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office of capital projects was established
to manage the design and construction
work called for in this plan and to coor-
dinate it with myriad other Gallery
activities.

Two significant curatorial appoint-
ments were made this year: Peter Par-
shall joined the Gallery as curator
of old master prints, and Jeffrey Weiss
was promoted to curator of modern and
contemporary art. I was also pleased to
name Ysabel Lightner as chief of the
Gallery Shops division.

We noted with great sadness the
death of F

ances P Smyth-Ravenel,

the Gallery's editor-in-chief for the past
cighteen years and a key member of the
staff for thirty years. She oversaw the
editing, design, and production of hun-
dreds of exhibition catalogues and other
publications, each one undeniably
influenced by her keent eye and refined
taste. The Gallery owes much to Franny
for her commitment to excellence, both
in intelligent and elegant design and in
clear, concise writing.

In fiscal year 1999 we recorded more
than 6.7 million visits to the National
Gallery, the highest number since 1988.
Visitors came from every U.S. state and
territory as well as from eighty foreign
countries. I am particularly grateful to
the Administration and Congress for
honoring their original pledge of on-
going appropriations of federal funds to
operate and maintain the Gallery and to
protect and care for the nation’s art col-
lection. T also appreciate the dedication
of the staft and volunteers of the Gallery,
who share their knowledge, talent,
experience, and dedication in the ser-
vice of a local, national, and interna-
tional constituency, reaching school
children and adults of all ages. Finally,
my gratitude is extended to the many
fenders and donors, both public and pri-
vate, whose generosity enables the
Gallery to maintain the high quality of
the collections and special exhibitions.

The mission and goals set in place by
the founder of the National Gallery
remain vital and vibrant today. As we
look ahead, the Gallery is committed to
strengthening the collection; protecting
and enhancing the Gallery’s buildings

and grounds; and widening its appeal to
all Americans through active education
and exhibition programs. The Gallery
continues to seek out and acquire out-
standing works of art, either by dona-
tion or by purchase with private funds.
Special exhibitions are in development
that will illuminate particular aspects of
the collection as well as focus on mater-
ial of exceptional merit from other cul-
tures and periods. The multiyear master
facilities plan for the West and East
Buildings launches the Gallery on a
carefully planned strategy to safeguard
these national treasures. Renovation
began this year on the West Building
ground floor sculpture galleries. Slated
for completion in 2001, the new exhibi-
tion spaces will give added prominence
to the 3,000 works in the Gallery’s
sculpture holdings and will be a won-
derful capstone for the celebration of
the collection as we enter the new
millennium.

Earl A. Powell 111
Director

























her previous gifts of works by this im-
portant abstract expressionist. The
Nancy Lee and Perry Bass Fund also
made possible the purchase of six draw-
ings and collages by Motherwell,
selected to represent a wide range of his
work and to make especially significant
additions to the collection.

PRINTS —Ladislaus and Beatrix von
Hoffmann very generously provided
funds for the Gallery to purchase a fif-
teenth-century engraving of great rarity
and art historical signilicance: A Poet
Reading is by the Master of the Playing
Cards, the first artist known to have
made engravings. Probably the last
work by this artist that remained in
private hands, it is a beautiful and sen-
sitively rendered image.

The New Century Fund made possi-
ble the purchase of two other outstand-
ing early German engravings, both by
the Master E.S.: St. Barbara is our first
example of the artist’s carliest style, and
The Madonna and Child in a Garden is a
refined and delicate work printed in

white ink on black paper-—one of only
four impressions in the world.

A lithograph of Predjama Castle by
Karl Friedrich Schinkel, the leading
architect in early nincteenth-century
Germany, is a quintessential romantic
work, acquired through the Pepita Mil-
more Memorial Fund.

Another notable purchase through
the New Century Fund was a stunning
series of five unique artist’s proofs of
Jacques Villon's important early
aquatint, La Parisienne, tournée a droite,
revealing the artist’s daring experimen-
tation with color and exploitation of
technical variations of intaglio
processes. In an unusual coincidence,
the Gallery also acquired three further
unique proofs of this print—one thanks
to the generosity of Evelyn Stefansson
Nef, and two through the Eugene L.
and Marie-Louise Garbaty Fund.

Augmenting their previous gifts of

Marc Chagall prints, Gerhard E. and
Marianne Pinkus donated sixteen
splendid prints and drawings, plus a
portrait of Chagall by German print-
maker Hermann Struck. Dr. Toni G.
Marcy added three drypoints, a soft-
ground etching, and a lithograph by
Lovis Corinth to her previous gifts of
works by this important German print-
maker. The generosity of Werner H. and
Sarah Ann Kramarsky made it possible
for the Gallery to acquire Jasper Johns'
latest print, with its luscious, richly col-
ored surface; the work was inspired by
Matthias Griinewald’s sixteenth-century
Isentheim Altarpiece.

Dr. Christopher A. Gral donated four
prints and two bound volumes pro-
duced at the contemporary print work-
shop, Landfall Press in Chicago, which
attest to the richness, diversity, and
conceptual range of Landfall’s work.
The Gallery’s Graphicstudio Archive
was enriched with thirteen contempo-
rary prints, two portfolios, and an edi-

tion sculpture, including works by
James Rosenquist, Keith Sonnier,
Richard Tuttle, and the Gallery’s first
examples by Andrea Modica, Lorna
Simpson, and Mexican artist Graciela
Iturbide.

Inn the course of this year, 929 visitors
examined works of art in the European
print and drawing study room in the
East Building. Another 441 visitors made
use of the study room for American
prints, drawings, and photographs in
the West Building.

