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reach program made slide and automated
programs as well as films and videocas-
settes available both to educational and
cultural organizations and to public and
educational television systems. As is ap-
propriate for the nation’s art gallery, ev-
ery state saw broadcasts of our educa-
tional programs. Also during the year the
Gallery established an annual summer art
institute for teachers, designed to prepare

elementary and secondary level teachers

to teach art and the humanities more ef-
fectively. Recent studies published by the
National Endowment for the Humanities

and the National Endowment for the Arts
have indicated that part of the current cni-
sis in American education is the need to

improve visual literacy. At the Gallery the

consensus has been that the most imme-

diate method for addressing this need is
to find ways to help the teaching of teach-
ers. Discussions with colleagues at the
National Art Eduecation Association and
the management of Binney & Smith, Inc.,
who are providing corporate support, re-
sulted in the funding of a new program
under the supervision of Linda Downs,
who was appointed the head of education
at the National Gallery at the end of July.
Downs’ duties include participation in the
planning and execution of the Gallery’s
major public program initiatives, embrac-
ing exhibitions, media projects, and
publications.

Also key in the Gallery’s educational
efforts are the activities of the Center for
Advanced Study in the Visual Arts, now
in its ninth year, which continues to im-
plement a four-part program of fellow-
ships, meetings, publications, and re-
search. It also continued its participation
in the Association of Research Institutes
in Art History, a networking organization
of twelve North American institutions.
This year the Center co-sponsored the
symposium “American Art around 1900:
Lectures in Memory of Daniel Fraad, Jr.,”
with the Metropolitan Museum of Art.

Crucial to the work of both the Gallery
and the Center is the library, and 1989
was an important year for this division.
Library usage is up substantially from
previous years, reflecting not only an in-
crease in staff use but also a greater num-
ber of outside readers. In addition to the
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routine acquisition of new publications, a
major achievement was the purchase this
year of the van Hattum collection, com-
prising seventeenth- and eighteenth-
century volumes on Dutch culture. These
rare books bolster the splendid visual re-
sources in the Gallery’s collection of
Dutch paintings, drawings, and prints.
For some time now the library has been
installing an advanced automated system.
The efficiency of the new technology was
dramatized this year with the closing of
further additions to the main card cata-
logue, eliminating the labor-intensive
need to file thousands of cards. While the
first to admit to certain pangs of nostalgia
about standing at the card catalogue and
flipping through the entries, I can testify
enthusiastically to the neatness and speed
of the new systern, which permits readers
to access titles at a large number of “user-
friendly”” computer screens.

As the Gallery moves toward its fiftieth
anniversary year, a look back reminds us
that 1989 was the twentieth anniversary
of the death of one of the Gallery’s great-
est patrens, Ailsa Mellon Bruce. Just as
her father, Andrew Mellon, did not live to
see the completion of the West Building
and its public opening, she did not see
the completion of the East Building. Nev-
ertheless, it seems particularly appropri-
ate that two decades after her death many
of her best-loved paintings from her re-
eenth-

markable collection of late nine
sal

century French art constituted a spec
loan exhibition to Bologna and Venice,
where, in spite of the great diversity of ar-
tistic treasures, the public has no regular
access to French impressionism. Also in
1989 her brother Paul Mellon gave the
Gallery two letters written by President
Franklin Roosevelt to their father, ex-
pressing the president’s support and en-
thusiasm for Andrew Mellon’s offer to
give the nation an art gallery.

The fourth Andrew W. Mellon dinner
took place in April. Conceived as a trib-
ute to the Gallery’s founder, the evening is
traditionally the National Gallery’s grand-

est. President and Mrs. Bush honored us

by attending, and the president made the
first speech of his administration pertain-
ing to the arts and their importance.

The occasion provided an opportunity































of the Netherlands, Flanders, and Ger-

many during the seventeenth century.
At the time of the exhibition S

and Mrs. Heinz made a partial gift to the

National Gallery of Abraham Mignon’s
Still Life with Fruit, Fish, and a Nest,

¢. 1675, Mignon, one of the major still-
life: painters of the day, painted in a highly
illusionistic style that emphasizes the var-
ted textures of fruits and flowers. He in-
cluded rotten fruit and dead animals
amid the sumptuous beauty of God’s cre-
ation as a reminder of the transience of
earthly existence.

Several Dutch and Flemish paintings on
long-term loan have given new dimension
to the Gallery’s collection. Among them
are Balthasar van der Ast’s Basket of
Flowers and Basket of Fruit, Abraham
Bosschaert’s Vase of Flowers in a Niche,
and Jan Brueghel the Elder’s A Basket of
Mixed Flowers and Vase of Flowers, all
lent by Mr. and Mrs. Paul Mellon, Emile
E. Wolf has placed on long-term loan an
important painting of the Rembrandt
school, Gerbrandt van den Eeckhout’s
The Levite at Gibeah. The Ackland Art
Museum of the University of North Caro-
lina at Chapel Hill has lent two important
paintings while their museum undergoes
restoration: Jan Weenix’s Stll Life with
Dead Deer, Heron, and Runting Imple-
ments, and Peter Paul Rubens’ Imperial
Couple.

