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This short tour details highlights of
the National Gallery of Art collection,
with information on the reverse of
this sheet. Note that some works

of art may be temporarily off view,
so please enjoy the other works on
display. Do not touch works of art;
maintain a one-foot distance.

Duccio di Buoninsegna, The Nativity
with the Prophets Isaiah and Ezekiel,
1308/1311 Gallery 1

Leonardo da Vinci, Ginevra
de’ Benci, c. 1474/1478 Gallery 6
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Raphael, The Niccolini-Cowper
Madonna, 1508 Gallery 20

Titian, Venus with a Mirror, c. 1555
Gallery 23

Hendrick ter Brugghen, The Bagpipe
Player, 1624 Gallery 44

Johannes Vermeer, A Lady Writing,
c.1665 Gallery 50C

Jean-Auguste-Dominique Ingres,
Madame Moitessier, 1851
Gallery 56
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National Gallery of Art

John Singleton Copley, Watson and
the Shark, 1778 Gallery 60B

Augustus Saint-Gaudens, Shaw
Memorial, 1900 Gallery 66

o Paul Cézanne, The Peppermint

Bottle, 1893/1895 Gallery 84

0 Mary Cassatt, The Boating Party,

1893/1894 Gallery 86

Pablo Picasso, Family of Saltim-
banques, 1905 Gallery 80
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LESS THAN AN HOUR?

West Building Highlights

Duccio di Buoninsegna o Hendrick ter Brugghen, 0 Augustus Saint-Gaudens

The Nativity with the Prophets Isaiah
and Ezekiel, 1308/1311

Gallery 1

The Virgin reclines on a red mattress
and looks at the Christ Child in the
manger. The painting’s gold background
and flattened, disproportionate figures,
offset by the tenderness of the Virgin's
gaze and the more realistic portrayal of
her form, situate Duccio's art between
the Byzantine and Renaissance worlds.
Prophets on either side hold scrolls
that foretell Christ's arrival. This panel
was originally part of the predella, or
lower portion, of a massive two-sided
altarpiece of nearly 15 by 16 feet that
Duccio created for the Siena Cathedral.

Leonardo da Vinci

Ginevra de’ Benci, c. 1474 /1478
Gallery 6

Ginevra's face displays the delicate
translucence of porcelain. Behind
her, the misty landscape assumes a
soft, atmospheric effect. Perhaps an
engagement portrait, this is the only
painting by Leonardo da Vinci in the
Western Hemisphere.

Raphael

The Niccolini-Cowper Madonna, 1508
Gallery 20

The child, at once imposing and playful,
grabs at his mother’s bodice to nurse.
The interlocking geometry of their
poses and the intimacy of their actions
are seamlessly linked —a balance of
form and meaning that is the hallmark
of High Renaissance style.

Titian

Venus with a Mirror, ¢. 1555

Gallery 23

Venus' reflected gaze catches the eye
of the viewer, and perhaps Titian him-
self. A lover's jealousy of the mirror
holding the face of a beloved was a
common conceit in Renaissance poetry,
but mirrors could also mark the artist's
presence. This influential painting,
copied many times, must have been
important to Titian —he kept it his
entire life.

Written by the Department of Education
Publications. Produced by the Publishing
Office. © 2013 Board of Trustees, National
Gallery of Art, Washington (February 2013)

The Bagpipe Player, 1624

Gallery 44

Notice the rhythmic patterns created
by the sweeping, rounded forms, lush
textures, warm tonal colors, and diag-
onal lines of this painting’s composi-
tion. The robust, mustachioed musician
is practically a visual embodiment of
music's harmonies. The baroque-era
bagpipe was considered mainly a folk
instrument, but the classical inflec-
tions of the musician’s draped blouse
and his sensuous yet dignified bearing
connect the painting to the fashion for
pastoral themes in art. They romanti-
cized country life and were becoming
popular in the Netherlands.

Johannes Vermeer

A Lady Writing, c. 1665

Gallery 50C

A study of stillness, the young woman
dressed in a fur-trimmed yellow jacket
quietly regards us with a slight smile.
She may be pleased at the pearls on
the table before her, or by thoughts of
her suitor as she writes what is prob-
ably a love letter.

0 Jean-Auguste-Dominique Ingres

Madame Moitessier, 1851

Gallery 56

A sought-after society portraitist in
Paris, Ingres was commissioned to
paint Ines Moitessier, wife of a wealthy
lace merchant and celebrated beauty.
Draped with roses and an elaborate
dress against a rich background, she
is monumental and statuesque. The
artist's smooth and sinuous handling
of paint completes her perfection.

o John Singleton Copley

Watson and the Shark, 1778

Gallery 60B

Boy encounters shark, eye-to-eye, in
this riveting image of a real-life, 1749
rescue at sea. Already stripped of his
lower right leg, the naked teenaged
boat hand Brook Watson desperately
reaches for help as the shark attacks
him, jaws open. Copley's dynamic com-
position propels the action: desperate
shipmates row near, reach for him with
rope and hands, and endeavor to save
him with the plunge of a boat hook.

Shaw Memorial, 1900

Gallery 66

The gigantic, golden full-scale plaster
model of the bronze memorial erected
in Boston to young Colonel Shaw

and the African American soldiers

of the Massachusetts 54th Infantry
Regiment is not to be missed. In their
valiant effort to preserve the Union,
they also overcame prejudice about
their military ability. Their heroism
inspired the film Glory.

Paul Cézanne

The Peppermint Bottle, 1893/1895
Gallery 84

Cézanne loved to paint the French
countryside, and the arrangement of
this still life, with its peaks and valleys
of fabric, resembles a landscape. The
angular fruits and glassware nestled
into the cloth seem to tilt precariously
toward the viewer. Notice the mis-
shapen bottle —Cézanne willfully dis-
torted objects and perspectives to
create a harmonious arrangement.

Mary Cassatt

The Boating Party, 1893/1894

Gallery 86

Bold shapes, strong colors, and an
unusual perspective reveal Cassatt's
interest in Japanese prints. They also
make this large painting her most strik-
ing and daring work, positioning the
American painter with post-impression-
ists such as Gauguin and Van Gogh.
The painting was the centerpiece of
Cassatt's first solo exhibition in the
U.S. after a lifelong career in France.

Pablo Picasso

Family of Saltimbanques, 1905
Gallery 80

Picasso may be the harlequin figure
(left) in this image of an itinerant
circus troupe that often performed
near his bohemian Parisian neighbor-
hood of Montmartre. Young and poor
himself, Picasso identified with these
street artists. Their stark backdrop
and disconnected gazes underscore
the loneliness and marginality that
the artist keenly felt.



