon-
nies Pan of Rohallion was exhibited in the center of gal-
lery GN-16. 

In conjunction with The Treasure Houses of Britain exhi-
bition, three major bronze sculptures by Henry Moore 
were lent to the Gallery by George and Virginia Ablah, 
and exhibited in the north court outside the East Building, 
in a landscape setting specially designed by James Urban. 

The exhibition of Renaissance Master Bronzes from the 
Kunsthistorisches Museum, Vienna opened on 17 August. 
The seventy-five bronzes were selected by Dr. Manfred 
Leithe-Jasper, head of the sculpture and decorative arts 
department at the Kunsthistorisches Museum; by the Gal-
lery's curator of sculpture, Douglas Lewis; and by Donald 
McClelland, international exhibition coordinator at SITES. 

Summer interns Patricia Kazmierowski and Pamela Pat-
ton carried on research on medieval objects for the rele-
vant systematic catalogue volume, and worked on informa-
tion leaflets for the Renaissance sculpture galleries, 
making a number of new discoveries about objects in the 
collection in the course of their investigations. 

Alan Braddock, the curatorial assistant in the depart-
ment since immediately after his summer internship in 
1984, left the Gallery in August to begin graduate school 
at The Johns Hopkins University. Donald Myers arrived in 
September to begin a year appointment as a volunteer in-
tern, as part of the graduate program in museum studies at 
the University of Southern California at Los Angeles. 

DIVISION OF R E C O R D S AND LOANS 

The year has been an active one for the division of records 
and loans. The office of the registrar was particularly busy, 
managing the complex arrangements for transporting the 
objects for The Treasure Houses of Britain to the Gallery, 
installing them, dismantling the exhibition, and sending 
the works back to their owners. Including the 717 objects 
in that exhibition, the office handled 465 shipments to the 
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Gallery involving 3,887 works of art during the course of 
the year, and sent out 266 shipments, comprising 2,231 
objects. Accessioned into the collection were 226 paint-
ings, 36 sculptures, one decorative art object, and 1,634 
works of graphic art. Eighty-eight copyists' permits were 
issued. 

Work continued on the systematic catalogue of the col-
lections, now projected to include twenty-seven volumes. 
A number of research assistants have been hired to help 
with this task. Manuscripts have been completed on many 
aspects of the decorative arts holdings, and the work on 
British paintings and American naive paintings is well ad-
vanced. 

The demands of the catalogue have in turn engendered 
a major effort in the department of curatorial records and 
files to improve the information maintained on provenance 
history. Records housed in various departments of the Gal-
lery are being brought together, along with documentation 
from sale catalogues, dealer records, and a variety of other 
sources. The department of curatorial records and files is 
also cooperating with the Getty Provenance Index project, 
which is creating a computerized data base on prove-
nance, drawing on the resources of the Gallery's object 
records and those of other museums. 

The National Gallery's computerized art information 
data base has now grown to some 32,000 records on indi-
vidual objects in the collection. All the paintings, sculp-
ture, decorative arts, and drawings are already catalogued 
on-line, and a massive effort is under way to complete cat-
aloguing of the prints by the end of fiscal 1987. Several 
new capabilities have been added, such as the ability to 
browse by location. All data regarding the acquisition of 
works purchased by the Gallery have been gathered and 
entered. 

The Museum Prototype Project, an undertaking by a 
consortium of eight American museums under the aegis of 
the J. Paul Getty Trust, has been working somewhat paral-
lel with the Gallery. The Prototype has been exploring cat-
aloguing standards for Western painting and has developed 
a data base for the Gallery on a personal computer that 
affords far greater flexibility for querying and report-
writing than does our system. 

Increasingly, as more people become familiar with the 
capabilities of the computer, the Gallery's two object data 
bases are being used to answer questions, prepare reports, 
and produce standard forms, such as labels for works of 
art, photograph labels, and index cards for offices which 
still maintain manual records. A terminal at the informa-
tion desk in the East Building allows the staff at the desk 
to answer a variety of questions from visitors. Other termi-

nals are placed throughout the office areas to afford the 
staff access to up-to-date information on the Gallery's 
holdings. 

The department of loans and the National Lending Ser-
vice has seen a twenty-three percent increase in the vol-
ume of loans from the Gallery to other institutions. During 
fiscal 1986, the department administered the loans of 218 
objects to forty-nine temporary exhibitions at seventy-four 
other institutions and 255 objects on extended loan to 
fifty-three museums and U.S. government officials and em-
bassies. In addition, four paintings were on temporary ex-
change loan at one foreign and three domestic institutions. 
Within this total figure, there were 104 objects from the 
National Lending Service lent to twenty-one exhibitions at 
thirty-two institutions. The majority of objects on extended 
loan, 253 works, are from the lending service. One such 
painting, Club Night by Bellows, was on temporary ex-
change loan to the National Museum of American Art, 
Smithsonian Institution, Washington. 

At the same time, the National Lending Service is con-
tinuing to ready groups of objects that can be borrowed in 
a variety of configurations by other institutions wishing to 
create custom-tailored exhibitions. Watercolors from the 
Index of American Design will constitute the first group to 
be made available. A thorough review has been made of 
the criteria that potential borrowers must meet in order to 
be eligible for loans. 

During the year a group of almost three hundred paint-
ings and drawings by Mark Rothko, the gift of The Mark 
Rothko Foundation, was received by the Gallery. The 173 
paintings in the gift are assigned to the National Lending 
Service, and twenty-seven have already been approved or 
promised for loan to several temporary exhibitions. 

Housing the Rothkos has necessitated revamping sev-
eral storage areas. In addition, a new system was devised 
for storing the medals, plaquettes, and small bronzes in a 
recently outfitted study-storeroom. Conversion of yet an-
other storage area into office space required revision of the 
storage for some of the decorative arts holdings. 

The division underwent a number of staffing changes 
during the year. Denna Jones Anderson filled the vacancy 
in the curatorial records office left by the departure of 
Nancy Iacomini. Patricia Harpring assumed the role of 
Gallery representative for the Museum Prototype Project, 
succeeding M. E. Warlick. Leslie Reinhardt assisted in 
the office of loans during Marion Diffenderfer's maternity 
leave. Greg Jecmen succeeded Judith Brodie on the 
graphics computerization project. Kathleen Kelley re-
signed as assistant registrar. 
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c h a n g e s o f a t t r i b u t i o n 

The following changes of attribution are the result of 
scholarly research utilizing the latest art historical investi-
gations and scientific examinations. It is the policy of the 
National Gallery of Art to publish these changes regularly. 
The following changes in attribution were made and ap-
proved by the Gallery's Board of Trustees during the 1986 
fiscal year. 

P A I N T I N G 

The following list is arranged in alphabetical order accord-
ing to former attribution; where more than one work by an 
artist was reattributed, the objects appear alphabetically 
by title. 
Number and Former Attribution Changed to 

1 9 5 3 . 5 . 1 
L. Allen 
Miss Lucia Leonard Burbank 
Gift of Edgar Will iam and Bern ice 
Chrysler Garbisch 

1 9 4 7 . 1 7 . 4 1 
Anonymous Unknown Nationality 
17th Century 
Portrait of a Lady 
Andrew W. Mellon Collection 

1 9 4 7 . 1 7 . 6 4 
Anonymous Unknown Nationality 
18th Century 
Portrait of a Man 
Andrew W. Mellon Collection 

1 9 7 1 . 8 3 . 8 
M. (?) Kranz 
Man of Science 
Gift of Edgar William and Bern ice 
Chrysler Garbisch 

Luther Allen 
Lucia Leonard 

18th Century 

17th Century 

Anonymous Unknown Nationality 
19th Century 

S C U L P T U R E 

Listed in numerical order by accession number 
Number and Former Attribution Changed to 

1 9 3 7 . 1 . 1 3 1 
Attr ibuted to Adr iaen de Vries 
Mercury, c. 1 6 0 3 / 1 6 1 3 
Andrew W. Mellon Collect ion 

Attr ibuted to Francesco 
Righet t i ( 1 7 4 9 - 1 8 1 9 ) 
Roman, c. 1 7 8 0 - 1 8 0 0 , af ter 
Giambologna 

G R A P H I C S 

arranged numerically by accession number 
Number and Former Attribution Changed to 

1 9 4 3 . 3 . 2 3 3 
Heinr ich Aldegrever 
The Rich Man Being Carried 
away by the Devil 
Rosenwald Collection 

1 9 4 3 . 3 . 2 3 4 
Heinr ich Aldegrever 
The Rich Man in He LI 
Rosenwald Collection 

1 9 4 3 . 3 . 8 8 8 3 
Carlo Saraceno 
Scene from a Monastic Order 
Rosenwald Collection 

1 9 7 1 . 6 7 . 3 
Bar tholomeus Breenbergh 
Fantastic Heads 
Ailsa Mellon Bruce Fund 

1 9 7 9 . 2 0 . 9 4 
Albert Newsam 

Edwin Forrest 
John Davis Hatch Collection 

B 0 2 0 9 1 3 
Emile Bernard 
Trois Bretons 
Rosenwald Collection 

Af te r He inr ich Aldegrever 

Af ter Heinr ich Aldegrever 

Anonymous I tal ian 17th Century 
The Meeting of San Carlo 
Borromeo and San Filippo Neri 

J a c q u e s de Gheyn III 
Grotesque Heads 

Albert Newsam, af ter Thomas 
Sully 
Gideon Fairman 

Armand Seguin 
Three Breton Women with Infants 

LIBRARY 

1986 was a significant year for the library with much pro-
gress being made in automation and a continuation of ef-
forts to streamline procedures and increase productivity. 
The most momentous news was the retirement of chief li-
brarian J. M. Edelstein. Mr. Edelstein held his position 
for more than fourteen years and guided the library 
through a period of explosive growth in which the library 
moved to new quarters in the East Building and acquired a 
book and journal collection of international renown. 

The library was the recipient of two grants. The J. Paul 
Getty Trust gave a substantial sum of money for the pur-
chase of books on Italian art. In addition, the Gladys Kne-
ble Delmas Foundation gave us a generous grant for the 
purchase of books on Venice. These grants will allow us to 
considerably strengthen our already impressive holdings in 
Italian art. 

The principal effort in reader services this past year has 
been directed toward continued and improved service to 
library users, particularly in the area of circulation, refer-
ence information, interlibrary loan, and computerized da-
tabase searching and information retrieval. 
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The circulation section has undertaken a review of its 
procedures to provide prompt retrieval of requested mate-
rials, strengthen control over its records, and provide more 
efficient space allocation for the library's growing collec-
tion. The office inventories program continues to reconcile 
the circulation files with books on loan. A standardization 
of clearance procedures for departing staff, CASVA mem-
bers, and interns has been put into effect. 

The library continues to serve a wide range of users. 
Graduate students, visiting scholars, and representatives 
from area galleries and museums make up the majority oi 
the outside readers. As in the past, the library serves 
many scholars from abroad, including the U.S.S.R., Po-
land, Bulgaria, Czechoslovakia, China, 1 he United King-
dom, Italy, West Germany, Spain, Israel, France, Canada, 
and Mexico. 

The reference section has added w i l s o n l i n e , an im-
portant new database to its on-line search service. Wil-
son's bibliographic files are the counterparts of the H.W. 
Wilson Company's printed indexes, such as Art Index, 
Book Review Digest, and Readers Guide to Periodical Lit-
erature. Another improvement in computer access to infor-
mation is the IBM-PC with printer, which facilitates bib-
liographic searching on the RLIN network for both 
reference and interlibrary loan functions. 

This year Lamia Doumato, reference librarian, provided 
instruction to librarians from the following institutions: 
RLIN searching for the humanities reference librarians of 
The Johns Hopkins University, the Avery Reference Files 
of RLIN for the reference staff of the American Institute of 
Architects, and d i a l o g and w i l s o n l i n e searching of 
art databases for the librarian of the Hirshhorn Museum. 

New acquisitions in the reference section include: 
Avery Index to Architectural Periodicals, 4th supplement, 1979 — 
1982. 4 vols. (Boston, 1985). 

Oto Bihalji-Merlin, World Encylopedia of Naive Art (London, 
1984). 

Dizionario della Civilta Etrusca (Florence, 1985). 

Wolfgang M. Freitag, Art Books: A Basic Bibliography of Mono-
graphs on Artists (New York, 1985). 

Heinrich Fuchs, Die osterreichischen Maler des 20 Jahrhunderts. 
Band 1, A-F, Band 2, G-K (Vienna, 1985—). 

A. Stuart Gray, Edwardian Architecture: A Biographical Diction-
ary (London, 1985). 

George Kaftal, Iconography of the Saints in the Painting of North 
West Italy (Florence, 1985). 

Kataloge der Bibliotheca Hertziana in Rom: (Max-Planck-Insti-
tut), 3 vols. (Wiesbaden, 1985). 

Sylvain Laveissiere, Dictionnaire des artistes el ouvriers d'art de 
Bourgogne. Tome 1: A-K (Paris, 1980—). 

Metropolitan Museum of Art Library, Library Catalog of the Met-
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ropolitan Museum of Art, New York. 2 ed. , supplement 2, 4 vols. 
(Boston, 1985). 
Sally Mitchell, The Dictionary of British Equestrian Artists (Suf-
folk, 1985). 
Chris Petteys, Dictionary of Women Artists (Boston, 1985). 

A Supplement to the Oxford English Dictionary, ed. R.W. Burch-
field, 3 vols. (Oxford, 1972-1986). 

Virginia Watson-Jones, Contemporary American Women Sculptors 
(Phoenix, 1986). 
Who Was Who in American Art, ed. Peter Hastings Falk (Madi-
son, Conn., 1985). 

The library held two exhibitions in fiscal 1986 which 
highlighted two special collections in the National Gallery 
library: "The Paris Salon" (March—August 1986) and Sur-
realism "(September—December 1986). Both exhibitions 
were organized and installed by Caroline Backlund and 
Ann O'Connell. 

The gift and exchange section continued to process 
large amounts of material received from donors and ex-
change partners; in addition, significant progress was 
made in reducing the extensive backlog of unaccessioned 
gift books, especially the Park hurst and Pope collections. 

We have begun an inventory of gallery exhibition cata-
logues available for exchange, with a view toward develop-
ing an updated exchange list that will be sent to non-
exchange institutions when we request publications. 

The vertical file section, staffed through a generous 
grant from the A.W. Mellon Foundation, processed and 
filed more than ten thousand brochures, exhibition cata-
logues, and pictorial material. We have been fortunate in 
having several volunteers, with excellent language abili-
ties, who have been labeling pamphlets, filing, and revis-
ing the artists' files. Requests for vertical file material in-
creased steadily during the year as did the number of 
items circulated. 

The bindery began a major project to bind and preserve 
our extensive collection of European auction sales. In all, 
over five thousand auction sales catalogues were bound. 
American sales catalogues are scheduled for the same 
treatment next year. 

The library received gifts from seventy-one individual 
donors, including George H. Kelley who gave Jean Pille-
ment, Recueil de different bouquets de fleurs . . . (Paris, 
[n.d.J). James V. Sallemi donated a leather-bound album 
of stamps commemorating the birthday of Leonardo da 
Vinci. Sarah Epstein continued to donate English transla-
tions of Swedish and Italian articles on Edvard Munch. S. 
Lane Faison, Jr. gave various documents relating to the 
work of the Art Looting Investigating Unit, OSS, adding to 
an extensive collection of material on this topic from other 



donors. NGA and CASVA staff members also made impor-
tant contributions to the collection. 

We continued to receive large donations from the Li-
brary of Congress, including seven portfolios of reproduc-
tions issued by the International Chalcographical Society 
and eight large portfolios of facsimile reproductions of old 
master etchings and woodcuts. 

In fiscal 1986 the cataloguing section made significant 
progress in the area of automation. The sections participa-
tion in the RLIN (Research Libraries Information Network) 
system increased dramatically in our second year of mem-
bership as a result ol three major projects. Assistance 
from the J. Paul Getty Trust enabled us to begin conver-
sion of pre—1978 manual cataloguing records to machine-
readable lorm. By the end of the year approximately 4,000 
titles had been converted, and plans call for the conver-
sion of another 4,000 titles by May 1987. The artist mono-
graph reclassification project resumed in August on RLIN, 
thus extending the scope of the retrospective conversion 
project by an estimated 1,000 titles. In May approxi-
mately 33,400 cataloguing records created by us on the 
OCLC (Online Computer Library Center) system between 
April 1978 and December 1984 were transferred via mag-
netic tape to the RLIN system. By the end of the year 
nearly 42,000 of the library's bibliographic records were 
added to the RLIN system. 

The contract cataloguing project utilizing the services of 
TeleSec, an outside firm, was continued. Approximately 
3,000 titles were selected from various special collections 
and from the regular backlog for cataloguing on the OCLC 
system. All cataloguing records created on OCLC after 
December 1984 will be transferred eventually to the RLIN 
system. 

Several of the library's uncatalogued collections re-
ceived special attention from the section. More than half 
of the Reti and Sallemi collections on Leonardo have been 
catalogued. The section also began to catalogue archival 
and manuscript material as well as the library's compre-
hensive collection of works on the Paris Salons. 

In August the serials section hosted SCIPIO's semi-
annual meeting, which included representatives from The 
Metropolitan Museum of Art, The Cleveland Museum of 
Art, The Art Institute of Chicago, the J. Paul Getty Mu-
seum, The Nelson Gallery/Atkins Museum, and the Uni-
versity of California at Santa Barbara. The National Gal-
lery of Art has continued to contribute to SCIP10, adding 
over 2,000 auction catalogues into the database this year. 
Except for the J. Paul Getty Center for the History of Art 
and the Humanities, our contribution has exceeded that of 
all other other libraries. 

Notable serial acquisitions: 
Ape Italiana dell Belle Arti, vols. 1 - 5 (1835—1938). 

El Arte en Espana, nos. 1—36, [n.d. ]. 

Blanc el Noir, nos. 1—5 (1885—1892). 

Bulletin de la Commission Royale des Monuments et des Sites, 
Brussels, vols. 10—18 and n.s . vols. 1—10 (1959—1981). 

Melanges de la Case Velasquez, vols. 1—19 (1965—1983). 

Paris Vivant, nos. 1—18 (May-August 1883). 

II Primato Artistico Italiano, vols. 1—4 (1919-1922) . 

In addition to our current subscriptions, 531 non-
current European and American auction catalogues, pri-
marily of the nineteenth and twentieth century were pur-
chased. 

The order section staff focused their efforts on the tasks 
of bibliographic checking, ordering new titles, and acces-
sioning books. 

Notable book acquisitions: 
ABC (New York, 1983). 

Henri Toulouse-Lautrec, Album de marine. / M.G. Dortu (Paris, 
1953). 

Francesco Algarotti, conte, 11 Newtonianismo per le dame, ovvero. 
Dialoghi sopra le luce e i colori (Naples s . n . , 1737). 

Aperture!no. 7:3 Ruth Bernhard, no. 9:3 Laughlin . . . no. 9:4 
Symposium, no. 10:2 Rogovin, no. 10:3 Teske, no. 10:4 Sommer, 
no. 11:3 Northwest Photographers (s . l . , s . n . , 1958—). 

Zacharie Astruc, Le salon intime: exposition au Boulevard des 
Italians (Paris, 1860). 

G. Albert Aurier, Oeuvres postliumes de G. Albert Aurier (Paris, 
1893). 

Pietro Sante Bartoli, Recueil de peintures antiques trouvees a 
Rome (Paris, 1783). 

Bible. 0 . T. German. Wenzelsbibel, Richter-Ruth-I Samuel. Vol-
listadige farbige faksimile Ausgabe. Codex Vindobonens is 2759 
(Graz, 1984). 

Bibliographie zur symbolik, ikonographie und mythologie (Baden-
Baden, 1968—1984). 

Bibliotheca sanctorum (Rome, 1961). 

Constant Bourgeois, Voyage pittoresque a la Grande Chartreuse 
with Monuments Romains du Nimes par Alp (Paris, 118211, 
1818). 

Calli e canali in Venezia ? E. Ongania (Venice, 1890-1891) . 

Catalogue of the Rudimentary series: in the arrangement of 1873 
with Ruskins comments of 1878 (London, 1984). 

Lodovico Carracci 1555—1619, 11 Claustro di S. Michele in Bosco 
di Bologna, dipinto dal famosa Lodovico Carracci, e da altri . . . 
(Bologna, 1694). 

Henry Certigny, Le Douanier Rousseau et son temps: biographie et 
catalogue raisonne (Tokyo, 1984). 

d 'Argenville Dezallier, Joseph Antoine, Abrege de la vie des fa-
meux peintres, avec leurs portraits graves en taille-douce, les indi-
cations de leurs . . . (Paris, 1745). 
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Elisabeth Dhanens, Jean Boulogne, Giovanni Bologna Ham-
mingo; Douai 1529—Florence 1600: bildrage tot de studie van 
de Kunst betrekkingen tussen het Graafschap Vlaanderen . . . 
(Brussels, 1959). 

Exposition Universelle, 1878; Paris, France, / / a r t moderne a 
Vexposition de 1878; par Th. Biais, E. Chesnau . . . (Paris, 
1878). 

Exposition Universelle, 1878; Paris, France, Les chefs-d'oeuvre 
dart a VExposition universelle, 1878; sous la direction de M. E. 
Bergerat (Paris, 1878). 

Gaetano Angerio Guglielmo Filangieri, Effemeridi delle cose fatte 
per il Duca di Calabria (1484-1491) di Joampiero Leostello da 
Volterra da an codice della Biblioteca Nazionale de Parigi (Na-
ples, 1883). 

Gaetano Angerio Guglielmo Filangieri, Estratti di schede notarili 
(Naples, 1884—1885). 

Franz Oelmann dem langjahrigen Direktor des Rheini schen Lan-
desmuseums Bonn Zum 75. Geburtslag am 30. Mai 1958 in 
Dankbarkeit geividmet (Kevelaer, 1959-1961). 

T. Hippert, Le peintre-graveur Hollandais et Beige du XIXe siecle 
(Brussels, 1874—79). 

Die Kunstdenkmaler von Bayern. V: Regierungsbezirk Mittelfran-
ken. Vol. 1: Stadt Eichatatt mil Einschluss der Gemeinden Mar-
ienstein . . . (Munich, 1924). 

C. Lemonnier, G. Courbet et son oeuvre/ Gustave Courbet a la 
Tour de Peilz . . . (Paris, 1878). 

Leon Maillard, Henri Boutet: graveur et pastelliste (Paris, 1895). 

Memoire de Velazquez sur quarante et un tableaux envoyes par 
Philippe IV a L'Escurial (Paris, 1874). 

Minsky in London, edited with an introduction by Pamela Moore 
(London and New York, 1980). 

Napoh Nobilissima; Rivista di topogrqfia ed arte Napoletana. Se-
ries I and II (Naples, 1892—1922). 

The National Academy of Designs exhibition catalogs: 1 8 2 6 -
1925; 1881-1889. 

New York Public Library, Corolla. Ludwig Curtius zum sechzig-
sten Geburtslag dargebracht . . . (Stuttgart, 1937). 

Un peintre de paysage au XVIIle siecle Louis Moreau. / G. Wilden-
stein (Paris, 1923). 

Josephin Peladan, Catalogue de Salon de la Rose-Croix (Paris, 
1892). 
Peter Paul Rubens, Pierre Francois Basan, Catalog des estampes 
gravees d'apres P. P. Rubens . . . (Paris, 1767). 

Salon de Vart nouveau, premier catalogue (1895) (Hotel Bing, 
Paris). (Paris, s.d.). 

Albert Soubies, Les membres de TAcademie des beaux-arts depuis 
la foundation de Ulnstitut (Paris, 1904-1906). 

Schola italica picturae, sive, Selectae . . . (Rome s .n . , 1773). 

Christof Spengemann, Die Wahrheit iiber Anna Blume: Kritick der 
Kunst, Kritik der Kritik, Kritik der Zeit (Hannover, 1920). 

Matthias Stenglin, Das Herrn Daniel Stenglin in Hamburg 
Sammlung von Italienischen, Hollanischen und Deutschen Gemal-
den (Berhm, 1763). 

