
academic
The adjective describes the art prescribed 

by the Academy. Its rules created a distinct 

hierarchy of genres: most prestigious was 

history painting, which called on the artists’ 

learning and imagination to create scenes 

from the Bible, ancient history, or mythology, 

as well as their proficiency in rendering the 

human figure. After history, came portraiture, 

landscape painting, and finally still life. 

Academic tradition promoted naturalistic 

representations and a highly finished paint-

ing style. For more see p. 41. 

Academy (Académie)
The Académie Royale de Peinture et de 

Sculpture (Royal Academy of Painting and 

Sculpture) was established in 1648 in Paris 

to centralize control over the arts in France, 

and elevate artists above their former status 

as craftsmen. The Academy sought to bring 

the visual arts onto an intellectual par with 

literature by codifying the rules of art (see 

academic) and overseeing the education 

of artists. Only members of the Academy 

could be granted royal commissions or 

participate in Salon exhibitions. After the 

Revolution the teaching role of the Académie 

Royale was assumed by the new École des 
Beaux-Arts. For more see p. 41.

anarchism
Anarchism is a loose set of beliefs contend-

ing that government is unnecessary, even 

damaging. Anarchists consider crime to be 

a by-product of political authority, deny the 

legitimacy of laws made by governments, 

and regard property as a form of tyranny. 

The foundation of anarchism was laid by 

Frenchman Pierre-Joseph Proudhon, who 

in 1840 published What is Property? His 

answer was “theft.”

Barbizon school
Named for a town outside of Paris, located 

in the Fontainebleau forest, this group, 

primarily of landscape painters, included 

Rousseau, Daubigny, Millet, and other artists 

who presented the world with new, unideal-

ized naturalism. Their images of a quickly 

fading, preindustrial world stood in contrast 

to the idealized landscapes of academic art. 

For more see p. 37.

color
(see primary and complementary colors
and warm and cool colors)

Commune
When lowercased commune means 

municipality. Capitalized, the word refers 

to the Paris Commune, a popular insurrec-

tion (March–May 1871) that rocked the 

capital after France’s defeat in the Franco-
Prussian War and ensuing fall of the 

Second Empire. Republicans, fearing the 

monarchy would be reinstated, took to the 

streets. Barricades were erected and public 

buildings burned (including the Tuileries 

palace). Some 750 government soldiers were 

killed and more than 20,000 communards. 

Reprisal by the government was harsh; 

38,000 people were arrested and thousands 

deported. Realist painter Courbet was exiled 

for his participation.

department (département)
Following the Revolution France’s provinces 

were divided into 78 departments, organized 

into 22 new administrative regions that 

largely correspond with the former provinces. 

École des Beaux-Arts
The École Nationale Supérieure des Beaux-

Arts, founded in 1795, remains the principal 

official art school in France. During the 

nineteenth century, admission was difficult, 

the training traditional, and the student body 

mostly male. Increasingly, many artists pre-

ferred the more relaxed approach of private 

studios like the Académie Suisse.

Exposition universelle
(see universal expositions)

Franco-Prussian War
On July 19, 1870, Napoleon III declared 

war on Prussia—the proximate cause was 

diplomatic manipulation (masterminded by 

Prussian chancellor Bismarck) of negotia-

tions surrounding candidates for the Spanish 

throne. The underlying, and vastly more 

important, cause was the threat Prussia’s 

growing power and influence held for 

France’s previously preeminent position 

on the Continent. French generals were 

convinced that they could easily win, in 

part, assisted by a new weapon, an early 

type of machine gun. But the Germans had 

numerical and organizational superiority. 

French troops were driven back and Paris 

was besieged. The city surrendered on 

January 28, 1871, and the punitive Treaty of 

Frankfurt was signed in May. Alsace-Lorraine 

was transferred to Germany, whose faith in 

militarism was confirmed. Dissatisfaction 

about France’s defeat led to the Commune.
Animosity between France and Germany 

continued, a contributing factor leading in 

1914 to World War I.    

Georges-Eugène Haussmann 
(1809–1891)
Baron Georges-Eugène Haussmann was 

commissioned by Napoleon III to mas-

termind a grand project to modernize Paris 

between 1852 and 1870. According to his 

plan, the city was redesigned to accom-

modate 1.5 million inhabitants, virtually 

obliterating medieval Paris to make way 

for new water and sewage systems, street 

lighting, and new residential and commercial 

buildings. Haussmann’s plan called for 

the creation of wide boulevards that would 

increase traffic flow but also deter future 

uprisings (which was a concern following 

the revolutions of 1830 and 1848). It is esti-

mated that 300,000 people were displaced 

to make way for the boulevards; that one in 

five Parisian workers was employed in the 

rebuilding; 100,000 trees were planted, and 

four bridges were constructed. Each district 

of Paris had new police stations, schools, 

and markets.

impressionism
The term impressionism was coined in a 

derogatory comment by a critic in 1874 after 

the title of Monet’s Impression, Sunrise.

Recognizing that the color of an object is not 

stable, but modified by light, weather, and 

time of day, impressionist artists presented a 

visible world of flux and change appropriate 

to the new pace of modern life. Rejecting the 

academic practice of rendering an illusion-

istic depiction of nature, they strove instead, 

with a great emphasis on plein-air painting,

to capture plays of light and color through 

direct observation. For more see p. 57.

July Monarchy/July Revolution
Oppressive measures taken by the Bourbon 

king Charles X prompted three days of 

insurrection (July 27–30, 1830), which in 

turn forced Charles’ abdication and brought 

Louis-Philippe, duc d’Orléans, to the 

throne as the so-called Citizen King. Initially 

Louis-Philippe steered a middle course 

between extreme right-wing monarchists and 

republican and socialist elements. Faced 

with continuing violence and repeated at-

tempts on his life, however, his rule became 

increasingly repressive; already by the end 

of the 1830s opposition had been driven 

underground. He abdicated following the 

Revolution of 1848.

