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Cennini, were introduced to Wyeth 

by Peter Hurd.

Th e photographer James Welling 

provided a link between the conference 

at the Gallery and the intense fi eld trip 

to the Brandywine River Museum held 

the following day. In his talk, Welling 

described his understanding of the 

perceptual acuity of Wyeth, whose 

work he had studied as a youth and 

returned to in 2010, photographing 

sites that Wyeth inhabited and rep-

resented. Welling’s photography has 

been called a kind of ventriloquism, 

and his studies of Wyeth’s territory in 

particular a kind of haunting. Th rough 

working in Maine and Chadds Ford, 

Pennsylvania, over the past few years, 

Welling says that he has come to see 

how his own interest in frames, fram-

ing edges, windows, and doorways, 

as well as in water and wind, was 

confi rmed by Wyeth’s work, though 

the relationship is never literal. Th e 

Gallery’s Wind from the Sea by Wyeth 

inspired Welling’s photograph of the 

same title made in 2012 (fi g. 2).

At Chadds Ford, a smaller group 

discussed Wyeth’s paintings and draw-

ings on display in the Brandywine 

River Museum. Joyce Hill Stoner 

conserved many of these works with 

Wyeth’s guidance, and her oral his-

tory, shared in the galleries, will be a 

remarkable record for the future. Visits 

to the sunlit studios of Wyeth and 

his father, N. C. Wyeth, and to the 

mysterious spaces of the Koerner farm-

house and surrounding landscape set 

the stage for new thoughts about the 

artist and the study of American art. 

• Elizabeth Cropper, Dean, Center for 

Advanced Study in the Visual Arts

Fig. 2. James Welling, Wind from the Sea, 

2012, archival inkjet print on rag paper, 

courtesy of the artist and David Zwirner, 

New York/London, The Olson House, a 

National Historic Landmark, owned and 

operated by the Farnsworth Art Museum, 

Rockland, Maine

Fig. 1. Andrew Wyeth, Brandywine 

Valley, 1940, watercolor on wove paper, 

The Armand Hammer Collection
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