




































































































































































tary film series, teaching packets, family
guides, lectures, performances, concerts,
and demonstrations of artistic techniques.

The fiscal year commenced with a rich
educational program offered for Circa

1492, including extensive wall texts, an
illustrated booklet with a map and outline
of the exhibition, and a separate map for
visitors with disabilities. With the support
of The Circle, the booklet was also made
available in a large-print version and in
French, German, Italian, Japanese, and
Spanish translations. A recorded tour
narrated by J. Carter Brown, then direc-
tor of the National Gallery, was keyed to
sections in the booklet to provide further
information on areas of interest to visi-
tors. A second recorded tour was geared
toward children and made use of special
sound effects. The department coordi-
nated a two-day public symposium for
Circa 1492 that featured ten eminent
scholars and attracted capacity crowds.

Educational brochures were produced
in regular and large-print versions for the
Bierstadt, El Jaleo, and Guercino paint-
ings exhibitions. More elaborate booklets,
each supported by The Circle, were pro-
duced for The Saint Anne Altarpiece and
Stieglitz in the Darkroom, with The Ar-
cadia Foundation contributing generously
toward publication of the latter. Recorded
tours were produced for Bierstadt, Guer-
cino, and Art of the American Indian
Frontier. An audiovisual program
screened continuously during Art of the
American Indian described the formation
of the collection on view.

The department prepared educational
materials for 15 exhibitions in fiscal year
1992 and continued to respond regularly
to requests for educational materials from
museums, schools, and members of the
public across the country.

EDUCATION MEDIA

This department produces original video
and multi-image programs in a variety of
media that cover special events as well as
exhibitions and the collection. The office
made broadcast-quality videa documen-
tation of the entire Circa 1492 exhibition,
from which was drawn publicity footage
as well as footage for an interactive edu-

cational program being developed by the
Gallery. Other video projects included
“Conversations with Artists VI with
Nancy Graves, the pipe ceremony and
blessing of the Art of the American Indian
Frontier exhibition, and installations of
Mird’s Personnage Gothique and Tony
Smith’s The Snake Is Out.

The office documented activities rang-
ing from the docent education sessions to
the annual volunteer awards program. It
updated the Teacher Institute promo-
tional program and revised the video
transfer of the audiovisual program John
Russell Pope: Architect of the National
Gallery. Development was begun on ways
to recreate slide lectures in video as well
as on a video series on Renaissance
painting techniques. Work was underway
on a 30-minute video program, supported
by The Bauman Foundation, based on
the 1990 Van Dyck exhibition.

EDUCATION PUBLICATIONS

This department writes gallery guides
for the collection, printed on two-sided
panels and laminated for use by the pub-
lic. This project, made possible by Knight
Foundation, includes translation of the
guides into French, German, Italian, Ja-
panese, and Spanish. Work proceeded
ahead of schedule during this fiscal year,
with 23 new guides and 5 sets of transla-
tions completed for the West Building
main floor galleries. The guides were
evaluated by an outside consultant over
the course of the year, and findings are
being incorporated into the program.

The department also serves as the
editorial and production arm of the edu-
cation division. This year the office coor-
dinated production of three teaching
packets on works in the collection, includ-
ing llustrated booklets, timelines, slides,
and color reproductions for classroom
use; two teaching packets on special exhi-
bitions; materials for docent training and
in-house teacher workshops; calendars,
brochures, and walking tours of the per-
manent collection for adults and children.

EDUCATION RESOURCES

This department is composed of two sec-
tions—art information and extension pro-

























SLIDE LIBRARY

Gregory P. J. Most, formerly of the Mu-
seum of Fine Arts, Houston, was ap-
pointed chief slide librarian this year to
oversee a collection of more than
143,000 catalogued slides. Of these,
more than 3,000 were catalogued during
the past year, and more than 22,000
were circulated to Gallery staff and the
public. Borrowing by the public ac-
counted for 22 percent of all circulation.
Groundwork was begun for adding slide
information to the library’s automated
catalogue in the next fiscal year, which
will make slide information available
through terminals located throughout the
Gallery.

Special emphasis has been placed this
year on acquiring images of architecture
and outdoor sculpture. The library pur-
chased several slide sets of sculpture
parks, principally in the U.S. but also in
Europe and Japan, while expanding and
upgrading slides of Ame

san art and ar-
chitecture. As a first step in systematically
representing the collections of American
museums, the slide library also acquired
slides representative of the collections of
the Art Institute of Chicago, the Museum
of Fine Arts, Houston, and the Menil
Collection.

Editors Office

The editors office collaborated with other
Gallery offices and with trade and aca-
demic publishers to produce a wide range
of publications that reflect the Gallery’s
collections and programs. Nine exhibition
catalogues were published, along with a
new summary catalogue of American
paintings in the collection, three volumes
of Studies in the History of Art (vols. 29,
32. and 36) and numerous educational
publications. Substantial progress was
made toward the publication of several
volumes in the systematic catalogue of the
collections, catalogues of the Mark J.
Millard Collection of architectural books,
additional volumes of Studies, as well as
forthcoming exhibition catalogues. The

62

staff also produced myriad brochures,

pamphlets, invitations, flyers, announce-
ments, advertisements, staff newsletters,
the Circle bulletin, and the annual report.

Exhibition-related publications this
year included the catalogues Guercino:
Drawings from Windsor Castle and Guer-
cino: Master Painter of the Baroque;
Walker Evans: Subways and Streets; John
Singer Sargent’s “El Jaleo™; Diirer to
Diebenkorn: Recent Acquisitions of Art on
Paper; Kithe Kollwitz; French, German,
and English editions of Ellsworth Kelly:
The Years in France; and The Architecture
of the West Building of the National Gal-
lery of Art. There were brochures for
seven exhibitions: for Circa 1492, in six
languages, in a large-type version, and in
a version describing facilities for visitors
with disabilities; also for “The Saint Anne
Altarpiece” by Gerard David; Stieglitz in
the Darkroom; Watson and the Shark; and
standard and large-type brochures for
Albert Bierstadt; El Jaleo; and Guercino.
Press kit folders, press invitations, object
labels, and wall texts were prepared for
each exhibition.

The third and fourth volumes in the
systematic catalogue, British Paintings
and American Naive Paintings, are in the
final stages of production, with delivery

projected for early fiscal year 1993.

Other volumes now in production include

German Paintings and Western Decorative
Arts, Part 1. Six volumes of Studies in the
History of Art are soon to be published.
Other publications produced under the
aegis of CASVA included Center 11, Cen-
ter 12, and Sponsored Research 11.
Non-exhibition-related booklets were
many and varied, from The Art of Art Crit-
icism for the information office to George
Catlin for the National Lending Service; a
special report for the financial officers of
the Museum Presidents Group; and The
Evolution of Seventeenth-Century Em-
blematic Literature in the Netherlands to
accompany a library exhibition. Publica-
tions produced for the education depart-
ment included The Age of Lorenzo de’
Medici; two teaching packets for tempo-
rary exhibitions; three teaching packets
on works in the collection; “I Am Still
Learning,” a brochure on masterpieces

created by artists in their old age; and 18










tional Gallery. Twenty photographs of the
Gallery’s installation of the Morton Neu-
mann collection were received from the
archives of the Art Institute of Chicago.
East Building construction manager Bill
Mann made available for copying his ex-
traordinary collection of slides, which
documents every facet of building con-
struction. The Foundation for Documents
of Architecture donated extensive files
covering discussions and recommenda-
tions of the Architectural Drawings Advi-
sory Group. In addition, the National
Gallery’s office of visual services trans-
ferred more than 500 historical photo-
graphs of the Gallery; approximately
1,000 documents relating to the collec-
tion of Ailsa Mellon Bruce were trans-
ferred from curatorial records and files;
and significant records were received
from the offices of the director, deputy
director, secretary and general counsel,
curators, public information, education,
exhibitions, external affairs, corporate re-
lations, and special events.