Languedoc
A dialect of the language Occitan spoken in 

southern France; also a southern region.

Louis-Philippe (1773–1850)
The so-called Citizen King, Louis-Philippe 

ruled France from 1830 to 1848, between 

the July Monarchy and the Revolution
of 1848. He died in exile in England. 

Louis-Napoleon/Napoleon III 
(1808–1873)
Nephew of Napoleon Bonaparte, Louis-

Napoleon was elected president of France 

following the Revolution of 1848; after 

agreeing to a coup d’état, he was proclaimed 

emperor of France, as Napoleon III, in 1852. 

His reign under the Second Empire was 

stable but authoritarian. After France’s defeat 

in the Franco-Prussian War, Napoleon III 

stepped down and lived in exile in England 

until his death. 

Midi
When capitalized, Midi designates the south 

of France. 

naturalism/naturalist
As a distinct literary movement naturalism 

is linked with writers Émile Zola, Guy de 

Maupassant, and Joris-Karl Huysmans in 

the 1880s. Like realism, which preceded 

it, naturalism presented real life in unembel-

lished terms, but it took a more systematic 

approach to its subjects. In a broader sense, 

naturalist trends dating much earlier in the 

nineteenth century helped foster a direct 

representation of nature and modern life in 

both literature and the visual arts. 

neoclassicism
Neoclassical style, epitomized in French art 

during much of the nineteenth century by 

J. A. D. Ingres, is carefully balanced and 

harmonious in composition, typically linear 

in conception, and executed with a high 

degree of finish. Its inception, with works 

by Jacques-Louis David and others in the 

late eighteenth century, was characterized 

by a return to ancient Greece and Rome in 

both subject matter (historical and moral-

izing stories) and form (antique sculpture 

served as source of formal inspiration). Its 

subjects, treated with clarity and precision, 

emphasized heroism, duty, and education. 

Neoclassicism is often contrasted with

romanticism, but paintings like Ingres’ 

harem scenes, for example, can be neoclas-

sical in style while prompting romantic 

evocations of the exotic or awe-inspiring.

neo-impressionism
Also known as divisionism, or pointillism, 

the style was originated by and is chiefly 

associated with Seurat. Neo-impressionism 

reflected an interest in the science of optics 

and perception. Instead of mixing pigments 

on the palette, artists applied pure colors in 

small dots or dashes, which seem to blend 

when seen from a distance. Color is mixed 

not on the canvas, but in the viewer’s eye. 

For more, see primary and complemen-
tary colors.

Old masters
The term describes both illustrious European 

artists from the Renaissance to the seven-

teenth century—especially Italian, Dutch, 

and Flemish artists—and their works. In 

the Louvre, nineteenth-century artists would 

have been able to study the art of such past 

masters as Titian, Rubens, and Rembrandt.

plein air
French for outdoors, literally open air. For 

more see p. 87.

post-impressionism
Post-impressionism (the term was coined 

in 1910) did not indicate any one style, but 

many, all of which were created in response 

or reaction to what was perceived as the 

“formlessness” of impressionism. Cézanne, 

Seurat, Van Gogh, and Gauguin have all 

been categorized as post-impressionists; 

they were less concerned with the spontane-

ous depiction of light and fleeting changes 

in weather or times of day, and more con-

cerned with formal order and structure, and 

with expressive content. 
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academic
The adjective describes the art prescribed 

by the Academy. Its rules created a distinct 

hierarchy of genres: most prestigious was 

history painting, which called on the artists’ 

learning and imagination to create scenes 

from the Bible, ancient history, or mythology, 

as well as their proficiency in rendering the 

human figure. After history, came portraiture, 

landscape painting, and finally still life. 

Academic tradition promoted naturalistic 

representations and a highly finished paint-

ing style. For more see p. 41. 

Academy (Académie)
The Académie Royale de Peinture et de 

Sculpture (Royal Academy of Painting and 

Sculpture) was established in 1648 in Paris 

to centralize control over the arts in France, 

and elevate artists above their former status 

as craftsmen. The Academy sought to bring 

the visual arts onto an intellectual par with 

literature by codifying the rules of art (see 

academic) and overseeing the education 

of artists. Only members of the Academy 

could be granted royal commissions or 

participate in Salon exhibitions. After the 

Revolution the teaching role of the Académie 

Royale was assumed by the new École des 
Beaux-Arts. For more see p. 41.

anarchism
Anarchism is a loose set of beliefs contend-

ing that government is unnecessary, even 

damaging. Anarchists consider crime to be 

a by-product of political authority, deny the 

legitimacy of laws made by governments, 

and regard property as a form of tyranny. 

The foundation of anarchism was laid by 

Frenchman Pierre-Joseph Proudhon, who 

in 1840 published What is Property? His 

answer was “theft.”

Barbizon school
Named for a town outside of Paris, located 

in the Fontainebleau forest, this group, 

primarily of landscape painters, included 

Rousseau, Daubigny, Millet, and other artists 

who presented the world with new, unideal-

ized naturalism. Their images of a quickly 

fading, preindustrial world stood in contrast 

to the idealized landscapes of academic art. 

For more see p. 37.

color
(see primary and complementary colors
and warm and cool colors)

Commune
When lowercased commune means 

municipality. Capitalized, the word refers 

to the Paris Commune, a popular insurrec-

tion (March–May 1871) that rocked the 

capital after France’s defeat in the Franco-
Prussian War and ensuing fall of the 

Second Empire. Republicans, fearing the 

monarchy would be reinstated, took to the 

streets. Barricades were erected and public 

buildings burned (including the Tuileries 

palace). Some 750 government soldiers were 

killed and more than 20,000 communards. 

Reprisal by the government was harsh; 

38,000 people were arrested and thousands 

deported. Realist painter Courbet was exiled 

for his participation.

department (département)
Following the Revolution France’s provinces 

were divided into 78 departments, organized 

into 22 new administrative regions that 

largely correspond with the former provinces. 