Edouard Vuillard, Women Sewing, Collection of Mr. and Mrs. Paul 
Mellon, 1985 .64 .43 

Brook Taylor, Linear perspective: or a new method of representing 
justly all manner of objects as they appear to the eye in a situation 
(London, 1715). 

Tresor de numismatique et de glyptique, ou recueil general de me-
dailles, monnaies, pierres gravees, bas reliefs, etc . . . (Paris, 
1834-1858) . 

Ennio Quirino, Visconti, Iconographie ancienne: Iconographie 
Romaine, iconographie Grecque (Paris, 1817—1829). 
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Voluptes de Paris/\photographies de Brassai\ ( P a r i s , c . 1 9 5 0 ) . 

A d a m Y o u n g , A Selection from the Medals in the Cabinet of Ada 
Young, (manuscript volume) ( s . l . , s . n . , 1 8 3 5 ) . 

Notable microfilm/microform acquisitions: 
L'Artiste, 1831-1899, 1901 and 1904 ( P a r i s ) . 
M u s e u m of M o d e r n A r t ( N e w York ) . Artists Scrapbooks ( C a m -
b r i d g e , 1 9 8 6 ) . 

B r i t i s h M u s e u m . Cutting Notebooks Relating to English Artists 
( s . l . , s . n . n . d . ) . 

Le Bulletin de Vart ancien et moderne, 1899—1935 ( P a r i s ) . 

Emblem Books \ microform\ : 354 titles ( Z u r i c h , 1 9 8 - ) . 

Der Querchnitt ( D u s s e l d o r f : s . n . 1 9 2 1 — 1 9 3 6 ) . 

La Revue Blanche, 1891-1903 ( P a r i s ) . 

J o h n R u s k i n . Catalogue of the rudimentary series in the facsimile 
arrangement of 1873 with Ruskins comments of 1878 ( L o n d o n , 
1 9 8 4 ) . 

Kate ML Allen, secretary, joined the library in June. 
Lynne E. Woodruff filled the vacancy left by Cassandra H. 
Johnnson, vertical files librarian. Virginia B. Burch, li-
brarian, joined the cataloguing section to work on the ret-
rospective conversion project, and Jack Robertson, librar-
ian, joined the section to work on the artist reclassification 
project during August and September. Zachary B. Deutch 
interned from 30 June to 15 August. New library techni-
cians in circulation are Marlene Deemer, Ariadne Du-
basky, and Claudette Smith. Kim Y. Johnson, student 
aide, joined the staff while two student aides graduated 
from school and resigned to begin new careers, and a third 
resigned to devote full time to studies. Two volunteers 
served in reader services: Constance C. Koch from Janu-
ary 1985 to December 1986, and Ann O'Connell from No-
vember 1985 to the present. 

c o m p a r a t i v e l i b r a r y s t a t i s t i c s - f i s c a l y e a r 

1 9 8 6 

7 9 8 5 7986 

Total volumes (monographs, bound 
serials including auct ion ca ta logues , 
pamphle ts , microforms) 1 2 2 , 1 6 4 1 2 7 , 8 8 2 

Serials access ioned ( including 
auction catalogues) 1 3 , 3 6 4 13 , 727 

Tit les/volumes acqui red with 
federal f unds 1 , 4 4 7 / 1 , 7 1 6 1 , 1 7 6 / 1 , 4 7 6 

Titles/volumes acqu i red with trust f u n d s 4 8 8 / 5 1 9 1 , 0 1 4 / 1 , 0 4 9 

Tit les/volumes acqui red by gift 1 , 4 3 3 / 1 , 5 0 0 1 , 0 4 5 / 1 , 0 8 4 

Tit les/volumes acqu i red by exchange 5 6 1 / 6 1 7 5 2 4 / 5 2 9 

Added microform titles 13 

Added vertical file material 1 1 , 9 7 4 9 , 9 4 1 

Added unprocessed ephemera 1 ,682 1 ,362 

NGA publ icat ions d is t r ibuted to exchange 
partners 1 , 7 7 8 2 , 0 1 2 
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7 9 8 5 7986 

Cont inuing serial subscr ip t ions 8 6 9 8 7 4 

Total serial t i t les/volumes 1 , 6 4 4 / 1 8 , 8 6 7 1 , 6 5 2 / 2 0 , 4 4 7 

Library Services 
Reference inquir ies 7 , 6 6 3 10 ,967 

Compute r -based bibl iographic sea rches 
( r l i n , o c l c , i l s , a r t q u e s t , 
d ia log ) 2 , 6 0 3 1 .899 

Outs ide visitors 1 , 718 1 ,929 

New registrants 4 1 6 3 0 9 

Volumes retrieved for visitors 6 , 6 2 0 6 , 5 9 2 

Volumes reshelved 3 2 , 3 0 0 3 0 , 1 7 0 

Tours 165 116 

Microform readers 128 139 

Vertical file reques ts 2 1 5 3 2 0 

Vertical file c i rculat ion 0 0 0 271 

Interl ibrary loans obtained for NGA staff 
and CASVA fellows 1 ,736 1 ,554 

Interl ibrary loans to other inst i tut ions 163 102 

Technical Services 
Monograph t i t les/volumes cata logued 4 , 3 5 2 / 5 , 0 0 8 4 , 4 9 8 / 4 , 8 6 8 

Serials t i t les/volumes cata logued 118 /417 126/439 

Catalogue ca rds filed 4 6 , 6 0 0 5 4 , 9 0 0 

Monographs bound 3 , 6 7 8 2 , 1 2 2 

Serials volumes bound 8 6 8 

Auction ca ta logues bound 1 ,861 5 , 4 5 8 

Bibl iographic check ing 
Total titles checked 7 , 3 7 5 7 , 5 5 0 

Titles owned 6 , 0 4 5 4 , 8 0 6 

Titles not owned 1 , 3 3 0 2 , 7 4 4 

P H O T O G R A P H I C ARCHIVES 

Reflecting substantial advances in technology, the photo-
graphic archives has augmented the black-and-white pho-
tographs, which are its basic holdings, by adding micro-
fiche and microfilm collections. More than four million 
images of works of art are presently available to research-
ers. 

The Samuel H. Kress Foundation continued its gener-
ous support, and is primarily responsible for the growth of 
our collections. It has also helped the archives in less di-
rect fashion by providing subventions for photographs to 
individual scholars who agree, in turn, to deposit the re-
sulting photographs with us. In this manner we received 
this year photographs from the Royal Irish Academy, Dub-
lin, and arrangements have been made for us to receive 
photographs of all the permanent collections of the Royal 
Academy, London, including diploma works. 

Other groups of photographs acquired include more 
than 800 of the drawings of Leonardo da Vinci at Windsor 



Castle; 875 photos of all the paintings in the National Gal-
lery of Scotland; approximately 1,600 photographs from 
Zodiaque of Romanesque art and architecture in England 
and France, especially Brittany; and photos of all the 
Dutch and Flemish paintings in the Musee Royal des 
Beaux-Arts, Brussels. 

The archives continues to build its collection of nine-
teenth-century photographs of works of art adding this 
year the following important albums: Sculpture of Jean 
Baptiste Carpeaux, c. 1876; Notices of Sculpture in Ivory, 
The Arundel Society, 1871; Decorative Furniture, The 
Arundel Society, 1856. We added three volumes to our 
collection of Paris Salon albums giving us a total of thir-
teen volumes dating from 1872—1887. 

Professor William Brumfield continued his generous 
loan of negatives of Russian architecture, from which the 
archives has made over 2,600 prints. These unique photo-
graphs have been catalogued and added to the depart-
ment's on-line research and retrieval system. 

This year also began a project to catalogue photographs 
of the European and American paintings in the National 
Gallery collection. In conjunction with this, our on-line 
artist authority file was cross-indexed to reconcile it with 
the artist authorities of both the library and the Gallery. 

CONSERVATION DIVISION 

c h i e f o f c o n s e r v a t i o n 

The exhibition The Treasure Houses of Britain continued to 
be a major focus for the conservation division this past 
year. Most of the previous year was spent on the examina-
tion of works at lenders' homes, development of packing 
specifications, and making conservation arrangements for 
over two hundred works that required treatment before 
shipment. By early October 1985, the works were safely 
in Washington. Considerable effort was then required by 
the division to perform minor treatments on many works 
and to provide assistance during installation. Throughout 
the exhibition, the condition of each work was carefully 
monitored by the staff. At the end of the exhibition, the 
conservation and registrar's staffs accompanied the works 
on their return to the lenders in Great Britian under the 
coordination of the conservator for exhibitions and loans, 
Mervin Richard. Each object in the exhibition was person-
ally escorted to the lender's home and a final condition re-
port completed. The exhibition was achieved with virtually 
no significant damage to the works of art. 

While The Treasure Houses of Britian was the Gallery's 
major exhibition, consuming the time and energy of the 
conservation staff, there were eleven shows in total that re-
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quired considerable effort on the part of the division. This 
involvement typically included examining works arriving 
for exhibitions, preparing condition reports, assisting with 
aspects of installation, matting and framing works, prepar-
ing packing specifications, and serving as couriers on 
shipments. 

Mervin Richard, conservator for loans and exhibitions, 
presented a lecture with Ross Merrill, chief of conserva-
tion, to the Washington Conservation Guild on the conser-
vation and packing of works in the exhibition 7he Treasure 
Houses of Britain. He also spent three weeks working with 
Paul Schwartzbaum and Alfeo Michieletto on paintings in 
the Peggy Guggenheim Collection in Venice. 

The science department appointed Susanne Quillen Lo-
max to the position of organic scientist for the laboratory. 
Susan Heald is on a temporary appointment to investigate 
the packing and environmental factors effecting works of 
art as they are transported to and from exhibitions. 

The assistance of a number of conservators—Robin 
Chamberlin, Sonja Fogle, Rupert Harris, Daphne Barbour, 
and Katherine Singley—was required in order to complete 
all the necessary treatments and examinations for The 
Treasure Houses of Britain. Daphne Barbour and Katherine 
Singley were hired on contract to assist the objects labora-
tory in the examination and packing of the objects. 

Recruitment of candidates for the new Mellon Fellows 
for the laboratories brought about the appointment of Su-
sanna Pauli in paintings conservation, Sarah Bertalan in 
paper conservation, and Judy Ozone in objects conserva-
tion. 
p a i n t i n g c o n s e r v a t i o n 

During the year the majority of work in the department 
was devoted to major treatments on paintings, major exam-
inations for the systematic catalogue, examinations of 
paintings for incoming and outgoing exhibitions, and the 
continuous monitoring of the permanent collection. 

Twenty-one major treatments were completed during the 
year on paintings representing most of the schools in the 
permanent collection. The smallest in dimension, but per-
haps the finest in quality, was Gerard David's Rest on the 
Flight to Egypt. This jewel of a panel was covered with a 
very discolored varnish, whose removal revealed the ex-
quisite quality of brushwork and color. By contrast in size, 
the large panel by Solario of the Pieta was a major recov-
ery from the discolored varnish and overpainting that had 
long obscured its dramatic quality. 

The English School was represented by the cleaning of 
Gainsborough's Seascape and Romney's Miss Willoughby. 
The fluent and cool brushwork of Gainsborough had been 
hidden under a moderately discolored varnish, and the 



liveliness and freshness of Romney s enchanting portrait 
has now been regained. 

Three paintings selected for the exhibition The Age of 
Correggio and the Carracci: Emilian Painting of the 16th 
and 17th Centuries were treated in the department: Anni-
bale Carracci s Landscape and Venus Adorned by Three 
Graces and Ludovico Carracci s The Dream of St. Cather-
ine. 

The first stage of the technical analysis of Bellini/ 
Titian's Feast of the Gods was completed and the removal of 
many layers of heavily discolored varnishes and overpaints 
was begun. This has revealed the extraordinary qualities 
of the great painting, enabling a closer study to be made 
of the authorship of the various passages. 

There have been 185 major examinations for the sys-
tematic catalogue; the majority were of paintings from the 
American School. Work is now commencing on the exami-
nation of the Dutch and British Schools. These examina-
tions take an average of three days for each painting and 
constitute a large part of staff time. 

p a p e r c o n s e r v a t i o n 

Paper conservators completed 44 major and 207 minor 
treatments on works of graphic art. Among the artworks 
that received major treatment were: a volume of Piranesi 
prints Vedute di Roma; Andrea Andreani s multicolored 
woodblock print Rape of the Sabines; Whistlers working 
proof for his etching Venice; and a handcolored engraving 
of the Boston Massacre by Paul Revere. Master drawings 
by Diirer, van Ruysdael, Delacroix, and Gericault received 
treatment, as did Andrew Wyeth's watercolor The Stall, 
and Charles Sheeler's pencil drawing of Chartres Cathe-
dral. 

Large groups of graphics receiving minor treatment in-
cluded early Netherlandish prints, Callot prints, prints 
and drawings by Muirhead Bone, and thirty-five recent ac-
quisitions including fifteen Paul Mellon Collection draw-
ings. 

The permanent collection was routinely surveyed for 
treatment problems, including those on Stieglitz photo-
graphs, Garbisch watercolors, and the recent gift from The 
Mark Rothko Foundation. 

Paper conservators engaged in investigations of materi-
als and techniques for the treatment and safekeeping of 
works of art on paper. These included the design and in-
stallation of a small suction apparatus to facilitate the local 
removal of stains; a survey of fumigation alternatives for 
works of art on paper; consideration and monitoring of for-
maldehyde vapors released by materials in the museum 
environment; and a consideration of cover sheets to be 
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used with artworks having particularly sensitive or delicate 
surfaces. 

Research continued on Degas pastels. Samples of fixed 
pastels were analyzed using high performance liquid chro-
matography. Other innovative techniques being investi-
gated and used for the study of the binders and fixatives in 
the pastels were based on immunological research; among 
them was the study of antibody reactions using fluorescent 
microscopy. 

The study of watermarks in artists papers, particularly 
Rembrandt prints, also continued. All the watermarks re-
corded to date by beta radiography at the National Gallery 
are being organized into a watermark archive. Data is en-
tered into a computer. This information and contact prints 
of the watermarks are mounted on archive record cards 
and organized by century, country, and artist. Rembrandt 
watermarks from the National Gallery collection have been 
fully entered and work continues with other artists and 
schools. The project to systematically study Rembrandt 
watermarks has expanded beyond the Gallery, and paper-
conservators have examined Rembrandt prints at the Met-
ropolitan Museum, Boston Museum of Fine Arts, and the 
J. Pierpont Morgan Library. 

Exhibition related activities included monitoring light 
levels in all exhibitions containing graphic art and exam-
ining art for incoming and outgoing condition for several 
major loan shows: Gemini G.E.L., Winslow Homer Water-
colors, Master Drawings from Stockholm, Ansel Adams: 
Classic Images, The Treasure Houses of Britain, and both 
in-house and traveling exhibitions of the Index of Ameri-
can Design. Paper conservators also assisted with the in-
stallation and packing of objects for The Treasure Houses of 
Britain. 

The matting and framing workshops prepared approxi-
mately 1,213 objects for special exhibitions, in-house sur-
veys, and loans. This includes the installation of books 
and graphics in the library of The Treasure Houses of Brit-
ain and the mounting of a twenty-one-foot drawing by 
Robert Rauschenburg in Seven American Masters. Seventy-
two of the Gallery's new acquisitions were prepared for 
display and storage; 1,515 works on paper were matted for 
storage as part of the continuing maintenance of the col-
lection. 

In addition to their routine duties, the matting and 
framing staff packed the books and graphics shown in The 
Treasure Houses of Britain and assisted conservators in 
packing several tapestries and the Calke Abbey bed. They 
gave workshops in conservation framing to preparators 
from other museums and they began designing plans for 
future storage facilities for oversized graphics. 



Conservator Shelley S turman t reats new acquis i t ion 

o b j e c t c o n s e r v a t i o n 

Preparation for the exhibition The Treasure Houses of Brit-
ain has been one of the major activities this past year for 
the object conservation department. With the assistance of 
conservators hired on contract, over 100 objects were 
treated and nearly 1,500 examinations were performed 
during the many months that the treasures were on loan to 
the National Gallery. 

The newly acquired marble bust of Jules-David, Baron 
Cromot Dubourg by Jean-Baptiste Lemoyne appears much 
improved following major treatment. Aged stains and in-
grained dirt were removed and old losses were filled and 
inpainted. Another new acquisition, Henry Moore's ma-
quette Reclining Female Figure, also required lengthy 
treatment to regain its original appearance. Chemical and 
microscopic tests verified that the piece is terra-cotta and 
not plaster. The fragile sculpture had been broken, poorly 
restored, and then painted to conceal the joins. Remnants 
of the dark coating that was added, brittle adhesive resi-

dues, and old filling materials were all removed before the 
piece was cleaned, filled, and freshly inpainted. 

A group of fifteenth-century works from the National 
Gallery collections were prepared for the exhibition Ital-
ian Renaissance Sculpture in the Time of Donatello. Shirt 
Front and Fork by Jean Arp was stabilized prior to loan to 
Stuttgart, Strassbourg, and Paris for the Hans Arp Retro-
spective, and Auguste Rodin's plaster model and Jean 
D Aire were cleaned and consolidated for loan to the Met-
ropolitan Museum of Art. Two small Renaissance tables 
were restored and the remaining eighteenth-century 
ormolu mounts for the seventeenth-century Chinese porce-
lains were cleaned of accumulated dirt and corrosion prod-
ucts. Experiments were set up to determine the most ap-
propriate protective coating for these fire-gilded 
ornaments. An additional sixty-seven objects received mi-
nor treatment throughout the year. 

Tests were conducted on a number of materials for stor-
age of medals and plaquettes in the recently completed 
bronze storage/conference room. Research projects on the 
composition of enamels and identification of waxes were 
begun in collaboration with the science department. 

During the second year, the Mellon Fellow research 
project was supplemented by visits to museums in the 
United States and Europe for close examination of sculp-
tures attributed to the Paduan sculptor Severo da Ravenna. 
The resultant original report is based on detailed technical 
examinations, x-radiography, x-ray diffraction, and x-ray 
fluorescence studies to determine casting techniques, fin-
ishing processes, and material composition of the works 
associated with this sixteenth-century artist. Sculptures 
from the Frick Collection, The Metropolitan Museum of 
Art, the Victoria and Albert Museum, the Louvre, the 
Kunsthistorisches Museum, and the Museo Nazionale are 
among those compared with the seven sculptures attrib-
uted to Severo in the collections of the National Gallery. 

The department performed four major treatments and 
seventy-one minor treatments upon pieces of sculpture and 
decorative arts. In addition, five objects from Vienna re-
ceived minor treatment and 123 objects were treated for 
The Treasure Houses of Britain with the help of external 
contractors. Six of the treatments were extensive. In antic-
ipation of a loan to the Palazzo Venezia for an exhibition 
on Renaissance portraiture, thirty Renaissance medals re-
ceived major systematic catalogue examinations. Fifteen 
other major examinations and 100 minor examinations 
were performed. A lengthy number of examinations were 
conducted for The Treasure Houses of Britain and examina-
tions for Renaissance Master Bronzes from the Kunsthisto-
risches Museum, Vienna were completed. 
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s c i e n c e d e p a r t m e n t 

During the last year the science department has continued 
to grow and is now complete with nine physical scientists. 
Equipment continued to be upgraded and improved and 
several regular research projects were initiated. 

During fiscal 1986, 108 requests were addressed, an 
increase of over fifty percent compared to the previous 
year. Technical support was provided to curators, conser-
vation, and administrative staff. These included identifica-
tion and characterization of organic and inorganic materi-
als used in conservation treatment, study of artists' 
materials and methods, and support in the design and in-
stallation of a new fume exhaust system for the conserva-
tion treatment labs. 

Several major analytical projects continued on works in 
the collection to provide information for the systematic 
catalogue, including studies of cast medals and pla-
quettes, identification of photographic processes used in 
objects from the Stieglitz collection, and investigations on 
panel painting wood supports. 

Dendrochronology, the study of tree ring patterns, was 
applied to nearly one hundred panel paintings from Euro-
pean artists. In addition, we initiated a program of 
study—the first of its type—for works of art on wooden 
support by American artists using North American woods. 

The research program for development of methods to 
characterize and identify binding media continued to ex-
pand. Emphasis was placed on chromatography, including 
thin layer, gas, and high performance liquid methods. 
These techniques were applied to a small number of draw-
ings and paintings at this time. In addition, we continued 
to explore the uses of immunological staining and antibody 
methodologies for binding media identification. 

Research on the protection of works of art in transit 
greatly expanded. In association with Gallery exhibitions 
and loans, we further developed instrumentation to moni-
tor changes in relative humidity, temperature, and shock 
and vibration. To improve packing and handling proce-
dures, we began testing new packing materials and evalu-
ating packing case design and materials. 

f r a m e c o n s e r v a t i o n 

The frame department has been especially productive this 
year. Twenty-two new frames have been made in-house, 
and antique frames were selected to reframe Rembrandt's 
Polish Nobleman, Saenredam's Cathedral of St. Johns at 
s'Hertogenbosch, and Bakhuysen's Dutch Ships in a Stormy 
Sea. Special treatments were done on the Kress antique 
frame collection and the permanent collection. One hun-
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dred seventy-five frames were inspected before going out 
from the Gallery on loan. 

Eighty-nine major treatments and 115 minor treatments 
were undertaken. While exhibitions provided a major part 
of the work this year, tutorials, training of interns, and 
conservation demonstrations for summer interns and do-
cents were also a part of the activity in the frame conser-
vation laboratory. 

EDITORS OFFICE 

The catalogue for the exhibition The Treasure Houses of 
Britain, one of the most complex and time-consuming pro-
jects of the editors office, was completed at the beginning 
of this fiscal year. At 682 pages and with more than 700 
color illustrations, it was easily our largest exhibition cata-
logue. The Treasure Houses of Britain was reprinted four 
times and sold well over 50,000 copies at the Gallery dur-
ing the run of the exhibition. Other items produced for the 
exhibition included five posters, notecards, postcards, two 
guides to the exhibition (one in a large-type format), pack-
aging for video cassettes, an address book, a daybook, and 
The Country House: A Grand Tour, published in associa-
tion with Weidenfeld and Nicolson and Little, Brown. 

The Treasure Houses of Britain and Winslow Homer Wa-
tercolors were distributed by Yale University Press. In ad-
dition to exhibition catalogues, the following books were 
produced: In Honor of Paul Mellon: Collector and Benefac-
tor, Piranesi: The Architectural Fantasies, and a handsome 
facsimile of a Turkish manuscript, the SiXleymanname. 
Piranesi and the Siileymanname are being distributed by 
Chicago University Press and Harry N. Abrams, respec-
tively. 

Brochures, posters, and postcards were made to accom-
pany the exhibitions The Treasure Houses of Britain, The 
New Painting: Impressionism 1874-1886, Winslow Homer 
Watercolors, Gifts to the Nation: Selected Acquisitions from 
the Collection of Mr. and Mrs. Paul Mellon, and Impres-
sionist to Early Modern Paintings from the U.S.S.R: Works 
from the Hermitage Museum, Leningrad, and the Pushkin 
Museum of Fine Arts, Moscow. Brochures were produced 
for Titian's Flaying of Marsyas and for the exhibition Ba-
roque Paintings from the John and Mable Ringling Mu-
seum of Art. A poster was designed for our new acquisi-
tion: Rubens Peale with a Geranium by Rembrandt Peale. 

For the Center for Advanced Study in the Visual Arts, 
the office edited, designed, and produced Center 6 (their 
annual report), Sponsored Research 5, and the invitation 
for the Comite International d'Histoire de l'Art. 

Three issues of Studies in the History of Art were pub-
lished during the year: Pictorial Narrative in Antiquity and 



the Middle Ages (volume 16), Raphael Before Rome (vol-
ume 17), and Collected Articles (volume 18). 

Work continued on the systematic catalogue Early Neth-
erlandish Painting, on Artists'" Pigments: A Handbook of 
Their History and Characteristics, and on European Paint-
ings: An Illustrated Catalogue. We expect these volumes to 
be published in late 1986. The National Gallery of Art An-
nual Report for 1985 was issued as well as the 1986 Holi-
day Catalogue, newly designed holiday cards, and a re-
vised combined map of the East and West Buildings, and 
the NGA Style Guide was updated. Universe Books dis-
tributed our 1987 desk calendar (the theme being Plea-
sures and Pastimes) and the Homer and Seasons pocket 
calendars. All wall texts and labels for exhibitions were 
edited and typeset in the office. A membership brochure 
for the new group, the Circle of the National Gallery ol 
Art, was also designed and produced. 

