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ritts also gave three photographs by
Dorothy Norman, including a study
made at Alfred Stieglitz’s gallery, An
American Place, and have promised
seven more. The Collectors Committee
enabled the Gallery to purchase two
views of New York by Berenice Abbott
as well as the darkly evocative Street
Scene, London, by Bill Brandt.

The holdings of works by artists
already in the collection expanded sig-
nificantly. Funds from The Robert and
Anne Bass Fund, The Circle of the

National Gallery of Art, Edward E. Mac-
Crone Fund, Amy Rose Silverman, and
an anonymous donor made it possible
to purchase 18 photographs by Robert
Frank, thus to acquire all of the pho-
tographs represented in Frank's 1989
publication The Lines of My Hand. These
works richly complement the Gallery’s
unparalleled collection of work by this
influential photographer. An anony-
mous donor made a partial and
promised gift of Eugéne Atget's Le Powut
Marie, a stunning albumen print made
early in the artist’s career.

The Gallery also increased its holdings
of photographs by Harry Callahan. Con-
tinuing their previous generosity, Susan
and Peter MacGill donated three pho-
tographs, including one of Callahan'’s
carliest experiments using camera
movement on a flashlight. Joyce and
Robert Menschel enabled the Gallery to
acquire an exquisite portrait of the
artist’s wife, Eleanor. And the Collectors
Committee made possible the purchase
of Callahan’s Morocco.

The exhibition Harry Callahan, the
first retrospective since 1976, opened in
Washington with 116 photographs from
Callahan’s earliest years in Detroit in
the 1940s to his most recent work of
the 1990s. The Gallery’s highly praised
Robert Frank: Moving Out was seen in the
Netherlands, New York, and Los Ange-
les. Work continued on exhibitions
focusing on August Sander and on
Alfred Stieglitz.

The department participated in the
inauguration of the Swiss-American
Cultural Exchange, hosting Christophe
Brandt, director of the Swiss Founda-
tion for the Restoration and Conserva-
tion of Photographs, and arranging for
him to meet other conservators and
curators of photographs in Washington,
Delaware, and New York.

Curatorial Records

Preparing to make information on
Gallery collections available via the
Internet, the department devoted signif-
icant attention to augmenting the data-
base. Comprehensive records exist for
those objects already published irrthe

systematic catalogue, but recent efforts
focused on objects yet to be published.
Now provenance, exhibition history,
and bibliographic information is com-
plete for almost half of the paintings,
and partial information in these cate-
gories is available for all objects.

Exhibition histories were a primary
focus, and documentation is now
recorded for all paintings included in
the original impressionist exhibitions
(1874-1886); for works Chester Dale
lent to more than 100 small exhibitions
in the 1920s and 1930s (published in 11
volumes of exhibition catalogues Dale
gave to the Gallery); and for American
portraits once owned by Thomas B.
Clarke, who lent these works to 11
exhibitions at the Union League Club
and the Century Association in New
York in the 1920s.

The curatorial files acquired materials
accumulated during research for the
systematic catalogues of 17th-century
Dutch paintings and 18th-century
American paintings. Research on the
19th-century Parisian art trade added
biographical information about dealers
and auction houses associated with
Gallery objects. The curatorial files are
used regularly by department staff to
answer written and telephone inquiries
about the collection, and 86 rescarchers
from outside the Gallery consulted the
files in person this year.

Registration

Colossal art movement was the theme
this year, from preparations for the sky-
light replacement project to the naviga-
tion of a 10 1/2-ton stone head into the
Olmec Art of Ancient Mexico exhibition.
Throughout the federal furloughs and
record snow storms, the registrar’s staff
continued to work on exhibitions and
outgoing loans to fulfill Gallery
commitments.

More than 400 works of art in the
West Building main {loor galleries had
1o be reinstalled in the ground floor gal-
leries or moved into storage before pre-
liminary work could begin on the sky-
light project. Simultaneously, the entire
20th-century collection in the East



















glass panels on loan from the National
Museum of American Art was under-
taken to characterize the chemical com-
ponents of the glass and paint and to
identify the glass corrosion products.
The majority of the panels was deter-
mined to be composed of a high-potas-
sium, high-calcium, low-lead glags—1typ-
ical of medieval stained glass, which is
known to be unstable and highly sus-
ceptible to degradation under fluctuat-
ing temperature and humidity. Careful
monitoring of these conditions was rec-
ommended for the exhibition areas.

Research continued into the use of
high-performance liquid chromatogra-
phy to identify natural organic dyestuffs.
Scientists also explored new analytical
methods for characterizing organic
artists” and conservation materials. In
collaboration with Dr. Erik van der
Hage, a visiting scientist from the FOM
Institute for Atomic and Molecular
Physics and the MOLART (Molecular
Aspects of Aging in Art) project in Ams-
terdam, a liquid chromatograph was
interfaced with the department’s new
triple quadrupole mass spectrometer
using atmospheric pressure chemical
ionization. The methodology was then
developed by the Mellon Research Fel-
low, Dr. Nobuko Shibayama, for
research into solvent leaching of oil
paint films, which is being carried out
by the Culpeper Fellow, Kenneth
Sutherland. This research seeks to deter-
mine whether signilicant quantities of
soluble material are removed from paint
films during varnishing and cleaning
and to identify chemical compounds
that remain soluble in a paint film dur-
ing aging.