École des Beaux-Arts
The École Nationale Supérieure des Beaux-

Arts, founded in 1795, remains the principal 

official art school in France. During the 

nineteenth century, admission was difficult, 

the training traditional, and the student body 

mostly male. Increasingly, many artists pre-

ferred the more relaxed approach of private 

studios like the Académie Suisse.

Exposition universelle
(see universal expositions)

Franco-Prussian War
On July 19, 1870, Napoleon III declared 

war on Prussia—the proximate cause was 

diplomatic manipulation (masterminded by 

Prussian chancellor Bismarck) of negotia-

tions surrounding candidates for the Spanish 

throne. The underlying, and vastly more 

important, cause was the threat Prussia’s 

growing power and influence held for 

France’s previously preeminent position 

on the Continent. French generals were 

convinced that they could easily win, in 

part, assisted by a new weapon, an early 

type of machine gun. But the Germans had 

numerical and organizational superiority. 

French troops were driven back and Paris 

was besieged. The city surrendered on 

January 28, 1871, and the punitive Treaty of 

Frankfurt was signed in May. Alsace-Lorraine 

was transferred to Germany, whose faith in 

militarism was confirmed. Dissatisfaction 

about France’s defeat led to the Commune.
Animosity between France and Germany 

continued, a contributing factor leading in 

1914 to World War I.    

Georges-Eugène Haussmann 
(1809–1891)
Baron Georges-Eugène Haussmann was 

commissioned by Napoleon III to mas-

termind a grand project to modernize Paris 

between 1852 and 1870. According to his 

plan, the city was redesigned to accom-

modate 1.5 million inhabitants, virtually 

obliterating medieval Paris to make way 

for new water and sewage systems, street 

lighting, and new residential and commercial 

buildings. Haussmann’s plan called for 

the creation of wide boulevards that would 

increase traffic flow but also deter future 

uprisings (which was a concern following 

the revolutions of 1830 and 1848). It is esti-

mated that 300,000 people were displaced 

to make way for the boulevards; that one in 

five Parisian workers was employed in the 

rebuilding; 100,000 trees were planted, and 

four bridges were constructed. Each district 

of Paris had new police stations, schools, 

and markets.

impressionism
The term impressionism was coined in a 

derogatory comment by a critic in 1874 after 

the title of Monet’s Impression, Sunrise.

Recognizing that the color of an object is not 

stable, but modified by light, weather, and 

time of day, impressionist artists presented a 

visible world of flux and change appropriate 

to the new pace of modern life. Rejecting the 

academic practice of rendering an illusion-

istic depiction of nature, they strove instead, 

with a great emphasis on plein-air painting,

to capture plays of light and color through 

direct observation. For more see p. 57.

July Monarchy/July Revolution
Oppressive measures taken by the Bourbon 

king Charles X prompted three days of 

insurrection (July 27–30, 1830), which in 

turn forced Charles’ abdication and brought 

Louis-Philippe, duc d’Orléans, to the 

throne as the so-called Citizen King. Initially 

Louis-Philippe steered a middle course 

between extreme right-wing monarchists and 

republican and socialist elements. Faced 

with continuing violence and repeated at-

tempts on his life, however, his rule became 

increasingly repressive; already by the end 

of the 1830s opposition had been driven 

underground. He abdicated following the 

Revolution of 1848.

Languedoc
A dialect of the language Occitan spoken in 

southern France; also a southern region.

Louis-Philippe (1773–1850)
The so-called Citizen King, Louis-Philippe 

ruled France from 1830 to 1848, between 

the July Monarchy and the Revolution
of 1848. He died in exile in England. 

Louis-Napoleon/Napoleon III 
(1808–1873)
Nephew of Napoleon Bonaparte, Louis-

Napoleon was elected president of France 

following the Revolution of 1848; after 

agreeing to a coup d’état, he was proclaimed 

emperor of France, as Napoleon III, in 1852. 

His reign under the Second Empire was 

stable but authoritarian. After France’s defeat 

in the Franco-Prussian War, Napoleon III 

stepped down and lived in exile in England 

until his death. 

Midi
When capitalized, Midi designates the south 

of France. 

naturalism/naturalist
As a distinct literary movement naturalism 

is linked with writers Émile Zola, Guy de 

Maupassant, and Joris-Karl Huysmans in 

the 1880s. Like realism, which preceded 

it, naturalism presented real life in unembel-

lished terms, but it took a more systematic 

approach to its subjects. In a broader sense, 

naturalist trends dating much earlier in the 

nineteenth century helped foster a direct 

representation of nature and modern life in 

both literature and the visual arts. 

neoclassicism
Neoclassical style, epitomized in French art 

during much of the nineteenth century by 

J. A. D. Ingres, is carefully balanced and 

harmonious in composition, typically linear 

in conception, and executed with a high 

degree of finish. Its inception, with works 

by Jacques-Louis David and others in the 

late eighteenth century, was characterized 

by a return to ancient Greece and Rome in 

both subject matter (historical and moral-

izing stories) and form (antique sculpture 

served as source of formal inspiration). Its 

subjects, treated with clarity and precision, 

emphasized heroism, duty, and education. 

Neoclassicism is often contrasted with

romanticism, but paintings like Ingres’ 

harem scenes, for example, can be neoclas-

sical in style while prompting romantic 

evocations of the exotic or awe-inspiring.

neo-impressionism
Also known as divisionism, or pointillism, 

the style was originated by and is chiefly 

associated with Seurat. Neo-impressionism 

reflected an interest in the science of optics 

and perception. Instead of mixing pigments 

on the palette, artists applied pure colors in 

small dots or dashes, which seem to blend 

when seen from a distance. Color is mixed 

not on the canvas, but in the viewer’s eye. 

For more, see primary and complemen-
tary colors.