PHOTOGRAPHS—The New Century
Fund enabled the Gallery to purchase a
group of four exceptional vintage pho-
tographs by August Sander from his
series Man of the Twentieth Century,
startlingly direct portraits of German
people of every level of society and pro-
fession. Laszld Moholy-Nagy's Uniitled
(Positive), purchased with funds from
The Circle of the National Gallery of
Art, derives from the artist’s experi-
ments with photograms (cameraless
photographs). Funds from the Collec-
tors Committee supported the purchase
of a unique photograph by sculptor
David Smith, made as the artist moved
from cubist paintings to collages and
then to free-standing sculpture. Pho-
tographs such as Untitled provided
Smith with another means of exploring
ways to combine forms, define space,
and use light to reveal structure.

Augmenting its previous gifts, The
André and Elizabeth Kertész Foundation
generously donated seven rare vintage
photographs by Kertész. The group
includes self-portraits that comment on
his relationship to the world around
him, such as Albany, in which he is
both the observer and the observed,
and South Port, Long Island, which
speaks of his dislocation from his sur-
roundings.

SCULPTURE GARDEN-—Following
decades of planning and great anticipa-
tion, the National Gallery of Art Sculp-
ture Garden opened this year with
seventeen outstanding examples of
twentieth-century sculpture, more than
halt of which were new acquisitions

by major postwar artists. In addition to
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Two exquisite models—Bernin's Angel with the
Superscription and Ecstasy of St. Teresa, on loan with
other terracottas from The State Hermitage Museum,
St. Petersburg—give a sense of the beautiful objects
presented in the exhibition Bernini's Rome.

the exhibition were a fully illustrated
catalogue, brochure, large-print guide,
and audio tour as well as a one-day
public symposium of distinguished
scholars of Ingres.

The recent rediscovery of a long-lost
masterpiece by Caravaggio in the resi-
dence of the Society of Jesus (the
Jesuits) in Dublin, Ireland, was the
occasion for Caravaggio’s “The Taking of
Christ”: Saints and Sinners in Barogue
Painting (30 May 1o 18 July 1999).
Derived from an exhibition at the
McMullen Museum of Art, Boston Col-
lege, the presentation of this work at
the National Gallery, made possible by
EduCap Inc., was complemented by
nine baroque paintings of “saints and
sinners” from the Gallery collection and
was discussed in an illustrated brochure.

Crowds of summer visitors came 1o
see Mary Cassaft (6 June to 6 September
1999), its ninety paintings and prints
representing the remarkable achieve-
ment of a modern woman working
around the turn of the nineteenth cen-
tury. Supported by Aetna and organized
by the Art Institute of Chicago in collab-
oration with the Muscum of Fine Arts,
Boston, and the National Gallery, the
exhibition included Cassatt’s innovative
scenes of the theater as well as her best-
known images of mothers and children.
An audio tour provided a guide to the
show in Washington.

In the fall The Golden Age of Chinese
Archaeology: Celebrated Discoveries from The
People’s Republic of China (19 September
1999 to 2 January 2000) brought more
than 200 astonishing works of art to
American viewers. Supported by East-
man Kodak Company, with additional
support from the Henry Luce Founda-
tion, the exhibition spanned nearly six
millennia and included ceramics and

jade carvings, bronze vessels and gold

ornaments, stone sculpture and life-size
terracotta figures. Organized by the
National Gallery of Art and the Nelson-
Atkins Museum of Art, Kansas City, in
cooperation with the State Administra-
tion of Cultural Heritage and Art Exhi-
bitions China, The People’s Republic of
China, this presentation traveled to the
Museum of Fine Arts, Houston, and the

Asian Art Museum of San Francisco.
The National Gallery published a fully
illustrated catalogue as well as a
brochure, large-print guide, and teach-
ing program. It also produced an audio
tour and a nineteen-minute film, Beyond
the Yellow River: Recent Discoveries [rom
Ancient China, narrated by Amy Tan,
which was shown continuously in the
exhibition. A performing arts festival,
including a presentation by Chinese bell
ringers, was made possible by The Circle
of the National Gallery of Art.

Finally, The Drawings of Annibale Car-
racet (26 September 1999 to 9 January
2000y presented ninety-five powerful
and evocative drawings by this great
sixteenth-century Bolognese artist. The
centerpiece was the eleven-foot-square
cartoon of The Triumph of Bacchus and
Ariadne for the decoration of the Gallery
Farnese in Rome. The exhibition was
supported by Republic National Bank of
New York, and Safra Republic Holdings,
S.A., Luxembourg, with additional sup-
port from the Samuel H. Kress Founda-
tion and The Circle of the National
Gallery of Art. The Gallery published a
fully ilustrated catalogue.

During the fiscal year 304 lenders
from twenty-two countries and twenty-
four states loaned 1,451 works of art to
sixteen exhibitions (including two that
continued from the previous fiscal
year). For a complete list of lenders,
please see pages 70-73 of this report.
United States government indemnity
was secured for six exhibitions.

Public Programs

The National Gallery’s art education ini-
tiatives served more than 10 million
children, students, and adults around
the world in fiscal year 1999. Focusing
on the diverse needs and interests of its
many constituencies, the Gallery offered
programs for local, inner city elemen-
tary and high school dasses as well as
publications on its Web site and multi-
media productions. The free loan of
materials such as videos, books, slides,
videodiscs, and CD-ROMs continued to
be a primary source of art education for
Americans both here and abroad.
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site storage facility for over-size works
previously housed in the Fast Building
concourse galleries made it possible to
reinstall the contemporary art collection
in these spaces. The Gallery also issued
43 copyist permits; processed 3,001
incoming and 1,837 outgoing objects;
and handled 11,663 movements of art.
Conservators and scientists provided
another level of expert care for works in
the collection and in exhibitions over-
seen by the Gallery, which entailed
thousands of examinations and minor
treatments. In addition, they pursued
technical research to enhance conserva-
tion practices around the world, making
available the results of their studies in
international symposia, conferences,

and professional journals. Continuing to

build a “library” of artists’ materials for
use in research, conservators this year
collected significant plant, pigment, and
dyestuff in Japan.