The editors office received awards this year from the 
American Association of Museums for the design of the 
catalogue The Treasure Houses of Britain and for the petit 
journal produced for the exhibition The New Painting: Im-
pressionism 1874-1886. Design awards were given by the 
Art Directors Club of New York for the National Gallery 
Animal Kingdom guest book and Matisse Jazz address 
book. 

Jill Steinberg, who had been a National Gallery summer 
intern as well as a January intern, joined the staff as edi-
tor, and Carolyn Mitchell became secretary of the depart-
ment. 

E X H I B I T I O N S OFFICE 

During the year the exhibitions department administered 
loans to sixteen exhibitions for which more than 1,800 
works were borrowed from 431 lenders. The staff also 
worked on another forty exhibitions to be held over the 
next two years. 

The spring and summer brought an increase in the 
number of staff working on exhibitions, as well as changes 
in personnel. In July Carolina J. Olivieri left the depart-
ment in order to continue her studies and was succeeded 
by Susan H. Currie as secretary for administration of 
loans. Kerry S. Mallett joined the department as secretary 
for exhibition planning, replacing Pamela Mclntyre-
Heidenberg who left the department in February. Heather 
Reed came to the exhibitions department in April as sec-
retary for special projects and receptionist for the office of 
the deputy director. During the summer, Joan M. Michael-
son joined the department temporarily to assume the 
duties of Deborah F. Shepherd, who was on maternity leave. 

The staff continued to implement new automated sys-
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tems for tracking loan status, budgets, insurance, and ex-
hibition histories, and trained other curatorial departments 
in automated procedures. 

The temporary exhibitions and their dates were: 
M A S T E R D R A W I N G S F R O M T I T I A N T O P I C A S S O : T H E 

C U R T I S O . B A E R C O L L E C T I O N 

continued from the previous fiscal year to 6 October 1985 
coordinated by The High Museum of Art, Atlanta, and Andrew 
Robison 

F I G U R E D R A W I N G S F R O M T H E C O L L E C T I O N 

continued from the previous fiscal year to 19 October 1986 

G E R M A N E X P R E S S I O N I S T P R I N T S F R O M T H E R U T H A N D 

J A C O B K A 1 N E N C O L L E C T I O N 

continued from the previous fiscal year to 9 February 1986 
coordinated by Andrew Robison 

F I G U R E P R I N T S F R O M T H E C O L L E C T I O N 

continued from the previous fiscal year to 19 February 1986 

A N S E L A D A M S : C L A S S I C I M A G E S 

6 October 1985 to 26 January 1986 
coordinated by James Alinder and Nicolai Cikovsky, Jr. 
supported by the Pacific Telesis Group 

D U R E R T O D E L A C R O I X : G R E A T M A S T E R D R A W I N G S F R O M 

S T O C K H O L M 

27 October 1985 to 5 January 1986 
coordinated by Per Bjurstrom, Nationalmuseum, Stockholm, and 
Andrew Robison 
supported by Volvo North America Corporation and the Federal 
Council on the Arts and the Humanities 

T H E T R E A S U R E H O U S E S O F B R I T A I N : 5 0 0 Y E A R S O F 

P R I V A T E P A T R O N A G E A N D A R T C O L L E C T I N G 

3 November 1985 to 13 April 1986 
coordinated by Gervase Jackson-Stops, The British Council, and 
D. Dodge Thompson 
supported by the Ford Motor Company, indemnities from Her 
Majesty's Treasury, the Federal Council on the Arts and the 
Humanities, and British Airways 

T H E N E W P A I N T I N G : I M P R E S S I O N I S M 1 8 7 4 - 1 8 8 6 

17 January to 6 April 1986 
coordinated by Charles S. Moffett, The Fine Arts Museums of 
San Francisco, and Charles F. Stuckey 
supported by AT&T and the Federal Council on the Arts and the 
Humanities 

T I T I A N : T H E F L A Y I N G O F M A R S Y A S 

17 January to 20 April 1986 
coordinated by Sydney J. Freedberg 
supported by the Federal Council on the Arts and the Humanities 

W I N S L O W H O M E R W A T E R C O L O R S 

2 March to 11 May 1986 
coordinated by Helen A. Cooper, Yale University Art Gallery, 
and Nicolai Cikovsky, Jr. 
supported by the IBM Corporation 

D R A W I N G S B Y J A C Q U E S D E G H E Y N 

9 March to 11 May 1986 
coordinated by A.W.F.M. Meij and J.A. Foot, Museum 
Boymans-van Beuningen, and Andrew Robison 
supported by the Federal Council on the Arts and the Humanities 



B A R O Q U E M A S T E R P I E C E S F R O M T H E J O H N A N D M A B L E 

R I N C L I N G M U S E U M O F A R T 

6 April to 29 September 1986 
coordinated by Anthony Janson, The John and Mable Ringling 
Museum of Art, and Beverly Louise Brown 

I M P R E S S I O N I S T T O E A R L Y M O D E R N P A I N T I N G S F R O M T H E 

U . S . S . R . : W O R K S F R O M T H E H E R M I T A G E M U S E U M , 

L E N I N G R A D A N D T H E P U S H K I N M U S E U M O F F I N E A R T S , 

M O S C O W 

1 May to 15 June 1986 
coordinated by D. Dodge Thompson 
supported by Occidental Petroleum Corporation, the Armand 
Hammer Foundation, and the Federal Council on the Arts and 
the Humanities 

G E O R G E I N N E S S 

22 June to 7 September 1986 
coordinated by Michael Quick, Los Angeles County Museum of 
Art, and Nicolai Cikovsky, Jr. 

G I F T S T O T H E N A T I O N : S E L E C T E D A C Q U I S I T I O N S F R O M 

T H E C O L L E C T I O N S O F M R . A N D M R S . P A U L M E L L O N 

20 July to 7 September 1986 
coordinated by Charles F. Stuckey 

R E N A I S S A N C E M A S T E R B R O N Z E S F R O M T H E 

K U N S T H I S T O R I S C H E S M U S E U M , V I E N N A 

17 August to 30 November 1986 
coordinated by Manfred Leilhe-Jasper, Kunsthistorisches 
Museum, Donald McClelland, the Smithsonian Institution 
Traveling Exhibition Service, and Douglas Lewis supported by 
Republic National Bank of New York and Banco Safra, S.A., 
Brazil 

DEPARTMENT OF DESIGN AND 
INSTALLATION 

The Treasure Houses of Britain (3 November 1985-
13 April 1986), the most ambitious and complex exhibi-
tion ever held at the National Gallery of Art, occupied the 
energies and utilized the varied talents of the members of 
the design department over a period of five years. It be-
came a splendid reality on 3 November 1985. Only the 
task of designing and producing the combined exhibitions 
inaugurating the East Building in 1978 compares in mag-
nitude to the developing, designing, and installing of this 
evocation of five hundred years of British history in terms 
of connoisseurship, patronage, and art collecting. 

Three levels of the East Building, incorporating 35,000 
square feet, were totally transformed for the exhibition. 
The design process was a team effort whose principals in-
cluded J. Carter Brown, Gaillard F. Ravenel, Mark Lei-
thauser, and Gervase Jackson-Stops, the exhibitions Brit-
ish curator. After two years of planning, there followed a 
period of three years of complex negotiation and exacting 
design work. The shaping of the exhibition, the selection 
of loans, and the design of the installation were carried on 
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simultaneously, a process of intense creative synthesis 
made visible by Mark Leithausers extraordinarily detailed 
drawings of the appearance of each room with every object 
in place. From these a construction package of hundreds 
of drawings was developed as the basis for fabricating the 
exhibition under the guidance of Gordon Anson and Floyd 
Everly, a process which called upon the skills of the entire 
design department and an exceptional group of craftsmen. 

On the ground floor of the East Building a pass-
distribution center, crowd control office, and satellite in-
troductory audiovisual theater were provided for visitor 
management. The number of visitors allowed into the ex-
hibition each hour was carefully controlled by a free-pass 
system and closely monitored not only to assure visitor 
comfort but also to provide safe conditions for the objects 
and to assure the proper maintenance of temperature and 
humidity within the exhibition. The audiovisual theater on 
the ground floor provided an opportunity to view an intro-
duction to the exhibition. Its design was exceptional for 
the size of its high-resolution, rear projection screen mea-
suring nearly eight feet high by eighteen feet wide, which 
assured a remarkably sharp image. 

I he exhibition proper began on the mezzanine terrace 
where title banners, introductory text panels, and gigantic 
photomurals of the exterior of Blenheim Palace and the 
gates of Syon House flanked dual entrances, one leading 
to an audiovisual theater and the other leading to the first 
room of the exhibition. The title banner gave great weight 
to the subtitle of the exhibition, Five Hundred Years of Pri-
vate Patronage and Art Collecting, in order to emphasize 
its central theme. To help the public understand the size 
of country houses, a key to their scale was provided in a 
text panel comparing the facades of the White House in 
Washington (168 feet long) to Hardwick Hall (209 feet 
long), Castle Howard (667 feet long), Kedleston Hall (360 
feet long) and Floors Castle (412 feet long). The mezza-
nine level audiovisual theater gave the visitor another op-
portunity to see the slide overview created to introduce the 
exhibition in the context of the architecture and gardens of 
the houses Irom which the objects were borrowed. 

The idea oi replicating existing country house rooms 
had been rejected for two reasons, the first being that to 
do so, if not physically impossible, would have been pro-
hibitively expensive. The second and determining reason 
was that the objects in each room were composed of loans 
from many houses; therefore, it would have been inappro-
priate to recreate any specific historical room for their pre-
sentation. The exhibition spaces served as idealized back-
grounds for the experience of the works of art, which were 
related to each other in settings that enhanced their ap-



Gervase Jackson-Stops, Mark Leithauser, J. Carter Brown, and 
Gaillard F. Ravenel (left to right) looking at drawings of the Treasure 
Houses exhibition during its construction 

pearance and made their relation to the overall ideas of 
the exhibition more comprehensible. In many cases, with-
out attempting to be period rooms, our exhibition rooms 
reflected the scale, color, aesthetic, and architectural de-
tail of specific historical precedents. In a few cases, sim-
plified contemporary museum installations were made to 
group objects such as porcelain, photographs, or books. 
The seventeen principal rooms, by their architectural set-
tings and installations, evoked a country-house aesthetic 
in which the objects were seen both as individual works of 
art and as related to each other and to the historical idea 
underlying each room. 

The exhibition was organized in four major sections with 

a total of twenty individual rooms covering a historical 
period of five hundred years. 

The Tudor Renaissance, which began the first section 
"From Castle to Country House: 1485—1714," derived its 
architectural details and austere mood from the late 
fifteenth- and sixteenth-century great halls such as those 
at Cotehele and Warwick Castle. The blocked pattern of 
the floor covering and Tudor arches were articulated to 
simulate stone, the platforms were covered in rush matting 
and the walls lime-washed. This first gallery was not elab-
orately detailed but rather designed as a spacious room 
with historical references in which elaborately carved fur-
niture, tapestries, portraits, sculpture, and armor were ar-
ranged as they would have been in Tudor entrance halls. 
The Lumley Horseman, a unique polychromed, life-size, 
equestrian statue dominated the center of the first half of 
the gallery allowing the visitor to experience the sculpture 
in the round. 

The Jacobean Long Gallery, in marked contrast to the 
abstract simplicity of the previous room, was a period evo-
cation similar in feeling to long galleries in country 
houses. Capitalizing on the availability of daylight, the ex-
traordinary length of the mezzanine terrace, and existing 
ceiling height of the space, a room 21V2 feet wide by 86 
feet long by 12V2 feet high was constructed. The principal 
elements in the room were derived from the long gallery 
seen in the background of Daniel Mytens' portrait, Alath-
eia Talbot, Countess of Arundel, including the ceiling con-
figuration, wall color, floor matting, side lighting, and ar-
rangement of paintings. The simulated stone doorways 
with grotesque heads and mullioned windows with leaded 
glass were drawn specifically from existing prototypes at 
Castle Ashby and Hardwick Hall, respectively. The period 
evocation required hiding the supplementary lighting sys-
tem within the beamed ceiling and distressing the walls to 
give the illusion of age. This glazing of walls became an 
essential element in the rooms throughout the exhibition 
as we needed to establish a harmony between the aged 
and patinated surfaces of objects and their backgrounds. 
At the far end of the room Sir Anthony van Dyck's great 
double portrait of the Stuart brothers was flanked by gilt 
bronze busts by Hubert Le Sueur on pedestals which 
echoed in form, color, and proportion the ones seen in the 
van Dyck painting. Such visual puns enhanced the sense 
of rightness between objects displayed in meaningful jux-
tapostion. 

Anglo-Dutch Taste and Restoration Opulence was di-
vided into two separate spaces, both of which were derived 
from existing architectural sources. The smaller room was 
a special setting for Samuel van Hoogstraeten's trompe 
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century engravings, and the silver furniture from Knole, 
presented as it has always been—displayed against a Mor-
tlake tapestry—the room contained a corner chimneypiece 
for the display of Chinese blue and white porcelain. Anal-
ogous corner chimneypieces are to be found in many Brit-
ish country houses, such as Chatsworth and Beningbor-
ough House, which served as our source for designing an 
idealized setting for fourteen documented pieces of seven-
teenth-century porcelain from Burghley House and an ex-
traordinary assemblage of baroque silver hearth furniture. 

The second section of the exhibition, "The Grand Tour: 
1714—1770," began at the top of the spiral staircase that 
links the mezzanine and the upper levels. This transition 
was preceded by an antechamber with photomurals depict-
ing great country-house staircases from different periods. 
The sense of entrance to the new era, that of the Grand 
Tour, was reinforced by silkscreened elevations of neo-
Palladian and Adam buildings seen at the base of the 
stairs. 

The naturally lit Lord Burlington and the Palladian Rev-
olution evoked a setting which, though scaled down and 
simplified, reflected the rediscovery of the architecture of 
Andrea Palladio by Richard Boyle (1695—1753), the third 
earl of Burlington and William Kent (1685—1748). Classi-
cal cornices, dadoes, and pedimented doorframes accom-
panied a handblocked wallpaper, with an Italian damask 
pattern printed in deep red exactly matching one found at 
Lydiard Tregoze in Wiltshire and Temple Newsam House 
in Leeds. These elements suggested an environment remi-
niscent of one of the rooms at Chiswick Hall. The articu-
lated space provided an ideal background for the massing 
of Burlingtonian and Kentian objects. Carefully juxtaposed 
to speak to each other, these works of art presented in a 
complex, layered pattern created an experience of extraor-
dinary richness. 

Souvenirs of Italy reflected a more simplified neo-
Palladian aesthetic in a room twice the size of the Palla-
dian room, a play on the idea of juxtaposing a single cube 
room next to a double cube room. The wallpaper chosen 
for this room was handprinted in blue-gray from existing 
eighteenth-century blocks of an Amberly pattern found in 
mid-eighteenth-century examples at Kedleston Hall and 
Petworth House. The elaborate architectural furniture 
together with the layered hanging—alternating Grand Tour 
portraits with Italian view paintings—recalled country-
house rooms in which one can still see assemblages of ob-
jects brought back in the eighteenth century from years on 
the Grand Tour on the continent. 

The Sculpture Rotunda was not only one of the most dif-
ficult rooms to engineer and construct, but also one of the 

Chimneypiece from Treasure Houses 

l'oeil painting A View Down a Corridor, set in a walnut-
paneled room, in a doorframe based precisely on its own 
setting at Dyrham Park. In the second and larger room, 
devoted to Restoration Opulence, the paneling and door-
frames with bolection moldings were painted a subtle 
gray-green, "stone color" found in the state apartments at 
Boughton House. This color covered the wall paneling 
from the ceiling to the baseboard giving the room a sense 
of solidity almost as if it were entirely built of stone. 

The last room of Section I, the Triumph of the Baroque, 
was designed as a complex museum space for a series of 
period vignettes. In addition to a great buffet display of 
monumental baroque silver, abstracted from seventeenth-
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high points of the exhibition. This pantheon, monumental 
in feeling but small in size, a domed oval space measuring 
twenty-six feet by thirty-four feet with a twenty-nine foot-
high oculus that allowed for natural light, accommodated 
some thirty pieces of sculpture ranging in height from 
eighteen inches to nearly eight feet. The idea for the room 
was derived from many sources: the density and variety of 
objects as seen in the painting Charles Towneley in His 
Library by Johan Zoffany, also exhibited in this room; the 
lightness of detail and the oculus from the exquisite suite 
of rooms designed by Robert Adam for antique sculpture 
at Newby Hall; and the layered staging of objects from 
nineteenth-century photographs of the eighteenth-century 
sculpture rotunda at Ince Blundel, among others. The 
resulting space, finished in tones of grays and off-whites 
with a simulated stone floor, contributed a unifying har-
mony to a complex body of works allowing them to be seen 
both individually and in related groups. Antique and 
eighteenth-century busts in the antique style, and marbles 
of animals on antique bases were juxtaposed with figural 
sculpture in niches and on wall brackets. An extraordinary 
table with a specimen marble top was surmounted by two 
eighteenth-century marble urns by Giovanni Battista Pira-
nesi mounted on brackets flanking the Petworth Praxiteles. 
Above, two oval portrait reliefs and four marble busts were 
installed in oculi. Meeting the challenge of creating this 
triumphant gallery was pivotal to the conception of the ex-
hibition since the passion for collecting antique sculpture 
lay at the very center of Grand Tour taste and affected the 
whole future development of British art. With few excep-
tions, most of the great English sculpture collections have 
been dispersed or reinstalled in modern museum settings 
which deprives them of their former glory. 

At this point the visitor was given the choice of exiting 
for later reentry or continuing through the rest of the exhi-
bition. In order to effect this double exit from the Sculp-
ture Rotunda it was necessary to cut through a portion of 
the perimeter wall linking the north bridge to the upper 
level, northeast pod, thus achieving a new flexibility for 
the configuration of future exhibitions. 

Augustan Taste evoked a spacious salon of the Adam 
period with crimson, damask-covered walls and delicate 
neoclassic detail in the plaster cornice and door sur-
rounds. The wall covering was specially handloomed for 
the exhibition using a fabric design by Robert Adam in 
clear red, derived from an eighteenth-century example. 
The makeup of this room recalled such prototypes as the 
great salon at Corsham Court. It focused on great Euro-
pean old master paintings, seen in the context of extraor-
dinary eighteenth-century English neoclassical furniture 

Design and installation staff at work in the Sculpture Rotunda of the 
Treasure Houses exhibition 

and decorative accessories from the most renowned 
English cabinetmakers and craftsmen of the period. The 
Adam design for the wall covering—with its anthemions 
and urns, winged griffons and paterae—and the detailing 
in the decorative plasterwork were designed and scaled to 
harmonize with the exquisite marquetry and ormolu deco-
ration of the furniture. 

The Dutch Cabinet, intimate in scale, simple in detail, 
cool in color, and densely hung with small pictures in or-
nate gold frames, formed a contrast to the preceding room, 
as is often the case in the mid-eighteenth-century English 
country houses. Using Johan Zoffany s charming Sir Law-
rence Dundas and His Grandson in the Pillar Room at 19 
Arlington Street as the model, this space not only repli-
cated the small proportions of the room, the rich blue-
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green color of the walls, the delicate gold fillet border, and 
the convention of multitiered picture hanging seen in the 
painting, but also incorporated the painting by Jan van de 
Cappelle, A Calm, which is seen hanging over the mantle-
piece in Zoffany's picture, as well as the garniture of seven 
Giacomo Zoffoli Grand Tour bronzes, exactly as they are 
depicted in the painting. 

Landscape and the Picturesque completed Section II 
with a presentation of great European and English land-
scapes by Claude Lorrain, Nicolas Poussin, Salvator Rosa, 
Aelbert Cuyp, Jacob van Ruysdael, Philips Koninck, 
Thomas Gainsborough, Joseph Wright of Derby, and Rich-
ard Wilson, seen against a recessive moss-green wall 
which duplicated the color used in the landscape room at 
Calke Abbey. 

The third section, "The Gentleman Collector: 1770 — 
1830," began with two museum-style presentations: The 
Country House Library, and Chinoiserie and Porcelain. 
Given the fragility of the books, drawings, and watercolors 
exhibited, and the low light levels required for their con-
servation, we did not to attempt an evocation of a country-
house library, but relied upon photomurals of great librar-
ies of Strawberry Hill and Sledmere to suggest the scale 
and architectural variety of these rooms. Similarly, the 
porcelain in the Chinoiserie and Porcelain room was orga-
nized by country and factory in an apselike configuration 
of wall cases. The State Bed from Calke Abbey, which had 
never been exhibited before, was placed on a simple, 
raised wooden platform and surrounded by objects in the 
chinoiserie style. It, too, required extremely low light lev-
els in order to preserve the freshness of the color in its 
hangings. The precise placing of the lighting from room to 
room, with special concerns for conservation require-
ments, was orchestrated so that the viewers eyes could 
adapt to different levels of light without being aware of 
radical shifts of brightness. 

The wall color of the room The Sporting Life, a rich 
glazed yellow, proved to be an ideal background for neo-
classical mahogany furniture and ornately framed sporting 
paintings. Especially successful was the pairing on an 
axial long view of George Stubbs' Mares and Foals Without 
a Background with the sideboard, urns, and winecooler 
made in Thomas Chippendales shop for Harewood House. 
Robert Adam's designs for the dining room at Kedleston 
Hall suggested the idea behind our assembling a group of 
the finest English silver and silver gilt from Paul de 
Lamerie to Paul Storn presented layer upon layer in a din-
ing room apse. 

The Waterloo Gallery completed the section on "The 
Gentleman Collector" and formed the crescendo of the ex-
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hibition, celebrating the great period of eclectic collecting 
in the early nineteenth century. In many ways it was the 
most impressive single room in the exhibition, containing 
an extraordinary number of great works of art. It was the 
only room that was on a scale commensurate with some of 
its more modest protoypes. The space in which this gallery 
was built had previously held the highly minimal David 
Smith amphitheater. The form of the Waterloo Gallery, the 
largest in the exhibition, was principally derived from the 
monumental picture gallery at Attingham Park designed by 
John Nash in 1807. The archaeologically correct 
Pompeian-red of the walls, the incorporation of natural 
overhead light, and the creation of a three-part room with 
great screens of porphyrized Ionic columns all recalled the 
Attingham Park picture gallery, as well as being reminis-
cent of the room in Charles Robert Leslies painting of The 
Grosvenor Family. The specific configuration of the room 
with its center section wider than its ends, however, was a 
result of our maximizing the use of the existing space. All 
of the detailing from prototype sources was reconsidered to 
create a grand classical architectural simplicity. The red 
walls were densely hung with European old master and 
English eighteenth- and nineteenth-century paintings. En-
glish and French furniture and decorative objects were in-
terspersed with sculpture, and Antonio Canovas The Three 
Graces made an arresting centerpiece for the room. In or-
der to suggest the extraordinarily eclectic collecting during 
this period, wall cases displayed majolica, Limoges, ob-
jects made of semi-precious stones, and a group of jew-
eled tiaras. 

The fourth section of the exhibition, "The Romantic Vi-
sion: 1830—1985," summarized late-nineteenth- and twen-
tieth-century collecting with period vignettes. The paint-
ings and furniture in The Highlands and Victorian Spirit 
were presented against Black Watch tartan, taking a clue 
from similar wall treatments at Balmoral; the paintings in 
The Pre-Raphaelite Era were set against William Morris 
wallpaper, the portraits by John Singer Sargent in Edwar-
dian Elegance and the Continuing Tradition were seen in a 
room painted an Edwardian, striated, olive green. 

The Epilogue: Life in the British Country House pre-
sented a panorama of images taken from photograph al-
bums assembled during the nineteenth and twentieth cen-
turies as well as a group of original albums which 
illustrated the living aspect of these great houses, an as-
pect not adequately communicated by the works of art in 
the preceding rooms of the exhibition. As a summation of 
the exhibition, the last room displayed the Nostell Priory 
Dolls' House, attributed to Thomas Chippendales shop, in 
a large wall case which gave the spectator a view in micro-



cosm of a country house complete with the original chim-
ney pieces, textiles, pictures, furniture, and inhabitants, 
including a glass mouse scurrying under the kitchen table. 

