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Gentile da Fabriano, St. Thomas Aquinas, det. From Valle Romita Polyptych, c. 1400, tempera on
panel, Pinacoteca di Brera, Milan; Attributed to Cimabue, St. Francis of Assisi, c. 1290, fresco,
Basilica of St. Francis of Assisi, Assisi; Sandro Botticelli, Dante Alighieri, 1495, oil on panel,
Private Collection.

Jean Purcelle, The Hours of Jeanne D’Evreux, 1324-28, grisaille, tempera, and ink on vellum, The
Cloisters Collection, Metropolitan Museum of Art, New York

Limbourg Brothers, Trés Riches Heures du Duc de Berry, 1412-1416, illumination, Musée Condé,
Chantilly.

Workshop of Robert Campin, Annunciation Triptych (Mérode Altarpiece), oil on wood, 1425 —
28, The Cloisters Collection, Metropolitan Museum of Art, New York; Madonna of Chancellor
Rolin, 1435, oil on panel, Louvre, Paris; Jean Fouquet, Etienne Chevalier and St. Stephen from
the Melun Diptych, oil on panel, c. 1452, Gemalde Gallerie, Berlin.

Hugo van der Goes, Adoration of the Shepherds (Portinari Altarpiece), c. 1475, oil on panel,
Uffizi, Florence.

Domenico Ghirlandaio, Sassetti Chapel, 1483-85, fresco, Santa Trinita, Florence; Andrea del
Verrocchio or Antonio Rossellino, Francesco Sassetti, 14 65, marble, Museo Nazionale del
Bargello, Florence.

Domenico Ghirlandaio, Adoration of the Shepherds (Sassetti Chapel), 1483, tempera on panel,
1483, Santa Trinita, Florence.

Santa Maria Novella, Florence.

Interior.

Domenico Ghirlandaio, Capella Maggiore (main chapel) Santa Maria Novella, Lives of Mary and
John the Baptist, 1485-90, fresco.

Detail of patron Giovanni Tornabuoni.

Birth of the Virgin, Capella Maggiore.

Domenicho Ghirlandaio, Lucrezia Tornabuoni, oil and tempera on panel, 1475, National Gallery
of Art.

Birth of the Virgin with insert of portrait of Lucrezia.

The Meeting of Elizabeth and Mary, Capella Maggiore, (insert: Ghirlandaio, Giovanna
Tornabuoni), 1488, tempera on panel, Museum Thyssen-Bornemisza, Madrid.

Sandro Botticelli, Adoration of the Magi, oil on panel, 1475, Uffizi, Florence.

“  “Insert: After Andrea Verrocchio and Orsino Benintendi, Lorenzo de’ Medici and Giuliano de’
Medici, painted terracotta, c. 1480, National Gallery of Art, Samuel H. Kress Collection,
Washington, D.C.
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Sandro Botticelli, Adoration of the Magi, 1478-82, National Gallery of Art, Andrew W. Mellon
Collection, Washington, D.C..

“  “with photograph of the Roman Campagna.

Perspective Illustration.

Unknown Artist, Crucifixion, first half of 14" C., tempera and gold on panel, Byzantine and
Christian Museum, Athens.

Masaccio, The Holy Trinity, 1425, fresco, Santa Maria Novella, Florence.

“  “detail.

Perspective illustration.

Piero della Francesca, The Brera Madonna, Sacred Conversation Piece with Federigo da
Montefeltro, Lord of Urbino, 1472-74 tempera on panel, Pinacoteca di Brera, Milan; detail of
portrait of Federigo da Montefeltro, c. 1475, oil and tempera on panel, Uffizi, Florence.

Andrea Mantegna, The Lamentation over the Dead Christ, 1480, tempera on canvas, Pinacoteca

di Brera, Milan.

L.: Unknown artist, Madonna Enthroned, 1250, tempera and gold on panel, National Gallery of

Art, Washington, D.C.; R: Fra Filippo Lippi, Madonna Enthroned, c. 1440, tempera on panel,
National Gallery of Art, Samuel H. Kress Collection, Washington, D.C.

Sandro Botticelli, Madonna of the Magnificat, 1481, tempera on panel, Uffizi, Florence.

Jan Van Eyck, The Arnolfini Portrait, 1434, oil on panel, National Gallery, London, with detail.
Giovanni Bellini, St. Francis in Ecstasy, 1475-80, oil on panel, Frick Collection, New York.
Leonardo da Vinci, Virgin of the Rocks, 1483-86, oil on panel (transferred to canvas), Louvre,
Paris.