Architectural records were given
particular attention, as archival staff
developed and refined operation of a
comprehensive database of architectural
drawings. Entries were completed for all
drawings of original West Building con-
struction, and specialized searches and
reports relating to the more than 4,000
entries in the system are now possible.
Architectural models in archival holdings
were identified and catalogued. In addi-
tion, Charles Tompkins Company office
files and shop drawings that document
construction of the East Building were
transferred to new archival boxes, and
operation and maintenance manuals and
specification books were organized and
inventoried. Nearly 200 conceptual
sketches for the East Building from the
office of I. M. Pei were placed in individ-
ual, lightweight enclosures for protection
and preservation.

Archival holdings of architectural re-
cords were used extensively for studies of
the design and development of the Gal-
lery’s buildings and for student projects.
Numerous drawings were made available

for Gallery renovation projects and for
development of the Gallery’s computer-
aided design and drafting (CADD) system.
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An increasing number of scholarly re-
searchers used the archives for investiga-
tions into a wide variety of other subjects,
from biographies of individuals such as
Andrew Mellon, Chester Dale, Lessing
Rosenwald, and 1. M. Pei to historical
topics such as the role of museums during
World War I1, travels of the Mona Lisa,
development of the Gulbenkian Collec-
tion, and the history of museum exhibi-
tion installation in the U.S. Researchers
also used the archives for information re-
lating to the Gallery’s own acquisitions,
exhibitions, and programs.

Archival staff provided information
and advice concerning management of ar-
chival and oral history programs and op-
eration of archival databases to a number
of institutions and individuals in the U.S.
and abroad. Supported in part by a grant
from the Getty Art History Information
Program, the Gallery Archives also
hosted the annual meeting of the Interna-
tional Council on Archives working group
on architectural records. Working ses-
sions were attended by representatives of
archives in Belgium, Canada, France,
Great Britain, ltaly, Poland, Portugal,
Spain, and the U.S,

Present and former Gallery staff and
friends joined in mourning architectural
archivist Richard E. Saito, who died on
25 October 1991. Saito joined the staff of
the National Gallery in 1969 and in 1984
was appointed founding architectural ar-
chivist in the Gallery Archives.













linden trees that surround the pool and
skating rink.

Improving access, facilities, and
graphics for visitors with disabilities is a
priority for the National Gallery. Designs
are underway for permanent stone ramps
at the 6th Street and Constitution Avenue
entrance to the West Building, and
clearer directional graphics at the public
entrances are in progress. An automatic
teller machine that complies with require-
ments of the Americans with Disabilities
Act has been installed in the Connecting
Link. Other related improvements are be-
ing carefully assessed.

Significant interior design projects
completed this year included the repair
and reupholstering of the original sofas
designed by John Russell Pope in the
West Building galleries and the refurnish-
ing and repainting of the Founders’
Room. Other accomplishments included
the design and reinstallation of furnish-
ings in the East Building’s library reading
room, replacement of the West Building
garden court draperies, and office fur-
nishings for the new director, director
emeritus, deputy treasurer, chief regis-
trar, chief slide librarian, automation
librarian, retail manager, and education
auditorium programs office. Systems fur-
nishings were installed for the resource
acquisition office and are being designed
for the offices of publications sales and
protection services.

Much progress has been made on the
computer-aided design and drafting
(CADD) system initiated last year. Infor-
mation collected from original construc-
tion drawings and subsequent renovation
projects has been used to form a database
of the Gallery’s architectural plans. This
database of the existing physical plant will
offer a coherent, easily accessible, and
up-to-date graphic record for many ongo-
ing architectural and planning projects.
The system has already been used to cre-
ate three-dimensional images and archi-
tectural drawings for several selected
projects. Through a networking program
the expanded uses of the CADD system
will include space management, furniture
inventory, utility locations, and facilities
management.

Remodeling of the education offices is
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underway to improve workstation privacy
and accommodate a larger staff. Also
under construction are expanded and
redesigned quarters for the office of pro-
tection services to accommodate the re-
cent staff reorganization and technical
security changes. Other projects being
designed for construction in fiscal year
1993 include remodeled offices for the
secretary and general counsel, editors,
payroll, accounting, and publications
sales. Design work in progress includes a
new office for the curator of photographs,
a new frame conservation laboratory, and
modifications in the painting and paper
conservation laboratories.

A major project currently in design is
the replacement of approximately 3.5
acres of skylights and roofing and 40,000
square feet of laylights over main level
galleries and public areas in the West
Building. This undertaking, to be phased
over five years, will reduce light intensity
in the galleries to conserve both art and
energy but will maintain the color spec-
trum as close to natural light as possible.
Architects designing the project have
nearly completed an exhaustive survey of
existing skylight and roofing, structural,
HVAC, electrical, and fire and safety sys-
tems. The preliminary report with design
recommendations and cost projections is
expected in fiscal year 1993,

Facilities Management

This division continued to provide quality
maintenance and services for the Gallery
facilities while working to improve the
efficiency and effectiveness of building
operations. The energy conservation pro-
gram had another banner year, with even
greater savings than in past years. Gal-
lery-wide lighting systems continue to be
retrofitted with high efficiency fixtures
and lamps to improve lighting levels while
reducing costs. A state-of-the-art automa-
tion system, now in the final stages of de-
sign, will enhance these conservation
efforts. Through automation of environ-
mental controls, the operating staff will be
able to diagnose and resolve temperature
and humidity problems in the galleries




and to review climate conditions for any
gallery at any time.

Department staff worked with the ar-
chitect’s office on many renovation proj-
ects and supported the external affairs
office by setting up for 169 special
events. Collectively, the work control cen-
ter and facilities management staff re-
sponded to more than 10,000 work
orders from other Gallery offices.

Resource Acquisition

The resource acquisition division pro-
cessed 30 major contracts this year, for a
total of more than $4.5 million. The divi-
sion also handled more than 8,500 pur-
chase requests, creating more than 5,000
purchase orders for over 1,800 vendors.

The procurement office purchased new
computer hardware and software that will
enable staff to prepare solicitation and
contract documents more efficiently
through a local area network that inte-
grates an automated Federal Acquisitions
Regulation with a word processing pro-
gram. The office is developing individual
training plans for contract specialists, pro-
curement clerks, and purchasing agents
on the staff with the goal of full certifica-
tion. The staff this year overhauled ven-
dor files, simplified purchasing system
details, and completed a yearly update of
the procedures manual to include a new
protocol on the use of vendor quotes and
development of reports for tracking work
and managing workloads.

The supply office completed a guide to
assist Gallery staff in obtaining supply
services. It also increased control and ac-
countability of property and equipment
within administrative departments and in-
ventoried all capital equipment as well as
85 percent of property valued between
$1,000 and $5,000. The supply store
was completely inventoried and reor-
ganized, and limits were placed on per-
sonnel authorized to obtain expendable
items for official use.
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Personnel Office

Meredith Weiser joined the Gallery this
year as the head of labor, employee rela-
tions, and training. After taking a survey
to identify topics on which supervisors
would like more information, she estab-
lished a forum to provide instruction on
such subjects as training, performance
management, attendance and disciplinary
problems, and awards. As part of the Gal-
lery'’s commitment to provide training, the
top three levels of management partici-
pated in a full-day management course.
The Gallery also conducted two-hour
mandatory training for the entire staff on
the prevention of HIV/AIDS.