Research and writing continued on the

systematic catalogue of Dutch and Flem-
ish paintings. John Hayes, director of the
National Portrait Gallery, London, com-
pleted work on the systematic catalogue
of the British paintings. Research also
continued on future exhibitions, including
major retrospectives on Frans Hals,
scheduled for the fall of 1989, and An-
thony van Dyck, scheduled for the fall of
1990,

Beverly Louise Brown was succeeded
as curator of southern baroque painting

by Diane DeGrazia.
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American Painting

Among the most significant additions to
the American paintings collection this
year was an imposing canvas by Ben-
jamin West entitled  The Fxpulsion of
Adam and Eve from Paradise, 1791. Al-
though the Gallery owns two important
paintings by West, both date from the
1770s. The new acquisition, purchased
with funds from the Avalon Fund and the
Patrons’ Permanent Fund, is a major rep-
resentation of the artist’s later career. The
painting is undergoing conservation in
preparation for display.

Raphaelle Peale was America’s first pro-
fessional still-life painter and one of the
finest artists of the new nation. Raphaelle
Peale Still Li

two exquisite works by this pioneering

>s brought together thirty-

artist in the first exhibition devoted to the
subject. The show then traveled to the
Pennsylvania Academy of Fine Arts,
where Peale had begun his career. Ameri-
can Paintings from the Manoogian Collec-
tion featured sixty-three works {rom the
wide-ranging collection of Mr. and Mrs.
Richard A. Manoogian. Organized by the
National Gallery in cooperation with the
Detroit Institute of Arts, the exhibition
will be seen in San Francisco and New
York in addition to Washington and
Detroit.

American Naive Paintings, made up of
sixty works from the collection given to
the National Gallery by Edgar William
and Bernice Chrysler Garbisch, was in-
stalled in the West Building. Many of the
paintings had recently returned from a
tour to Bologna and Venice. Three groups
of paintings by George Catlin were se-
lected for exhibition through the Gallery’s
National Lending Service: the LaSalle se-
ries for the Albright Knox Gallery in Buf-
falo, New York; North American Indian
subjects for the Whitney Gallery of Amer-
ican Art, Buffalo Bill Historical Associa-
tion in Cody, Wyoming; and images of
South American Indians for Mexico City,
Buenos Aires, and Santiago. Preparations
continued on two exhibitions scheduled to
open in the fall of 1989: Frederic Edwin
Church and John Twachtman: Connecti-

cut Landscapes.

































































































































































































Terisio Pignatti, Civici Musei Veneziani d’Arte
e de Storia, “The Style of Paolo Veronese in
the Sale dei Dieci, Palazzo Ducale (1553~
1556)," 9 November 1988

RESEARCH PROGRAMS

The Architectural Drawings Advisory
Group after five years was transformed
into an independent incorporated project
called Foundation for Documents of Ar-
chitecture (FDA). The Center’s associated
research project is now called the CASVA
Cataloguing Project, supported by the

1. Paul Getty Trust. Together, the FD A
and the CASVA Cataloguing Project con-
tinued to prepare international standards
for the cataloguing and sharing of infor-
mation about architectural drawings in re-
positories in North America, Europe, and
England. Project staff developed concep-
tual designs, dictionaries, and other docu-
mentation necessary for automation. The
cataloguing system is intended to be a
flexible standard for research and cata-
loguing of architectural drawings, al-
bums, sketchbooks, and archives.

PUBLICATIONS

The Center annually compiles a record of
the scholarly events and research of the
preceding year. Center 9, published in
October 1989, contains general informa-
tion about the fellowship program, the
program of meetings, and the publication
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and research programs, along with the
roster of the board of advisors and the
members of the Center, and the list of ac-
tivities for 1988-1989. Center 9 also con-
tains summary reports on research con-
ducted by the resident members of the
Center in 1988-1989, and by several
predoctoral fellows from the previous aca-
demic year.

Publication of the proceedings of the
Center symposia in Studies in the History
of Art continued with the appearance of
volume 22, ltalian Plaquettes. Symposia
volumes nearing publication are Retain-
ing the Original: Multiple Originals,
Copies, and Reproductions; The Fashion-
ing and Functioning of the British Country
House; Cultural Differentiation and Cul-
tural Identity in the Visual Arts; The Ar-
chitectural Historian in America; and
Winslow Homer. Volumes being edited in-
clude The Mall in Washington, 1791
1991: Urban Form and Meaning in South
Asia: The Shaping of Cities from Prehis-
toric to Precolonial Times; and American
Art around 1900. Other volumes are in
the hands of scholarly editors.