Of twenty-five major painting conser-
vation treatments, many were under-
taken to prepare works for travel and
exhibition. Such treatments benefited
Copley’s Mrs. Adam Babcock, which

needed paint consolidation and removal
of discolored background overpaint;
Whistler's George W. Vanderbilt, which
had its dark varnish and extensive over-
paint removed; and Velazquez' Pope
Innocent X. Tanzio da Varallo's St. Sebast-
ian, Vouet's St. Jerome and the Angel, and
the newly acquired Seldiers Playing Cards
and Dice by Valentin de Boulogne were
shown to great effect following varnish
removal and inpainting. Removal of
green overpaint from the Tanzio drap-
ery revealed the original yellow drapery
in perfect condition underneath. Clean-
ing of Van Dyck’s Queen Henrietta Maria
with Sir Jeffrey Hudson made the work
available in its best condition for exhibi-
tion on the 400th anniversary of the
artist’s birth. Other treatments focused
on Blake's Job and His Daughters,
Boudin’s Concert at the Casino, Deauville,
Philippe de Champaigne’s Martyrdom of
St. Lawrence, Jules Coignet's View of
Botzen with a Painter, Paolo di Giovanni
Fei's Presentation of the Virgin, a Follower
of Pieter Brueghel's Temptation of St.
Anthony, and a Follower of Velazquez
Portrait of a Young Man. Early modern
and twentieth-century paintings under-
went treatments, generally varnish
removals, which revealed the artists’
intended rich surfaces: André Derain’s
View of the Thames, Arthur Dove’s Moth
Dance, Van Gogh's Flower Beds in
Holland, Eva Hesse's Test Piece for “Contin-
gent,” Joan Mitchell's Piano méchanique,
Modigliani's Monsieur Delew and Nude on
a Blue Cushion, Monet's Bridge at Argen-
teuil, Gray Day, and Picasso’s Nude
Woman.

Considerable attention was given to
examining and treating works for the
new Sculpture Garden, and a National
Park Service grant to “Save America’s
Treasures” was received for conserva-
tion of some of the objects. Notable
among thirteen major sculpture treat-
ments were those for Tony Smith's The
Snake Is Out in front of the East Building
and Verrocchio’s Giuliano de” Medici.
Conservators also undertook technical
research and treatment of Tilman
Riemenschneider’s St. Burchard in
preparation for exhibition. They ana-
lyzed terracottas from the Hermitage on

display at the Gallery, a boon to the col-
laborative study with Harvard Univer-
sity of the Fogg's Bernini bozetti and a
complement to research being con-
ducted by the Mellon Fellow on the
polychrome Portrait of a Nobleman by
Onofri. An intern from Chile with expe-
rience treating the colossal stone heads
of Easter Island helped devise a treat-
ment plan for Noguchi’s Grear Rock of
Inner Seeking. The recent conservation of
Saint-Gaudens’ Shaw Memorial was the
subject of “Scientific American Fron-
tiers” on PBS and a live broadcast by
the Massachusetts Corporation for Edu-
cational Television.

Paper conservators treated four fragile
graphite drawings in the collection
before their inclusion in the Ingres
exhibition. Research and treatment of
the fragmentary St. Michael Defeating the
Devils by Master E.S. identified the print
as the best impression extant and pre-
pared it for display. Photograph conser-
vators made progress on a three-year
project to get the Gallery’s Stieglitz pho-
tographs ready for publication, present-
ing their research at an Andrew W.
Mellon Foundation workshop at New
York University. Major treatments were
performed on 80 works of art, while
745 prints and drawings were rematted
for exhibition and 256 were reframed.

Scientists and conservators completed
a thorough comparative study of com-
monly used retouching paints and a
batch of urea-aldehyde resin retouching
paints newly developed in the Gallery’s
research laboratory. The new paint
proved stable in accelerated aging ex-
periments and was found to have desir-
able optical and handling properties by
a group of conservators in the U.8. and
abroad. It will be produced commer-
cially by the manufacturer that collabo-
rated on this project. The National Cen-
ter for Preservation Technology and
Training continued its funding of
research into protective coating systems
for outdoor bronzes. An ongoing study
of the effects of cleaning solvents on oil
paints received additional support from
the Netherlands Organization for Scien-
tific Research. The new Culpeper Fellow
began a study of the role of gelatin in
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recent mechanical work on the Gallery
buildings, which were organized and
added to the database of architectural
records. Oral history interviews were
conducted with former staff members
Laura Smith Fisher, Robin Pell, David
Rust, and Ross Watson. Deputy director
Alan Shestack shared his knowledge of
Lessing Rosenwald and the develop-
ment of the Rosenwald Collection.
Curator Ruth Fine interviewed Mrs.
Martin Atlas concerning the develop-
ment of the Martin and Liane W. Atlas
Collection of avant-garde theater pro-
grams. Director Earl A. Powell Il and
staff member Catharine Brown were
interviewed about their memories of
Paul Mellon.