Equal Employment
Opportunity Office

This office was established as a separate
department last year, with Rita Cacas as
the first full-time EEO specialist; other
staff who assist with the program on a col-
lateral duty basis include an EEO officer
and four EEO counselors. The office has a
dual mission: first, to prevent discrimina-
tion and resolve conflicts in early stages;
and second, to help the Gallery achieve a
work force that reflects the nation’s diver-
sity and assume a leadership role in ef-
forts to increase the diversity of the
museum professional and administrative
communities. This office supports the
Gallery’s Federal Women’s Program, the
Hispanic Employment Program, the Se-
lective Placement Program for employ-
ment of individuals with disabilities, and
the Student Mentoring Programs de-
signed to attract minority professionals.
The Gallery’s Affirmative Employment
Plan, an annual report submitted to the
EEOC, measures progress against goals
el
program. It also reports the status of fed-

the Gallery has established for its &

eral women and minorities with regard to
hiring, promotion, training, and career
mobility; and it provides specific actions
for management to take to eliminate bar-
riers. The Gallery has shown a strong
commitment to diversifying its profes-
sional and administrative work force in
















Auguste Rodin, The Age of Bronze, modeled
1875/1876, cast 1898
Gift of Iris and B. Gerald Cantor, in Honor of the 50th Anniversary of

the National Gallery of Art, 1991.183.1

with several key constituencies, continu-
ing to work closely with members of the
Trustees’ Council and its development
committee to build awareness and garner
support for the Gallery. It organized the
Forum on Connoisseurship and Collect-
ing, a two-day session of curatorial lec-
tures and related events designed to
encourage younger collectors and philan-
thropists to become better acquainted
with the Gallery. As a first step in devel-
oping a deferred giving program, the of-
fice produced various communications to
acquaint Gallery donors and friends with
opportunities for giving by bequest. In
addition, with coordination by the devel-
opment office, the National Gallery is
communicating with major foundations
and members of Congress to document
the breadth of services provided by the
Gallery to every regional area and con-
gressional district in the country.

Corporate Relations

Corporations continue to support the Gal-
lery in a number of ways, through spon-
sorship of exhibitions and exhibition-
related projects such as films, videos and
interactive videodiscs, education pro-
grams, brochures, catalogues, special
events, advertising and press materials.
The corporate relations office secures
corporate funding for programs, serves as
a liaison between the Gallery and corpo-
rate representatives, and ensures that
sponsor relations with the Gallery are mu-
tually beneficial.

Twenty-two corporations, two founda-
tions, and one foreign government made
contributions amounting to $5,689,000
in support of eight exhibitions and related
programs in fiscal 1992, Another five
corporations committed support for nine
exhibitions and educational materials and
programs planned for October 1992
through September 1993, totaling more
than $4,267,000.

A global consortium of sponsors joined
together to provide essential support for
the monumental exhibition, Circa 1492:
Art in the Age of Exploration. Led by
Ameritech, which created a highly effec-
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tive national advertising campaign for the
exhibition, the consortium included Re-
public National Bank of New York, the
Mitsui Taiyo Kobe Bank, Ltd., in partner-
ship with Nomura Securities Co., Lid.,
and European partners Banco Exterior
de Espana (Grupo CBE) and Fiat S.p.A.,
which supported the exhibition’s preview
and dinner attended by Their Majesties
King Juan Carlos and Queen Sofia of
Spain. Additional support for the exhibi-
tion and catalogue was provided by the
Rockefeller Foundation.

Canon U.S.A., Inc., and Canon, Ine.,
contributed generous support for the film
Masters of lllusion, created in conjunction
with the Circa 1492 exhibition. Sony Cor-
poration provided in-kind assistance to
the Gallery by transferring Masters of Illu-
sion into high definition format and do-
nating equipment for a high definition
video theater in the East Building of the
Gallery. At a special viewing and recep-
tion hosted by Ambassador and Mrs.
Armacost at the American Embassy in
Tokyo, 130 senior Japanese corporate ex-
ecutives attended a premiere of the high
definition, Japanese-language version of
the film. All Nippon Airways contributed
in-kind transportation support, and Sony
Corporation provided technical assis-
tance. Following the success of the film’s
premiere in Tokyo, Nippon Television
Network Corporation purchased the Japa-
nese broadcast rights for both the regular
and high vision formats of the film.

In fiscal year 1992 Ameritech and
Canon, U.S.A., Inc., continued their sup-
port of the Gallery through educational
outreach programs related to Circa 1492.
Canon U.S.A., Inc., underwrote an ad-
vance press screening of Masters of Illu-
ston in New York to announce and
promote the film’s national broadcast on
PBS. Ameritech contributed additional
funding for the development of an inter-
active Circa 1492 videodise, designed for
use in schools across the country, and in-
cluding works of art from the exhibition.

The international tone set by the Circa
1492 consortium was continued with con-
sortium sponsorship of the Kdthe Kollwitz
exhibition, presented in conjunction with
the “Tribute to Germany” festival orga-
nized by the John F. Kennedy Center for










U.S. News and World Report, New York
Review of Books, Paris Match, Spanish
Vogue, and Brazil's Moda y Moda.

Circa 1492 also broke records for
sheer diversity of coverage. The press
breakfast and preview were attended by
200 print and radio reporters from some
30 countries, along with film crews from
France, ltaly, Austria, Germany, Japan,
Spain, Russia, and Taiwan. Fifty televi-
sion crews and photographers from the
Americas and Spain recorded the tour of
the exhibition by the King and Queen of
Spain. A similar gathering of Hispanic
and U.S. press covered the opening din-
ner. USIA and the Gallery information
office collaborated on three satellite con-
ferences, with Brown and Levenson meet-
ing European and Latin American
museum directors, art historians, and
journalists. Interviews on Voice of Amer-
ica and feature stories on USIA television
had potential audiences of 120 million in
120 countries. Poland’s historic loan of
Leonardo da Vinei's famous Lady with an
Ermine (Cecilia Gallerani) drew favorable
coverage on Polish television and in
Newsweek, AP, and EFE (the worldwide

Spanish newswire).

Two broadcasts of the film Masters of
Hlusion, produced by the National Gal-
lery and Harper Films Incorporated in
conjunction with Circa 1492, were seen
on some 40 PBS stations in 50 of the
country’s top markets this year. Syndi-
cated television’s “Entertainment To-
night,” reaching 20 million viewers, and
TV Guide, with more than 16 million
readers, previewed and praised the show,
as did New York magazine and numerous
daily newspapers and PBS viewer maga-
zines. Special screenings for entertain-

ment and art press were organized in

New York, Los Angele

»s, and London. A
press screening in the Gallery’s new high
definition video theater, donated and in-
stalled by Sony, created additional expo-
sure to promote worldwide distribution of
the film.

As part of the Gallery’s 50th anniver-
sary activities, the press office also orga-
nized and hosted a four-day conference
on “The Art of Art Criticism.” We invited
23 critics from around the country to join
top editors such as former executive edi-
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tor of the Washington Post Benjamin C.
Bradlee, as well as publishers, critics, art
experts, and museum directors in dis-
cussing topics that ranged from ethics to
conservation and the traveling exhibition.
Museum directors and critics from the
Washington community participated in a

panel on “Art Criticism in the Age of
Globalism.” This conference met two sig-
nificant goals: bringing together for in-
depth discussion professionals whose in-
fluence is very wide but often underesti-
mated; and giving critics from across the
nation an opportunity to view Circa 1492,
one of the most important exhibitions the
Gallery has ever mounted. The response
was enthusiastic in both respects.

As the Gallery’s 50th anniversary
year came to a close, J. Carter Brown an-
nounced in his “Newsmaker’s Luncheon”
speech to the National Press Club that the
Gallery had just recorded 500,000 visits
to Circa 1492 and Masters of llusion and
had received nearly 2,500 gifts in honor
of its anniversary, notably the Dorothy
and Herbert Vogel Collection of minimal
and conceptual art and the Woodner
Family Collection of old master drawings.
The speech was carried by more than
400 National Public Radio stations and
4,200 cable systems affiliated with
C-Span. The gifts of the Vogel and Wood-
ner collections made headlines around
the world. The New York Times, for ex-
ample, devoted a substantial feature to
the Woodner gift; and the Vogel gift
was covered by a wide range of publica-
tions, from Parade, with some 32 million
readers, to the International Herald
Tribune.