Old masters
The term describes both illustrious European 

artists from the Renaissance to the seven-

teenth century—especially Italian, Dutch, 

and Flemish artists—and their works. In 

the Louvre, nineteenth-century artists would 

have been able to study the art of such past 

masters as Titian, Rubens, and Rembrandt.

plein air
French for outdoors, literally open air. For 

more see p. 87.

post-impressionism
Post-impressionism (the term was coined 

in 1910) did not indicate any one style, but 

many, all of which were created in response 

or reaction to what was perceived as the 

“formlessness” of impressionism. Cézanne, 

Seurat, Van Gogh, and Gauguin have all 

been categorized as post-impressionists; 

they were less concerned with the spontane-

ous depiction of light and fleeting changes 

in weather or times of day, and more con-

cerned with formal order and structure, and 

with expressive content. 
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primary and complementary colors  
The color wheel below illustrates the relation 

of colors in subtractive color mixing. Painters 

recognize three primary paint colors—red,

yellow, and blue—from which all others can 

be mixed. Pairing the primaries yields the 

secondary colors orange, violet, and green.

Color complements are those color pairs 

that appear opposite each other on the color 

wheel: red-green, yellow-violet, blue-orange. 

In the nineteenth century, Michel Eugène 

Chevreul and others demonstrated that 

when complementary colors are placed next 

to each other, their perceived intensity is 

increased: a red next to a green looks more 

red than one against a neutral background. 

Many artists adopted this strategy to en-

hance the vibrancy of their paintings.

The traditional color wheel describes sub-

tractive color mixing, which is what happens 

when pigments are mixed. In this process, 

wavelengths of light are absorbed (sub-

tracted). Combining complements 

yields black.

Additive color mixing occurs when colored 

light (not paint) is mixed. For example, on a 

computer screen; complements mix to white.  

A different set of primaries applies in additive 

mixing—essentially they are the subtractive 

secondaries. One goal of neo-impression-
ism was to make use of additive color mixing 

to enhance a painting’s luminosity. 

primitivism
A term used to describe views held in the 

West (especially during the nineteenth and 

early twentieth centuries) about the arts of 

Africa, the Pacific Islands, and even local, 

rural cultures. Artists like Gauguin turned 

to “primitive” cultures to reinvigorate their 

work, believing in the sincerity and purity of 

unspoiled people.

realism
The term realism was first applied to 

literature. Realism encompassed a diverse 

group of writers, including Flaubert and the 

Goncourt brothers, as well as visual artists 

Courbet and Millet. Realists insisted on 

simple style and real-life subjects directly 

observed and presented with unvarnished 

truth. Many also thought their work should 

have a social purpose; their leftist politics 

showed a strong sympathy for the working 

class and peasantry. For more see p. 81.

repoussoir
A technique to direct the viewer’s gaze 

into the distance of a scene by painting 

large, dark objects in the left and/or right 

foreground.

Revolution
The French Revolution of 1789 that over-

threw King Louis XVI.

Revolution of 1848
Under Louis-Philippe France enjoyed 

peace and relative prosperity, but revolution 

rocked many countries in 1848, including 

Italy, Germany, and the Austrian empire. 

Most of these rebellions were quickly sup-

pressed and led to greater repression and 

disillusionment. Only in France did the 

Revolution of 1848 succeed. It has been 

called a revolution with a result but without 

a cause, but several undercurrents led to 

the popular uprising that erupted in late 

February 1848, when nervous government 

authorities moved to suppress a mass liberal 

gathering: discontent among urban poor, 

middle-class dissatisfaction with the lack of 

suffrage and political opportunity, the grow-

ing influence of utopian socialism, and a 

crop failure in 1846. Faced with the prospect 

of a bloodbath in Paris, Louis-Philippe ab-

dicated. A provisional government was in-

stalled and universal male suffrage declared. 

In one stroke, the electorate of France went 

from 200,000 to about 9 million people. 

Louis-Napoleon was elected president in 

a landslide.

romanticism
More than defining a style, romanticism 

suggests an inspiration of the creative imagi-

nation and the intense, personal responses 

it triggers. In 1846 poet and critic Charles 

Baudelaire called it “a manner of feeling.” 

In the second half of the eighteenth century, 

the Enlightenment emphasis on rationality 

gave way to new sensibilities. Emotion and 

the senses overtook reason and the intellect. 

Romantic artists and writers sought the 

imaginative, emotional, and transcendental. 

They felt deep appreciation for nature and 

its ability to inspire awe and were drawn by 

the exotic. Early romantics included writ-

ers Wordsworth and Coleridge in England, 

and Chateaubriand in France. Artists most 

closely associated with romanticism include 

the French Eugène Delacroix and British 

J. M. W. Turner. 

Salon
In 1737 works by members of the Academy
were exhibited in the Salon Carré of the 

Louvre, and the room gave its name to the 

official French art exhibition. It was held 

only sporadically until 1774 and the venue 

varied (sometimes it was in the Grande 

galerie). Between 1774 and 1792 it was 

held every two years. After the École des 
Beaux-Arts was established, the Salon was 

opened to all artists and eventually became 

an annual event. It was a popular attraction 

that drew visitors from many levels of society. 

Dissatisfaction about conservative jury selec-

tions and the awarding of prizes created 

controversy for much of the second half of 

the nineteenth century. In the wake of the 

Revolution of 1848, the Salon temporarily 

became less restrictive, but normal practice 

quickly returned. The challenge of young 

progressive artists culminated in the Salon
des Refusés in 1863. In 1881 the École 

gave up control of the Salon, whose prestige 

was already gone. By then, independent 

exhibitions had already taken its place.

Salon des Refusés
To allow public viewers to judge for them-

selves the quality of art rejected by Salon
juries, the government of Napoleon III ar-

ranged for the rejected submissions of 1863 

to be shown in a separate location. An entry 

by Manet, Déjeuner sur l’herbe (Luncheon

on the Grass)—one of three thousand that 

were exhibited—created such a scandal 

that the exposition was closed. 

Second Empire
The reign of Louis-Napoleon, from 1852 

to 1870. 