The Treasure Houses of Britain should not be seen as an 
isolated event but rather as a highpoint in the history of 
the Gallery's exhibition program over the past fifteen 
years. It was the product of literally hundreds of people 
working together over a period of five years. 

In addition to The Treasure Houses of Britain, the de-
partment of design and installation mounted thirteen exhi-
bitions and worked on numerous reinstallations of the per-
manent collection in both the East and West Buildings, 
including presentations of the American naive paintings 
from the Garbisch collection, and small French paintings 
from the Ailsa Mellon Bruce and other Gallery collections. 
The Ansel Adams exhibition was installed in a series of 
simple open spaces designed to accommodate large 
crowds. The galleries were painted in tones of gray known 
to be preferred by Ansel Adams as the background for his 
photographs. 

Following Ansel Adams, Winslow Homer Watercolors was 
installed in the central gallery with the addition of free-
standing baffles to articulate the spaces. Chronological 
and thematic section divisions were orchestrated both ar-
chitecturally and by changes in wall color. Given the ex-
treme fragility of the watercolors, light levels had to be 
kept very low without the exhibition appearing gloomy. 
This was achieved by careful balancing of the light focused 
on the works of art in relation to the room's ambient light 
through the use of lenses and screens so that the objects, 
although lit at five foot candles, appeared to be the bright-
est focus in the room. For the third exhibition presented in 
the central gallery during fiscal year 1986, George Inness, 
we adopted a rich palette typical of nineteenth-century 
America: deep reds and red-browns which set off the pic-
tures to great advantage. 

Graphics exhibitions including Diirer to Delacroix: 
Great Master Drawings from Stockholm and the Index of 
American Design were installed in the outer tier of the 
ground floor graphics galleries in the West Building, uti-
lizing a panel system for background accent colors and 
greater visual focus on the works of art. In the East Build-
ing, Drawings by Jacques de Gheyn was installed in a 
series of six small galleries on the ground floor, northwest. 
The configuration of this exhibition was designed in rela-
tion to the following exhibition, The Age of Bruegel: Neth-
erlandish Drawings of the Sixteenth Century which was to 
occupy the same space. 

Eight newly constructed nineteenth-century French gal-
leries, and four connecting, renovated galleries on the 
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main floor of the West Building were inaugurated for the 
presentation of The New Painting: Impressionism 1874-
1886. This installation of 150 paintings, drawings, and 
pastels was selected from the 1,700 works that had been 
included in the original eight impressionist exhibitions 
held between 1874 and 1886. Following this exhibition, 
Gifts to the Nation: Selected Acquisitions from the Collec-
tions of Mr. and Mrs. Paul Mellon—a selection of paint-
ings, prints, and drawings given to the National Gallery by 
Mr. and Mrs. Mellon—was installed in a series of the new 
galleries. Arranged by media and nationality, the exhibi-
tion began with a room of drawings, watercolors, and 
prints organized in a layered hanging so that works by dif-
ferent artists but of related subjects or styles spoke to the 
interests, connoisseurship, and range of the collectors' 
appreciation and imagination. The succeeding sections of 
English and American painting led to a series of three gal-
leries devoted to nineteenth- and twentieth-century French 
and American paintings. 

The exhibition Baroque. Paintings from The John and 
Mable Ringling Museum of Art was hung in three galleries 
in the West Building adjacent to relevant pictures in the 
Gallery's own collection. 

On the concourse level of the East Building the exhibi-
tion Impressionist to Early Modern Paintings from the 
U.S.S.R.: Works from the Hermitage Museum, Leningrad 
and The Pushkin Museum of Fine Arts, Moscow was divided 
into five sections—Paul Cezanne, Pierre-Auguste Renoir 
and Claude Monet, Paul Gauguin, Henri Matisse, and Pa-
blo Picasso. The works by each artist were of such quality 
and power, that each section was made a monographic ex-
perience. The spaces designed for the nineteenth-century 
artists were given traditional cornices, chair rails, and 
door surrounds, while the spaces devoted to Matisse and 
Picasso were designed in a more contemporary idiom. Ma-
tisse's Harmony in Red was exhibited only in Washington; 
of great historical importance and aesthetic power, the 
painting was installed in a large area at the beginning of 
the exhibition so that the visitor could view it both before 
entering the exhibition and seeing the rest of the twen-
tieth-century collection. 

As a major aspect of the reinstallation of the upper level 
of the East Building galleries after the close of The Trea-
sure Houses of Britain, Seven American Masters was held in 
galleries devoted to Barnett Newman, Mark Rothko, A1 
Held, Jasper Johns, Ellsworth Kelly, Roy Lichtenstein, 
and Robert Rauschenberg. In extreme contrast to the in-
stallation for The Treasure Houses of Britain, the galleries 
were spare, neutral, white spaces scaled to the works of 
each artist and ideally suited for the presentation of con-



temporary art. A special installation was provided for Bar-
nett Newmans Stations of the Cross, which we had pre-
sented in a very different manner in 1978. Rethinking the 
dynamics of the series, we decided to present the fifteen 
canvases in an octagon with walls fourteen feet high and 
twenty feet wide, precisely scaled to the works of art. 
Using the available daylight, a special suspended ceiling 
was designed with a nine-foot continuous band of theatri-
cal scrim around the perimeter allowing for diffused natu-
ral light to be focused on the paintings. In the center of 
the room a combination of valence and raised ceiling pro-
vided both a hidden source of artificial light and blocked 
the daylight from the center of the room, again concentrat-
ing the energies of the space on the paintings. The dynam-
ics of the room, faceting of the walls, control of the light, 
and openness of the space allowed the visitor to experi-
ence the works both individually and as a series. 

Renaissance Master Bronzes from the Kunsthistorisches 
Museum, Vienna posed a challenging series of problems 
because the objects were complex in form, often small in 
scale, but monumental in expression. A four-part installa-
tion with long vistas was devised to accommodate the ma-
terial. As a reference to the period in which these objects 
were created, the spaces were articulated with cornice, 
base moldings, and a series of arches derived from Ren-
aissance prototypes; this gave the installation a wonderful 
rhythm and grandeur while at the same time providing a 
scale reference for the sculpture. The pedestals, bases, 
and cases for each piece or groups of pieces were individ-
ually proportioned in order to present the objects at their 
ideal viewing height. The background colors and fabrics 
were carefully chosen so as not to intrude on or obscure 
the wide range of color variation in the patination of the 
bronzes. Most importantly, every feature of each bronze 
was fully lit while allowing for the presence of transparent 
shadows, essential to understanding the modeling of the 
surfaces. 

During fiscal year 1986 the department prepared the 
designs for the installation of American Furniture from the 
Kaufman Collection. Working closely with the collectors in 
examining past conventions for presenting furniture in a 
museum context, an altogether new approach was attempted, 
synthesizing the best aspects of period rooms and an ab-
stract presentation, the results of which will be analyzed 
in the 1987 Annual Report. 

During the past year, Barbara Keyes was promoted to 
head of the silkscreen shop after that position was vacated 
by Fred Parker. Linda Heinrich, who has a masters degree 
in architecture, was hired to replace John Zelenik, the 
departmental draughtsman. Gretchen Van Dusen joined 
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the staff as the departmental secretary. Jeff Wilson was 
hired as an exhibits specialist and added to the silkscreen 
shop's staff. 

GALLERY A R C H I V E S 

In May, I. M. Pei & Partners, planners and architects of 
the National Gallery's East Building, donated to the Gal-
lery records of the buildings design and construction. The 
records include correspondence, drawings, renderings, 
specifications, shop drawings, photographs, slides, and 
studies, which provide exceptionally rich documentation 
of the architectural development of the East Building. 
When used in conjunction with the Gallery's own records, 
the materials provide historical and artistic insight of un-
paralleled depth into contemporary design and construc-
tion processes. 

Other important recent donations include records con-
cerning stonework at the East Building job site, donated 
by Willy Arnheim, stone construction consultant, and ma-
terials relating to the career and activities of Dr. Raymond 
Stites, formerly curator in charge of education, donated by 
Mrs. Stites. 

During the year, archival staff made significant progress 
processing historical records and making them available 
for research use. The rich files of the music department, 
directed by Richard Bales from 1942 through 1985, were 
sorted and organized into more than ninety containers. Ar-
rangement, description, and conservation of the Gallery's 
historical photograph file, 1941-1985, was completed, 
and more than 160 containers of the Gallery's central sub-
ject and chronological files, 1939-1970, were opened for 
research use. 

General records schedules for recurring administrative 
and financial records in Gallery offices were developed 
and surveys of several large offices were undertaken to 
help ensure that current records will be available for his-
torians and administrators of the future. Under the Gal-
lery's vital records program, a system for monthly transfer 
of computer tapes to security storage off-site was imple-
mented. 

The Gallery archives provided information and consul-
tation concerning archival practices to archivists and oth-
ers from many parts of the United States and from the 
People's Republic of China, Finland, Hungary, Israel, 
Italy, Paraguay, and Spain. 

The office of planning and construction completed de-
sign of the Gallery's archival facility, which will be located 
near Gallery archives offices on the ground floor of the 
West Building. The new facility will provide superb pro-
tection for the Gallery's historical records and architec-



tural materials and will significantly promote their in-
creased availability for use. Plans call for the facility to be 
occupied early in 1987. 

P H O T O G R A P H I C S E R V I C E S 

Photographic services continued to provide color transpar-
encies and black and white photographs to museums, 
scholars, institutions, publishers, visitors, and Gallery 
stalf; to authorize reproductions ol works belonging to the 
National Gallery of Art where appropriate; and to coordi-
nate all requests for work to be performed by the photo-
graphic laboratory. 

In addition to the photographs distributed as listed, sev-
eral large groups of photographs were exchanged, through 
the photographic archives, with such diverse institutions 
as the Winterthur Museum and the Smith College Museum 
of Art in this country, and the Museum of Fine Arts, Bu-
dapest, and the Bayerische Staatsgemaldesammlung, Mu-
nich, abroad. 

The committee for media projects continued to review 
and oversee all audiovisual projects involving the Gallery, 
both by outside producers and Gallery staff. The coordina-
tor ol photography serves as executive secretary to the 
committee. 

The photographic laboratory provided continuing sup-
port for most of the programs and activities of the Gallery. 
The number of requests for photographic services reached 
a new high this year due, primarily, to support for special 
exhibitions. Photography is done for publicity purposes, 
indoor and outdoor signage, examination reports, design 
and installation, requests from owners and lending institu-
tions, and to document special social events in connection 
with the exhibitions. 

Photography for the systematic catalogues continued 
with work on the French furniture, textile, and Chinese 
porcelain collections. Photographic documentation of new 
acquisitions, especially the large number of new graphic 
works, required an increasing portion of the department's 
resources. 

Important among the departments support for other Gal-
lery activities is photography for CASVA programs and 
scholars. The department provided slides, copy photo-
graphs, and documentation for the annual publication 
Center 5. 

Several physical changes and improvements were made 
in the photographic laboratory during the year. The ceiling 
tiles were replaced with a new material in order to elimi-
nate dirt and dust problems. New storage cabinets and 
racks were installed to provide more protection for delicate 
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photographic equipment and convenient access to photo-
graphic background materials. A third view camera outfit 
was acquired to accomodate the increased camera work 
load. The large graphic arts copy camera was reinstalled 
in the West Building. Gallery personnel provided electri-
cal and plumbing service for the camera and its adjoining 
processing room. The camera will be available in the fu-
ture for certain types of specialized photography. 

During the year Kathleen Buckalew, archives photogra-
pher, was granted a five-month leave of absence to pursue 
graduate work. Jane Fisher was given a temporary ap-
pointment to fill this vacancy. 

Black and white photographs added to the files of prints 
available, 20,216 

Color transparencies added to files, 1,282 
Black and white photographs sold, 2,165 
Black and white photographs distributed for official use 

within the Gallery, 11,579 
Permits authorizing reproduction of works of art from the 

Gallery's collections, 1,433 
Color transparencies lent for reproduction, 1,932 
Works authorized for reproduction, 3,837 
Black and white negatives produced, 5,833 
Black and white prints produced, 39,475 
35mm slides produced, 20,823 
Color transparencies produced, 1,908 
Color negatives produced, 1,773 



Winslow Homer, 
Blackboard, Collection 
of Jo Ann and 
Julian Ganz, Jr. 



STAFF ACTIVITIES AND 
PUBLICATIONS 

j . c a r t e r b r o w n , director, served ex officio on the 
Federal Council on the Arts and Humanities, the National 
Trust for Historic Preservation, and the Pennsylvania Ave-
nue Development Corporation. Reappointed by President 
Reagan in 1985, he continued to serve as chairman of the 
Commission of Fine Arts, a panel that meets monthly to 
review architectural and design proposals and to advise 
the President, Congress, and government agencies in 
areas related to design and art. Ex officio in that capacity, 
he served as a member of the board of trustees of the John 
F. Kennedy Center for the Performing Arts and was a 
member of its executive and fine arts accessions commit-
tees. He continued, as well, as a member of the Presi-
dent's Committee on the Arts and Humanities, and to 
serve as treasurer of the White House Historical Associa-
tion. He served on the board of trustees of the National 
Geographic Society and on the boards of the Winterthur 
Museum, the Corning Museum of Glass, Storm King Art 
Center, the National Trust for Historic Preservation, and 
the American Federation of Arts, of whose national exhibi-
tions committee he is chairman. In addition, he served on 
the Harvard College Visiting Committee for the Arts, as 
vice president of the U.S. National Committee for the His-
tory of Art, and continued as a member of the advisory 
boards of the Morris and Gwendolyn Cafritz Foundation, 
the Brown University Department ol Art, and the Federal 
Reserve System. He also continued as a member of the 
National Portrait Gallery Commission, serving on its ac-
quisitions committee. In September he was awarded the 
Austrian Cross of Honor lor Arts and Letters, and Groton 
School designated him Distinguished Grotonian. 

j o h n w i l m e r d i n g , deputy director, continued to serve 
as vice president of the Shelburne Museum (Vermont) and 
the Dunlap Society and to sit on the boards of trustees of 
the Saint-Gaudens National Historic Site, Monticello, The 
Thomas Jefferson Memorial Foundation, the Lewis Walpole 
Library (Farmington, Connecticut), the Northeast Harbor 
Library, Maine, and the Wendell Gilley Museum, South-
west Harbor, Maine. During the year he was elected a 
trustee of the Wyeth Endowment for American Art, Bos-
ton. He continued as honorary curator of paintings at the 
Peabody Museum (Salem, Massachusetts) and as consul-
tant to the curator of the White House. He continued to 
serve on the advisory boards of The New Zealand-United 
States Foundation, Fine Arts Committee of the State 
Department, Archives of American Art (Washington Com-
mittee), American Art Program of Wellesley College, and 
the American Galleries of the Fine Arts Museums of San 
Francisco, and on the editorial boards of The American Art 
Journal and Smithsonian Institution Press. During the 
year he presented lectures on various American artists and 
aspects of American art at the Norfolk Society of Arts, 
Munson-Williams-Proctor Institute, The Bayou Bend Col-
lection (Houston), Whitney Museum (Distinguished Lec-
ture), American Studies Program, Museum of Art, Rhode 
Island School of Design, Amon Carter Museum, U.S.S. 
Constitution Museum (S.E. Morison Lecture), College of 
the Atlantic (Maine), Yale University Art Gallery, and the 
College of Environmental Science & Forestry, State Uni-
versity of New York. During the winter he delivered a 
series of four lectures as part of a three-week residency as 
Gates Fellow in American Studies at Princeton University. 
In conjunction with the Gallery's Department of Extension 
Programs, he completed a half-hour film entitled Winslow 
Homer: The Nature of the Artist. 
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h e n r y a . m i l l o n , dean of the Center for Advanced 
Study in the Visual Arts, continued to serve as vice chair-
man of the Board of Trustees of the American Academy in 
Rome, chairman of the Senior Fellows of the Program of 
Studies in Landscape Architecture at Dumbarton Oaks, 
and on the Board of Directors of the College Art Associa-
tion, the committee on computerization of art history infor-
mation, as the scientific secretary of the working group for 
art history information of the International Committee of 
the History of Art, on the U.S. Committee overseeing the 
merger of the U.S.-based Repertoire Internationale de la 
literature d'art (RILA) and the French Repertoire d'art et 
archeologie (RAA), as vice chairman of the Council of 
American Overseas Research Centers, as a delegate to the 
International Committee of the History of Art, and on the 
architecture advisory group for the Art and Architecture 
Thesaurus. In addition, he was appointed to the Visiting 
Committee of the School of Architecture of the University 
of Maryland and to the Advisory Committee of the Leven-
tritt Lecture Series at the Fogg Museum. He also served on 
the review panel for the Gladys Kriebel Delmas Founda-
tion. Professor Millon presented papers on Michelangelo 
and Pirro Ligorio at St. Peters at the University of Kansas 
in April, on the development of the Washington Mall at a 
colloquium in Paris on "Americanisme et la Modernite," 
and chaired a session at the annual meeting of the College 
Art Association on computers and research in art history. 
He conducted a seminar on seventeenth- and eighteenth-
century architecture in Italy at the Massachusetts Institute 
of Technology in the spring. 

p h i l i p c . j e s s u p , j r . , secretary-general counsel, 
delivered the keynote address at the Arts Law Conference, 
Washington Area Lawyers for the Arts, at the Smithsonian 
Institution, 22 November 1985. He also participated in a 
panel on "Permanent Collections: Should They Be Insured?" 
at the fourteenth annual American Law Institute-American 
Bar Association course on "Legal Problems of Museum 
Administration" held in San Francisco in March 1986. In 
addition, he continued as a member of the National Advis-
ory Committee of the Hubert H. Humphrey Fellowship 
Program (funded by the United States Information Agency) 
and as a trustee of the Obor Foundation. He also served on 
the advisory committee of the Asia Society/Washington 
Center. 

s y d n e y j . f r e e d b e r g , chief curator, continued this 
year to serve on several advisory committees and boards, 
among them that for the Lehman Collection catalogue in 
The Metropolitan Museum of Art; the John Simon Guggen-
heim Memorial Foundation; the Harvard University Center 

for Renaissance Studies at Villa I Tatti; the International 
Foundation for Art Research; Save Venice, Inc.; and the 
International Fund for Monuments. He served on the visit-
ing committees of the department of paintings at the Met-
ropolitan Museum in New York and the Museum of Fine 
Arts in Boston. He was elected a fellow of the Ateneo Ve-
neto (Venice) and an Accademico d'Onore of the Accade-
mia Clementina (Bologna). 

n a n c y a s h , senior paper conservator, served as editor of 
the Paper Conservation Catalog. She also presented a pa-
per on beta radiography ol Rembrandt watermarks at a pa-
per conservation conference in Oxford, England. 

c a r o l i n e b a c k l u n d , head of reader services, served 
as chairman of the fifteenth annual ARLIS/NA (Art Librar-
ies Society of North America) conference to be held in 
Washington in 1987. She continued to serve on the advis-
ory board of the National Museum of Women in the Arts. 

r i c h a r d b a l e s was named conductor emeritus of the 
National Gallery of Art by the Board of Trustees on 1 No-
vember 1985. 

i r a b a r t f i e l d , coordinator of photography, photo-
graphic services, served as membership chairman for the 
international organization, Visual Resources Association. 

b e v e r l y l o u i s e b r o w n , curator of southern baroque 
painting, lectured at the Lowe Art Museum in Coral Ga-
bles, Florida, on "Giorgione, Bergamo, and the Painted 
Allegory." She gave a lecture at the Corcoran Gallery of 
Art on "Mannerism: That Most Stylish of Styles," and for a 
seminar at The Johns Hopkins University on "Veronese's 
Last Communion and Martyrdom of Saint Lucy.'" For the 
Harvard University Graduate Society she presented a talk 
entitled "Sneak Preview: Impressionist to Modern Painting 
from the U.S.S R." During the year she gave talks to 
groups from the Fogg Art Museum and the American As-
sociation of Psychoanalysts. She participated in two semi-
nars held at the Center for Advanced Study in the Visual 
Arts. One was on fifteenth-century Italian urbanism, the 
other on the state of Renaissance studies in America. 

d a v i d b r o w n , curator of Italian painting, lectured at 
the Corcoran Gallery in February 1986 on the current res-
toration of Leonardo's Last Supper. In May 1986 he partic-
ipated in a seminar given by the National Gallery's Center 
for Advanced Study in the Visual Arts on the present state 
of Renaissance studies. He continued as a member of the 
advisory board to the Center for Renaissance and Baroque 
Studies at the University of Maryland. 
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r i t a c a c a s , photographic services, participated in the 
Ghent Arts Festival (Norfolk, Virginia) and exhibited color 
photographs in May. She also exhibited photographs in a 
two-person show at the Montpelier Cultural Arts Center 
(Laurel, Maryland) in November. 

d e b o r a h c h o t n e r , assistant curator of American art, 
gave a talk on "American Naive Paintings at the National 
Gallery: Research in Progress" at a symposium organized 
by the Museum of American Folk Art. 

n i c o l a i c i k o v s k y , j r . , curator of American art, deliv-
ered lectures on George Inness at the Minneapolis Insti-
tute of Arts, the Inness Symposium at the Los Angeles 
County Museum of Art, Stanford University, and the 
National Gallery of Art. He spoke on topics related to 
Winslow Homer at the University of Delaware, Greenville 
County (South Carolina) Museum of Art, and at the Homer 
symposium at the Gallery, which he organized. He taught 
a seminar on Winslow Homer at the University of Dela-
ware during the fall semester and contributed to a course 
on George Inness at Georgetown University. He seved as a 
member of the Smithsonian Institution Scholarly Studies 
Program evaluation committee. 

j a n e c o l l i n s , half-time serials cataloguer, attended the 
annual ARLIS/NA (Art Libraries Society of North Amer-
ica) conference held in New York in February where she 
participated in a symposium on authority control. She also 
attended the American Libraries Association annual con-
ference held in New York in June. 

f l o r e n c e e . c o m a n , assistant curator of modern paint-
ing, lectured about Renoir for the Smithsonian Resident 
Associate Program and about impressionism for George-
town University. 

v i c t o r c o v e y , conservator for special assignments, 
traveled to India to ensure the safe return of the works of 
art on loan for The Sculpture of India before retiring early 
in the year after thirteen years of service at the National 
Gallery. 

j a c k c o w a r t , curator and head of the department of 
twentieth-century art, lectured at the Baltimore Museum 
of Art on "Contemporary Art in West Germany," at the Los 
Angeles County Museum of Art on "Henri Matisse in the 
South of France 1916-1932," at the Virginia Museum of 
Fine Arts symposium Art of Our Time in the Sydney and 
Frances Lewis Collection on "Dazzling Gifts, the Sydney 
and Frances Lewis Collection," subsequently giving three 
lectures—"The Art of Our Time as Seen Through the Syd-
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ney and Frances Lewis Collection," for the Affiliates of the 
Virginia Museum of Fine Arts (Fine Arts Center, Newport 
News; Museum of Fine Arts, Roanoke; Fine Arts Associa-
tion, Staunton), at the Torpedo Factory, Alexandria, on 
"Judges Critique," and at the Contemporary Arts Mu-
seum, Houston, on "Roy Lichtenstein Sculpture." He 
judged at the Seventh Annual Art Exhibition at Goldsboro, 
North Carolina, at the Thirty-Ninth Annual Art Show at 
The Plains, Virginia, and at the June Exhibition at the 
Torpedo Factory, Alexandria. He continued as a member of 
the Exhibition Advisory Committee of the American Fed-
eration of Art; the Fine Arts Committee of the Morris Ar-
boretum, University of Pennsylvania, Philadelphia; and 
the editorial advisory board of the New Art Examiner. He 
was elected to the advisory committee of The Hereward 
Lester Cooke Foundation, Washington, in support of visual 
artists in mid-career. 

m a y g e n e d a n i e l s , chief of the Gallery archives, served 
as United States Representative to a meeting of the Inter-
national Council on Archives Working Group on Architec-
tural Records. She continued to serve as chair of the Soci-
ety of American Archivists International Archival Affairs 
Committee and was appointed chair of the Finding Aids 
Award Committee of the Mid-Atlantic Regional Archives 
Conference. She also served as shorter features editor of 
the American Archivist. During the year she presented a 
paper on museum archives at the annual meeting of the 
Society of American Archivists and spoke concerning 
archival description and certification for archivists at the 
Mid-Atlantic Regional Archives Conference. She taught on 
the faculty of the Smithsonian's 1985 and 1986 Museum 
Archives Workshops. 

d i a n e d e g r a z i a , curator of Italian drawings, took a 
leave of absence from the Gallery beginning in January 
1986 to be a guest scholar at the J. Paul Getty Museum in 
Malibu, California, for three months. This was followed by 
four months in Italy as the Center for Advanced Study in 
the Visual Arts' curatorial fellow. She was completing 
research for her book Jacopo Bertoia and the Farnese 
Court. 

e r i c d e n k e r , lecturer, served as an adjunct assistant 
professor at George Mason University, teaching "A Survey 
of European Printmaking, 1400—1900' and "Impression-
ism in Context." He lectured on "The Treasure Houses of 
Britain" to the Blue Ridge Chapter of the Virginia Mu-
seum of Fine Arts in Winchester, Virginia, and to George 
Mason University alumni, Dickinson College alumni, and 
the Friends of the Del Gado Museum of Art in New Orleans. 