Important national press coverage of
the Gallery’s smaller focus exhibitions

and permanent collection was achieved

as well. Vanity Fair devoted a six-page
spread and Antiques magazine ran a
cover story on John Singer Sargent’s “El
Jaleo.” And Walker Evans: Subway Photo-
graphs and Other Recent Acquisitions ap-
peared first in a preview of fall attractions
in Newsweek, then on CBS-TV's “Sunday

»

Morning,” and repeatedly on CNN.

A reception for the American Society
of Newspaper Editors brought 800 jour-
nalists from around the country to the
Gallery to view the reinstallation of the






















Kalpana S. Desai, Prince of Wales Museum of
Western India, Ailsa Mellon Bruce Visiting
Senior Fellow, summer 1992

Millard E Hearn, Jr., University of Pittsburgh,
Paul Mellon Visiting Senior Fellow, winter
1992

Joan A. Holladay, University of Texas at
Austin, Paul Mellon Visiting Senior Fellow,
summer 1992

Linda Neagley, The University of Michigan,
Ailsa Mellon Bruce Visiting Senior Fellow, fall
1991

Michael E. Shapiro, The St. Louis Art
Museum, Ailsa Mellon Bruce Visiting Senior
Fellow, summer 1992

Rocco Sinisgalli, University of Rome “La
Sapienza,” Ailsa Mellon Bruce Visiting Senior
Fellow, summer 1992

Toby Yuen, Frick Art Reference Library, Paul
Mellon Visiting Senior Fellow, spring 1992

SOROS VISITING SENIOR RESEARCH
FELLOWS

Dmitri V. Shelest, Lviv Art Gallery, fall 1991
winter 1992

Ivan Vacil’evich Aseyev, Institute of History,
Philology and Philosophy, Novosibirsk,
spring—summer 1992

AILSA MELLON BRUCE NATIONAL
GALLERY OF ART SABBATICAL
CURATORIAL FELLOW, 19911992

David Alan Brown, Curator of Southern
Renaissance Painting

SAMUEL H. KRESS NATIONAL GALLERY
OF ART POSTDOCTORAL FELLOW, 1991~
1992

Mitchell Merling, Department of Southern
Baroque Painting

PREDOCTORAL FELLOWS

Matthew Affron* [Yale University], Samuel H.
Kress Fellow, 19901992

Patricia Bochi [University of Pennsylvania],
Samuel H. Kress Fellow, 1991-1993

Aline Brandauer [The Graduate School and
University Center of The City University of
New York], Paul Mellon Fellow, 19911994
Robert Edward Haywood* [University of
Michigan], Wyeth Fellow, 1990-1992

Julie Hochstrasser [University of California,
Berkeley], Robert H. and Clarice Smith
Fellow, 1991-1992

Ronda J. Kasl* [New York University, Institute
of Fine Arts], Paul Mellon Predoctoral Fellow,
1989--1992

Kenneth D. S. Lapatin [University of
California, Berkeley], David E. Finley Fellow,
1991-1994

* in residence 16 September 1991-31 Aygust
1992
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Dana Leibsohn |University of California, Los
Angeles], Ittleson Fellow, 19911993
Richard Lewis [Northwestern University],
Wyeth Fellow, 1991-1993

Pauline Maguire [Columbia University], Mary
Davis Fellow, 1991-1993

Dominique Malaquais [Columbia University],
Andrew W. Mellon Fellow, 19911993
Laurie Jean Monahan [Harvard University],
Chester Dale Fellow, 1991-1992

Kevin Dean Murphy* [Northwestern
University], Mary Davis Fellow, 19901992
Nadine M. Orenstein* [New York University,
Institute of Fine Arts], David E. Finley Fellow,
1989--1992

Philip Hotchkiss Walsh [Harvard University],
David E. Finley Fellow, 1990-1993

Ethel Sara Wolper* {University of California,
Los Angeles], Ittleson Fellow, 19901992

MEETINGS

Colloguia

John Coolidge, **Great Modern Interiors from
the Crystal Palace to the Present”

Michael Gullick, “For God or Mammon: Por-
traits of Medieval Artists and Scribes”

Debra Pincus, “The Ruler in the Space of
Community: The Development of the Baptis-
tery of San Marco in 14th-Century Venice”
Anita Cook, **Paracas: A History of Domestic
and Civic-Ceremonial Settlements in the
Lower Ica Valley of Peru (500 8.¢.-200 A.p.”
William Tronzo, “The Medieval Object-
Enigma™

Carolyn Kolb, “Making Marvels Visible:
Visual Artists and Technology in the Early
Renaissance”

John Pinto, “The Drawings of Pietro Bracci:
New Light on Architecture and Sculpture in
18th-Century Rome”

John Dixon Hunt, “Representations of the
Venetian Garden and the Role of Garden
History”

Shop Talks

Robert Haywood, **...and once again the art
world will swing: Happenings and High Paint-
ing in the 19605

Ronda Kasl, “El Rey Virtuosisimo: Sover-
eignty and Salvation Miraflores”

Nadine Orenstein, “Hendrik Hondius and
Print Publishing in the United Provinces™
Ethel Sara Wolper, “Dervish Lodges in the
Construction of the Late Seljuk and Early Bey-
lik City: A Study of Dervish Lodges in Tokat™
Matthew Affron, “*Fernand Léger and the
Spectacle of Objects”

Kevin Murphy, **Restoring Rouen: Debates in
19th-Century Architectural Values”







Financial Report

Funds needed to operate the National
Gallery of Art in fiscal year 1992
amounted to $67.4 million, of which
$54.9 million in funds appropriated to
the Gallery by Congress were utilized.
The remaining $12.5 million represented
private funds, primarily in the form of in-
come from endowment and grants from
corporations and foundations to support
special exhibitions and other Gallery pro-
grams. The sources of funding 1992 op-
erations are summarized below:

(# millions) % of total

Federal funds 81%

Private funds
Income from endowment
and other investments 6.9

Gifts and grants 5.6

19%

100%

Total private funds

Total operating funds

The accompanying pie chart shows the
various categories of 1992 operating
expenses.

FEDERAL FUNDS

The use of federal funds to operate the
Gallery stems from a 1937 Joint Resolu-
tion of Congress, which accepted an un-
precedented gift that Andrew W. Mellon
made to the people of the United States.
The gift consisted of his art collection,
funds to construct a building (now the
West Building), and an endowment fund.

The Congress pledged the faith of the
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U.5. to provide funds for the upkeep, ad-
ministration, and operations (including
the protection and care of works of art ac-
quired by the Board of Trustees) so that
the Gallery would be properly maintained

and works of art exhibited regularly to the
public free of charge.

Since the Gallery opened to the public,
federal funds have supported major oper-
ations of the Gallery, including curatorial
and education departments, security,
maintenance, and day-to-day functions.
At the same time, all purchases of works
of art have been made with private funds.
Construction of the East Building was pri-
vately financed.

The Gallery received a 13 percent in-

crease in its federal appropriation for
1992. This increase, while less than in
previous years, was needed to offset sal-
ary and other federally mandated in-
creases. Included was authorization for
ten additional positions to fill important
vacancies, among them a curator of
American art, an attorney, and four posi-
tions in procurement and supply opera-
tions. Funds were also provided to
augment existing educational programs,

art restoration services and supplies, se-

curity, facilities maintenance, and auto-
mated data processing. Substantive
funding was provided for repairs, restora-
tion, and renovation of both the East and
the West Buildings.