Second Republic
The years 1848 to 1852, while Louis-
Napoleon ruled as president. 

synthetism (synthétisme)
A style based on simplified, flattened forms, 

using bold, unmodulated colors in an effort 

to convey emotions and ideas. Synthetists, 

like Gauguin, believed art should be a syn-

thesis of three things: outward appearance, 

the artist’s feelings in front of what he sees, 

and purely aesthetic considerations of color 

and form. For more see p. 110.

Third Republic
Following the disastrous Franco-Prussian
War, an interim government ruled until 

proclamation in 1875 of the Third Republic, 

which lasted until 1940 when France fell 

to the Nazis in World War II. Under the 

Third Republic, France had universal male 

suffrage, and an elected parliament and 

president, but most power was wielded by 

the president’s cabinet of ministers. 

universal expositions
The first of the grand World Fairs, which 

celebrated arts and industry from across the 

globe, took place in London in 1851; after 

expositions in Dublin and New York in 1853, 

France followed suit with the first Exposition

universelle in 1855, which included an 

extensive arts exhibition. Expositions (during 

the period of our packet) were also held in 

Paris in 1867, 1878, 1889 (centenary of the 

Revolution and for which the Eiffel Tower 

was built), and 1900.

warm and cool colors
Generally speaking warm colors, which 

range from reds to yellows (see diagram 

below), tend to project while cool colors 

recede. Painters like Cézanne used this 

perceptual effect to “sculpt” space, creating 

three-dimensional form through color rather 

than shading from dark to light.

Subtractive color mixing

Additive color mixing
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primary and complementary colors  
The color wheel below illustrates the relation 

of colors in subtractive color mixing. Painters 

recognize three primary paint colors—red,

yellow, and blue—from which all others can 

be mixed. Pairing the primaries yields the 

secondary colors orange, violet, and green.

Color complements are those color pairs 

that appear opposite each other on the color 

wheel: red-green, yellow-violet, blue-orange. 

In the nineteenth century, Michel Eugène 

Chevreul and others demonstrated that 

when complementary colors are placed next 

to each other, their perceived intensity is 

increased: a red next to a green looks more 

red than one against a neutral background. 

Many artists adopted this strategy to en-

hance the vibrancy of their paintings.

The traditional color wheel describes sub-

tractive color mixing, which is what happens 

when pigments are mixed. In this process, 

wavelengths of light are absorbed (sub-

tracted). Combining complements 

yields black.

Additive color mixing occurs when colored 

light (not paint) is mixed. For example, on a 

computer screen; complements mix to white.  

A different set of primaries applies in additive 

mixing—essentially they are the subtractive 

secondaries. One goal of neo-impression-
ism was to make use of additive color mixing 

to enhance a painting’s luminosity. 

primitivism
A term used to describe views held in the 

West (especially during the nineteenth and 

early twentieth centuries) about the arts of 

Africa, the Pacific Islands, and even local, 

rural cultures. Artists like Gauguin turned 

to “primitive” cultures to reinvigorate their 

work, believing in the sincerity and purity of 

unspoiled people.

realism
The term realism was first applied to 

literature. Realism encompassed a diverse 

group of writers, including Flaubert and the 

Goncourt brothers, as well as visual artists 

Courbet and Millet. Realists insisted on 

simple style and real-life subjects directly 

observed and presented with unvarnished 

truth. Many also thought their work should 

have a social purpose; their leftist politics 

showed a strong sympathy for the working 

class and peasantry. For more see p. 81.

repoussoir
A technique to direct the viewer’s gaze 

into the distance of a scene by painting 

large, dark objects in the left and/or right 

foreground.

Revolution
The French Revolution of 1789 that over-

threw King Louis XVI.

Revolution of 1848
Under Louis-Philippe France enjoyed 

peace and relative prosperity, but revolution 

rocked many countries in 1848, including 

Italy, Germany, and the Austrian empire. 

Most of these rebellions were quickly sup-

pressed and led to greater repression and 

disillusionment. Only in France did the 

Revolution of 1848 succeed. It has been 

called a revolution with a result but without 

a cause, but several undercurrents led to 

the popular uprising that erupted in late 

February 1848, when nervous government 

authorities moved to suppress a mass liberal 

gathering: discontent among urban poor, 

middle-class dissatisfaction with the lack of 

suffrage and political opportunity, the grow-

ing influence of utopian socialism, and a 

crop failure in 1846. Faced with the prospect 

of a bloodbath in Paris, Louis-Philippe ab-

dicated. A provisional government was in-

stalled and universal male suffrage declared. 

In one stroke, the electorate of France went 

from 200,000 to about 9 million people. 

Louis-Napoleon was elected president in 

a landslide.

romanticism
More than defining a style, romanticism 

suggests an inspiration of the creative imagi-

nation and the intense, personal responses 

it triggers. In 1846 poet and critic Charles 

Baudelaire called it “a manner of feeling.” 

In the second half of the eighteenth century, 

the Enlightenment emphasis on rationality 

gave way to new sensibilities. Emotion and 

the senses overtook reason and the intellect. 

Romantic artists and writers sought the 

imaginative, emotional, and transcendental. 

They felt deep appreciation for nature and 

its ability to inspire awe and were drawn by 

the exotic. Early romantics included writ-

ers Wordsworth and Coleridge in England, 

and Chateaubriand in France. Artists most 

closely associated with romanticism include 

the French Eugène Delacroix and British 

J. M. W. Turner. 

Salon
In 1737 works by members of the Academy
were exhibited in the Salon Carré of the 

Louvre, and the room gave its name to the 

official French art exhibition. It was held 

only sporadically until 1774 and the venue 

varied (sometimes it was in the Grande 

galerie). Between 1774 and 1792 it was 

held every two years. After the École des 
Beaux-Arts was established, the Salon was 

opened to all artists and eventually became 

an annual event. It was a popular attraction 

that drew visitors from many levels of society. 

Dissatisfaction about conservative jury selec-

tions and the awarding of prizes created 

controversy for much of the second half of 

the nineteenth century. In the wake of the 

Revolution of 1848, the Salon temporarily 

became less restrictive, but normal practice 

quickly returned. The challenge of young 

progressive artists culminated in the Salon
des Refusés in 1863. In 1881 the École 

gave up control of the Salon, whose prestige 

was already gone. By then, independent 

exhibitions had already taken its place.