Another regular publication of the Cen-
ter is the directory of art history research
projects supported by granting institu-
tions in the United States and abroad:
Sponsored Research in the History of Art 8
lists awards for 19871988 and 1988
1989.














































Notes to the Financial Statements

Note 1. Summary of Significant
Accounting Policies

FUND ACCOUNTING -To ensure observ-
ance of limitations and restrictions placed
on the use of resources available to the
National Gallery of Ari (the Gallery), the
accounts of the Gallery are maintained in
accordance with the principles of fund ac-
counting. This is the procedure by which
resources for various purposes are classi-
fied for accounting and reporting pur-
poses into funds established according to

their nature and purposes. Separate ac-
counts are maintained for each fund;
however, in the accompanying finaneial
statements, funds that have similar char-
acteristics have been combined into fund
groups. Accordingly, all financial transac-
tions have been recorded and reported
by fund group.

The assets, liabilities, and fund balances
of the Gallery are reported in four self-

balancing fund groups as follows:

Operating funds, which include unre-

stricted and restricted resources, repre-
sent the portion of expendable funds
available for support of the Gallery’s

operations.

Funds for special purposes include the
publications fund, which is used to fi-
nance, in a revolving fund manner, the
production of catalogues of the Gallery’s
collections, Studies in the History of Art,
and other scholarly publications directly
related to the programs of the Gallery.
Publications revenue and expenses are
recorded as an addition and deduction,
respectively, in the statement of changes
in fund balances. Other funds for special
purposes are restricted to art acquisitions,
capital construction, and fellowships,

among other restricted purposes.

Endowment funds are subject to restric-
tions of gift and bequest instruments re-
quiring in perpetuity that the prineipal be
invested and the income only be used.
Permanent endowment funds are subject
to restriction by donor, grantor, or other
outside party. Funds functioning as en-

dowment are subject to restriction by the

Gallery’s board of trustees.

Federal funds represent appropriations
from Congress for the operations of the
Gallery. The Gallery receives “one-year”
appropriations, which, when not obli-
gated or expended, must be returned to
the United States Treasury, and “no-
year” appropriations for the repair, reno-
vation, and restoration of its buildings
and for special exhibitions. No-year ap-
propriations are retained until expended.

The accounts of the federal funds are
prepared on the obligation basis of ac-
counting, which is in accordance with ac-
counting principles prescribed by the
Comptroller General of the United States
as set forth in the Policy and Procedures
Manual for Guidance of Federal Agencies.
The obligation basis of accounting differs
in some respects from generally accepted
accounting principles. Under this basis of
accounting, commitments, such as pur-
chase orders and contracts, are recog-
nized as expenses and the related obliga-
tions are carried as liabilities even though
the related goods or services have not
been received. Such amounts are in-
cluded in undelivered orders and are
available until expended.

Operating funds restricted by the do-
nor, grantor, or other outside party for
particular operating purposes are deemed
to be earned and reported as revenues of
the operating fund when the Gallery has
incurred expenditures in compliance with
the specific restrictions. Such amounts re-
ceived and receivable but not yet earned
are reported as deferred income.

All gains and losses arising from the
sale, collection, or other disposition of as-
sets are accounted for in the fund that
owned the assets. Ordinary income from
investments, receivables, and the like is
accounted for in the fund owning the as-
sets, except for income derived from in-
vestments of endowment funds, which is
accounted for, if unrestricted, as revenue
of the operating fund or, if restricted, as

additions to funds for special purposes.

ART OBJECTS—In conformity with ac-
counting policies generally followed hy
art museums, the value of art has been
excluded from the balance sheet. The
Gallery acquires its art collections
through purchase or by donation-in-kind
of works of art. Only current year pur-
chases, and not donations-in-kind, are re-
flected in the statement of changes in
fund balances.

€A SH—Non-federal cash represents
amounts held on deposit by banks includ-
ing interest-bearing demand deposits.
Federal cash represents appropriated
amounts not yet disbursed by the United
States Treasury.

INVESTMENTS—Investments are carried
at current market value based upon the
last reported sales price at the end of the
fiscal year or, in the absence of a reported
sale, upon the average of the bid and
asked prices. Purchases and sales of se-

sis. Gain or loss on sales of securities is
based on average historical value (cost of
securities if purchased or the fair market
value at the date of receipt if received by
donation). Dividends and interest are re-
corded on the acerual basis. In accor-
dance with the policy of stating invest-
ments at fair value, the net change in
unrealized appreciation or depreciation
for the year is reflected in the statement
of changes in fund balances (see Note 2).

PUBLICATIONS INVENTOR Y —Publi-
cations inventory is carried at the lower of
cost or market. Cost is determined using
the retail cost method.

FIXED ASSETS—The land occupied by
the Gallery’s buildings was appropriated
and reserved by the Congress for that
purpose, and no value has been assigned
in the accompanying financial statements.
Buildings are recorded at cost and not de-
preciated since they are considered na-
tional landmarks. Equipment, furniture,
and computer software are also recorded
at cost and depreciated on a straight-line
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