The National Gallery library acquired
several important rare books last year,
The Circle of the National Gallery of Art
supported the purchase of both Fiirstliche
Bau-Lust (1698), one of tive extant
copies of a book that describes the house
and gardens of Heinrich, Duke of Sach-
sen-Romhild, and Roma festeggiante
(1687), an illustrated account of two
festivals honoring Louis X1V (this copy
presented to festival sponsor, Cardinal
Ottoboni, who became Pope Alexander
VI in 1689). The Circle also made pos-
sible the purchase of a superb collection
ot about 400 nineteenth-century texts
on the development of photography,
including first editions of Louis
Daguerre’s Historique et description des
procédés du daguerréotype et du diorama
(1839) and Eadweard Muybridge’s Ani-
mal Locomotion (1888), Other notable
acquisitions included Heinrich Lauten-
sack's Dess Circkelss vind Richtscheyts, auch
der Perspectina, vad Proportion der Men-
schern vnd Rosse (1618), purchased
through the Andrew W. Mellon New
Century Fund; and Hieronymus
Rodler’s Eyn schon niitzlich Buchlin und
Vinderweisung der Kunst des Messens
(1531}, Paul Plinzing's Schiner kurizer
Extract der Geometriae und Perspectivae
(1616), and Vincenzo Danti’'s unique I/
primo libro del tratiato delle perfette pro-
porzioni ... (1567), purchased through
the J. Paul Getty Fund in honor of
Franklin . Murphy. The library is also
grateful for the gifts of individuals,

including the estate of Paul Mellon; the
estate of Frances P. Smyth-Ravenel and
Gaillard Ravenel; Malcolm Bell; Brenda,
Lady Cook; Patricia England; Ruth Fine;
Julian Ganz Jr.; Mark Samuels Lasner;
and Herbert and Dorothy Vogel.

Substantial progress was made on a
two-year project to catalogue titles in
the Biblioteca Cicognara microfiche,
supported by a grant from the Samuel
H. Kress Foundation. In 1999 the library
acquired 8,299 volumes, admitted 3,918
visitors, answered 22,702 reference
inquiries, and shared 3,985 volumes
with other institutions via interlibrary
loan. The online catalogue of 100,000
bibliographic records was published on
the Gallery’s Web site. The library
loaned several rare books for exhibition
at the Palazzo Grassi in Venice and the
Corcoran Gallery of Art. The Gallery
produced an eighteen-minute film,

Ex Libris: An Introduction to the National
Gallery of Art’s Rare Book Collection, which
premicred in January 1999,

The photographic archives added
12,564 photographs and 72,000 micro-
form images to the collection. Signifi-
cant acquisitions included 1,700 pho-
tographs of French baroque paintings
and drawings from John O'Brien; 400
photographs of Italian Renaissance
sculpture from the estate of Dr. Wendy
Stedman Sheard; additional black-and-
white prints of historic architecture in
the Urals and Siberia, donated by
William Brumtfield, who took almost
5,000 photographs during expeditions to
the region supported by the Library of
Congress. Two nineteenth-century
albums depict well-known monuments:
a French album created shortly after the
fall of the Paris Commune in 1871 doc-
uments firearm and artillery damage to
the Louvre and Tuileries palaces; and a
two-volume set of photographs by
Stephen Thompson from 1872 features
antiquities in the British Museum, in-
cluding the Elgin Marbles. The archives
began to organize John Rewald's exten-
sive collection of photographs relating
to Paul Cézanne, which includes pho-
tographs of the paintings as well as
images of family, friends, and sites rele-
vant to the artist’s life and work.
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Gallery's development efforts. During
fiscal year 1999 the Gallery also adopted
two new accounting policies reflected in
the accompanying financial statements
regarding the treatment of fixed assets
and the recognition of investment gains
and fosses on restricted funds.,

Operating Results

Fiscal year 1999 operating revenue
totaled $88.2 million, an increase of
$9.2 million, or 11.7 percent, over the
previous year. Most of this increase
occurred as a result of higher levels of
annual giving and income from the
Gallery Shops. The Gallery’s investment
portfolio returned 13.8 percent in fiscal
year 1999 and continues to benetit from
a robust financial market. The Gallery’s
policy, set by the Board of Trustees,
limits spending endowment income and
gains that are available to support oper-
ations to 5 percent of the average mar-
ket value as measured over a prior fif-
teen-quarter period. Investment returm
for the year in excess of the amount
designated for operations was $41.1
million. Other non-operating support,
including gifts and grants designated for
special purposes, art acquisitions, and
endowment funds, declined in 1999 by
$3.6 million when compared with 1998,
owing to several large bequests received
in 1998,

Operating expenses of $81.8 million
for fiscal year 1999 were 11 percent
higher than the previous year, mainly
because of increases in staff salaries and
fringe benefits and the organizational
costs of several large exhibitions. Federal
appropriated funds totaling $62.6 mil-
lion were used for the operation, main-
tenance, and renovation of the Gallery.
Operating expenses will vary from year
to year, depending on the exhibition
schedule, and this year major exhibi-
tions such as John Singer Sargent, Por-
traits by Ingres, and Edo: Art in Japan gen-
erated costs that were 19 percent higher
than in fiscal year 1998. But as a result
of these special exhibitions, the Gallery
enjoyed attendance of 6.7 million, its
highest in eleven years.

Statement of Financial Position

The Gallery’s financial position con-
tinues to strengthen, with net assets
increasing by $44.9 million, or 7.9 per-
cent, during the year as a result of gifts,
grants, and investment returns in excess
of amounts designated for operations.
The investment portfolio, which in-
cludes funds for operations, special pur-
pose funds, and endowment funds,
increased by $31.1 million in fiscal year
1999 to more than $456.2 million by

30 September 1999, The Gallery’s diver-
sified investment portfolio is managed
by outside managers who invest the

portion of the portiolio’s return not
used by operating activities. Deferred
charges decreased in fiscal 1999 because
of the recognition of costs associated
with the large exhibitions that opened
carly in the fiscal year.

The auditor's report and the state-
ments ol financial position, activities,
and cash flows for the Gallery for the
years ended 30 September 1999 and
1998 are presented in the following
pages.