Salon des Refusés
To allow public viewers to judge for them-

selves the quality of art rejected by Salon
juries, the government of Napoleon III ar-

ranged for the rejected submissions of 1863 

to be shown in a separate location. An entry 

by Manet, Déjeuner sur l’herbe (Luncheon

on the Grass)—one of three thousand that 

were exhibited—created such a scandal 

that the exposition was closed. 

Second Empire
The reign of Louis-Napoleon, from 1852 

to 1870. 

Second Republic
The years 1848 to 1852, while Louis-
Napoleon ruled as president. 

synthetism (synthétisme)
A style based on simplified, flattened forms, 

using bold, unmodulated colors in an effort 

to convey emotions and ideas. Synthetists, 

like Gauguin, believed art should be a syn-

thesis of three things: outward appearance, 

the artist’s feelings in front of what he sees, 

and purely aesthetic considerations of color 

and form. For more see p. 110.

Third Republic
Following the disastrous Franco-Prussian
War, an interim government ruled until 

proclamation in 1875 of the Third Republic, 

which lasted until 1940 when France fell 

to the Nazis in World War II. Under the 

Third Republic, France had universal male 

suffrage, and an elected parliament and 

president, but most power was wielded by 

the president’s cabinet of ministers. 

universal expositions
The first of the grand World Fairs, which 

celebrated arts and industry from across the 

globe, took place in London in 1851; after 

expositions in Dublin and New York in 1853, 

France followed suit with the first Exposition

universelle in 1855, which included an 

extensive arts exhibition. Expositions (during 

the period of our packet) were also held in 

Paris in 1867, 1878, 1889 (centenary of the 

Revolution and for which the Eiffel Tower 

was built), and 1900.

warm and cool colors
Generally speaking warm colors, which 

range from reds to yellows (see diagram 

below), tend to project while cool colors 

recede. Painters like Cézanne used this 

perceptual effect to “sculpt” space, creating 

three-dimensional form through color rather 

than shading from dark to light.

Subtractive color mixing

Additive color mixing
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44; Washerwomen at the Oise River 

near Valmondois, 44

David, Jacques-Louis, 18

Degas, Edgar, 15, 16, 17, 25 

biography of, 26

Dance Lesson, 15; Mary Cassatt at the 

Louvre, 16; Portrait of Mary Cassatt,

25; Self-Portrait with White Collar, 26; 

Woman Viewed from Behind, 16

demimonde, 20, 21, 22, 29

department stores, 14

Diaz de la Peña, Narcisse, 37 

biography of, 47

  Edge of the Forest at Les Monts-Girard, 

Fontainebleau, 42

divisionism. See neo-impressionism

Escoffier, Auguste, 13

Eiffel Tower, 2, 8

English Channel, 83, 92

entertainment. See leisure

Etretat, 89

Exposition universelle. See

 Universal exposition

Famin, Constant

Forest Scene, 33

Fantin-Latour, Henri

Édouard Manet, 27

flâneur, 6, 27

Fontainebleau, 30–49

  background, 34; map, 30–31

See also Barbizon

Franche-Comté, 72–81

background, 75; cuisine, 76

Ganne Inn, 32, 34, 37, 46

gardens, 55, 58–60

Gare Saint-Lazare, 14, 24

Gauguin, Paul, 100, 104, 110, 116,

137, 140

biography of, 118

Breton Girls Dancing, Pont-Aven,

108–109; Brittany Landscape, 113; 

Haystacks in Brittany, 112; Landscape

at Le Pouldu, 111; Pair of Wooden 

Shoes (Sabots), 114; Pleasures of 

Brittany (Joies de Bretagne), 109
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Gogh, Vincent van, 118, 122, 131, 132, 

133, 134, 135

biography of, 137

Farmhouse in Provence, 131; 

Harvest—The Plain of La Crau, 131, 

134; La Mousmé, 133; Olive Orchard,

135; Self-Portrait, 137

grands boulevards. See Paris
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Plan d’Ensemble de Paris, in K. Baedeker, 
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pp. 72–73

K. Baedeker, Northern France

(Leipzig, 1899)

National Gallery of Art Library, Washington
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pp. 120–121

Index
academic art, 1, 36, 37, 41, 73–74,

138, 139

art academies, 28, 41, 100, 119, 

138, 141 
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25; Self-Portrait with White Collar, 26; 

Woman Viewed from Behind, 16

demimonde, 20, 21, 22, 29

department stores, 14
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Ganne Inn, 32, 34, 37, 46

gardens, 55, 58–60

Gare Saint-Lazare, 14, 24

Gauguin, Paul, 100, 104, 110, 116,
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biography of, 118
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Haystacks in Brittany, 112; Landscape
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Haussmann, Georges. See Paris, 

renovation of

Hiroshige, Ando

Squall at the Large Bridge Ohashi, 132

Honfleur, 54, 96, 96

Île-de-France, 50–71

background, 54; cuisine, 63; industry, 

52, 54, 56, 57;  map, 50–51

impressionism, 28, 51, 57, 87, 93, 

137, 139

exhibitions, 3, 25, 57, 100

Ingres, Jean-Auguste-Dominique, 26, 100

Japanese art: influence, 15, 25, 26, 133, 

137

  woodblock prints, 131, 132. See also

Hiroshige

Jeanrenaud, Alphonse

biography of, 48

Fontainebleau, 35

Jura Mountains, 75, 79, 81

Lalanne, Maxime

Demolition for the Opening of the rue 

des Écoles, 6

Languedoc, 29, 124, 139

Laurent, Ernest J.