Mr. Denker also addressed the Art Seminar Group of Bal-
timore on "Toulouse-Lautrec and His Circle." In the spring 
of 1986 he became vice president of the Washington Print 
Club for a two-year term, 1986—1988. 

e l i z a b e t h e d e r , lecturer, spoke on "The New Painting: 
Impressionism—An Overview" in a series on impression-
ism for the Smithsonian Resident Associate Program. She 
also conducted three adult-child workshops for the Smith-
sonian Young Associates Program and one children's work-
shop for the Virginia Museum of Fine Arts in Richmond. 

g w e n d o l y n e v e r e t t , lecturer, delivered a slide lec-
ture on "The Treasure Houses of Britain" to the San Diego 
Museum of Art in California. She also presented two lec-
tures for the Smithsonian Resident Associates Program, 
"Camille Pissarro and Georges Seurat: The Search for 
Unity" and "Colorful Madness: Matisse and Fauvism." She 
served on a panel entitled "The Diversity of Your Public," 
presented by the museum education department at George 
Washington University. She also participated in a three-
day workshop on "Adolescents and the Museum," spon-
sored by the Metropolitan Museum of Art. 

s u z a n n a h f a d i n g , managing curator of records and 
loans, is preparing the Etruscan section of an exhibition of 
figurative classical bronzes for The Cleveland Museum of 
Art, scheduled to open in 1988. She continued to serve on 
the Museum Computer Network s board of trustees and the 
Textile Museum advisory committee, and chaired the Vis-
iting Committee of the Fitchburg Art Museum. She also 
served on the search committee for a director of the 
Wellesley College Art Museum. 

g a i l f e i g e n b a u m , curator in charge of special projects 
for the education department, was a visiting scholar, de-
partment of art history, The Johns Hopkins University, and 
was awarded a J. Paul Getty Postdoctoral Fellowship in the 
History of Art and the Humanities for 1986/1987. 

f r a n c e s f e l d m a n , lecturer, delivered four lectures on 
"The Treasure Houses of Britain" for the Historical Society 
of Savannah, Georgia, the Atlanta Historical Society, the 
John F. Kennedy Center for the Performing Arts' "Focus 
on the Arts Program," and the University of South Caro-
lina, Beaufort. She lectured on "The New Painting: Im-
pressionism 1874—1886" for the Lord and Taylor Art Se-
ries, on "Claude Monet: From Gare St. Lazare to Giverny" 
for the Smithsonian Resident Associates Program, as part 
of a series on The New Painting: Impressionism 1874 — 
1886, and on "Florence and the Medici" at Georgetown 
University. 

r u t h e . f i n e , curator of prints and drawings, lectured 
on Whistler's etchings at the van Gogh Museum in Am-
sterdam and on "Gemini G.E.L.: Art and Collaboration" 
at The Nelson-Atkins Museum of Art in Kansas City in 
conjunction with the exhibition there, at Colorado College, 
and at the Nova Scotia College of Art and Design in Hali-
fax. At Colorado College she also lectured on "Paperworks 
from Tyler Graphics," and at The Nova Scotia College of 
Art and Design, on "The Rosenwald Collection." At the 
Kansas City Art Institute and the New Jersey State Mu-
seum, she spoke on "American Prints Today: Innovation 
and Tradition." She also presented a lecture on print con-
noisseurship for the Washington Print Club, using ex-
amples from the National Gallery's collections. At the Uni-
versity of Maryland in College Park she was the panel 
chairman for "The Role of Handmade Paper in Interna-
tional Cultural Interchange." She continued to serve on the 
board of directors of the Print Council of America, on the 
advisory boards of the Philadelphia Print Club and the 
Washington Print Clubs, and as a member of the editorial 
board of The Tamarind Papers, Tamarind Institute, Albu-
querque, New Mexico. 

s h e l l e y f l e t c h e r , head of paper conservation, was 
elected vice president of the American Institute for Con-
servation of Artistic and Historic Works. 

s a r a h e . f o n t a n a , legal assistant for the secretary-
general counsel, served as president of the National Capi-
tal Paralegal Association. She also served on the advisory 
board of the Legal Assistant Program, George Washington 
University, and on the Marymount University of Arlington, 
Virginia Legal Assistant Program Advisory Committee. 

m a r g a r e t m . g r a s e l l i , assistant curator of prints and 
drawings, lectured on "The Treasure Houses of Britain" to 
the Coast Guard Officers' Wives Association in November 
1985. 

b e t s i e g r o s s , lecturer, spoke on "Distinctive Concep-
tions of Reality: Van Gogh and Gauguin" for a Smithson-
ian Resident Associates Program series on impressionism 
and post-impressionism. 

g r e t c h e n h i r s c h a u e r , assistant curator of Italian 
painting, accompanied a Smithsonian Associates group to 
Tuscany in September 1986. 

h e l e n 1 n g a l l s , Mellon Fellow, produced an original pa-
per on the technique of Severn da Ravenna as part of her 
fellowship research. 
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L E O J . K A S U N , museum specialist, delivered a lecture in 
December entitled "Nineteenth-Century Paintings from the 
Collections of the Munson-Williams-Proctor Institute," in 
conjunction with an exhibition at the Montgomery Museum 
of Fine Arts, Montgomery, Alabama. 

C A R O L K E L L E Y , assistant to the deputy director, gave 
slide lectures of the collection to groups from IBM and 
from the Connolly School of the Holy Child Auction Bene-
fit, and spoke on careers in art museums to students at 
Woodrow Wilson Senior High School. In May 1986 she 
joined the board of the Junior League of Washington as 
Education Council Director. 

F R A N K L I N K E L L Y , assistant curator of American art, lec-
tured on Asher B. Durand at the National Museum of 
American Art and on Frederic Edwin Church at George 
Mason University and the Institute of Fine Arts, New York 
University. He also taught classes on American painting 
for the Resident Associates Program of the Smithsonian 
Institution and on George Inness at Georgetown University. 
Mr. Kelly's doctoral dissertation on Frederic Church was 
named the outstanding dissertation in the humanities for 
1986 by the University of Delaware. 

R O G E R L A W S O N , head of library cataloguing section, 
served as chairman of the ARLIS/NA Art and Architecture 
Thesaurus Ad-hoc Advisory Committee. In February he 
attended the annual ARLIS/NA conference held in New 
York for which he coordinated several small workshops 
devoted to the practical applications of authority control in 
library catalogues; he prepared a chapter on these work-
shops for publication in the future issue of the society's 
Occasional Paper. At the conference he also participated 
in a panel presentation entitled "New Serial in Review. 
He assisted with the planning of the society's 15th annual 
conference, held 13—19 February 1987 in Washington, 
and served as conference publications coordinator. 

D O U G L A S L E W I S , curator of sculpture, continued to serve 
as chairman of the Quality Assurance Subcommittee, and 
as vice chairman of the Citizens' Stamp Advisory Commit-
tee, of the United States Postal Service. He worked as a 
member of the consiglio scientifico of the Center lor the 
International Study of Architecture in Vicenza, Italy, the 
American fellowship committee ol the Belgian-American 
Educational Foundation, the counselors' committee and 
the visiting committee of the Smith College Museum of 
Art, the art advisory committee ol the Mount Holyoke Col-
lege Art Museum, and as a lecturer with the rank of pro-
fessor at Georgetown University. He led two Georgetown 
seminars on Italian sculpture during the fall, and taught a 
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university course on European decorative arts in the 
spring, in conjunction with The Treasure Houses of Britain 
exhibition. He delivered an Anniversary Series Lecture on 
"The Sculpture of Jacopo Sansovino" at the University of 
Delaware, Newark, in January, and also spoke on "The 
Public Exhibitions of the Impressionist Movement" for 
Georgetown University's Liberal Studies Program. In 
March he lectured on "The Shakespearean 'Myth of Ven-
ice'" for the annual meeting of the Shakespeare Associa-
tion of America, in Montreal. At the annual meeting of the 
Society of Architectural Historians in Washington in April, 
he presented a paper on "Functional Contradictions: The 
Wings of Palladio's Palatial Villas," and gave a seminar on 
"The Architecture of Baldassare Longhena" at the Massa-
chusetts Institute of Technology's department of architec-
ture. In June he led a two-week alumni study tour at 
Georgetown University's Villa Le Baize in Fiesole, near 
Florence, on Italian Renaissance art and architecture of 
the fifteenth and sixteenth centuries in Florence, Siena, 
Orvieto, and Rome. In July he lectured on "Donatello and 
His World" for an Alumni College course on Renaissance 
Italy at Washington and Lee University in Lexington, Vir-
ginia; on "The Italian Renaissance Villa as an Ideal 
Humanist Environment" for a Summer Institute on "Hu-
manistic Perspective in the Fine Arts ' at the University of 
Maryland in College Park; and on "Art Deco in Washing-
ton" in a series of lectures and on-site seminars lor 
Georgetown University's Alumni College. 

S U Z A N N E G. L I N D S A Y , research associate for exhibi-
tions, was the Jarvis A. Stewart Memorial Lecturer at Ohio 
Wesleyan University, Delaware, Ohio, in April, presenting 
several class lectures and studio critiques and a univer-
sity-wide lecture, "Guilt and Longing: The Art of Collec-
tive Participation in Multi-Medium Environments." In 
September she began a semester-long lectureship in the 
department of the history of art at the University of Penn-
sylvania, where she taught a course on eighteenth- and 
nineteenth-century European sculpture. 

A L I S O N L U C H S , assistant curator of sculpture, gave a 
presentation in November before the District of Columbia 
Historic Preservation review board in support of an appli-
cation to make the house of Washington painter Alma 
Thomas (1891-1978) a landmark; the review board subse-
quently approved the application. She gave additional 
slide presentations on Alma Thomas and her house for the 
Dupont Circle Conservancy in January and the Dupont 
Circle Citizens' Association in February. 



p e t e r m a c h a r e , library technician, began course work 
in January for a master's degree in library science at the 
University of Maryland. 

d o n n a m a n n , lecturer, delivered a talk, "Comedy and 
the Visual Arts," at the Smithsonian Institution. In con-
junction with the 1986 world premier of Giancarlo Menot-
tis opera Goya, she served as an editorial consultant for 
The Washington Opera Magazine. In September 1986 she 
was the Smithsonian Institution travel representative for a 
two-week study tour in Italy. 

g e o r g e m a n o s , assistant to the director for music, con-
tinued as a member of the board of the Kindler Founda-
tion, the music committee of the Cosmos Club, the Phila-
delphia New Music Group, Alea III Boston University, and 
honorary member of the Levine School of Music. Composi-
tions by Mr. Manos, reedited this past season, were per-
formed by Beverly Benso and the UMBC Camerata, in-
cluding his Seven Creek Songs, Four Early German Songs, 
and the Missa Brevis. Manos received the Library of Con-
gress Kindler Foundation Composers Commission this 
year. He was also elected to membership in the National 
Press Club. 

r o s s m e r r i l l , chief of conservation, presented a paper 
to the American Institute for Conservation on the use of 
computers for surveying collections. 

j o a n m i c h e l s o n , staff archivist, served as chairman of 
a session on museum archives at the annual meeting of the 
American Association of Museums. 

m e l a n i e b . n e s s , managing editor, participated on a 
panel entitled "Finding and Working with Professional De-
signers," part of the George Washington University work-
shop series on museum publications. She is serving as the 
field faculty member for a student in the Master of Arts 
program at Vermont College/Norwich University. 

m a r g a r e t o n e i l , lecturer, delivered three lectures on 
"The Treasure Houses of Britain" at St. Albans School in 
Washington and for members of the Montreal Museum of 
Art and members of the Henry Ford Museum. She spoke 
on "Italian Renaissance Painting" for Georgetown Univer-
sity and on "The Child in French and Spanish Art" for the 
Foreign Language Teacher Institute, Georgetown Univer-
sity. 

t r u d i o l i v e t t i , half-time monographic cataloguer, 
attended the annual ARLIS/NA conference in New York 
where she participated in a symposium on authority con-
trol by leading a small group session on uniform titles. 
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c a r l o t t a j . o w e n s , assistant curator of prints and 
drawings, gave a talk on the history of printmaking to vis-
iting members of the New Canaan Historical Society. She 
spoke to members of the National Fine Arts Association on 
the Gallery's graphic collection and gave a presentation, 
"Silkscreens from the National Gallery's Collection," to 
studio art students from Montgomery College. 

m a r g a r e t p a r s o n s , coordinator of auditorium pro-
grams, served as a juror for the 28th American Film and 
Video Festival in New York. 

h u g h p h i b b s , head of West Building matting/framing, 
spoke at the Professional Picture Framers Association on 
"Archival Matting and Framing Techniques." 

a n n a r a c h w a l d , head of library order section, com-
pleted in December 1985 the Masters of Library Science 
program at the University of Maryland. In February 1986 
she attended the Art Library Society of North America 
conference in New York. 

d a n i e l l e r i c e , curator in charge of education (through 
30 April 1986), served on an advisory panel on museum 
education sponsored by the Getty Trust. She gave a lecture 
entitled "The Rivalry Between Vigee Lebrun and Labille 
Guiard for the National Museum of Women in the Arts. 

c h a r l e s m . r i t c h i e , museum technician in the Index 
of American Design, was a member of the review panel for 
the Congressional Arts Caucus Arts Competition. 

a n d r e w c . r o b i s o n , curator of prints and drawings 
and senior curator, lectured on "Piranesi's Carceri: Psy-
chology or Antiquity?" at Indiana University; on "Goya's 
Caprichos and Disparates" at Wake Forest University; on 
"Three Masters of Eighteenth-Century Venetian Prints" 
and "When the Beauty of Landscape was Enough" at the 
University of Iowa; on "Connoisseurship of Drawings" to 
the Washington Print Club; and on "Collecting for a Na-
tional Gallery of Master Prints" at the Minneapolis Insti-
tute of Art. He served on an Art Dealers Association 
panel, "The Getty Museum and its Influence." He was re-
elected president of the International Advisory Committee 
of Keepers of Public Collections of Graphic Art, and con-
tinued to serve on the international editorial advisory 
board of Master Drawings, the board of directors of the 
Drawing Society, and the advisory board of the Washington 
Print Club. 

n a n r o s e n t h a l , curator, department of twentieth-cen-
tury art, lectured on "Hairpin Turns on the Road to the 
End of Idealism: the Banal, the Collaborative, and the 



Indexical as Signifiers of Authenticity in the Work of 
Rauschenberg and Klein," at the Philadelphia Museum of 
Art, and on "Robert Rauschenberg, Work from Four Se-
ries: A Sesquicentennial Exhibition," at the Contemporary 
Arts Museum in Houston. She gave the introduction to 
Jean Cocteau's film, Blood of a Poet, at the French Chan-
cellory in Washington for the Washington Review. She is a 
member of the panel awarding 1987—1988 National En-
dowment for the Humanities Art History Fellowships for 
University and College Teachers. 

H . D I A N E R U S S E L L , assistant head of the department of 
prints and drawings, served as chair of the Barr Award 
Committee for the College Art Association of America, 
and presented the award at the annual meeting in New 
York in February 1986. She serves as adjunct professor in 
the department of art at The American University and 
taught a course in baroque painting during the fall term 
1986. She was a member of the Folger Institutes collo-
quium on "Women in the Renaissance" in 1985—1986, 
and is now serving as co-chair of the colloquium for 
1986 -1987. 

L Y N N R U S S E L L , curator for young peoples programs, 
presented slide lectures on "The Treasure Houses of Brit-
ain" to several organizations, including the Women's Club 
of Roland Park, Baltimore, Phi Delta Epsilon medical fra-
ternity, Washington, and the Alexandria Association. She 
also acted as an advisor for a children's book produced by 
E.P. Button, Visiting the Art Museum. 

J . R U S S E L L S A L E , curator in charge of education, was 
project manager for the Museum Prototype Project of the 
Getty Art History Information Program, October 1985 
through April 1986. He lectured on "The Museum Proto-
type Project of the J. Paul Getty Art History Information 
Program" at the College Art Association Meeting in Febru-
ary in New York. 

M I C H A E L B . S A S S A N I , head of the audiovisual depart-
ment, produced and directed a television commercial and 
a public service announcement, "Diego Rivera: A Retro-
spective" for the Detroit Institute of Arts. He served on 
the Media Advisory Panel of the D.C. Commission on the 
Arts and Humanities. He was also a host for the Smithson-
ian Institution workshop for museum professionals, "Cur-
rent Trends: Audiovisuals in Museums." 

W I L F O R D w . S C O T T , lecturer, presented a slide talk to 
the United States Naval Academy History Club on the "Art 
of the Renaissance." He led a seminar discussion on 
French impressionism for the University of Maryland Hon-
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ors Program, and also lectured to the Blue Ridge Chapter 
of the Virginia Museum of Art on "The New Painting: 
Impressionism 1874—1886." He spoke to the Smithsonian 
Associates on "Winslow Homer's Colors of Summer" and 
conducted a tour of the Winslow Homer Watercolors exhibi-
tion for members of the Washington Print Club. He deliv-
ered slide presentations on "The Treasure Houses of Brit-
ain" to the Cabin John Chapter of the Questors Antique 
Study League, the Vienna Arts Society, the Air Force 
Officers' Wives' Club of Washington, as well as groups 
from the San Antonio Art Museum, the Griswold Museum, 
and the High Museum of Art. He also continues as the 
chairman of the Planning and Zoning Commission of the 
City of Annapolis. 

M A R I A N N A S H R E V E S I M P S O N , associate dean of the 
Center for Advanced Study in the Visual Arts, once again 
gave a course in the 1985 fall semester at Georgetown 
University entitled "Introduction to Islamic Art: Art of the 
Object and Art of the Book." In the spring she served on 
the Nominating Committee for the Board of Directors of 
the College Art Association, the review panel for the 
Rockefeller Foundation Residency Program in the Human-
ities at the Smithsonian Institution, and the jury for the 
David Lloyd Kreeger Prizes in Fine Arts at Georgetown 
University. She presented a paper on "Codicology in the 
Service of Chronology: the case of some Safavid manu-
scripts," at a conference on Islamic codicology and paleog-
raphy held in Istanbul under the auspices of the Institut 
Francais d'Etudes Anatoliennes, and a lecture on "Book of 
Kings, Tales of Heroes in Iranian Art and Literature" at 
the Textile Museum in Washington. 

M I C H A E L S K A L K A , assistant for conservation programs, 
delivered a lecture on museum management, budgets, and 
funding to graduate students in the arts management pro-
gram for the University of Akron, Akron, Ohio. 

F R A N C E S P . S M Y T H , editor-in-chief, delivered a lecture 
on "The Problems of Co-publishing and Book Distribu-
tion" at the Museum Store Association annual meeting. 

J E R E M Y S T R I C K , assistant curator, department of twen-
tieth-century art, gave a public lecture on "Modern Paint-
ing, Paris, and the Cone Collection" at the Baltimore 
Museum of Art. 

C H A R L E S F . S T U C K E Y , curator of modern painting, a 
contributing editor of Art in America since 1980, joined 
the editorial board of Studies in the History of Art in 1985. 
He moderated "The New Painting: A Panel Discussion" at 
the National Gallery in January and in May was the co-



moderator for "The Era of 'The New Painting: Impression-
ism 1874—1886"' at the M.H. de Young Memorial Museum, 
San Francisco. More recently he acted as co-curator of an 
exhibition Manet, shown at the Isetan Museum of Art, 
Shinjuku, Tokyo, the Fukuoka Art Museum, and the 
Osaka Municipal Museum of Art. 

S H E L L E Y S T U R M A N , acting head of objects conservation, 
was chair of the Nominating Committee of the American 
Institute for Conservation and chair of the poster sessions 
for the fourteenth annual meeting of the AIC. She was 
elected director on the board of the Washington Conserva-
tion Guild and participated in a summer course at the 
University of London on the conservation of stone. 

R O L L Y T . S T R A U S S , assistant to the curator in charge of 
education, gave a slide lecture on "Post-Impressionism: 
Cezanne and Gauguin" as part of a Smithsonian Resident 
Associates Program series on impressionism and post-
impressionism. 

N E A L T U R T E L L , assistant librarian, served as chairman 
of the Conspectus Taskforce for the Research Libraries 
Information Network and is a member of the Art and Ar-
chitecture Program Commitee of the same body. 

L A U R I E W E I T Z E N K O R N , assistant curator in the Index of 
American Design, lectured on regionalism in the Index to 
a United States Information Agency-sponsored group of 
international visitors studying pluralism in America. She 
also delivered a lecture entitled "American Folk Art: Its 
Roots and Influences" for the Cheekwood Fine Arts Cen-
ter, Nashville, Tennessee, in conjunction with the exhibi-
tion American Naive Painting from the National Gallery of 
Art. In addition, she lectured on Spanish painting for the 
U.S. Department of States Foreign Service Institute and 
accompanied a Smithsonian Institution study group on 
Zapotec and Mayan culture to Mexico. 

A R T H U R K . W H E E L O C K , J R . , curator of northern 
baroque painting, taught a graduate seminar on Rem-
brandt and a course on Dutch and Flemish painting at the 
University of Maryland, where he is an associate professor. 
He also acted as Gallery liaison for the Center for Ad-
vanced Studies in the Visual Arts. He served on the selec-
tion committee for pre-doctoral fellowships and helped 
guide fellows' projects while in residence at the Gallery. 
During the year, he gave talks to the Art Seminar Group 
from Baltimore, to students from the Foreign Service Insti-
tute, and to students from the University of North Caro-
lina. He also gave the following public lectures: "Dutch 
Paintings in the Blaffer Collection" at the Oklahoma City 
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Art Center in Oklahoma; "Illusion and Reality in Dutch 
Landscape Paintings" (a lecture on the exhibition Master-
pieces of the Dutch Golden Age) at the High Museum of Art 
in Atlanta, Georgia; "The Bredius Collection: Illusion and 
Reality in Dutch Art" at the Joslyn Art Museum in 
Omaha, Nebraska, and at the Allentown Art Museum in 
Allentown, Pennsylvania; "Illusion and Reality in Dutch 
Painting: Paintings from the Blaffer Collection" at the 
Lowe Art Museum in Miami, Florida; "Mathematics and 
Optics in Paintings by Vermeer" presented to the Annual 
Conference of the International Study Group on the Rela-
tions Between History and Pedagogy of Mathematics in 
Washington; "The Art Historian in the Laboratory: The 
Collaboration of the Curator and the Conservator in the 
Study of 17th-Century Dutch Paintings" at The American 
Institute for Conservation Annual Convention, Art Insti-
tute of Chicago and at the Williamstown Regional Art Con-
servation Laboratory in Williamstown, Massachusetts. He 
also presided at a panel discussion, "Personality and 
Place: Diversity within the Local Schools of Painting in 
the North" at a symposium on "Tradition and Innovation in 
the Study of Northern European Art" at the University of 
Pennsylvania. In addition, he introduced the film Rem-
brandt as Drawer for the Smithsonian Resident Associates 
Program in Washington. 