James E. Dulf
Treasurer

PRICENATERHOUSE(CQOPERS

Report of Independent Accountants | Fagsimite

To The Board of Trustees of
The National Gallery of Art

PricewaterhowseCoopers LLP
THUD K Street, NW,
Washinggon DU 2

Telephone (202

OG- 118

In our opinion, the accompanying statements of financial position and the related statements of
activities and cash flows present fairly, in all material respects, the financial position of The
National Gallery of Art (the Gallery) at September 30, 1999, and the changes in its net assets and
its cash flows for the year then ended in conformity with accounting principles generally accepted
in the United States.  These financial arg the r sibility of the Gallery's
management; our responsibility is to express an opinion on these financial statements based on
our audit. We conducted our audit of these financial statements in accordance with anditing
standards generally accepted in the United States and ing, § ued by
the Comptroller General of the United States, which require that we plan and perform the audit to
obtain reasonable assurance about whether the financial statements are free of material
migstatement. An audit includes examining, on a test basis, evidence supporting the amounts and
disclosures in the financial staterents, assessing the accounting principles used and significant

made by i and evaluating the overal] financial statement presentation. We
believe that our audit provides a reasonable basis for the opinion expressed above,

We have audited the accompanying statement of financial position of the Gallery as of September
30, 1998, and the related statements of activities and cash flows for the year then ended, These
financial statements are the responsibility of the Gallery’s management; our responsibility is to
express an opinion on these financial statements based on our audit. In our report dated
December 11, 1998 we expressed an ungualified opinion on these financial statersents. In our
opinion, the information set forth in the accompanying summarized comparative information is
fairly stated, after giving retrouctive effect to the adjustment deseribed in Note 11, in all material
respects, in relation to the financial statements from which it has been derived,

As deseribed in Note 15, the September 30, 1998 financial statements have been restated to
properly reflect income gains and losses on investments and to reflect the change in the Gallery’s
method of accounting for contributions restricted to long-lived assets.

In accordance with Government Auditing Standards, we have also issued a report dated January
6, 2000, on our consideration of the Gallery’s internal control structure and its compliance with
laws and regulutions,

" HcamlhodCoopaulLf

January 6, 2000



STATEMENTS OF FINANCIAL POSITION
30 September 1999 and 1998

ASSETS

Cash and cash equivalents, including interest-bearing demand deposits and
appropriated amounts remaining on deposit with the U.S. Treasury

Accounts receivable, net

Pledges receivable, net

Investments

Trusts held by others

Publications inventory

Deferred charges

Fixed asscts, net

Art collections

TOTAL ASSETS

LIABILITIES AND NET ASSETS
Liabilities:
Accounts payable, accrued expenses, and undelivered orders
Total liabilities
Net assets:
Unrestricted
Designated for collections and art purchases
Designated for special exhibitions
Designated for capital projects
Designated for education and public programs
Designated for other operating purposes
Designated for publications, including systematic catalogues
Designated for fixed assets
Total unrestricted
Temporarily restricted
Permanently restricted
Total met assets

TOTAL LIABILITIES AND NET ASSETS

The accompanying notes are an integral part of these financial statements.

1999

$ 15,170,105
3,112,548
8,433,867

456,228,754
7,693,843
3,853,613

993,179
115,167,266

1998
(as restated)

$ 14,303,679
3,949,899
15,263,190
405,170,042
6,552,630
4,238,555
3,744,335
113,259,338

$610,653,175

$566,481,668

$ 20,674,704

$ 21,357,585

20,674,704 21,357,585
17,512,875 15,507,797

4,571,745 701,267
27,758,828 22,507,526
20,796,593 18,114,082
14,121,716 6,884,824
23,406,230 21,268,237

115,167,266
223,335,253
122,071,223
244,571,995
589,978,471
$610,653,175

113,259,338

198,243,071
115,653,177
231,227,835
545,124,083

’ $566,481,668
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STATEMENTS OF CASH FLOWS

FOR THE YEARS ENDED 30 SEPTEMBER 1999 AND 1998

CASH FLOWS FROM OPERATING ACTIVITIES:
Increase in net assets
Adjustments to reconcile increase in net assets 1o
net cash (used in) provided by operating activities:
Depreciation and amortization
Contributions and investment appreciation for
permanently restricted investment
Realized gains on sale of invesunents
Unrealized (gains) losses on investments
Changes in value of trusts held by others
Decrease (increase) in accounts receivable
Decrease in pledges receivable
Decrease (increase) in publications inventory
Decrease (increase) in deferred charges
Decrease in accounts payable, accrued
expenses and undelivered orders
NET CASH (USED IN) PROVIDED BY OPERATING ACTIVITIES

CASH FLOWS FROM INVESTING ACTIVITIES:
Purchase of investments

Proceeds from sale of investments

Purchase of fixed assets

NET CASH USED IN INVESTMENT ACTIVITIES

CASH FLOWS FROM FINANCING ACTIVITIES:
Contributions and investment appreciation for
permanently restricted investment
NET CASH PROVIDED BY FINANCING ACTIVITIES
Net increase (decrease) in cash and cash equivalents
Cash and cash equivalents, at beginning of year

Cash and cash equivalents, at end of year

The accompanying notes are an integral part of these financial statemernts,

1999

$44,854,388

4,391,108

(13,344,160}
(25,545,694)
(19,692,066)
(1,141,213
837,351
6,829,323
384,942
2,751,156

(682,881)
(357,746)

(424,438,116
418,617,164

(6,299,036)

(12,119,988)

13,344,160
13,344,160
866,426
14,303,679
$15,170,105

1998

$7,060,101

4,373,217

(5,893,842
(28,883,239)
34,435,877

(134,828)

(770,814 )

710,611
(1,214,967
(2,728,890)

(2,607,590)
4,345,636

(682,346,406
679,710,905
(14,787,527
(17,423,028)

5,893,842
5,893,842
(7,183,550
21,487,229
$14,303,679
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UNEXPENDED APPROPRIATIONS-—Unex-
pended appropriations represent the Gallery’s
liability for funds provided by congressional
appropriations and consist of obligated funds,
unobligated funds, and unavailable authority.
Obligated funds represent amounts desig-
nated for payment of goods and services
ordered but not received, or for goods
received and not yet paid for. Unobligated
funds are generally available for current
operations; however, there may be restric-
tions placed on the use of these amounts.
Unobligated funds include amounts made
available for multiple fiscal years and no-year
appropriations that are available for an indef-
inite period of time. Unavailable authority
includes amounts appropriated to the Gallery
in prior fiscal years, which may not be used
for current operations.