Note 6. Fixed assets

Depreciation is charged directly against “Cap-
ital invested in buildings and equipment™ and
is excluded from the statement of activity of
the funds for operations and statement of
changes in fund balances. Depreciation in the

amount of $3,821,521 in 1992 is comprised
of $2.480,683 of nonfederal funds and
$1,340,838 of federal funds.

Buildings and equipment consist of the fol-
lowing as of 30 September:

1992 1991
Nonfederal Federal Total funds Total funds

Buildings $123,020,918  $11,630,690  $134,651,608 $133,503,973
Equipment 2,595,605 26,069,779 28,665,384 27,192,780
Construction-in-

progress e 1,991,987 1,991,987 2,818,049

125,616,523 39,692,456 165,308,979 163,514,802

Less accumulated

depreciation (49,326,276) (17,416,697) (66,742,973) (62,921,452)
Total $ 76,290,247  $22,275,759 § 98,566,006  $100,593,350

Note 7. Nonfederal fund balances

Nonfederal funds include the following as of 30 September:

1992 1991

Funds for operations 8 887,910 & 917,298
Funds for special purposes:
Accumulated income, gifis, grants, and bequests

available for:
Art purchases 14,499,851 17,874,556
Capital construction 8,375,340 7,705,054
Publications 13,115,361 13,480,695
Fellowships and other projects 2,450,051 2,431,164
Total funds for special purposes 38,440,603 41,491,469
Endowment funds:
Endowment funds, the income of which is available for:

Restricted purposes 80,251,548 80,224,498

Gallery operations 80,655,541 72,011,859
Funds functioning as endowment funds, the principal and

income of which are available for:
Special purposes 14,707,525 21,478,016
Unrestricted purposes 13,286,346 12,285,047
Total endowment funds 194,900,960 185,999,420
Total nonfederal funds $234,229.473  $228.408,187
Interfund transfers—In (out) for the year ended 30 September 1992 included:

Funds for
Funds for special Endowment
aperations purposes Sunds

Endowment fund income returned to principal $(795,858) $ - $ 795,858
Art purchases - 7,898,939 (7,898,939)
Other (134.795) 85,000 49,795
Total transfers among funds $(930,653) $7,983,939  $(7,053,286)
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Note 8. Retirement benefits
All permanent employees of the Gallery, both
federal and nonfederal, hired prior to 1 Jan-
uary 1984, participate in the Civil Service
Retirement System (CSRS), and those hired
subsequent to 1 January 1984 participate in
both the Social Security Retirement System
and the new Federal Employees’ Retirement
System (FERS), which went into effect 1 Jan-
vary 1987, Under FERS, employees have the
option to make tax-deferred contributions to a
Thrift Savings Plan and in some instances
receive a matching portion from the Gallery.
The Gallery funds all retirement con-
tributions on a current basis and accordingly
there are no unfunded retirement costs. Total
pension expense of the Gallery was approxi-
mately $3,385,000 and $2,956,000 for the
years ended 30 September 1992 and 1991,
respectively.

Note 9. Income taxes

The Gallery is a nonprofit organization exempt
from federal income taxes under the provi-
sions of §501{(e)(3) of the Internal Revenue
Code and the applicable income tax regula-
tions of the District of Columbia.

Note 10, Commitments and
contingencies

The Gallery has entered into two operating
leases for warehouse space. Under these
leases, the Gallery has the right to cancel
upon 12 months’ written notice to the lessor
prior to the end of the initial lease term.
Future minimum rental commitments under
these leases at 30 September 1992 are
approximately as follows:

For the year ending Federal Publications
30 Septerber fund Sund
1993 $291,000  $150,000
1994 76,000 39,000
1995 58,000 30,000
1996 59,000 31,000
1997 60,000 32,000
1998 and

thereafter 5,000 3,000
Total $549,000  $285,000

The terms of these leases include additional
rent for operating expenses, real estate taxes,
utilities, and maintenance. Rent expense on
the above leases was approximately $390,000
for the year ended 30 September 1992,





















































































The Secretary of Agriculture
Thomas Hart Benton, Trail Riders (returned);
George Catlin, 4 paintings of Indian life

The Secretary of Commerce

Pierre Bonnard, Stairs in the Artist’s Garden;
Thomas Chambers, New York Harbor with Pilot
Boat “George Washington™; Raoul Dufy, Music and
the Pink Violin; Philip van Kouwenbergh, Flowers in
a Vase

The Secretary of Education
Maurice Utrillo, Street at Corté, Corsica

The Secretary of Health and Human Services

George Catlin, A Small Crow Village; André Derain,
Abandoned House in Provence; Still Life; Leonid,
Faraduro, Portugal; Allen Tucker, Madison Square,
Snow

The Secretary of Housing and Urban Development
French 19th century, Melon and Lemaon; Charles
Henry Granger, Muster Day; Walt Kuhn, Zinnias:
George Ropes, Mount Vernon; Douglas Volk,
Abraham Lincoln

The Secretary of Labor

American 19th century, Portrait of a Lady; “We Go
Jfor the Union”; Winslow Homer, Sunset; George
Benjamin Luks, The Bersaglieri; Mark Rothko, Un-
titled (Subway)

The Secretary of Transportation

Style of Hendrick van Anthonissen, Ships in the
Scheldt Estuary; LM. Cooke, Salute to General
Washington in New York Harbor; follower of Claude
Lerrain, Harbor at Sunset; Hugues Merle, Children
Playing in a Park; René Pierre Charles Princeteau,
Horses

The Secretary of the Treasury

George Catlin, 7 paintings of Indian life

Supreme Court of the United States

Mr. Chief Justice William H. Rehnquist

American 19th century, Boy and Girl (returned);
Boy in Blue (returned); Memorial to Nicholas M.S.
Catlin (returned); Pink Roses (returned): Chinese,
Ch’ing Dynasty, Archery Contest; unknown 18th cen-
tury, Portrait of a Man; George Catlin, 3 paintings of
Indian life; George Cuitt the Younger, Easby Abbey,
Near Richmond; André Derain, Road in Provence;
Jean-Louis Forain, Behind the Scenes; attributed to
Sturtevant J. Hamblin, Little Girl with Pet Rabbit
(returned); Edward Molyneux, Chapel in Provence:
Ammi Phillips, Jane Storm Teller (returned):
Thomas Sully, Thomas Alston; Augustus Vincent
Tack, Charles Evans Hughes; Frits Thaulow. River
Scene; John Toole, Skating Scene (returned); Eu-
gene Laurent Vail, The Flags, Saint Mark’s, Venice—
Fete Day

Mr. Justice Anthony Kennedy

French 19th century, Race Course at Longchamps;

Jean Béraud, Paris, rue du Havre; Dutch 17th cen-
tury, Flowers in a Classical Vase; John Ferneley, In

the Paddock (returned); Franz Mare, Siberian Dogs
in the Snow; Henri Moret, The Island of Raguenez,

Brittany

Mr. Justice Thurgood Marshall*

American 19th century, Leaving the Manor House;
Enrique Castro, Untitled; imitator of van Gogh,
Landscape

Mme. Justice Sandra Day O0°Connor

George Catlin, 5 paintings of Indian life

*deceased

Mr. Justice David Souter

Rembrandt Peale, George Washington; Gilbert
Stuart, Captain Joseph Anthony; after Gilbert Stuart,
James Lloyd; William Constable; Augustus Vincent
Tack, Harlan E Stone

Mr. Justice John Paul Stevens

American 19th century, Portland Harbor, Maine:
George Catlin, Scene from the Lower Mississippi; Ed-
uard Gaentner, City Hall at Torun; Alphonse Legros,
Hampstead Heath; Franz Xaver Winterhalter, Queen
Victoria

The United States Trade Representative

American 19th century, Imaginary Regatta of Amer-
ica’s Cup Winners; Mounting of the Guard; View of
Aberdeen, Washington; Thomas Chambers, Bay of
New York, Sunset; Boston Harbor