With financial support from the
National Center for Preservation Tech-
nology and Training and matching funds
from The Circle of the National Gallery
of Art, scientists began research into
coatings for the protection of outdoor
bronze sculpture. Lynn Brostoff was
hired as principal investigator, funded
through the National Center for Preser-
vation Technology and Training.
Selected coatings, applied on cast bronze
coupons and naturally aged copper roofl
coupons, are now being aged on the

roof of the Gallery and are undergoing
accelerated weathering in the labora-
tory. Included in the coatings being
tested are several developed in collabo-
ration with Cape Cod Research, Inc. (a
company that specializes in high-perfor-
mance coatings), various commercial
coatings felt to be viable candidates for
use in the field, and coatings now in
common use in the field. Analysis of the
“before weathering” samples, including
coating thickness, scratch adhesion test-
ing, pinhole detection, and infrared
spectroscopic analysis is under way.

Scientists continued to test the stabil-
ity of synthetic resins for use in picture
varnishes, retouching paints, and other
conservation applications. In collabora-
tion with conservators at the Getty
Museum and the Art Institute of
Chicago, experimental retouching paints
using an aldehyde resin have been
tested. Gamblin Artists Colors was asked
to make a limited amount of retouching
paints using 20 pigments, which have
been distributed to several musceums for
evaluation. Jill Whitten was hired as the
coordinator for this project.

The department head was appointed
professor at the University of Amster-
dam, where he will teach a course in
conservation science and coordinate
research between the Gallery and the
university as well as other institutions in
the Netherlands, such as the Rijks-
museurm. Collaborative research is also
expected between Gallery scientists and
those working for the MOLART project
in Amsterdam. Staff members served in
editorial capacities for Studies in Conserva-
tion, the Journal of the American Institute of
Conservation, and the Triennial Meeting of
the Conservation Committee of the Interna-
tional Council of Museums and served on
the Collection Committee of the Har-
vard University Art Museums, the Col-
lege Art Association, the Forbes Fellow-
ship Selection Committee of the Freer
Gallery of Art, a Ph.D. thesis committee
at the University of Delaware, and the
Academic Affairs Committee of the
Winterthur Museum.
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Report of Independent Accountants

To the Board of Trostees of
The National Gallery of Art

We have audited the accompanying statement of financial position of the National
Gallery of Art (the Gallery) as of Seprember 30. 1996, and the related statements of activities and
cash flows for the year then ended. These financial statements are the responsibility of the
Gallery's management. Our responsibility is to express an opinion on these financial staternents
based on our audit.

We conducted owr audit in accordance with generally accepted auditing standards
and Government Auditing Standards issued by the Comptroller General of the United States.
Those standards require that we plan and perform the audit to obtain reasonable assurance about
whether the financial statements are free of material misstatement. An audit includes examining.
on a test basis, evidence supporting the amounts and disclosures in the financial statements. An
audit also includes assessing the asccoumting principles used and significant estimates made by
management, as well as evaluating the overall financial statement presentation. We believe that
our audit provides a reasonable basis for our opinion.

In our opinion, the financial statements referred to above present fairly, in all
material respects, the financial position of the National Gallery of Art as of September 30, 1996,
and the changes in its net assets and its cash flows for the year then ended in conformity with
generally aceepted accounting principles.

In accordanee with Ciovernment Auditing Standards, we have also issued a report
dated December 20, 1996 on our consideration of the Gallery's imernal control structure and a
report dated December 20, 1996 on its compliance with laws and regulations.

As discussed in Note 1 to the financial statements, in 1996 the Gallery adopted the
provisions of Statement of Financial Accounting Standards ("SFAS™) No. 1186, "Accounting for
Contributions Received and Contributions Made", and SFAS No. 117, "Financial Statements of
Net-for-Profit Organizations”.

Washington, DLO.
December 20, 1996




STATEMENT OF FINANCIAL POSITION

30 SEPTEMBER 1996

ASSETS

Cash and cash equivalents, including interest-bearing demand deposits

and amounts on deposit with U.S. Treasury
Accounts receivable
Merchandise inventory
Pledges receivable, net
Investments
Beneficial interest in trusts
Deferred charges
Fixed assets, net
Art collections

TOTAL ASSETS

LIABILITIES AND NET ASSETS

Liabilities:

Accounts payable, accrued expenses, and undelivered orders
Total liabilities

Net assels:

Unrestricted

Designated for art purchases

Designated for the Center for Advanced Study in the Visual Arts

Designated for special exhibitions
Designated for sculpture garden and other capital projects
Designated for research
Designated for conservation
Designated for operations
Designated for publications, including systematic catalogues
Fixed assets
Total unrestricted
Temporarily restricted
Permanently restricted
Total net assets

TOTAL LIABILITIES AND NET ASSETS

The accomparying notes are an integral part of these financial statements.

$ 21,497,415
5,408,894
2,509,777
16,347,795

329,776,948
3,418,151
1,281,645

97,738,068

$477,978,693

§ 23,388,554
23,388,554

82,928,126
22,894,993
411,770
14,210,483
7,670,075
6,015,363
31,491,663
18,427,607
12,182,214
196,232,294
112,807,273
145,550,572
454,590,139
$477,978,693
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