ACCRUED LEAVE-—AnNnNual leave is accrued
as it is earned by employees and is included
in personnel compensation and benefit costs.
An unfunded liability as of the date of the
financial statements is recognized for earned
but unused annual teave by federal em-
ployees since from a budgetary standpoint,
this annual leave will be paid from future
federal appropriations when the leave is used
by employees. The amount accrued is based
on current pay of the employees.

he Federal Account-
ing Standards Advisory Board issued State-
ment of Federal Financial Accounting Stan-
dards Number 5, “Accounting for Liabilities
of the Federal Government,” which requires
employing agencies to recognize the cost of
pensions and other retirement benefits dur-
ing their employees” active years of service.
The pension expense recognized in the
Gallery’s financial statements is equal to the
current service cost for the Gallery's em-
ployees for the accounting period less the
amount contributed by the employees. The
measurement of the pension service cost
requires the use of an actuarial cost method
and assumptions, with factors applied by the
Gallery that are supplied by the Office of Per-
sonnel Management (OPM), the agency that
administers the plan. The excess of the recog-

EMPLOYEE BENEFITS

nized pension expense over the amount con-
tributed by the Gallery represents the
amount being financed directly through the
Civil Service Retirement and Disability Fund
administered by OPM. This amount is consid-
ered irmputed financing by the Gallery.

All permanent employees of the Gallery,
both federal and nonfederal, hired prior to
1 January 1984, participate in the Civil Ser-
vice Retirement System (CSRS). Employees
hired subsequent to 1 January 1984 partici-
pate in both the Social Security Retirement

System and the Federal Employees” Retire-
ment System (FERS), which went into effect
1 January 1987. All employees have the
option to make tax-deferred contributions to
a Thrift Savings Plan and in some instances
receive a matching portion from the Gallery.
The Gallery funds all retirement contribu-
tions on a current basis, and accordingly
there are no unfunded retirement costs (see
Note 12).

The standard also requires that the Gallery
recognize a current-period expense for the
future cost of post-retirement health benefits
and life insurance for its employees while
they are still working. The Gallery accounts
for and reports this expense in its financial
statements in a manner similar to that used
for pension expense, with the exception that
employees and the Gallery do not make
current contributions to fund these future
benefits.

IMPUTED FINANCING SOURCES—IN certain
cases, the operating costs of the Gallery are
paid out of funds appropriated to other
federal agencies. For example, by law, certain
costs of retirtement programs are paid by
OPM and certain legal judgments against the
Gallery are paid from the Judgment Fund
maintained by Treasury. Costs that are identi-
fiable to the Gallery and directly attributable
to the Gallery's operations are paid by these
federal agencies.

CONTRIBUTED SERVICES-—The Gallery has
volunteers who provide assistance in various
departments. Such contributed services do
not meet the criteria for recognition of con-
tributed services contained in Statement of
Financial Accounting Standards No. 116 and,
accordingly, are not reflected in the accompa-
nying financial statements.
FUNCTIONAL ALLOCATION OF
The cost of providing various programs and
other activities has been summarized on a
functional basis in the statement of activities.
Certain costs including depreciation, utilities,
building maintenance, security, and other
operating costs have been allocated among

EXPENSES—

program and supporting services.

Included under the collection category are
the costs of the care and display of the
Gallery's collections. Education and public
programs include the costs of providing a
wide array of lectures, tours, films, music,
symposia, and academic programs to the gen-
cral public. Special exhibitions include travel,
transportation of items, and other services
necessary for the display of special exhibi-
tions. Editorial and photography includes the
costs to produce the many publications pro-
duced by the Gallery. General and adminis-
trative costs include expenses for the execu-

tive management, financial administration,
information systems, human resources, and
legal services. Fundraising costs include the
expenses associated with individual and cor-
porate gifts and grants, annual appeals, and
other fundraising efforts.

ESTIMATES-—The preparation of the financial
statements, in conformity with generally
accepted accounting principles, requires
management to make e¢stimates and assump-
tions that atfect the reported amount of
assets and liabilities, disclosure of contingent
assets and liabilities, and the reported
amounts of support and revenue and
expenses at the date of the financial state-
ments and during the reporting period. Actual
results could differ from these estimates.

RECLASSIFICATIONS—Certain prior-year bal-
ances have been reclassified to conform to
current year presentation.

2. Cash and cash equivalents

As of 30 September 1999 and 1998, federal
cash of $12,142,747 and $12,941,159,
respectively, was on deposit with the U.S.
Treasury and represents appropriated
amounts yet to be disbursed. There are no
reconciling items between the amounts
recorded by the Gallery and on deposit with
the U.S. Treasury.
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6. Publications inventory

As of 30 Septemaber 1999 and 1998, publications inventory

Retail

Work-in-process

Consignment
Total

consisted ol the

1999
$1,192,754
1,636,762
1,024,097
$3.853,613

following:

1998
$1,573,054
2,236,009
429,492
$4,238,555

7. Fixed assets
As ol

Buildings and improvements
Equipment
Construction-in-progress

Less accumulated depreciation
Total

Depreciation expense was $4,391,108 and $4.373,217 for fiscal years

respectively.