Portrait of Georges Seurat, 100

L’Estaque, 126, 136

Le Havre, 54, 85, 96

leisure, 19, 53 

  at the seaside, 90–92

nightlife, 10, 17, 20, 21, 22, 23

river sports, 53, 61, 63, 67, 75

Le Pouldu, 111, 112, 113

Le Tholonet, 129

Lorrain, Claude. See Claude

Loue River, 75, 80

Louveciennes, 28, 53, 64

Louvre, 8, 16, 18, 19, 47

Manet, Édouard, 9, 21, 24, 55, 136,   

biography of, 27

Berthe Morisot with a Bouquet of 

Violets, 69; Masked Ball at the Opéra,

21; Monet Family in Their Garden 

at Argenteuil, 55; Old Musician, 9; 

Polichinelle, 21; Railway, 24

Marville, Charles

Rue Saint-Jacques, 7

Mediterranean Sea, 78, 123

Midy, Émmanuel-Adolphe

Artists Sketching near a Château, 86

Millet, Jean-François, 37, 137, 138 

biography of, 48

Self-Portrait, 48; Sower, 65

mistral, 124, 127

Monet, Claude, 28, 44, 55, 57, 99, 139, 

biography of, 68

Argenteuil, 56; Artist’s Garden at 

Vétheuil, 59; Artist’s Garden in 

Argenteuil (A Corner of the Garden with 

Dahlias), 58; Bazille and Camille (Study 

for “Dejeuner sur l’Herbe”), 45; Beach

at Trouville, 92; Bridge at Argenteuil on 

a Gray Day, 57; Japanese Footbridge,

60; Luncheon on the Grass, 45; Rouen

Cathedral, West Facade, 94; Rouen

Cathedral, West Facade, Sunlight, 95 

Montagne Sainte-Victoire, 128, 128, 

129, 130

Montmartre, 8, 20, 22, 29

Moret, Henri

Island of Raguenez, Brittany, 113

Morisot, Berthe, 67

biography of, 69

Hanging the Laundry Out to Dry, 67; 

Harbor at Lorient, 39

Moulin Rouge, 22, 23

Nadar, 3, 49, 57

neo-impressionism, 28, 96, 97, 98, 100, 

139

Normandy, 60, 82–101

background, 85; cuisine, 88; map, 

82–83; tourism in, 83, 85, 90, 92

Occitan, 124, 125

Oise River, 44, 47, 53

Ornans, 79, 80, 81

Outdoor painting. See plein-air

Paris, 4–29

  background, 8; grands boulevards, 10, 

11; cuisine, 13; environs, 52, 67 (see

also Île-de-France); map, 4–5; renova-

tion of/Georges Haussmann’s design 

for, 6, 9

peasants, 1, 48, 64, 65

pétanque, 124, 125

photography, 3, 7, 15, 33, 42. See also

Jeanrenaud, Cuvelier, Famin, Marville

Pissarro, Camille, 10, 64, 65, 109, 136, 137

biography of, 27

  Boulevard des Italiens, Morning, 

Sunlight, 10; Orchard in Bloom, 

Louveciennes, 64, 127; Peasant

Girl with a Straw Hat, 65; Place du 

Carrousel, Paris, 19; Self-Portrait, 27

plein air, 87, 139

  studies, 46, 47, 77, 115; painting, 1, 

37, 38, 39, 46, 47

pointillism. See neo-impressionism 

Pont-Aven, 104, 108, 119

pont Neuf, 12, 13

posters, 11, 14, 23

post-impressionism, 1, 2, 139. See also

Cézanne, Gauguin, Van Gogh, Seurat

Poussin, Nicolas, 41

Feeding of the Child Jupiter, 41

primitivism, 104, 114, 118, 140

Provence, 120–137

background, 123; cuisine, 125; map, 

120–121

railways, 1, 24, 32, 52, 53, 77, 83, 87,   

90, 121 

realism, 81, 87, 139, 140

recipes

  Crème Argenteuil (Cream of Asparagus 

Soup), 63; Galettes de Sarrasin 

(Buckwheat Crepes), 107; Herbes de 

Provence, 125; Lentilles à l’Auvergnate 

(Lentils Auvergne), 76; Poulet aux 

Morilles (Chicken with Morels), 76; 

Tapenade, 125; Tarte Normande à la 

crème (Normandy Apple and Cream 

Tart), 88

recreation. See leisure 

Redon, Odilon

biography of, 118–119

Breton Village, 115

Renoir, Auguste, 12, 26, 55, 57, 61, 62 

biography of, 28

  Claude Monet, 68; Madame Monet 

and Her Son, 55; Monet Painting in his 

Garden at Argenteuil, 58; Oarsmen at 

Chatou, 62; Portrait of Frédéric Bazille,

28; Portrait of the Painter Alfred Sisley,

70; Pont Neuf, Paris, 12; Regatta at 

Argenteuil, 61

Rhône River, 54, 123

Robert, Hubert

  Project of the Disposition of the Grande 

Galerie of the Louvre, 18

romanticism, 1, 31, 37, 140

Rouen, 54, 85, 94

cathedral, 93–95

Rousseau, Théodore, 37, 87, 138 

biography of, 49

Exit from the Forest of Fontainebleau 

at Sunset, 40; Mountain Stream in the 

Auvergne, 77; Sunset from the Forest of 

Fontainebleau, 40

sailing. See leisure 

Salon, 5, 36, 47, 77, 138, 141. See also

academic art

Sargent, John Singer

Claude Monet Painting at the Edge of a 

Wood, 53

Seine River 54, 56, 66, 85

Sérusier, Paul, 110, 118

biography of, 119

Farmhouse at Le Pouldu, 116, 117; 

Talisman, 110, 119

Seurat, Georges, 84, 98, 139

biography of, 100

Lighthoue at Honfleur, 96; Seascape at 

Port-en-Bessin, Normandy, 97

Study for “La Grande Jatte”, 101

Sisley, Alfred, 57, 69

biography of, 70

Flood at Port-Marly, 66, 127

studies, oil, 39, 40, 45, 77, 87, 89, 101.