W I L L I A M J . W I L L I A M S , lecturer and education depart-
ment editor, led a decent training workshop on "Classical 
Mythology" at the Corcoran Gallery of Art, Washington, 
lectured on "The Taste of Napoleon Bonaparte" for the 
Smithsonian Resident Associates Program, and gave four 
presentations on The Treasure Houses of Britain exhibition 
for Academic Travel Abroad, Inc. 

C H R I S T O P H E R B . W I T H , lecturer and curator in charge 
of radio programs, delivered two slide presentations for the 
Smithsonian Resident Associates Program, "Revolt 
Against Modernism: German Expressionism in the Years 
before World War I," and "A New Vision of Reality: Pablo 
Picasso and Cubism." He also talked on "Austrian Art, 
American Interest: the National Gallery of Art as Mediator" 
at the fifth season of the Bedford Springs Festival for the 
Performing Arts, Bedford Springs, Pennsylvania. He 
helped organize and install an exhibition entitled The Pas-
sionate Collectors: Ludwig and Rosi Fischer and German 
Expressionism and gave two slide lectures on the show. 



SCHOLARLY PUBLICATIONS 

B A C K L U N D , C A R O L I N E . Foreword. Art Research Methods 
and Resources: A Guide to Finding Art Information by Lois 
Swan Jones, 2d. ed., revised and enlarged (Dubuque, 
1984). 

Foreword. Art Libraries and Information Services: 
Development, Organization, and Management (Orlando, 
1986). 

B R A D D O C K , A L A N C H R I S T O P H E R . "Antonio Rossel-
lino." Italian Renaissance Sculpture in the Time of Dona-
tello [exh. eat., Detroit Institute of Arts] (Detroit, 1985), 
175; also in Donatello e i Suoi; Scultura fiorentina del 
prima Rinascimento [exh. cat., Forte di Belvedere] (Flor-
ence, 1986), 231. 

B R O W N , B E V E R L Y L O U I S E . "About the Artist of the 
Battle at Mulvian Bridge: Giulio Romano." Bible Review, 
no. 1 (1985), 42 -43 . 

Titian's "Flaying of Marsyas," exhibition bro-
chure (Washington, National Gallery of Art, 1986). 

Baroque Paintings from the John and Mable 
Ringling Museum of Art, exhibition brochure (Washington, 
National Gallery of Art, 1986). 

B R O W N , D A V I D . "Leonardo and Raphael's Transfigura-
tion." Rajfaello a Roma (Rome, 1986), 237—243. 

"Saint George in Raphael's Washington Painting." 
Studies in the History of Art, vol. 17 (Washington, National 
Gallery of Art, 1986), 37—44. 

C I K O V S K Y , N I C O L A I , J R . "Winslow Homer's School 
Time: A Picture Thoroughly National." Essays in Honor of 
Paul Mellon: Collector and Benefactor (Washington, Na-
tional Gallery of Art, 1986). 

Introductory essay. Raymond J orison 1891—1982: 
Pioneer Modernist of New Mexico |exh. cat., Berry-Hill 
Galleries] (New York, 1986). 

C O W A R T , J A C K , co-author. Henri Matisse: The Early 
Years in Nice 1916-1930 [exh. cat., National Gallery of 
Art| (Washington and New York, 1986). 

D E G R A Z I A , D I A N E . "Recent Exhibitions of Italian Draw-
ings." Master Drawings XXII, no. 4 (Winter 1984), 452— 
455. 

Review. The Engravings of Giorgio Ghisi by Suz-
anne Boorsch and Michal and R E. Lewis, in Print Quar-
terly II: 4 (December 1985), 318—320. 

"Refinement and Progression of Barocci's 
Entombment: The Chicago Modello," Museum Studies XII, 
no. 1 (Art Institute of Chicago, Fall 1985), 30 — 41. 
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D E N K E R , E R I C , contributing author. "Mary Cassatt," 
"Berthe Mori sot," "Kathe Kollwitz," "Isabel Bishop," and 
"Ellen Day Hale." Selections from the Museum of Women 
in the Arts (Washington, 1985). 

D O U M A T O , L A M I A , contributor. The Comfortable House 
(Cambridge, Mass., 1986). 

Review. Contemporary American Women Sculptors 
by Virginia Watson-Jones. Reference Quarterly (Autumn 
1986), 105-106. 

Review. John Frederick Kensett. Choice (February 
1986), 84. 

E D E R , E L I Z A B E T H . A Closer Look at American Master 
Drawings from the Corcoran Gallery of Art (Washington, 
Smithsonian Institution, 1986). 

F I N E , R U T H E. co-author. The Prints of Benton Murdock 
Spruance: A Catalogue Raisonne, (Philadelphia, 1986). 

"Landmark Events of the Whistler Year." RACAR, 
journal for the Society for the Promotion of Art History 
Publications in Canada (1985). 

"L.A. Prints," in A Bibliophile's Los Angeles, for 
the XIV Congress of the International Association of Bib-
liophiles (1985). 

"Notes and Notices: Whistlers Watercolors." Es-
says in Honor of Paul Mellon: Collector and Benefactor 
(Washington, National Gallery of Art, 1986). 

F R E E D B E R G , S Y D N E Y J . , "Jacopino del Conte: An Early 
Masterpiece for the National Gallery of Art." Studies in the 
History of Art, vol. 18 (Washington, National Gallery of 
Art, 1985), 59 — 65. 

"The Formation of Francesco Salvati: an early 
'Caritas.'" The Burlington Magazine CXXVII (November 
1985), 768-775. 

"Thoughts on the University Museum." Studio 
International CXCIX (1986), 16—19. 

Painting in the High Renaissance in Rome and 
Florence, 2 vols., rev. ed. (New York, 1985). 

G R A S S E L L I , M A R G A R E T , co-editor. Antoine Watteau: Le 
peintre, son temps et sa legende, collected papers of the 
International Watteau Colloquium held in Paris in 1984 
(Paris and Geneva, 1986). 

"New Observations on Some Watteau Drawings." 
Antoine Watteau, Le peintre, son temps, et sa legende 
(Washington, National Gallery of Art, 1985), 95—101. 

H I R S C H A U E R , G R E T C H E N A. "The Treasure Houses of 
Britain." The Chronicle of the Horse 49, ^no. 3 (17 January 
1986), 10-11. 



"The Treasure Houses of Britain." Eastern Horse 
World 8, no. 10 (21 March 1986), 34—36. 

L E W I S , D O U G L A S . "David con la testa Golia," and "Da-
vid, di Casa Martelli." Donatello e i Suoi; Scultura fioren-
tina del primo Rinascimerito [exh. cat., Forte di Belvedere] 
(Florence, 1986), 143—144 and 232—233. 

"Colonial Proprietors and the English Civil War: 
Lord and Lady Baltimore's Maryland Medals of 1644/ Es-
says in Honor of Paul Mellon: Collector and Benefactor 
(Washington, National Gallery of Art, 1986), 172-201. 

Preface, "On the Nature of Renaissance 
Bronzes." Renaissance Master Bronzes from the Collection 
of the Kunsthistorisches Museum, Vienna [exh. cat., SITES] 
(Washington, 1986), 19—24. 

L I N D S A Y , S U Z A N N E G. Review. Canova b y Fred Licht 
and David Finn. Art Bulletin 68, no. 2 (June 1986), 340 — 
343. 

"Emblematic Aspects of Fuseli's Artist in 
Despair." Art Bulletin (in press). 

L U C H S , A L I S O N . "Saint Bernard in the Wilderness." Me-
langes a la Memoire du Pere Anselme Dimier, tome II, vol. 
3, ed. Benoit Chauvin (Arbois, 1984), 348—354. 

"Stained Glass Above Renaissance Altars: 
Figural Windows in Architecture from Brunelleschi to 
Bramante." Zeitschrift fur Kunstgeschichte 48 (1985), 
177-224. 

"Madonna col Bambino sotto un arco," "Cosimo 
de' Medici, Pater Patriae," "Francesco di Giorgio Martini," 
"Deposizione," "David," and "Bernardo Rossellino." Don-
atello e i Suoi; Scultura forentina del primo Rinascimerito 
[exh. cat., Forte di Belvedere] (Florence, 1986), 166 — 
167, 216-217, 225, 227, 229, and 230. 

R I C E , D A N I E L L E . "Offsetting the Balance in Favor of 
Analysis." Design for Arts in Education 87, no. 4 (March/ 
April 1986). 

"Critical Thinking in the Art Museum." Journal 
of the Washington Academy of Sciences (June 1986). 

R O B I S O N , A N D R E W C. Piranesi: Early Architectural Fan-
tasies: A Catalogue Raisonee of the Etchings (Washington, 
National Gallery of Art, and Chicago, The University of 
Chicago Press, 1986). 

German Expressionist Prints [exh. cat., National 
Gallery of Art] (Washington, 1986). 

S I M P S O N , M A R I A N N A S. "Narrative Allusion and Meta-
phor in the Decoration of Medieval Islamic Objects." Pic-
torial Narrative in Antiquity and the Middle Ages, Studies 

in the History of Art, vol. 16, eds. Marianna S. Simpson 
and Herbert Kessler (Washington, National Gallery of Art, 
1985). 

S P R I N G E R , J U L I E . "Art and the Feminine Muse: Women 
in Interiors by John White Alexander." Women's Art Jour-
nal 6, no. 2 (Fall 1985/Winter 1986), 1 — 8. 

S T U C K E Y , C H A R L E S F. Foreword. Drawings and Water-
colors by Henri de Toulouse-Lautrec by Bertrand and Anne 
du Vignaud (New York, Gallery of the French Embassy, 
1985). 

"Interview with Mel Bochner." Mel Bochner: 
1973-1985 (Pittsburgh, 1985), 16-21. 

Review. Renoir by John House, et al. Art in 
America 74 (March 1986), 108. 

Letter to the editor. "New Look." The Baltimore 
Sun (6 August 1986). 

and Juliet Wilson Bareau. Manet (Tokyo, 1986). 

S T U R M A N , S H E L L E Y G . , et al. "A Study of the Egyptian 
Bronze Falcon Figures in the Walters Art Gallery." Studies 
in Conservation 30, no. 3 (1985). 

W H E E L O C K A R T H U R K . , J R . Review. Architectural 
Painting in Delft by Walter A. Liedtke. The Art Bulletin 
LXVIII, no. 1 (1986), 169-172. 

W I L L I A M S , W I L L I A M J A M E S , co-author. Impressionism 
and Post-Impressionism: The Hermitage, Leningrad, the 
Pushkin Museum of Fine Arts, Moscow, and the National 
Gallery of Art, Washington (New York and Moscow, 1986). 

W I L M E R D I N G , J O H N . "Under Chastened Light: The 
Landscape of Rhode Island." The Eden of America, Rhode 
Island Landscapes, 1820—1920 (Providence, 1986), 11—15. 

"Walt Whitman and American Painting." The 
Magazine Antiques, cxxviii: 5 (November 1985), 996 — 
1003. 

"Winslow Homers Dads Coming." Essays in 
Honor of Paul Mellon, Collector and Benefactor (Washing-
ton, National Gallery of Art, 1986), 389 — 401. 

"The National Gallery of Art." Excerpts from the 
Bigelow Lecture. Middlesex School Bulletin (Summer 
1986), 8 -16 . 

Winslow Homer: The Nature of the. Artist. Film for 
the National Gallery of Art Extension Programs (1986). 

W I T H , C H R I S T O P H E R B. The Passionate Collectors: Lud-
wig and Rosi Fischer and German Expressionism (Clifton 
Forge, Virginia, Alleghany Highlands Arts and Crafts 
Center, Inc., 1986). 
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MUSIC AT THE GALLERY 

Thirty-nine Sunday evening concerts were presented in the 
Garden Courts of the National Gallery of Art between Oc-
tober 1985 and September 1986. Concerts were supported 
by funds bequeathed to the Gallery by William Nelson 
Cromwell and F. Lammot Belin with added subvention 
from the Music Performance Trust Fund of the Recording 
Industry through Local 161—170 of the American Federa-
tion of Musicians. 

The National Gallery Orchestra performed eleven times 
under the direction of George Manos and once with Rich-
ard Bales, conductor emeritus. Mr. Manos also appeared 
as pianist/conductor. Concerts were highly praised by the 
press with renewed interest from audiences, and attend-
ance was at an all-time high. 

The 43rd Annual American Music Festival was held 
from 1 April through 30 May. Neglected American works 
as well as new ones were featured throughout the festival. 
During the Sunday evening broadcasts Mr. Manos deliv-
ered program notes at the intermission for each concert as 
he did throughout the whole season. For the festival he in-
stituted a weekly panel discussion on the "American 
Music Scene" with Richard Bales, critic Paul Hume, and 
himself. For the final festival concert director J. Carter 
Brown was interviewed. This season's Annual American 
Festival (the oldest running in the United States) received 
weekly praise from critic Paul Hume for its programming 
and posture in the local and national music scene. It is 
also the first time that a silk-screened poster has an-
nounced our American Music Festival. 

Concerts have been given to enhance the Gallery's ma-
jor exhibits receiving international acclaim: a gala concert 
honored the opening of The Treasure Houses of Britain ex-
hibit. Innovations included the UMBC Camerata, in con-
sortium with the National Gallery Orchestra for special 
Christmas and Easter concerts, and the new National Gal-
lery Vocal Arts Ensemble, which added excitement and 
diversity to Gallery programming. A greater variety of art-
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ists represented all areas of the United States as well as 
Europe, Canada, and South America. 

The music department has continued its communica-
tions with the media (radio, TV, publications, and profes-
sional institutions), which has given wider coverage to our 
activities. All concerts were broadcast in their entirety by 
radio station WGMS on both AM and FM. A complete 
1985—1986 schedule of the Sunday evening concerts 
follows: 

2 October—National Gallery Orchestra 

13 October—National Gallery Orchestra 

20 October—Janet Brady, violinist; Seymour Fink, pianist 

27 October—Gary Stegall, pianist 

6 November—National Gallery Orchestra 

10 November—Washington Music Ensemble, vocal and instru-
mental 

17 November—Monica Gay lord, pianist 

24 November—The Music Group of London, Trio 

1 December—Trio Brasileiro 

8 December—Anne Turner, soprano; William Jones, pianist-
harpsichordist 

15 December—Thomas Mcintosh, pianist 

22 December—Camerata of UMBC 

29 December—National Gallery Orchestra, Music of Vienna 

5 January—William Feasley, classical guitar 

12 January—Robert Kennedy, baritone 

19 January—National Gallery Orchestra; Anne Koscielny, pian-
ist 

26 January—Rosemary George, soprano 

2 February—Daisy Jackson, soprano 

9 February—National Gallery Orchestra; Dennis Edelbrock, 
trumpet 

16 February—Dr. Lily New, pianist 

23 February—Linda Mabbs, soprano 

2 March—National Gallery Vocal Arts Ensemble 



George Manos conducting the National Gallery Orchestra 

9 March—Ecco Trio 

16 March—Nicholas Zumbro, pianist 

23 March—National Gallery Winds; George Manos, piano soloist 
and conductor 

30 March—National Gallery Orchestra; UMBC Camerata 

Forty-third American Music Festival: 6 April—27 May 

6 April—National Gallery Orchestra 

13 April—Huntingdon Trio 

20 April—Friday Morning Music Club, Centennial Celebration 

27 April—Raymond Herbert, pianist 

4 May—75th Birthday of Emerson Meyers, composer, Chamber 
Music 

11 May—Meral Guneyman, pianisl 

18 May—Ciompi Quartet 

25 May—National Gallery Orchestra 

Short Piano Series VI11: 

1 June—Steven and Nadia Gordon, duo-pianists 

9 June—Mary Kathleen Ernst 

15 June—Mia Chung 

22 June—Eugene Gaub 

29 June—National Gallery Orchestra; Beverly Benso, contralto 

W O R L D P R E M I E R S 

J U S T I N D E L L O G O I O 

Piano Sonata, 11 May 1986 

D O N A L D W A X M A N 

Suite (1986), 13 April 1986 
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FIRST WASHINGTON PERFORMANCES 
J . S . B A C H 

Quodlibet, 2 March 1986 

A R T H U R F O O T E 

Three Pieces, 13 April 1986 

C H A R L E S I V E S 

Four Vocal Quartets, 2 March 1986 

S A M U E L G O R D O N 

Three American Christmas Carols, 22 December 1985 

M A R G A R E T G R I E R L I N G 

Collioure (1983), 13 April 1986 

M A S H U I L O N G 

Suite Taiwan, 16 February 1986 

F R A N C I S P O U L E N C 

Aubade for Piano and 18 Instruments, 23 March 1986 

A L E M I D O P R A D O 

Trio Maritimo (1983), 1 December 1985 

L A R R Y A L A N S M I T H 

Fortune (1986), 8 June 1986 

D E E M S T A Y L O R 

Ballet Music from Casanova, 6 April 1986 

S O T I R E O S V L A H O P O U L O S 

Prelude, Fugue, Chorale, and Toccata, 27 April 1986 

J U D I T H L A N G Z A I M O N T 

Dance/Inner Dance, 13 April 1986 



PUBLICATIONS SERVICE 

The publications service experienced a banner year in 
1986. All projected sales figures were exceeded and the 
sales volume reached an all-time high. 

The visiting public bought a total of 163,279 special 
exhibition catalogues. The best selling catalogues were 
The Treasure Houses of Britain, 50,466 copies; The New 
Painting: Impressionism 1874—1886, 36,946 copies; and 
Winslow Homer Watercolors, 16,527 copies. The Ansel 
Adams: Classic Images catalogue sold out at 5,701 copies. 
In addition, many of the older catalogues from our exten-
sive reserves were sold at greatly reduced prices. 

The publications service sold a total of 2,024,181 
printed reproductions, including 154,477 posters. The ex-
hibitions generating the largest poster sales were Ansel 
Adams, with 13,210, and Winslow Homer, with 12,674. 

The sale of books was also high. The total of 115,558 
books sold includes both paperback and cloth editions 
covering varied topics related to the arts. 

Well over 12,000 orders for merchandise were filled by 
the mail order department. The publications service re-
ceived more than 10,000 telephone requests and over 
6,700 written requests for information about the sales pro-
gram. 

Revenues generated from these activities are used to 
support the sales program as well as to provide funds for 
the special exhibition catalogues and the continued pub-
lishing of scholarly works in art history. 

Paul Cezanne, Harlequin, Collection of Mr. and Mrs. Paul Mellon, 
1985.64.7 
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BUILDING MAINTENANCE, 
SECURITY, AND ATTENDANCE 

For the press events, receptions, and dinners accompany-
ing the opening of the exhibition The Treasure Houses of 
Britain, the Gallery's horticultural staff created elaborate 
floral decorations and tree-lined arbors for visits by digni-
taries and celebrated guests. 

Special security was provided for the Prince and Prin-
cess of Wales during a reception and the opening ceremo-
nies for the exhibition The Treasure Houses, for a visit by 
the President and Mrs. Reagan to view the same exhibi-
tion, and for Mrs. Reagan's visit to the exhibition The New 
Painting: Impressionism 1874-1886. A special security 
alarm monitoring station, with alarm sensing devices and 
television cameras, was also set up in the The Treasure 
Houses exhibition. 

Security was installed in the new cashiers office located 
on the Concourse level, and sensing devices were added to 
the supply office to deter unauthorized access into the 
storage area. Removal of asbestos from the West Building 
has been completed; the photo lab, conservation labora-
tory, west attic, and storage areas are now free of asbestos 
insulation. Computer technology has enhanced all aspects 
of Gallery operations and electrical computer lines were 
installed by the building superintendents staff. 

During fiscal 1986 a total of 8,703,055 persons visited 
the Gallery. The increase of 3,623,197 visitors over fiscal 
1985 can be attributed to The Treasure Houses of Britain 
and The New Painting: Impressionism, both very popular 
exhibitions. 

Mary Cassatt, The Black Hat, Collection of Mr. 
1985.64.81 

and Mrs. Paul Mellon. 
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OFFICE OF PLANNING AND 
CONSTRUCTION 

In fiscal 1986 the planning and construction offices were 
combined under the direction of the Gallery architect, 
James M. Grupe, who came to the National Gallery in 
mid-October from the architectural firm of Skidmore, Ow-
ings & Merrill. 

With this new organizational structure, the full range of 
design through construction coordination was focused in a 
single office. In addition to completing work in progress, 
the planning and construction office undertook a variety of 
projects. The East Building sculpture pool area was con-
verted into a beautifully landscaped sculpture garden de-
signed by Urban & Associates. Rare books, previously 
housed in the East Building stacks, were moved to a 
larger, environmentally controlled room in the photo ar-
chives area. 

The opening of the exhibition The New Painting: Im-
pressionism in January marked the completion of the West 
Buildings new nineteenth-century galleries designed by 
Vitetta Group, Studio Four. Construction of the bronze 
storage and seminar room designed by Keyes, London and 
Elorance was completed in the West Building, burnishing 
of a new docents lounge near the West Building Mall en-
trance was completed for the education office. A new fume 
exhaust system was installed in the painting, objects, and 
paper conservation laboratories. I his system was designed 
by Nash M. Love & Associates, Inc., a firm that has pro-
vided mechanical/electrical engineering services on many 
Gallery projects. 

The expanding use of computers and increasing staff 
has necessitated extensive ongoing changes. The planning 
and construction office responded to a steady stream of re-
quests for aesthetic and environmental improvements in 
offices, such as painting, furnishing, carpeting, graphics, 
acoustical treatment, and lighting. Substantial refinishing, 
repairs, and reupholstering continued in the public 
spaces. 

Millwork projects designed and installed included: ad-
ditional sales display cases in the Concourse bookstore; an 
information/storage unit in the education office; screen 
partitions separating the reading tables from the private 
work spaces in the photo archives; receptionist and sup-
port staff work stations to accommodate new computer 
equipment in the director's office; and a card catalogue 
cabinet in the print study room. 

The stone inscription program continued. Additional 
patrons inscriptions were completed in the East Building; 
benefactors inscriptions were in progress in the West 
Building 6th-Street lobby; and Trustees inscriptions were 
in the design phase. 

Projects intended to relieve crowded office conditions or 
accommodate new activities were in progress. A new pro-
cessing and storage room in the West Building for the Gal-
lery archives will provide substantial work space and stor-
age for archival materials, such as the entire file of the 
East Building architectural documents received from the 
office of I.M. Pei & Partners. Construction of modifications 
to the treasurer's office will provide new offices for the as-
sistant treasurer and the auditor and accommodate central 
files and computer work stations. 

Construction was started on new offices for the develop-
ment office in the East Building sixth-floor stack area va-
cated by the relocation of rare books. Design work was in 
progress for remodeling the existing conservation labora-
tory offices and converting the central corridor into office 
space to relieve staff overcrowding. Design work was also 
underway for new offices to house CASVAs Architectural 
Design Advisory Group (ADAG) in the West Building. 
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FINANCIAL STATEMENTS 

R E P O R T OF T H E T R E A S U R E R 

I N T R O D U C T I O N 

These remarks are intended to supplement the Balanee 
Sheets, Statements of Operations, Statements of Changes 
in Fund Balances, and the Notes to the Financial State-
ments for the year ended 30 September 1986. 

For the 1986 fiscal year, operating funds of the National 
Gallery amounted to $42.7 million. $35.1 million, or 
82%, ol these were federal funds appropriated to the Na-
tional Gallery of Art by Congress. The remaining 18%, or 
$7.6 million, represented private funds in the form of in-
come from endowment funds, special purpose funds, 
grants from corporations to support special exhibitions, 
and net income from recorded tours and food service oper-
ations. The sources of funding for the 1986 operations are 
summarized below: 

(In $ Millions) 
A. Federal Funds $35.1 
B. Private Funds: 

1. Unrestricted 1.7 
2. Restricted to Special Exhibitions, the Center 
for Advanced Study in the Visual Arts, 
Conservation, and others 5.9 

Total Operating Funds $42.7 

The accompanying pie chart provides a breakdown of 
1986 expenses by category. 