8. Unexpended appropriations

The Gallery's unexpended federal appropriations as of 30 Seprember 1

Balance beginning of period:
Available
Unavailable

30 September 1999 and 1998, fixed assets consisted of the following:

1999 1998
$170,558,218 $153,549,579
37,048,935 36,460,707
2,517,127 13,833,408

210,124,280 203,843,694
(94,957,014)
$115,167.266  $113,259,338

1999 and 1998,

Mudtivear and
QHE-Year

(90,584,356 )

No-year
renavations

Total beginning unexpended appropriations
Unavailable authority returned to Treasury
Current appropriation received
Obligations incurred:

Art care

Junds frenels
$ — $1.866,927
741,925
741,925 1,866,927
19,658y e
55,009,000 6,311,000

0,165,007

Operations and maintenance
Security
General and administrative
Special exhibitions
Renovation and equipment
Total obligations incurred
Net change
Balance end of period:
Available
Unavailable

Total ending unexpended appropriations

9. Net

Net assets

assets released from restrictions

the restricted purposes as specitied by donors. T

met were as lollows:

Acquisition of art
Collections
Special exhibitions
Education and public programs
Editorial and photography
Capital projects
Operations
Total

Operating

1,749,706
11,676,770
2,612,382
662,089

4,559,920

$21,260.867 ]

12,102,283

(2 )
{ )
(12,378,764) -
( )

10,129,284

(157,997)
(54,933,335
56,007

71,664
726,268
$ 797,932 $3.5

were released from donor restrictions when the expenses were incurred to satisty

he donor specified restrictions that have been

1G99 1998
Now-operating Operating Now-operating
$18,832,500 $ $ 7,569,772

o 298,474

e 7,354,390 —

““““ 1,361,057 —

- 562,463 e
6,705,643 _ 7,073,701

- 600,946 e

$10,177,330  $14,643,473

(4,594,627

(4,594,627
1.716,373
3,583,300

83,300

999 and 1998 are as follows:

No-year
special
exhibition
funds

$ 538,398
538,398

3,026,000

(3,040,879}

(3,040,879
(14,879

523,519

§ 523,519

Total 1999
federal
appropriated
funds

$ 2,405,325
741,925
3,147,250
(19,658)
64,346,000

16 7)
2,10 785}
2,378,764

L 129,284

040,879
4,752,624
(62,568,841
1,757,501

(20,
(1
(1
(10
(3
(

4,178,483
726,268

$ 4,904,751

Total 1998
/é‘dt’f al
appropriated
funds

$ 2,170,575
1,100,175
3,270,750

(474,650}
62,029,000

(18048 407)
(12,182, %%)
(1 z 479 212)
(10,016,599
(3,748,406 )
(5,342,261 )
(61,677,850)

)

{123,500
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New York, Cooper-Hewitt National Design
Museum

FOUNTAINS: SPLASH AND SPECTACLE, WATER AND
DESIGN FROM THE RENATISSANCE TO THE PRESENT,
9 June-11 Oct. 1998

Albrechit Altdorfer, Rest on the Flight into Egypt at a
Fowmrain; Sebald Beham, 4 versions of Fountain of
Youth: Edme Bouchardon, Rocaille Fountain with
Vewnus, Amorini, and Swans: Carlo Fontana (author),
Utilissimo Trantato dell’ deque Correnti; Tsaac de
Moucheron, ltalianate Garden with a Parrot, a Poodle,
and a Man

New York, Frick Collection
MANET: THE DEAD TOREADOR, 2
25 Aug. 1999

Edouard Manet, Dead Toreador

May-

MEDIEVAL HOUSEBOOK: A VIEW OF FIFTEENTH-
CENTURY LIFE, 18 May-25 July 1999

Master E.S., Martyrdom of St. Sebastian: Adoration of
the Magi; Master of the Batte of Fornovo, Battle of
Fornove; Master of the Housebook, Twe Peasants
Fighting: Israhel van Meckenem, Falconer and Noble
Lady; Tsrahel van Meckenemn after Master of the
Housebook, Foolish Old Man and the Young Girl, Coar
of Arms with Tumbling Boy

New York, Grolier Club

A CENTURY FOR THE CENTURY: FINE PRINTED
BOOKS 1900-1999, 14 Sept~13 Nov, 1999

Max Beckmann, Apocalvpse

New York, Metropolitan Museum of Art

FROM VAN EYCK TO BRUEGEL: EARLY NETHERLAN-
DISH PAINTING IN THE METROPOLITAN MUSEUM
OF ART, 14 Sept. 1998-22 Jan. 1999

Gerard David, Rest on the Flight into Egvpt

HEROIC ARMOR OF THE ITALIAN RENAISSANCE:
FILIPPO NEGROLI AND HIS CONTEMPORARIES,

8 Oct. 1998-17 Jan. 1999

ftalian 15th Century, Man in a Fantastic Helmer;
Probably Milanese Loth Century, “The Morosini Hel
met”; Glovanni Paolo Negroli, Helmet in the Form of a
Dolphin Mask; Workshop ol Andrea del Verrocchio,
Alexander the Great

ANSELM KIEFER: WORKS ON PAPER 1969-1987,

15 Dec. 1998-21 Mar. 1999

Albrecht Dilver, Trivmphal Arch of Maximilian
TREASURY OF SAINT FRANCIS OF ASSISI

1S Mar-27 June 1999

Master of St. Francis, St. James Minor; St Johw the
FEvangelist; Master of the Franciscan Crucifixes,
Movrning Madonna;, St. Johw the Evangelist

New York, Museum of Modern Art

TACKSON POLLOCK, 1 Nov, 1998-2 Feb. 1999
Jackson Pollock, Numiber 1, 1950 (Lavender Mist);
circulated to Tate Gallery, London, 11 Mar~