The Vice President’s House

American 19th century, Girl with Toy Rooster:
George Catlin, 3 paintings of Indian life; Lydia
Field Emmet, Olivia; after Jean-Baptiste Greuze,
Benjamin Franklin; Charles S. Humphreys, The
Trotter

Preservation Office, The White House

American 18th century, Attack on Bunker’s Hill with
the Bumning of Charles Town: A. Hashagen, Ship
“Arkansas” Leaving Havana; John Wesley Jarvis,
Commaodore John Rogers; John Neagle, Colonel Au-
gustus James Pleasonton; John Vanderlyn, John
Sudam

The White House

George Catlin, 11 paintings of Indian life; John
Frederick Kensett, Landing at Sabbath Day Poin,
Lake George; Thomas Sully, Andrew Jackson; Jean-
Baptiste-Camille Corot, The Eel Gatherers; Jules
Dupré, The Old Oak; Dietz Edzard, Flowers in a
Vase; Three Flowers in a Vaset

FLORIDA

St. Petersburg, Museum of Fine Arts
Studio of Gerard Terborch 11, The Concert
NORTH CAROLINA

Charlette, Mint Museum of Art

Mark Rothko, Untitled (Black and Gray) (returned);
Georges Rouault, The Breton Wedding (returned)
TEXAS

Austin, Archer M. Huntington Gallery, University of
Texas at Austin

Mark Rothko, Untitled

VIRGENIA

Fairfax, George Mason University

Alfredo Halegua, America; Lila Katzen, Antecedent
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NATIONAL GALLERY LOANS TO
TEMPORARY EXHIBITIONS

Works in the National Lending Service marked*

BELGIUM
Antwerp, Koninklijk M voor Sck K t
Antwerpen

FLANDES Y AMERICA: THE SOUTHERN
NETHERLANDS AND LATIN AMERICA, 500
YEARS OF CULTURAL EXCHANGE, 25 January-
24 May 1992: After Ludwig van Schoor, America

CANADA

Montreal Museum of Fine Arts

THE GENIUS OF THE SCULPTOR: THE ART OF
MICHELANGELQ, 12 June~13 September 1992; Gio-
vanni Desiderio Bernardi, The Fall of Phaeton; The Rape of
Ganymede; Caradosso, Julius [ (Giuliano delle Rovere) (ob-
verse), View of Saint Peter’s (reverse); follower of Michel-
angelo Buonarrot, Apollo and Marsyas; Leone Leoni,
Michelangelo Buonarroti, 1475~ 1564, Florentine Artist
(obverse), Blind Man with a Staff and Water Flask Led by a
Dog (reverse); Roman 15th century, Apollo and Marsyas

ENGLAND

London, Hayward Gallery

RENE MAGRITTE, 19 May-2 August 1992; René
Magritte, La Condition Humaine; The Blank Signature*;
circulated to the Metropolitan Museum of Art, New York, 9 Sep-
tember~22 November 1992

London, National Gallery

MANET AND THE EXECUTION OF MAX]1-
MILTAN, 1 July-27 September 1992; Edouard Manet,
The Dead Toreador

Loundon, Royal Academy of Arts

MANTEGNA, 17 Janary~5 April 1992: atributed to
Antonio da Brescia, Two Peasants; Andrea Mantegna, Bird
Perched on a Branch with Fruit; Christ Child Blessing: The
Entombment: Judith and Holofernes; Portrait of a Man; Tri-
umphe of Caesar: The Senators; cireulated 10 the Metropolitan
Museum of Art. New York, 28 April-12 July 1992, with Man-
tegna's Descent into Limbo

FRANCE

Colmar, Musée d’Unterlinden

MARTIN SCHONGAUER, 13 September-27 Qctober
1991: Martin Schongauer, Bust of a Monk Assisting at Com-
munion; Young Woman Wearing a Scarf

Montpellier, Musée Fabre

FREDERIC BAZILLE, 11 July-4 October 1992: Fré-
déric Bazille, Edmond Maitre®; Claude Monet, Bazille and
Camille

Nancy, Musée Historique Lorrain

JACQUES CALLOT, 1592~1635, 15 June-15 Sep-
tember 1992: Jacques Callot, Studies of Horses; Tree of
Saint Francis; Jacques Stella, The Fair of Impruenta

Paris, Galeries nationales du Grand Palais

AMOURS DES DIEUX, 15 Qctober 199113 January
1992: Jean Honoré Fragonard, Diana and Endymion*;
cireulated to the Philadelphia Museum of Art, 20 February-
26 April 1992, and the Kimbell Art Museum, Fort Worth,

23 May~2 August 1992

GERICAULT, 26 September 19916 January 1992:
Théodore Géricault, Flayed Horse I, Trumpeters of
Napoleon's Imperial Guard

Paris, Musée du Louvre

CLODION, 17 March-29 June 1992: Clodion, Model for
“Poetry and Music™

Sceaux, Musée de Plle de France, Chatean de Sceaux
LES PEINTRES DE LA SEINE, 30 September-

15 December 1991: Claude Monet, Bridge at Argenteuil
on a Gray Day; Auguste Renoir. Regatta at Argenteuil



















Oklahoma

Tulsa: The Thomas Gilcrease Institute of American
History and Art

Pennsylvania

Philadelphia: Philadelphia Museum of Art; The
University Museum of Archeology and
Anthropology;

Rhode 1sland

Providence: The John Carter Brown Library

Texns

Austin: Archer M. Huntington Art Gallery, The
University of Texas

Dallas Museum of Art

Fort Worth: Amon Carter Museum; Kimbell Art
Museum

The San Antonio Museum Association

Virginia

Norfolk: The Chrysler Museum

Wiseonsin

Milwaukee Art Museum

Wyoming
Cody: Buffale Bill Historical Center

Lenders of Works of Art
Displayed with Gallery
Collections

Roger Arvid Anderson Collection

Florentine School (Circle of Michelangelo), Head of

Christ

Sally Michel Avery

Milton Avery, Advancing Sea; Sand Dunes and
Yellow Sky; Sunset Sea

Birmingk M of Art, Alal

Albert Bierstadt, Looking Down Yosemite Valley,
California

Irving Blum

Andy Warhol, 32 Soup Cans

Jean-Christophe Castelli

Jasper Johns, Fool’s House; Roy Lichtenstein,
George Washington

Cincinnati Art Museum

Anthony van Dyck, Portrait of a Man in Armor,
Mattia Preti, The Pardon of Saint John
Chrysostom; Bernardo Strozzi, David with the
Head of Goliath; Francisco de Zurbardn, Saint
Peter Nolasco Recovering the Image of the Virgin:
Guercino, Mars with an Amoretto

The Detroit Institute of Art

Guido Reni, The Angel Appearing to Saint Jerome

Helen Frankenthaler

Helen Frankenthaler, Mountains and Sea

Jo Ann and Julian Ganz, Jr.