F E D E R A L F U N D S 

The use ol federal funds to operate the Gallery stems from 
a 1937 Joint Resolution of Congress which accepted an 
unprecedented gift that Andrew W. Mellon made to the 
people of the United States. The gift consisted of his art 
collection, funds to construct a building (now the West 
Building), and a $5 million endowment fund. The Con-
gress pledged the faith of the U.S. to provide funds for the 
upkeep, administration, and operations (including the pro-
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tection and care of works of art acquired by the Board) so 
that the Gallery would be properly maintained and the 
works of art exhibited regularly to the public free of 
charge. 

Hence, federal funds support all major operations of the 
Gallery including curatorial and education departments, 
security, maintenance, and day-to-day operations. At the 
end of fiscal 1986, 86% of the permanent staff (687 
people) were federally employed. Salaries and fringe bene-
fits account for $20.1 mdlion, or 57%, of the government 
appropriation of $35.1 million. Major functions supported 
by federal funds in 1986 are shown below: 



Millions) % of Total 

Salaries and Benefits $20.1 57 .2% 
Utilities 5.4 15.4 
Special Exhibitions 3.4 9 .7 
Renovation and Equipment 2 .3 6 .6 
Supplies, Material, and Contracted 3 .4 9 .7 
Services 
Other .5 1.4 
Total $35.1 100.0% 

PRIVATE F U N D S 

U N R E S T R I C T E D F U N D S 

Unrestricted funds consist primarily of the income from 
the Andrew W. Mellon Endowment Fund established in 
the early years of the Gallery. The income of these funds is 
used for the compensation of executive officers, payment 
of professional fees, insurance, and the cost of fund-rais-
ing efforts being made by the Gallery's development 
offices. 

R E S T R I C T E D F U N D S 

Special Exhibition Program 

The Special Exhibition Program of the Gallery reached an 
unprecedented size and scope with total costs exceeding 
$8 million. Almost nine million visitors came to the Gal-
lery in 1986, substantially more than in the preceding four 
years as shown on the accompanying bar chart. Eighteen 
exhibitions were mounted in both buildings. The largest 
was The Treasure Houses oj Britain. In addition, the Gal-
lery carried out an exchange of art with the Soviet Union 
of Impressionist to Early Modern Paintings from the 
U.S.S.R. for a representative selection of Gallery-owned 
impressionist paintings. The exhibition program is par-
tially supported (almost one half) by federal funds. The 
Gallery seeks cooperation from the corporate sector to sup-
port the remainder. We are grateful to the Ford Motor 
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Company, AT&T, Occidental Petroleum, IBM, the Repub-
lic National Bank and the many other corporations without 
whose support the Gallery's 1986 exhibition program 
would not have been possible. 

C A S V A 

Funding for the Center for Advanced Study in the Visual 
Arts is derived primarily from the income of an Andrew W. 
Mellon Foundation endowment and grants from the Kress 
Foundation, individuals, and other supporting founda-
tions. The Center's ongoing fellowship program was made 
up of thirty-three scholars in 1986. In addition, the Center 
sponsored lectures, symposia, and various seminars. Re-
search tools and program efforts included studies of archi-
tectural drawings and Islamic manuscripts. 

C O N S E R V A T I O N A N D O T H E R 

Conservation fellowships, interns, staff research, and sem-
inars were supported by private funds amounting to 
$200,000. There were four advanced training fellowships, 
and each of the conservation departments—painting, pa-
per, objects, and science—retained part-time fellowships 
for research. 

Purchases of books for the library and photographs for 
the Gallery's photographic archives are made with private 
funds designated for those purposes. The Gallery's music 
department which produces the regular Sunday evening 
concerts is similarly funded. The expenditures for these 
departments were approximately $300,000 in 1986. 

I N V E S T M E N T S 

The investment portfolio of the Gallery had a market value 
of approximately $127 million at the end of the fiscal year. 
It represents primarily endowment funds and, to a lesser 
extent, funds for special purposes. It is supervised by the 
Finance Committee of the Board of Trustees and managed 
by an investment advisory team made up of Scudder, Ste-
vens & Clark and First Manhattan Securities, both of New 
York. The custodian of these securities is The Riggs Na-
tional Bank of Washington, D.C. 

The early endowment fund established by Andrew W. 
Mellon has been supplemented over the years by endow-
ments given by the Andrew W. Mellon Foundation and Mr. 
Paul Mellon to operate the Center for Advanced Study in 
the Visual Arts and to provide for art conservation and 
building funds. Others have given endowments for fellow-
ship, research and other scholarly endeavors. 

The largest single portion of endowment funds has been 
created in the past several years as the Patrons' Permanent 
Fund dedicated to the purchase of works of art. Pledges 
continue to flow in. The market value of funds already re-
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ceived amounted to $53 million at the end of the fiscal 
year. 

Special purpose funds constitute accumulated income 
and various gifts which have been given to the Gallery for 
specially designated purposes to be spent within the near 
future. These funds, totaling $7.9 million, include corpo-
rate funds advanced for special exhibitions and major as 
well as smaller gifts for the purchase of works of art. 

PUBLICATIONS FUND ACTIVITIES 

Sales of art books, exhibition catalogues, scholarly publi-
cations, posters, and prints reached $10.2 million in 
1986. The unusually large volume of sales was directly at-
tributable to the popularity of the 1986 special exhibition 
program which brought almost nine million visitors to the 
Gallery. The catalogues for each of the exhibitions, along 
with related posters, prints, and cards also produced by 
the Gallery, were received with enthusiasm by the public. 

The net proceeds of publications sales are restricted to 
financing, in a revolving fund manner, I he production of 
catalogues of the Gallery's permanent collections, Studies 
in the History of Art, and other publications directly re-
lated to the programs of the Gallery. Revenues, cost of 
sales, and other related expenses are included in the 
Statements of Changes in Fund Balances under the cap-
tion "Funds for Special Purposes." 

Telephone 202 296 0800 

Price Hitterhouse 

December 2 , 1986 

To t h e Board of T r u s t e e s 
N a t i o n a l G a l l e r y o f A r t 

In o u r o p i n i o n , t h e a c c o m p a n y i n g b a l a n c e s h e e t s , and t h e 
r e l a t e d s t a t e m e n t s o f o p e r a t i o n s a n d o f c h a n g e s i n f u n d 
b a l a n c e s p r e s e n t f a i r l y t h e f i n a n c i a l p o s i t i o n o f t h e 
N a t i o n a l G a l l e r y o f A r t a t S e p t e m b e r 30 , 1986 and 1985 and 
t h e r e s u l t s o f i t s o p e r a t i o n s and t h e c h a n g e s i n i t s f und 
b a l a n c e s f o r t h e y e a r t h e n e n d e d , i n c o n f o r m i t y w i t h g e n -
e r a l l y a c c e p t e d a c c o u n t i n g p r i n c i p l e s a p p l i e d on a b a s i s 
c o n s i s t e n t w i t h t h a t o f t h e p r e c e d i n g y e a r a f t e r g i v i n g 
r e t r o a c t i v e e f f e c t t o t h e c h a n g e , w i t h w h i c h we c o n c u r , i n 
t h e m e t h o d o f a c c o u n t i n g f o r s p e c i a l e x h i b i t i o n s a s d e -
s c r i b e d i n N o t e 2 t o t h e f i n a n c i a l s t a t e m e n t s . Our e x a m i n a -
t i o n s o f t h e s e s t a t e m e n t s w e r e made i n a c c o r d a n c e w i t h 
g e n e r a l l y a c c e p t e d a u d i t i n g s t a n d a r d s and a c c o r d i n g l y 
i n c l u d e d such t e s t s o f t h e a c c o u n t i n g r e c o r d s and s u c h o t h e r 
a u d i t i n g p r o c e d u r e s a s we c o n s i d e r e d n e c e s s a r y i n t h e 
c i r c u m s t a n c e s . 

|
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CONCLUSION 

In summary, it has been a good year for the National Gal-
lery, demonstrating once again how a partnership between 
the government and private sector can work together for 
the public good. In addition to the many programs de-
scribed in the previous sections of the Annual Report, this 
partnership has, for example, enabled the Gallery to 
mount an exhibition program which the visiting public 
greeted with great enthusiasm. While we were disap-
pointed, as a result of Gramm-Rudman cutbacks, that we 
were unable to stay open for extended evening hours dur-
ing the summer, we were pleased that the budget reduc-
tions were not more significant. 

The combination of gifts and a favorable stock market 
are strengthening our financial underpinnings for the pur-
chase of works of art. Nonetheless, recent prices being 
fetched are a matter of grave concern to all members of the 
art community. 

Many challenges remain ahead. As we face them, how-
ever, we are grateful beyond words for the Gallery's many 
loyal friends and supporters. 

Daniel Derrick 

130 



B A L A N C E S H E E T 3 0 S E P T E M B E R 1 9 8 6 A N D 1 9 8 5 

7986 1985* 

Non-Federal Federal Total Funds Total Funds 

ASSETS 

Cash, including amounts on deposit 
with U.S. Treasury and interest-
bearing demand deposits (Note 1) 

Investments, at market (Note 3) 

$ 1,086,842 

131,813,206 

$ 9 ,250,001 $ 10,336,843 

131,813,206 

$ 9 ,950,282 

101,927,008 

Publications inventory, at the lower of 
cost or market 

Receivables (Note 5) 

Deferred charges (Note 2) 

Buildings and equipment (Note 4) 

Total assets 

2 ,192,064 

1,972,939 

851,141 

122,669,411 

$260,585,603 

475,000 

22,938,398 

$32,663,399 

2 ,192 ,064 

1,972,939 

1,326,141 

145,607,809 

$293,249,002 

2,164,039 

3,720,549 

3,220,000 

144,777,230 

$265,759,108 

LIABILITIES A N D F U N D BALANCES 

Liabilities: 
Accounts payable, accrued expenses, 

and undelivered orders (Note 1) $ 704,922 $ 3 ,831,312 $ 4 ,536 ,234 $ 5 ,081,633 

Deferred grants and appropriations 
(Note 2) 

Total liabilities 

1,085,028 

1,789,950 

475,000 

4 ,306,312 

1,560,028 

6 ,096,262 

5,165,589 

10,247,222 

Fund balances (No te 6) : 

Funds for operations 

Funds for special purposes 

Endowment funds 

Unobligated appropriations 

2 ,005,656 

20,625,038 

113,495,548 

136,126,242 

5 ,418,689 

5 ,418,689 

2 ,005 ,656 

20 ,625 ,038 

113,495,548 

5 ,418,689 

141,544,931 

2,066,962 

17,580,044 

87,037,646 

4,050,004 

110,734,656 

Capital invested in buildings and 
equipment 

Total fund balances 

Total liabilities and fund balances 

122,669,411 

258,795,653 

$260,585,603 

22,938,398 

28,357,087 

$32,663,399 

145,607,809 

287,152,740 

$293,249,002 

144,777,230 

255,511,886 

$265,759,108 

* Reclassified for comparative purposes. 
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Y986 
Non-Federal Federal Total Funds Total Funds 

S U P P O R T A N D R E V E N U E S 

U.S. Government appropriation utilized 
(Note 1) $ $35,056,366 $35,056,366 $32,300,530 

Return from endowment funds, less 
$1,218,650 and $460,288 returned 
to principal (Note 1) 1 ,726,069 1,726,069 2 ,140,745 

Grants for special exhibitions 4 ,649,562 4 ,649 ,562 1,406,482 
Income from special purpose funds 

1,406,482 

utilized 460,904 460,904 373,292 
Interest income 109,131 109,131 168,812 
Income from cafeteria 270,254 270 ,254 185,479 
Income from recorded tours and 

reimbursements 351,005 351 ,005 59,436 
Total support and revenues 7 ,566,925 35,056,366 42 ,623,291 36 ,634,776 

OPERATING E X P E N S E S 

Programs: 

Curatorial 935,173 3 ,245,796 4 ,180 ,969 4 ,486 ,773 
Conservation 201,323 929,910 1 ,131,233 896 ,345 
Special exhibitions 4 ,816,645 3,373,552 8 ,190 ,197 2 ,210 ,870 
Editorial and photography 751,862 751,862 723,569 
Research services 232,389 1,462,567 1 ,694,956 1,703,792 
Educational services 267,269 2 ,201,386 2 ,468 ,655 2 ,640,632 
Fellowships 313,757 313,757 317,716 
Music 136,220 74,775 210,995 237,467 
Total program expenses 6 ,902,776 12,039,848 18,942,624 13,217,164 

Operations, security, and administration: 

Operations and maintenance 10,748,462 10,748,462 11,160,742 
Security 6,044,302 6 ,044,302 5 ,564,541 
Administration, fiscal and legal 725,455 4 ,096,290 4 ,821 ,745 3 ,950 ,990 
Total operations, security, and 

administration 725,455 20,889,054 21 ,614,509 20 ,676 ,273 
Renovation expenditures 1,633,763 1,633,763 1,469,702 
Equipment expenditures 493,701 493,701 836,418 
Total expenses 7,628,231 35,056,366 42 ,684 ,597 36 ,199,557 
Excess of support and revenues over 

expenses $ (61,306) $ $ (61,306) $ 435 ,219 

* Reclassification for comparative purposes. 
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S T A T E M E N T O F C H A N G E S I N F U N D B A L A N C E S 
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7986 J985* 

Non-Federal Federal 

No-year 
Funds for No-year Special 

Funds for Special Endowment One-Year Renovation Exhibitions Total Total 
Operations Purposes Funds Funds Funds Funds Funds Funds 

B A L A N C E S , 
B E G I N N I N G O F YEAR 

(Note 2) $2 ,066,962 $17,580,044 $ 87,037,646 I $2,351,450 $1,698,554 3 110,734,656 77,264,324 
Additions: 
U.S. Government 
appropriation received 30,051,676 3 ,103,200 2 ,092 ,800 35 ,247 ,676 36,848,000 
Return from 
endowment funds 
restricted to special 
purposes 2 ,409,896 2 ,409,896 2,352,931 
Endowment fund 
income returned to 
principal (Note 1) 1,218,650 1,218,650 460,288 
Investment income 1,043,102 1,043,102 943,559 
Investment 
appreciation (Note 3) 1,827,073 17,509,444 19,336,517 9,816,514 
Gifts and bequests 3 ,934,014 8 ,844,309 12,778,323 19,248,015 
Insurance recovery— 
art 30,000 30,000 149,000 
Excess of support and 
revenues over expenses (61,306) (61,306) 435,219 
Publications revenue 10,199,770 10,199,770 4,256,462 
Total additions 1,157,344 19,443,855 26,353,753 30,051,676 3 ,103,200 2 ,092 ,800 82 ,202 ,628 74,509,988 
Deductions: 
Art purchases 9 ,017,281 9,017,281 2,421,465 
Publication expenses 
excluding depreciation 7 ,855,514 7,855,514 4 ,285,894 
Fixed asset 
expenditures 179,663 179,663 116,563 
Fellowships, projects, 
and other 460,904 460,904 445,282 
Federal operating 
expenses obligated 30,049,051 1 ,633,763 2 ,193,552 33,876,366 33,767,530 
Returned to U.S. 
Treasury 2 ,625 2 ,625 2,922 
Total deductions 17,513,362 30,051,676 1,633,763 2 ,193,552 51 ,392,353 41,039,565 
Interfund transfers— 
In (Out): 
Endowment fund 
income returned to 
principal (Note 1) (1,218,650) 1,218,650 

Other 1,114,501 (1,114,501) 

Balances, end of year $2 ,005,656 920,625,038 $113,495,548 3 B3,820,887 Gl,597,802 $141,544,931 3 110,734,656 

* Reclassified for comparative purposes. 
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NOTES TO THE FINANCIAL STATEMENTS FOR 
THE YEARS ENDED 30 SEPTEMBER 1986 AND 1985 

Note 1 Summary of Significant Account ing Pol ic ies 

IS on-Federal Funds—The accounts of the Non-Federal 
Funds are prepared on the accrual basis of accounting, 
which is in accordance with generally accepted accounting 
principles. Under this method, revenues are recorded 
when earned and expenses are recorded when incurred 
without regard to receipts or disbursements of cash. Non-
Federal Funds include Funds for Operations, Funds for 
Special Purposes, and Endowment Funds. 

Federal Funds—The Gallery receives a normal "one-year" 
appropriation from Congress for the operations of the Gal-
lery. Normal one-year appropriations which are not obli-
gated or expended must be returned to the U.S. Treasury. 
The Gallery also receives "no-year" appropriations for the 
repair, renovation, and restoration of the buildings and for 
special exhibitions. No-year appropriations which are not 
obligated or expended are retained until expended. 

The accounts of the Federal Funds are prepared on the 
obligation basis of accounting, which is in accordance 
with accounting principles prescribed by the Comptroller 
General of the United States as set forth in the Policy and 
Procedures Manual for Guidance of Federal Agencies. The 
obligation basis of accounting differs in some respect from 
generally accepted accounting principles. Under this basis 
of accounting, commitments, such as purchase orders and 
contracts, are recognized as expenditures and the related 
obligations are carried as liabilities even though the re-
lated goods or services have not been received. Such 
amounts are included in undelivered orders and are avail-
able until expended. 
Fund Accounting—In order to ensure observance of limita-
tions and restrictions placed on the Non-Federal Funds, 
the accounts of the Gallery are maintained in accordance 
with the principles of fund accounting. Under this proce-
dure, resources designated or available for various pur-
poses are classified for accounting purposes into separate 
funds. 

Depending upon their nature, gifts, bequests, and 
grants are recorded in the Funds for Operations, Funds for 
Special Purposes, or the Endowment Fund. Restricted 
gifts, contributions, and other resources are accounted for 
as Funds for Special Purposes or Endowment Funds. Cer-
tain gifts and bequests are accepted by the Gallery with 
the understanding that the principal be retained intact. 

Cash—Non-Federal cash represents amounts held on de-
posit by banks including interest bearing demand depos-

its. Federal cash represents appropriated amounts not yet 
disbursed by the U.S. Treasury. 

Investments—Investments are carried at market value. 

Collections—The Gallery acquires its art collections and 
research materials through purchase or by donation 
in-kind of the items themselves. In accordance with poli-
cies generally followed by art museums, no value has been 
assigned on the Balance Sheets to the Gallery's Collec-
tions, and only current year purchases, and not donations 
in-kind, are reflected in the Statements of Changes in 
Fund Balances. 

Fixed Assets—The land occupied by the Gallery's build-
ings was appropriated and reserved by the Congress for 
that purpose, and no value has been assigned in the ac-
companying financial statements. Buildings are recorded 
at cost and not depreciated since they are considered na-
tional landmarks. Equipment, furniture, and computer 
software are also recorded at cost and depreciated on a 
straight-line basis over estimated useful lives which range 
from five to twenty-five years. 

Income Taxes—The Gallery is exempt from income taxa-
tion under the provisions of §501(c)(3) of the Internal Rev-
enue Code. 

Support and Revenue—The Gallery's policy is to recognize 
grants, gifts, and bequests as support and revenues or ad-
ditions to Funds for Special Purposes or Endowment 
Funds in the year received, except special exhibitions, for 
which the method of accounting has changed in fiscal year 
1986. See Note 2 for description. Pledges for the purchase 
of works of art are recorded when collected. 

Contributions received by the Gallery in support of spe-
cial exhibitions occurring at one or more participating mu-
seums are recorded as revenue to the Gallery to the extent 
that shared costs are incurred by the Gallery. 

Operating Income from Endowment Funds—A 1942 trust 
indenture established a National Gallery Endowment Fund 
for the purpose of providing income to support certain 
non-government expenditures of the Gallery. Subsequent 
to the original endowment, other funds have been estab-
lished for the Center for Advanced Study in the Visual 
Arts, conservation of art works, fellowships, and various 
other operating purposes in addition to the purchases of 
works of art. In order to minimize the inflationary erosion 
ol these funds, it is the policy of the Board of Trustees to 
limit the amount of dividends and interest available for ex-
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penditures in any year and to return unused funds to the 
principal of die endowment. Total funds generated by en-
dowments for operations were $2,944,719 and 
$2,601,033 for the years ended 30 September 1986 and 
1985, respectively. Of these amounts $1,726,069 and 
$2,140,745 were used for operating purposes and, pur-
suant to the Trustees' policy noted above, $1,218,650 and 
$460,288 were returned to principal for these years re-
spectively. 

Note 2 Change in Method of Account ing for Special 
Exhibit ions 

To better match revenues and expenses with their expected 
future benefit, the Gallery changed its method of account-
ing for Special Exhibitions in 1986 to defer the revenues 
and expenses for exhibitions to be held in future periods. 
Previously, the Gallery recorded those items as revenues 
or expenses in the period in which the revenue was re-
ceived or the expense was incurred. This change has been 
applied retroactively in the accompanying financial state-
ments. The effect of the new accounting policy was to de-
crease excess of support and revenues as previously re-
ported for fiscal year 1985 by $255,236, decrease fund 
balances as previously reported at 30 September 1985 by 
$188,236 and increase fund balances as previously re-
ported at 30 September 1984 by $67,000. 

Note 3 Investments 

A summary of the investment portfolio at cost and market Pierre Puget, Mdo ofCortona, Andrew W. Mellon Fund, 1985.51.1 

value by type of security as of 30 September 1986 and 
1985 follows: 

30 September 1986 30 September 1985 

Cost Market Value Cost Market Value 

Permanent loan to the U.S. Treasury S 5,000,000 
Other U.S. Treasury obligations 25,922,277 
Cash equivalents and certificates of deposit 13,359,105 
Bonds and notes 10,162,587 
Common stocks 61,330,110 

Total $115,774,079 

5 ,000,000 
28,561,766 
13,359,105 
10,215,870 
74,676,465 

131,813,206 

J 5 ,000,000 
22,018,937 
13,981,495 

5 ,738,765 
48 .132,734 

$94,871,931 

$ 5,000,000 
23,667,307 
13,981,495 

5,574,325 
53,703,881 

$101,927,008 

A detailed listing of all securities held by the Gallery as 
of 30 September 1986 has been included in this report at 
Note 8. 

In 1942 the Gallery, under authority of an Act of Con-
gress, made a $5,000,000 permanent loan to the U.S. 
Treasury. This loan bears interest at the average monthly 
rate for long-term funds, less 1/4%, paid by the U.S. Trea-
sury (ranging from approximately 6.50% to 10.25% dur-
ing fiscal year 1986). Interest income on this loan was 
$414,444 and $561,979 for the years ending 30 Septem-
ber 1986 and 1985, respectively. 

Investment appreciation consisted of the following: 

Year ended 30 September 

Increase in market value of 
investments 
Net gain on sale of securities 

Total 

7986 

% 8,984,050 
10,352,467 

1519,336,517 

7985 

$4,361,590 
5,454,924 

*9,816,514 
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Note 4 Buildings and Equipment 

Buildings and equipment consisted of the following: 

30 September 1986 30 September 1985 

Non-Federal Federal Total Funds Total Funds 

Buildings $121,749,895 $ 9 ,972,096 $131,721,991 $128,695,643 
Equipment 1,747,896 18,869,812 20 ,617 ,708 14,377,886 
Construction in Progress 59,295 315,363 374 ,658 7 ,541,150 

123,557,086 29,157,271 152,714,357 150,614,679 
Accumulated depreciation on equipment (887,675) (6,218,873) (7,106,548) (5,837,449) 

Total $122,669,411 $22,938,398 $145,607,809 $144,777,230 

Depreciation of equipment, furniture, and computer soft-
ware is charged directly against "Capital invested in 
buildings and equipment" and is excluded from the State-
ments of Operations and Statements of Changes in Fund 
Balances. Depreciation in the amount of $1,269,099 in 
1986 is comprised of $132,723 of Non-Federal funds and 
$1,136,376 of Federal funds. 