6 June 1999

New York, National Academy Museum

ARTISTS AND THE AVANT-GARDE THEATER IN
PARIS, 1 Oct. 1998--10 Jan. 1999

65 prints, 2 drawings, and 2 programs

New York, Whitney Museum of American Art
MARK ROTHKO, 17 Sept.—~29 Nov. 1998

Mark Rothko, Untitled (Seagram Mural) ++ Hierarchi
cal Birds 4. Streer Scene XX +: Interfor +; 5 untitled
works (all +3; Number 5+, Number 8 +; Number 8 +;
Untitled (Seagram Muralj 4; circulated 1o Musée
d'Art Moderne de la Ville de Paris, 14 Jan .-

25 Apr. 1999

(New York only): Mark Rothko, Rural Scene +;
Untitled (nude) +; Subway +; and 6 untitled works
{one )

(Paris only): Mark Rothko, Phalanx of the Mind +;
Number 74, Untitled +, Number 15 +; Untitled (black
and grayv) +; Untirled (black and gray) +: Red. Black,
White on Yellow

AERICAN CENTURY: ART AND CULTURE,

2000, 22 Apr-22 Aug. 1999

Walker Evans, Subway Portrait; Robert Frank, Cen-
tral Park Sowth; Barnett Newman, Pagan Void; Yellow
Painting; Edward Steichen, Le Tournesol

Southampton, Parrish Art Museum

SEA CHANGE, 13 Sept—~15 Nov. 1998

Mark Rothko, Aquatic Drama +; Untitled (recto)
North Carolina

Asheville, Biltmore House

WHISTLER AND VANDERBILT: AN ARTIST AND
HIS PATRON, 5 Feb.~16 May 1999

James McNeill Whistler, Gold and Brown: Self-
Portrait +; George W. Vanderbilt +

Oklahoma

Oklahoma City Art Museum

AGE OF OPULENCE: ARTS OF THE BAROQUE,

10 Dec. 1998-14 Mar. 1999

Jan van Huysum, Flowers in an Urn
Pennsylvania

Collegeville, Philip and Muriel Berman Museum
of Art, Ursinus College

IN HER VOIC LE-PORTRAITS BY WOMEN,

Il Dec. 1998-28 Mar. 1999

Gwen John, Self-Portrair; Kathe Kollwitz, Self-Por-
trait at the Table; Self-Portrain, Self-Portrait

Philadelphia Museum of Art

DELACROIX, LES DERNIERES ANNEES,

15 Sept. 19983 Jan. 1999

Eugéne Delacroix, Arabs Skirmishing in the Mountaing

MAD FOR MODERNISM: EARL HORTER AND HIS
COLLECTION, 7 Mar—16 May 1999

Juan Gris, Fantdmuas

Texas

Houston, Museum of Fine Arts

BRASSAT THE EYE OF PARIS, 6 Dec. 1998~

28 Feb. 1999

Brassai, Lintle White Dog, Montmartre; Magic City Dance
Hall, Cognacq-Jay Street, Paris; The Break, the Opéra,
Paris; Henry Miller in My Doorway, Hétel des Terrasses,
Paris; Jean Genét; The lmp, Belleville, Paris; Cast of
Pleasso's Right Hand; Alberto Glacoments; Streetwalkey
near the Place d'Ttalie, Paris: circulated to J. Paul
Getty Museum, Los Angeles, 13 Apr—4 July 1999

Virginia

Lynchburg, Daura Gallery, Lynchburg College
POWERS OF PROTEST & PERSUASION: THE ROLE OF
THE ARTIST IN WAR, 21 Oct. 1998-31 Jan. 1999
Max Beckmann, Dream of War; Fritz Eichenberg,
Follies of War; after Winslow Homer, Home from the

War; Songs of War; News from the War; Our Women and

the War

Marsh Art Gallery, University of Richmond
RELIGION AND POLITICS: THE RENAISSANCE PRINT
IN SOCIAL CONTEXT, 18 Feb.~2 Apr. 1999

Albrecht Alvdorier, Beautiful Virgin of Regyensburg on
an Altar; Hans Baldung Grien, Bewitched Groont;
Albrecht Diirer, Prodigal Son; Knight, Death, and
Devil; St Jerome in His Study; St Eustace; Four Horse-
men; German 15th Century, Christ Child in the Sacred
Heart; Workshop of Andrea Mantegna or Attributed
to Zoan Andrea, Descent into Limbo; Istahel van
Meckenem, Angry Wife; Couple Seated on a Bed;
Parmigianino, The Entombment

williamsburg, Abby Aldrich Rockefeller Folk Art
Center

EDWARD HICKS, 5 Feb~5 Sept. 1999

Edward Hicks, Cornell Farm +: Grave of William
Penn +; Peaceable Kingdown +

Wisconsin

Milwaukee Art Museum

UNDER CONSTRUCTION, 14 May-8 Aug. 1999
Alfred Stieglitz, From the Shelton; From the Shelton;
From My Window at An American Place, North; From
My Window at An American Place, North

Temporary Loans to Museum
Collections

FRANCE

Montauban, Musée Ingres
27 January 19992 January 2000
J-A-D. Ingres, Pope Pius VI in the Sistine Chapel

IRELAND

Dublin, National Gallery of Ireland

11 June-31 July 1999

Paul Gauguin, Parau na te Varua ino (Words of the
Devil) *

NETHERLANDS

‘s Heerenberg, Stichting Huis Bergh
16 October 1998-9 June 1999
Follower of Antonis Mor, Portrail of a Young Man

UNITED STATES

New York, Metrapolitan Museum of Art

12 October 1994-12 October 1999

Francesco di Glorglo Martini, Goed the Father Sur-
rounded by Angels and Cherubim
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