Eastman Johnson, On Their Way to Camp

John R. Gaines

Gian Lorenzo Bernini, Saint Bibiana

Collection of Mr. and Mrs. Raymond J. Horowitz

Robert Henri, Cafe Terrace

Peter Jay

Gilbert Stuart, John Jay

Collection of Jasper Johns

Jasper Johns, Between the Clock and the Bed; Field
Painting; No; Target; White Flag

Dr. and Mrs, Arnold D. Kerr

Milton Avery, White Sea

Kimbell Art Museum, Fort Worth

Hubert Robert, The Fountain

Collection Boris and Sophie Leavitt

Jean Arp, Hurlou; La Petite Sirene; William
Baziotes, Tropical; Adolph Gottlieb, Coalescence;
Philip Guston, Beggar’s Joy; Willem de Kooning,
Woman; Robert Motherwell, Two Figures with
Cerulean Blue Stripe

des Musées N

Venetian School, Cupid on a Dolphin

Musée du Louvre, Ré x, Paris

Manoogian Collection

George Caleb Bingham, The Jolly Flatboatmen

Collection of Mr. and Mrs. Paul Mellon

Richard Diebenkorn, Ocean Park No. 50; Ocean
Park No. 61; Ocean Park No. 87; Mark Rothko,
White and Greens in Blue; No. 20, 1950

The Metropolitan Museum of Art, New York

Francisco di Giorgio Martini, The Nativity

Museum of Fine Arts, Houston

Juan van der Hamen, Still Life with Fruit and
Glassware

National Musenum of Health and Medicine of the Armed

Forces Institute of Pathology, Washington, DC

Thomas Eakins, Dr. John H. Brinton

Morton G, Neumann Family Collection

Alberto Burri, Red Accent, Robert Delaunay, The
Windows; Jean Dubuffet, Antonin Artaud aux
Houppes; The Ceremonious One; Leader in a
Parade Uniform; Lucio Fontana, Concetto
Spaziale Attese; Alberto Giacometti, Seated
Woman; Qbserving Head; Juan Gris, Banjo with
Glasses; Yves Klein, The Blue Night; Fernand
Léger, Still Life; Roy Lichtenstein, Live Ammo,
René Magritte, Underground Fire; Francis
Picabia, Amorous Parade; Pablo Picasso,
Compote Dish, Glass Bottle and Pipe; Young Girl
with Left Arm Raised; Nude; Robert Ryman,
Register; Gino Severini, The Argentine Tango

Collection of Robert R henberg

Robert Rauschenberg, Barge
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David E. Rust

Hendrick Ter Brugghen, The Mocking of Christ

Collection of Candida and Reb Smith

David Smith, Agressive Character; Black-White
Forward; Blue Construction; Construction
December II; Construction with Forged Neck;
Gondola II; Lunar Arcs on 1 Legy Ninety Father;
Ninety Son; Personage from Stove City; Personage
of August; Portrait of a Painter; Sentinel; Sentinel
V, Tank-Totem VI; Tank-Totem 1X; Untitled
(December 12); Voltri XVI; Woman Bandit; Zig V

White House Collection

Paul Cézanne, Still Life with Skull; House on the
Marne; The Forest; House on the Hill

Collection David Whitney

Jasper Johus, Harlem Light

Emile E. Wolf

Gerbrandt van den Eeckhout, The Levite at Gibeah

Erving and Joyce Wolf

Francis A. Silva, Indian Rock, Narragansett Bay

Mr. and Mrs. Sidney R. Yates

Joan Mitchell, Piano Méchanique

Anonymous

Bernardo Bellotto, Pirna, The Fortress of
Sonnenstein; Botticelli, Portrait of a Young Man
Holding a Medallion; Burgundian or northern
French, 15th century, Heraclius I; central or
northern Italian, 16th century, Madonna and
Child with Saint John; German or south
Netherlandish, 17th century, Triumph of Wealth;
Jean Léon Gérome, Bashi Bazouk; Arshile Gorky,
Grey Painting; The Limit; N.T. Head; Portrait of
Akko; Self-Portrait; Still Life on the Table;
Portrait of Master Bill; Italian, 16th century,
Hercules; Ellsworth Kelly, Black Square with
Blue; Roy Lichtenstein, Cosmology: Girl with
Hair Ribbon; Rouen Cathedral, Set IHl; GRRR;
Still Life with Goldfish Bowl; Yellow Brushstroke
II; Edouard Manet, Jeanne--Le Printemps;
Thomas Moran, Green River Cliffs, Wyoming;
Netherlandish, second half 16th century,
Amorous Couple; Frank Stella, Zeltweg; Thomas
Sully, Queen Victoria














































Bjarne Flolo

The Folger Fund

Mr. and Mrs. John C. Fontaine

The Foundation for the National
Capital Region

Mrs, Daniel Fraad

The Rita & Daniel Fraad Foundation,
Inc.

The Franklin Mint Foundation for the
Arts

Sydney J. Freedberg

Arnold D. Frese Foundation, Inec.

David M. Frost

Jo Ann and Julian Gang, Jr

The Jo Ann and Julian Ganz, Jr.
Foundation Trust

Fernando Garzoni

Paul Genega

Gerry Brothers & Co.

The Ann and Gordon Getty
Foundation

Gordon P. and Ann G, Getty

The J. Paul Getty Trust

Mr. and Mrs. Carl 8. Gewirz

Morris and Frances Gewirz
Foundation, Inc.

Mrs. Kenneth R. Giddens

Sondra & Charles Gilman, Jr.
Foundation, Inc.

Emanuela Girardi

Glen Eagles Foundation

John Goelet

Guido Goldman

Horace W. Goldsmith Foundation

John Good

Gordon/Rousmaniere/Roberts Fund

Herbert Gordon

Calvin C. and Harriet R. Gould
Charitable Trust

The Florence Gould Foundation

Grant and Virginia Green

Janet Green*

Monica & Hermen Greenberg
Foundation

David Greenwalt

G1E Corporation

GTE Foundation

Guest Services, Inc.

Gulf States Paper Corporation

Agnes Gund

Thomas Michael Gunther

Ronald J. Haan Foundation

Evelyn & Walter Haas, Jr. Fund

Evelyn A.J. Hall Charitable Trust

Elizabeth B. Hamilton

Armand Hammer Foundation

Armand Hammer Living Trust

Philip G. and Jane R. Hammer

The Hanes Foundation

Elodie Hanson

Edward Haremza

Charles U. and Janet C. Harris

Enid A. Haupt

Tola S. Haverstick

Elizabeth Clarke Hayes

Robert and Margaret Hazen

William Randolph Hearst Foundation

The Hechinger Foundation

Elizabeth Heffernan

Mr. and Mrs. Irwin Millard Heine

Mrs. Rudolf J. Heinemann

* deceased

Mrs. H. John Heinz 111

Vira I. Heinz Endowment

The William & Flora Hewlett
Foundation

High Meadow Foundation, Inc.

Devereux Green Hill

Mz, and Mrs. Norman Hirschl

The Margaret Mellon Hitchcock
Foundation

Hobby Foundation

Hoechst Celanese Foundation, Ine.

Kirsti Holmquist

Janet A. Hooker

Janet A. Hooker Charitable Trust

The John Jay Hopkins Foundation

Mr. and Mrs. Raymond J. Horowitz

Ferid Hudhri

Mary S. Humelsine

Brian Ingram

1. A. Ingram Foundation

Yves-André and Christine Istel

Ruth Ivor

Mr. and Mrs. William C. Janss

Janss Foundation

Marian B. Javits

Eun-Hee Jeon

George F. Jewett, Jr., 1965 Trust

Jewish Community Federation

James A. Johnson, Jr.

Josten Fund, Inc.

Joseph John and Pamela J. Jova

1. W. Kaempfer, Jr.

Ruth and Jacob Kainen

Panayiotis Kalorkoti

Caroline Karpinski

Michike Kasahara

Kaufman Americana Foundation

Anna-Maria & Stephen Kellen
Foundation

The Elbrun and Peter Kimmelman
Foundation, Inc.

Richard A. Kirstein

Elizabeth L. Klee Charitable
Foundation, Inc.

Patricia H. Klotz

E. W. Kornfeld

Werner H. and Sarah-Ann Kramarsky

T. Peter Kraus

Mrs. Rush Kress

Samuel H. Kress Foundation

The Stefano La Sala Foundation, Inc.

Leonard and Evelyn Lauder Fund of
The Lauder Foundation, Inc.

Alexander M. Laughlin

Alice Lawrence Foundation Ine.

Greta Brown Layton Charitable Trust

Helen Sperry Lea Foundation

The Leger Galleries Ltd.

Leighton-Oare Foundation, Inc.