See also plein air 

suburbs. See Paris, environs

swimming. See leisure 

symbolism, 118 

synthétisme, 100, 110, 112, 116, 

118, 141

technique

  Courbet’s, 79–81; Manet’s, 27; palette 

knife, 79–80; peinture à l’essence, 20; 

peinture claire, 39; pointillism, 28, 96, 

97, 98, 100, 139

Thiers, 77, 78

Toulouse-Lautrec, Henri de, 13, 22–23,

137

biography of, 29

  Jane Avril, 23; Maxime Dethomas, 20;

Quadrille at the Moulin Rouge, 22

Tournachon, Adrien

Vache Garonnaise, âgée de 5 à 6 ans, 3

trains. See railways

Trouville, 90–91, 92

Tuileries, 18, 19

Turner, J. M. W., 70, 104, 141

Universal exposition, 27, 81, 141

Van Gogh. See Gogh, van

Vétheuil, 53, 59

Volponi exhibition, 109, 110

Vuillard, Édouard

Landscape of the Île-de-France, 71

women

  artists (see Cassatt, Morisot); in public 

society, 14, 16, 17, 21, 22, 24; per-

formers, 15, 22, 23; employment of, 

65, 67

woodblock print. See Japanese art

World’s Fair. See Universal exposition

works in series, 10–11, 19, 60, 84, 93–95

Zola, Émile, 14, 130, 136
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Polichinelle, 21; Railway, 24

Marville, Charles

Rue Saint-Jacques, 7

Mediterranean Sea, 78, 123

Midy, Émmanuel-Adolphe

Artists Sketching near a Château, 86

Millet, Jean-François, 37, 137, 138 

biography of, 48

Self-Portrait, 48; Sower, 65

mistral, 124, 127

Monet, Claude, 28, 44, 55, 57, 99, 139, 

biography of, 68

Argenteuil, 56; Artist’s Garden at 

Vétheuil, 59; Artist’s Garden in 

Argenteuil (A Corner of the Garden with 

Dahlias), 58; Bazille and Camille (Study 

for “Dejeuner sur l’Herbe”), 45; Beach

at Trouville, 92; Bridge at Argenteuil on 

a Gray Day, 57; Japanese Footbridge,

60; Luncheon on the Grass, 45; Rouen

Cathedral, West Facade, 94; Rouen

Cathedral, West Facade, Sunlight, 95 

Montagne Sainte-Victoire, 128, 128, 

129, 130

Montmartre, 8, 20, 22, 29

Moret, Henri

Island of Raguenez, Brittany, 113

Morisot, Berthe, 67

biography of, 69

Hanging the Laundry Out to Dry, 67; 

Harbor at Lorient, 39

Moulin Rouge, 22, 23

Nadar, 3, 49, 57

neo-impressionism, 28, 96, 97, 98, 100, 

139

Normandy, 60, 82–101

background, 85; cuisine, 88; map, 

82–83; tourism in, 83, 85, 90, 92

Occitan, 124, 125

Oise River, 44, 47, 53

Ornans, 79, 80, 81

Outdoor painting. See plein-air

Paris, 4–29

  background, 8; grands boulevards, 10, 

11; cuisine, 13; environs, 52, 67 (see
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for, 6, 9

peasants, 1, 48, 64, 65

pétanque, 124, 125

photography, 3, 7, 15, 33, 42. See also

Jeanrenaud, Cuvelier, Famin, Marville

Pissarro, Camille, 10, 64, 65, 109, 136, 137

biography of, 27

  Boulevard des Italiens, Morning, 

Sunlight, 10; Orchard in Bloom, 

Louveciennes, 64, 127; Peasant

Girl with a Straw Hat, 65; Place du 

Carrousel, Paris, 19; Self-Portrait, 27

plein air, 87, 139

  studies, 46, 47, 77, 115; painting, 1, 

37, 38, 39, 46, 47

pointillism. See neo-impressionism 
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Fontainebleau, 40

sailing. See leisure 

Salon, 5, 36, 47, 77, 138, 141. See also

academic art

Sargent, John Singer

Claude Monet Painting at the Edge of a 

Wood, 53

Seine River 54, 56, 66, 85

Sérusier, Paul, 110, 118

biography of, 119

Farmhouse at Le Pouldu, 116, 117; 

Talisman, 110, 119

Seurat, Georges, 84, 98, 139

biography of, 100

Lighthoue at Honfleur, 96; Seascape at 

Port-en-Bessin, Normandy, 97

Study for “La Grande Jatte”, 101

Sisley, Alfred, 57, 69

biography of, 70

Flood at Port-Marly, 66, 127

studies, oil, 39, 40, 45, 77, 87, 89, 101.

See also plein air 

suburbs. See Paris, environs

swimming. See leisure 

symbolism, 118 

synthétisme, 100, 110, 112, 116, 

118, 141

technique

  Courbet’s, 79–81; Manet’s, 27; palette 

knife, 79–80; peinture à l’essence, 20; 

peinture claire, 39; pointillism, 28, 96, 

97, 98, 100, 139

Thiers, 77, 78

Toulouse-Lautrec, Henri de, 13, 22–23,

137

biography of, 29

  Jane Avril, 23; Maxime Dethomas, 20;

Quadrille at the Moulin Rouge, 22

Tournachon, Adrien

Vache Garonnaise, âgée de 5 à 6 ans, 3

trains. See railways

Trouville, 90–91, 92

Tuileries, 18, 19

Turner, J. M. W., 70, 104, 141

Universal exposition, 27, 81, 141

Van Gogh. See Gogh, van

Vétheuil, 53, 59

Volponi exhibition, 109, 110

Vuillard, Édouard

Landscape of the Île-de-France, 71

women

  artists (see Cassatt, Morisot); in public 

society, 14, 16, 17, 21, 22, 24; per-

formers, 15, 22, 23; employment of, 

65, 67

woodblock print. See Japanese art

World’s Fair. See Universal exposition

works in series, 10–11, 19, 60, 84, 93–95

Zola, Émile, 14, 130, 136

INDEXpage 154 page 155