Note 5 Rece ivables 

The following items were included in receivables 
30 September 30 September 

Y986 7985 

Accrued investment income 
Accounts receivable 
Grants and gifts receivable 

Total receivables 

,346,505 
416,368 
210,066 

,972,939 

U , 6 1 2 , 1 1 0 
581,628 

1,526.811 

# , 7 2 0 , 5 4 9 

Note 6 Balances of Non-Federal Funds 

Non-Federal Funds include the following 
30 September 

V986 
30 September 

J 985 

Endowment Funds 
Endowment funds, the income of 
which is available for: 
Restricted Purposes $58,834,340 
Gallery Operations 41 ,310,839 

Funds functioning as endowment funds, the principal and 
income of which are available for: 

Restricted Purposes 
Unrestricted Purposes 

Total endowment funds 

5 ,095,826 
8 ,254 ,543 

43,756,550 
31,597,400 

4 ,920 ,981 
6 ,762,715 

113,495,548 87,037,646 

Funds for Special Purposes 
Accumulated income, gifts, grants, and bequests which are 
available for: 
Art purchases 4 ,987,706 6 ,103,025 
Capital construction 4 ,872,322 3,635,107 
Publications 9 ,509 ,310 6 ,068,519 
Fellowships, projects, and other 1,255,700 1,773,393 

Total funds for special purposes 20 ,625 ,038 17,580,044 

Funds for Operations 2 ,005,657 2,066,962 
Total Non-Federal funds $136,126,242 $106,684,652 

Note 7 Ret irement Benefi ts 

All permanent employees of the Gallery, both Federal and 
Non-Federal, hired prior to 1 January 1984 participate in 
the Civil Service Retirement System (CSR) and those hired 
subsequent to 1 January 1984 participate in both the 
Social Security Retirement System and CSR. 

The Gallery funds all retirement contributions on a cur-
rent basis, and, accordingly, there are no unfunded retire-
ment costs. Total pension expense of the Gallery was ap-
proximately $1,212,000 and $1,203,000 for the years 
ended 30 September 1986 and 1985, respectively. 
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Note 8 Summary of Investments 

T h e fo l lowing is a de t a i l ed l is t ing of all secur i t i e s held by the Gal lery as of 3 0 S e p t e m b e r 1986 . 

Interest Maturity 
Face Value Rate Date Description Total Market Total Cost 

$ 5 ,000 ,000 Variable None PERMANENT LOAN TO U.S. TREASURY $ 5 ,000,000 $ 5,000,000 
OTHER U.S. TREASURY OBLIGATIONS 

2 ,000 ,000 10.00% 12/31/86 United States Treasury Notes 2 ,021,860 1,998,750 
150,000 9 .00 2/15/87 United Stales Treasury Notes 151.781 129,844 
800 ,000 10.00 6/30/87 United States Treasury Notes 826,992 788,500 

1 ,500,000 7 .625 11/15/87 United States Treasury Notes 1,530,465 1,515,000 
800,000 8 .25 5/15/88 United States Treasury Notes 825,000 628,969 

1,400,000 8 . 7 5 11/15/88 United States Treasury Notes 1,463,434 1,135,969 
3 ,000 ,000 6 .625 8/15/89 United States Treasury Notes 2 ,999,040 3 ,027,188 

762,000 10.75 8/15/90 United States Treasury Notes 854,149 751,179 
1 ,100,000 11.50 10/15/90 United States Treasury Notes 1,264,64# 1,098,281 
2 ,135 ,000 10.50 11/15/92 United States Treasuiy Notes 2 ,455,912 2,073,818 

800 ,000 8 . 7 5 1/15/93 United States Treasury Notes 852,496 782,750 
1,300,000 11.75 11/15/93 United Stales Treasury Notes 1,594,931 1,293,297 
1 ,800,000 11.625 11/15/94 United States Treasury Notes 2 ,233,692 1,810,919 

500,000 11.25 5/15/95 United States Treasury Notes 613,045 500,000 
5 ,000 ,000 7 .375 5/15/96 United States Treasuiy Notes 4 ,981,250 5,000,000 

420,000 7 .25 8/15/92 United States Treasuiy Notes 424,331 339,375 
1 ,000,000 10.00 5/15/10 United States Treasury Notes 1,162,500 991,250 
2 ,000 ,000 10.125 11/15/94 United States Treasury Notes 2 ,306,240 2 ,057,188 

Subtotal Other U.S. Treasury Obligations 28,561,766 25,922,277 

CASH EQUIVALENTS AND CERTIFICATES OF DEPOSIT 

5,504 ,289 Variable Riggs National Bank Money Mkt 5 ,504,289 5,504,289 
6 ,821 ,866 Variable Scudder Cash Investment Trust 6 ,821,865 6,821,865 
1,000,000 9 .02 6/6/88 Security Pacific, C/D 1,032,951 1,032,951 

Subtotal Cash Equivalents 13,359,105 
and Certificates of Deposits 13,359,105 

MEDIUM-TERM BONDS AND NOTES 

$2 ,306 ,323 12.375% 5/1/91 Federal Home Ln. Mtg. Corp. Coll. $2,329,387 $2,296,954 
500,000 7 .35 5/9/88 Ford Motor Corp. Med. Term Notes 509,300 500,000 

1,000,000 7 .05 9/6/89 Ford Motor Credit Corp. 995,000 1,000,000 
235,000 4 .50 1/1/90 Bethlehem Steel Corporation 149,813 230,637 

1 ,000,000 6 . 9 5 4/20/88 General Motors Acceptance Corp. 997,500 992,880 
127,000 9 .00 2/15/09 Government National Mortgage Assoc. 125,907 127,023 

2 ,928 ,691 11.00 11/15/15 Government National Mortgage Assoc. 3 ,133,702 2,955,230 
781,379 9 .00 5/15/09 Gulf Coast Investment Corp. MTG 771,612 778,449 

Subtotal Medium-Term Bonds and Notes 9 ,012,221 8 ,881,173 

LONG-TERM BONDS AND NOTES 

184,000 9 .20 7/11/04 Amoco Company 185,380 191,360 
165,000 4 .875 1/1/06 New York Telephone Company Ref. 107,638 165,000 
125,000 7 .75 6/1/11 Michigan Bell Telephone Co. Deb. 107,188 121,562 
250,000 8 .25 8/1/13 South Central Bell Telephone Co. Deb. 226,443 239,867 

Subtotal Long-Term Bonds and Notes 626,649 717,789 

CONVERTIBLE BONDS AND STOCK EQUIVALENTS 

450,000 7 .75 3/15/03 MCI Com. Corp. SUB. Conv. Deb. 378,000 380,625 
200,000 7 .625 3/15/03 Beverly Enterprises Sub. Conv. Deb. 199,000 183,000 

Subtotal Convertible Bonds and Stock Equivalents 577,000 563,625 
Subtotal Bonds and Notes 10,215,870 10,162,587 
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Shares Description Total Market Total Cost 

C O N V E R T I B L E P R E F E R R E D STOCK 

14,400 Baxter Travenol Conv. Exch. Pfd. $ 867 ,600 $ 780,552 
17,000 Coastal Corp. Conv. Pfd. 467 ,500 479,485 

Subtotal Convertible Pfd. Stock 1,335,100 1,260,037 

C O M M O N S T O C K S 

11,800 AMR Corp. 669 ,650 645,314 
12,000 Abbott Laboratories 502,500 412,980 
14,800 Air Products and Chemicals, Inc. 486 ,535 223,433 
10,000 Albertsons Inc. 425 ,000 319,137 
6,000 American Can 489 ,750 307,818 

22,000 American Greetings 665,500 552,750 
21,800 American Standard Inc. 842 ,025 606,457 

8 ,000 Anheuser Busch 195,000 80,793 
25,000 ARKLA Inc. 493 ,750 514,500 
16,000 Armstrong World Industries 824 ,000 557,391 
29,500 Barry-Wright Corporation 490 ,438 814,557 
15,800 Bearings Inc. 519,425 482,748 
6,000 A. H. Belo Corporation 318 ,000 258,094 

12,700 Bristol Myers 911 ,225 586,819 
15,500 Burlington Northern Inc. 864 ,125 910,581 
21,500 CSX Corporation 591,250 442,575 

2,000 Capital Cities/ABC Inc. 499 ,250 438,140 
21,700 Chase Manhattan 789,338 820,886 

7,950 Chubb Corporation 524,700 253,289 
26,000 Citizens & Southern Georgia Corp. 637,000 608,431 
40,200 Coca Cola 1 ,361,775 1,006,082 
39,400 Collins Food Int l. 600 ,850 536,563 
10,000 Comerica Inc. 475 ,000 337,500 
35,000 Cubic Corp. 560,000 681 ,725 
20,000 Cullum Companies, Inc. 450 ,000 485 ,775 

5,000 Detroit Edison Co. 825 ,000 921,287 
6 ,000 Digital Equipment Corp. 539 ,250 292,716 
6 ,300 E. I. DuPont de Nemours 504 ,788 334,146 
8 ,500 Emerson Electric 684 ,250 587,812 
7,200 Farmers Group Inc. 309 ,600 177,750 

29,600 Federal Mogul Corporation 1,198,800 1,212,630 
20,000 Fireman Fund Corporation 690 ,000 687,806 

5,000 First Bank System Inc. 236 ,250 134,250 
26,000 Foxboro Co. 646,750 699,725 
11,448 Fujitsu Ltd. 359,239 300,150 
11,400 GTE Corporation 602 ,776 469,166 
10,000 Gannett Co. 690,000 648,575 
16,000 General Electric 1,150,001 1,071,943 
14,600 Gillette Company 534 ,725 354,739 
15,000 Goodyear Tire & Rubber Co. 523,125 494 ,325 

2,227 Henley Group Inc. 43 ,984 46,767 
25,400 Hercules Inc. 1,301,750 922,098 
10,000 Holiday Corp. 690 ,000 585,387 
28,000 Harvey Hubbell Inc. 763,000 603,968 

6 ,500 Ingersoll-Rand Co. 341 ,250 361,399 
16,000 International Business Machines 2 ,152 ,000 1,867,912 
10,000 Interpublic Group of Companies Inc. 262 ,500 135,250 
12,000 JWT Group Inc. 363 ,000 315 ,335 
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Shares Description Total Market Total Cost 

15,000 James River Corp. $ 466,875 $ 292,475 
12,000 Jamesway Corp. 270,000 242,040 
20,000 Jefferson Pilot Co. 650,000 600,753 
25 ,000 Jerrico Inc. 475,000 455,434 

6 ,000 Johnson & Johnson 384,000 288,480 
35 ,000 Kansas Gas & Electric Co. 651,875 457,100 
30 ,600 Kollmorgan Corp. 428,400 467,415 
46 ,800 Kroger Company 1,474,200 872,958 
18,000 Lilly Eli & Co. 1,176,750 810,778 
42 ,000 Lilly Indl. Coating Inc. 556,500 597,800 

7 ,000 Litton Industries 518,000 552,490 
25,000 Lucky Stores Inc. 887,500 629,150 
15,000 MCA Inc. 605 ,625 704,900 
40 ,000 Management Science America 460,000 500,750 
10,200 Marsh & McLennan 660,450 245,985 
38 ,600 Masco Corporation 950 ,525 581,698 
18,000 Maxicare Health Plans Inc. 274,500 422,308 
17,400 McDonalds 985 ,275 637,509 
19,800 McGraw-Hill Inc. 1,069,200 797,914 
6 ,000 Media General Inc. 507,000 442,920 
8 ,000 Melville Corp. 464,000 491,309 

55,000 Mitchell Energy & Dev. 563,750 655,096 
14,500 Monsanto 986 ,000 672,408 
10,700 Morgan, J. P. & Co. 868 ,038 678,968 
16,500 Motorola 610,500 483,854 
18,400 NCR Corporation 867,100 651,472 
27 ,000 National City Corp. 1,113,750 816,090 
15,000 Northrop Corp. 663,750 656,150 
24,000 PHH Group Inc. 756,000 583,567 
19,300 Paccar Inc. 800,950 923,025 
38,000 Penn Power & Light Co. 1,387,000 1,057,540 

9 ,500 Pfizer Inc. 551,000 366,087 
15,400 Philip Morris Inc. 1,020,250 501,270 

5 ,000 Pittway Corp. 506,250 397,673 
37 ,000 Public Service Co. of New Mexico 1,276,500 1,062,710 
23 ,500 R. J. Reynolds 1,113,314 561,323 
45,000 Sabine Corp. 630,000 634,716 

4 ,000 Sara Lee Corp. 240,000 114,830 
7 ,800 Schering-Plough Corp. 561,600 293,320 

54,500 Southern Company 1,314,813 1,104,598 
3 ,495 Southwestern Bell 370,470 211,389 
9 ,300 Squibb Corp. 941,625 633,332 

25 ,000 Standard Brands Paint Co. 659 ,375 510,775 
30 ,000 Standard Mtr. Products Inc. 506,250 384,423 
10,000 Super Value Stores 205,000 156,125 
48 ,000 Tandy 1,536,000 1,713,185 
20,800 Tektronix Inc. 1 ,245,400 1,192,062 
16,000 Telecommunications 372,000 149,883 

3 ,300 Tenneco Inc. 134,063 124,426 
32 ,000 Texas Utilities 1,032,000 861,180 
12,300 Time Inc. 885,600 479,590 
28 ,000 Tokheim Corp. 532,000 510,610 
20 ,000 Trans World Corp. 502,500 517,870 

5 ,000 U S F & G Corp. 186,875 204,400 
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Shares Description Total Market Total Cost 

54,000 Union Electric Corp. $1 ,512,000 $902,070 
25,000 U. S. Shoe Corp. 515 ,625 .545,702 

6 ,990 U. S. West Inc. 372 ,218 206,687 
13,000 Viacom In t l . 533,000 318,090 
40,000 Western Publishing Group 535,000 563,355 
21,000 Wyman Gordon Co. 420 ,000 468,582 

Subtotal Common Stock 73 ,341 ,365 60 ,070,073 
Subtotal Common and Preferred Stock 74 ,676 ,465 61 ,330,110 
Total $131,813,206 $115,774,079 

Henri Matisse, Still Life with Sleeping Woman, Collection of Mr. and Mrs. Paul Mellon, 1985.64.26 
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Wallace, Margaret 
Walls, David M. 
Walton, Ronald G. 
Ward, Martin A. 
Ware, Decorso F. 
Warren, Alvester Winford 
Warrick, Michael D. 
Washington, Barbara A. 
Washington, Darrell L. 
Washington, Henry B. 
Washington, James E. 
Washington, Jerome 

Washington, Michael 
Washington, Tyrone 
Washington, Virginia S. 
Wassermann, Mary S. 
Watkins, Terry L. 
Watona, Pauline M. 
Watson, Edward L. 
Watson, Gregory A. 
Wayt, Martha F. 
Waytes, Darrell C. 
Webber, Gary L. 
Webber, Rebecca A. 
Webster-Bey, Ronald D. 
Webster, Michael 
Webster, Queen E. 
Weil, Elizabeth 
Weinberger, Karen H. 
Weitzenkorn, Laurie B. 
Wert, John A. 
Wheeler, Tyrone P. 
Wheelock, Arthur K., Jr. 
White, Jesse C. 
White, Phillip C. 
Whitehead, Midge 
Whitted, Laverne D. 
Whittington, William F. 
Wiggins, William D. 
Wildhack, Elizabeth H. 
Wilkey, Jerry W. 
Wilkinson, Mary R. 
Williams, Alfred, Jr. 
Williams, Bessie A. 
Williams, Carlton T. 
Williams, Daniel R. 
Williams, David W. 
Williams, Herbert R. 
Williams, Isiah, Jr. 
Williams, James L. 
Williams, Judith A. 
Williams, Lynn 
Williams, Paul 0 . 
Williams, Raymond T. 
Williams, Roy S. 
Williams, Vincent B. 
Williams, William J. 
Williamson, Donald R. 
Willis, Anthony 
Willis, Bennie W. 
Wilmerding, John 
Wilson, James C. 
Wilson, Jeffrey M. 
Wilson, Mary E. 
Wilson, Patrick A. 
Wilson, Terrell K. 
Wilson, William D. 
Wilson, Willie R. 
Winkler , Alice A. 
Winston, Frances C. 
Wisniewski, Julia L. 
With, Christopher B. 
Witherspoon, Felicia A. 
Wolff, Martha A. 
Woodall, George 0 . 
Woodruff, Lynn 
Worthington, Roddie J. 
Wortman, Dorothy S. 
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Wright, James S., Ji 
Wright, Jeremiah S. 
Wright, Ralph L. 
Wright, Robert 
Wright, Sheila A. 
Wright, Susan L. 
Wright, Willie L. 

Yakush, Mary L. 
Yancey, Elizabeth A 
Yancey, James S. 
Yancy, Gregory 
Yeatts, John H. 
Young, Donald P. 
Young, Roland 

Zelenik, John R. 
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Adams, Sharon Grellet, Alessandra McKenna, Rebekah Schaad, Mary 
Alexander, Sherry Griggs, Emmie Meek, Ronald Segal, Gladys 
Amerman, Marilyn 

Griggs, Emmie 
Merriam, Maria Teresa Shafroth, Sylvia 

Anderson, Constance Had ley, Patricia Mezines, Betty Silverman, Joan 
Aurbach, Hannah Hafer, Nancy Michaels, Emma Smiley, Antonia 

Austin, Joyce Hall, Joan Mikus, Re nee Somalo, Tita Austin, Joyce 
Hall, Ludwine Miller, Blanche Stokoe, Ruth 

Baker, Bunny Harrison, Linda Miller, Margaret Strohm, Patricia 
Baker, Rosalie Hendricks, Kappy Monahan, Eleanor Swain, Nancy 
Bailey, Margaret Hicks, Patsy Sullivan, Mary 
Balis, Alexis Hobbs, Shannon Nagler, Herlene 
Barquin, Jean Hochberg, Jane Neves, Isabel Tallent, Joy 
Basitrocehi, Jiulia Hodsoll, Mimi Niederman, Elizabeth Taylor, Sue 
de la Bassetiere, Denielle Hong, lone Nolan, Joan Thornber, Lai age 

Battle, Kathleen Hurtt, Maryan Noma, Saka Tracy, Ida 
Bauer, Heinz Hutchinson, Lydia 
Baxter-South worth, Helen Ogden-Stigger, Joy Vanderver, Ginger 
Becker, Carol Ingersoll, Elizabeth O'Neil, Marjorie Van Nice, Susan 

Beers, B. J. Irving, Anne Ong, Linn Verrill, Mary Ann 

Bell, Jean Izenberg, Edie Ophuis, Maria Vige, Joy 
Benham, Ilona Owen, Louise Visscher, Mary 
Bennett, Evelyn Jacobson, Miriam Ouspensky, Cecelia 
Black, Laurie Jasperson, Carolyn Owens, Patrisia Walker, Heather 
Burnett, Donna Jenkinson, Marilyn Wasserman, Krystyna 

Jordano, Joan Palmieri, Susana Weeks, Christie 

Campbell , Karen Parker, Martha Weems, Jane 
Carderera, Chantal Katz, Evelyn Patrick, Connie Weissman, Maria Elena 

Carroll, Marian Keating, Carleen Pearce, Piera West, Anne 

Chutter, Joanne Kelloff, Carolyn Pelish, Ella Whalen, William 
de Coano, Mercedes Pico Kenary, Mary Lou Perlik, Annabel Wildhack, Elizabeth 
Cockburn, Patricia King, Ilze Phillips, Maxie Wildhack, Martha 
Conrad, Jean Kuehl, Carol Powers, Helen Wilkinson, Mary 
Corbin, Elizabeth Kunz, Margaret Prange, Anne Willoughby, Marianne 
Cramer, Barbara Kurtz, Barbara Pratt, Anastasia Wilson, Betty Cramer, Barbara 

Winston, Fran 
Daley, Arthur Lancaster, Anne Quinn, Sharon Wolf, Jean 
Davis, Paul Landfield, Jacqueline Wolfman, Ursula 
Delaney, Janice Langley, Jean Radicati, Regina Wright, Dorothy 
DeLima, Vivien Lanman, Anne Radice, Anne Imelda Wu, Taeko 
Dillon, Virginia Larsen, Jo Ann Rankin, Nancy 
Dillow, Lura May Lecat, Rita Rasmussen, Sonja 
Dugan, Joan Leete, Karen Raude, Anne Marie Dugan, Joan 

Lemaire, Anne Marie Ray, Sally 
Eberhardt , Barbara Levenson, Brenda Reed, Colleen 
Edelson, Sue Liger, Christine Renshaw, Janet 
Edwards, Mary Liipfert, Mary Reyn, Rita 
Egea, Mariby Lindsey, Marilyn Reynolds, Rebecca 
Ellis, Stephanie Locke, Susan Rhodes, Anna 
Emerling, Hope Looney, Harriet Riddick, Margot 

Looney, Kay Robie, Carol 
Flynn, Wanda Loper, Jean Rodenhuis, Marilyn 
Freirich, Phyllis Loren, Franchia Rodriguez, Isabel 
Freudenthal , Marianne Love, Sharon Rogerson, Wynefred 

Rohrer, Sarah 
Gaines, Beba Mace, Lucyle Roland, Jo 
Gamse, Joyce Madrid de Horgan, Marta Rollert, Myriam 
Gaujard , Claude Manchester, Ruth Rucci , Deborah 
Gibb, Mary Mann, Barbra Ruffine, Sheila 
Gilstrap, Pauline Martin, Myriarn 
de Goni Marenco, Luz Mari a Martin, Patricia Samburg, Lorrie 

Matan, Terry Sant, Vicki 
Gorges, Enza Malhis, Karen Santini, Helen 
Graham, Linda Mayo, Virginia Sarraf, Leota 
Gray, Nancy McKee, Jill Scaduto-Mendola, Marie Noelle 
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Ackerman, Claire Casson, Patricia Izenberg, Edie McKenna, Rebekah Shay, Jack 
Adams, Margaret Church, Phyllis McQuoid, Virginia Smith, Evelyn 
Aranda, Elsie Clark, Kimball Kamstra, Anne Meschter, Florence Soucy, Diane 
Aramda. Marie C topper, Pat Kant, Deborah Miller, Jane Sullivan, Mary 
Arbo, Mary Ann Cohen, Jean Keen, Eric Murphy, Lynn Sweet, Bonnie 
Armenian, Verjoohie 

Murphy, Lynn 

Davis, Jeannet te Lake, Stephen Noel, Darvine Tull, Grace 
Baker, Rosalie des Cognets, Elizabeth Lamborn, Bibi 

Tull, Grace 

Ball, Edith Dumas, Louise Lawler, Mary Offutt, Sally Winkelman, Eileen 
Banachowski, Pamela Lawrence, Elinore Owens, Patrisia Winston, Fran 
Baranano, Susana Edmondson, Donna Levine, Alice Wolfman, Ursula 
Bartlett, David Lewy, Ilse Pardoe, Carolyn Woods, Wendy 
Bateman, Eleanor Fisher, Barbara Lightsey, Susan 

Pardoe, Carolyn 
Wortman, Dorothy 

Bednar, Georgienne Freudenthal , Marianne Lomangino, Rose Radeloff, Ellen Wright, Susan 
Berson, Elaine Long, Kimberly Rich, Annette 

Wright, Susan 

Boccia, Janet Click, Anne Longan, Marty Richstone, Jean Yaros, Barbara 
Boiling, Nona Rivers, Charlotte Youngblood, Rubye 
Bourke, Joyce Harper, Susan Marsten, Sarah Romans, Hugh 

Youngblood, Rubye 

Brenneman, June Herndon, Marika Marti-Roth, Dorothee 
Romans, Hugh 

Britton, Anne Hodgson, Gertrud Mattson, Alexandra Schoenbaum, Marilyn 
Brown, Kay Hurley, Eileen McCarthy, Jan Schoenster, Lisa 

The Prince and Princess of Wales with trustee John R. Stevenson 



GIFTS ANI) BEQUESTS 

Both the buildings and the collections of the National 
Gallery of Art are the result of private generosity. The 
Board of Trustees has full power to receive property, 
real and personal, for the general purpose of the National 
Gallery of Art. 

Offers of gift or bequest of particular property should be 
discussed in advance with the Secretary's Office for specific 
important works of art, or with the Chief Librarian for 
books of art historical importance. 

Gifts may also be made by check payable to the Trustees 
of the National Gallery of Art. 

The following form of bequest may be used: 

I bequeath to the Trustees of the National Gallery of Art 
the sum of for the general purposes 
of the National Gallery of Art, Washington, District of 
Columbia. 

All gifts and bequests are deductible, within the limits 
prescribed by law, for applicable Federal tax purposes. 
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