Mare E. Leland Foundation

The Lemon Foundation

Mrs. Harry Lenart

H. F. and Marquerite Lenfest

Edward J. Lenkin

{rvin L. and Meryl P. Levy Family
Foundation of Communities
Foundation of Texas, Inc.

Jerome Levy Foundation

C. McKenzie Lewis 111

The Sydney & Frances Lewis
Foundation

Francine Schear Linde

Michelle Smith Liss
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The Litho Shop, Inc.

LLS Foundation, Inc.

Frances and John L. Loeb Foundation

Louisville Community Foundation
Depository, Inc.

Adele and Lee Lozowick

The Henry Luce Foundation, Inc.

Lufthansa German Airlines

Ashjorn R. Lunde

Mr. and Mrs. Harry H. Lunn, Jr.

Mannesmann AG

Alex and Marie Manoogian
Foundation

S. Michael and Joan Marcy

Stephanie N. Marcy

Toni G. Marcy

Marks Family Foundation

The Mars Foundation

Thomas A. Mathews, M.D.

The May Department Stores Company
Foundation, Inc.

Peter McBean

Paul McCarron

The Eugene McDermott Foundation

McGhee Production Company

Thomas and Frances McGregor
Foundation

Charles L. and Debra H. McLafferty

Robert L. McNeil, Jr.

Katherine L. Meier

Kurt Meissner

The Andrew W. Mellon Foundation

Paul Mellon

R. K. Mellon Family Foundation

Robert and Jane Meyerhoff

Miles Inc.

Estate of Mark Millard

Barr C. Miller

Edward S. and Joyce 1. Miller

1. Irwin and Xenia S. Miller

Henry and Judith Rice Millon

Mitsui Taiyo Kobe Bank, Ltd.

MLKA Foundation

Mobil Foundation, Inc.

Herbert and Paula Melner

James Starr Moore Memorial
Foundation, Inc.

Isaac Monteiro

Lucy Galpin Moorhead

Robert W. Morey & Maura Burke
Morey Charitable Trust

Katharine B. Morgan

William Mosteller

Muchnic Foundation

Muller Foundation

J. Peter Murphy, M.D., and Barbara
F. Murphy

Richard W. and Anne Cook Murphy

Juan-Lorenzo de Navascues y de

Palacio
Evelyn $. Nef
Louise H. Neuhoff
Neutrogena Corporation
New England Telephone
NHK Television
Stavros 8. Niarchos
Mary S. Nikoloric
The Nomura Securities Co., Lid.
Robert Nowinski
NYNEX Foundation
John O’Brien
Ralph E. Ogden Foundation, Inc.
Ohrstrom Foundation, Inc.

Mr. and Mrs. K. A. Olden

Margaret D). Olsen

William B. ("Neal

Open Society Fund, Inc.

The James H. Ottaway, Jr.
Revocable Trust

Qurisman Chevrolet Co., Inc.

The Overbrook Foundation

Alfredo de Palchi

The Perkin-Elmer Corporation

Mr. and Mrs. John Ely Pflieger

Philip Morris Companies Inc.

Ivan E. Phillips

Pierce Associates, Inc.

Enzo Pinci

Pine Level Foundation, Inc.

Mr., and Mrs. Gerhard E. Pinkus

Pizzuti Family Foundation

Morton and Judith D. Pomeranz

Mrs. John A. Pope

Potomac Electric Power Company

Alan L. and Louise B. Potter

The Abbie Norman Prince Trust

Pritzker Foundation

Vladimir Ivanovitch Prokoptsov

Hubert and Michele Prouté and
Family

R & S Associates

The Raphael Foundation Inc.

RasterQOps Corporation

Eleanor C.F. Read

Henry S. & Anne S. Reich Family
Foundation

Republic National Bank of New York

Lynda and Stewart Resnick and the
Franklin Mint Foundation
for the Arts

Richardson Foundation, Inc.

George and Edith Rickey

Renah Blair Rietzke Family
Foundation, Inc.

Lloyd Rigler

Robert Bosch GmbH

Andrew Robison

The Rockefeller Foundation

Felix G. Rohatyn Foundation

David Root

Susan and Elihu Rose Foundation,
Ine.

Daniel and Joanna S. Rose Fund, Inc.

Lilly Rosen

Elaine Rosenberg

Nanette Ross

Lawrence Rubin

David E. Rust

Mr. and Mrs. David C. Ruttenberg

Lesley Ryan

Charles Ryskamp

Ruth and Don Saff

Saff Tech Arts

Mitsutu Sakamoto

Mrs. Walter Salant

Arnold A. and Joan Saltzman

Mark Samuels Lasner

Frederick G. Schab

The Scheidt Family Foundation

Esther Cattell Schmitt®

Gustav and Mary Schwab Family Trust

H. Marshall Schwarz

Seurlock Foundation

1718 Investments

Daniel Shapiro



















Kathrine D). Folger

Janet A, Hooker

Alcoa Foundation

Annelise and William H.G. FitzGerald

The Charles A. Dana Foundation

George W. Wyckoff

Averell and Pamela Harriman

In memory of Ella Milbank Foshay

The Times Mirror Foundation

Family of Constance B. Mellon

Alletta and Peter McBean

Alexander M. and Judith W. Laughlin

Charles U. and Janet C. Harris

Reader’s Digest Association

Laurance 8. and Mary Rockefeller

618 Corporation

Dorothy Rodgers in memory of
Richard Rodgers

Andrew P. and Geraldine Spreckels
Fuller

John and Susan Gutfreund

Exxon Corporation

Charles E. Culpeper Foundation, Inc.

Alice and John B. Rogers

Edwin Van R. and Cassandra Mellon
Mitbury

Henry J. Heinz 11

Robert W. and Louisa C. Duemling

Perry R. and Nancy Lee Bass

Sydney and Frances Lewis

Edwin L. Cox

George M. and Linda H. Kaufman

Edward G. Kaufman and Ann Claire
Kaufman

Gerald J. and Judith Miller

Frederick R. and Jan Mayer

Mobil Foundation, Inc.

Ronald 8. and Jo Carole Lauder

In memory of Mrs. George R. Brown

Brady Foundation

Sarah Scaife Foundation

Knight Foundation

Mars Foundation

E. L. du Pont de Nemours and
Company

The Barra Foundation

William Randolph Hearst Foundation

George H. and Tessie A. Hurwitz

Gordon and Ann Getty

Katharine Graham

Robert M. and Anne T. Bass

Richard A. and Jane Manoogian

Gifts and
Bequests

The buildings, collections, and many of
the programns of the National Gallery are
largely the result of private generosity, as
the Gallery must rely on private support
to fund art acquisition and many special
projects. The Board of Trustees has full
authority to receive funds and property,
both real and personal, for the general
purposes of the National Gallery of Art.

Gifts may be made by check payable
to the Trustees of the National Gallery
of Art,

Dionations of works of art to the Gallery's
eollection are subject to approval by the
Board of Trustees. Offers of such gifts
should be discussed in advance with the
Secretary and General Counsel (tele-
phone 202 842-6363), Offers of gifts of
books of art historical importance should
be discussed in advance with the Execu-
tive Librarian (telephone 202 842
6505).

Deferred gifts, by which a donor makes a
commitment to benefit the Gallery at a
later date, can enable many donors to
make substantially larger contributions
than by an outright gifi and can maximize
tax benefits and cost-effectiveness of
making a gift. You may indicate that the
National Gallery of Art is to receive a cer-
tain sum of money, property, works of art,
or a percentage of your estate, If you are
considering a bequest or other form of
deferred gift, we encourage you to dis-
cuss confidentially how you would like
your intended gift to be used by contact-
ing the Development Officer (telephone
202 842--6372).

All gifis and bequests ave deductible, within
the limits preseribed by law, for applicable
federal tax purposes,
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