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Noguchi, Isamu, American, 19041988
Untitled, 1942, collage with graphite on graph pa-
per mounted on black construction paper,
1990.58.7, Gift of Regina Slatkin, Carole and Laura
Slatkin

Nolde, Emil, German, 1867-1956

Sunflowers, Pink and White Dahlias, and a Blue
Delphinium, c. 1930/1940, watercolor (applied
recto and verso), 1990.73.1, Gift of Margaret Mellon
Hitcheock, in Honor of the Fiftieth Anniversary of the Na-
tional Gallery of Art

Ostade, Adriaen van, Dutch, 1610-1685

and Cornelis Dusart, Dutch, 16601704
Peasants Fighting in a Tavern, ¢. 1640, pen and
dark brown ink over graphite (by Ostade) and pen
and light brown ink with gray-brown wash (by
Dusart), 1990.51.1, Gift of Edward William Carter and
Hannah Locke Carter, in Honor of the Fiftieth Anniversary
of the National Gallery of Art

Pearlstein, Philip, American, born 1924

9 drawings for Jerusalem, Temple Mount, 1987, var-
ious media, including brush and black ink, graphite,
and colored pencil on mylar

4 drawings for View of Rome, 1986, various media,
including brush and black ink, pen and black ink,
and graphite on mylar

10 drawings for Jerusalem, Kidron Valley,
1987/1989, various media, including brush and
black ink, pen and black ink, and graphite on mylar
1991.75.132-140, 143146, 155~165, Gift of Graphic-
studio/University of South Florida and the Artist

Picasso, Pablo, Spanish, 1881-1973

Two Men Contemplating a Bust of a Woman’s Head,
1931, graphite

Six Circus Horses with Riders, 1905, pen and black
ink

19690149, 12, Gift of Walter H. and Leonore Annenberg,

in Honor of the Fiftieth Anniversary of the National Gallery

of Art

Piranesi, Giovanni Battista, Italian, 1720-1778
Young Man with a Staff, ¢. 1765, pen and brown
ink with brown wash, 1991.24.1, Gift of Kate Ganz, in
Honor of the Fiftieth Anniversary of the National Gallery
of Art

Polidoro da Caravaggio, ltalian, c. 1499-proba-
bly 1543

A Deathbed Scene (recto); Woman Seated with a
Piece of Cloth (verso), ¢. 1521/1522, red chalk,
1991.9.1.a-h, Gift (Partial and Promised) of David E. Rust,
in Honor of the Fiftieth Anniversary of the National Gallery

of Art

Prelier, Friedrich, German, 18041878

Italian Coastal Landscape with a Thunderstorm,
18281831, pen and red-brown ink with red-brown
and gray washes, heightened with white, over
graphite, 1990.52.1, Ailsa Mellon Bruce Fund

Renoir, Auguste, French, 1841-1919
Studies of Trees, 1886, pen and black ink, water-
color, and graphite, 1990.94.1, Gift of Dr. and Mrs.

George Baer, in Honor of the Fiftieth Anniversary of the Na-

tional Gallery of Art

Robert, Hubert, French, 17331808

The Oval Fountain in the Gardens of the Villa
d’Este, Tivoli, 1760, red chalk over graphite,
1990.129.1, Gift of Mr. and Mrs. Neil Phillips and Mr. and
Mrs. Ivan Phillips, in Honor of the Fiftieth Anniversary of
the National Gallery of Art

Rosenquist, James, American, born 1933
Template for The Kabuki Blushes, 1986, acrylic and
graphite on mylar

Template for Crosshatch and Mutation, 1986,
acrylic, graphite, and felt-tip marker on mylar
Template for Sister Shrieks, 1987, acrylic and
graphite on mylar

Template for Flowers and Females, 1986, acrylic
and graphite on mylar

1991.75.165-168, Gift of Graphiestudio/University of
South Florida and the Artist

Rothenstein, William, Sir, British, 1872-1945
Florence Beerbohm, ¢. 1925, red chalk, 1990.55.1,
Gift of Mark Samuels Lasner

Ruskin, John, British, 1819-1900

The Garden of San Miniato near Florence, 1845,
watercolor and pen and black ink, heightened with
white, over graphite, 1991.88.1, Patrons’ Permanent
Fund

Schiele, Egon, Austrian, 1890-1918

Dancer, 1913, graphite, watercolor, and gouache,
1990.112.1, Gift (Partial and Promised) of Liselotte Mil-
fard, in Honer of the Fiftieth Anniversary of the National
Gallery of Art

Sheeler, Charles, American, 1883-1965
Counterpoint, 1949, conté crayon, 1991.47.1, Gift of
Daniel J. Terra, in Honor of the Fiftieth Anniversary of the
National Gallery of Art

Sickert, Walter Richard, British, 1860-1942
The Serpentine, London, ¢. 1920, pen and black
and brown ink, squared in red ink for transfer,
1990.57.5, Gift of Professor William B. O’Neal

Signorelli, Luca, Italian, probably 1441-1523
Bust of a Youth Looking Upward (recto); Two Nude
Figures (verso), ¢. 1500, black chalk on tan paper,
partially indented with a stylus, 1991.8.1.a-b, The
Woadner Family Collection, Gift in Honor of the Fiftieth
Anniversary of the National Gallery of Art

Sirani, Giovanni Andrea, ltalian, 1610-1670
Healing of a Possessed Man, ¢. 1650, pen and
brown ink, brown wash, graphite, and white
gouache, 1991.102.1, Gift of Sydney J. Freedberg, in
Honor of the Fiftieth Anniversary of the National Gallery
of Art

Smith, David, American, 1906-1965

Untitled (Virgin Islands), 1933, pen and black ink
over graphite

Untitled (Oct 4 1951), 1951, brush and black ink
and gouache

Untitled (9/3/59), 1959, brush and black ink
Untitled (11-22-58), 1958, brush and black ink
and egg yolk

Untitled (September 13, 1958), 1958, black ink with
egg yolk, white gouache, and graphite

Untitled, 1963, enamel spray paint

Untitled, 1962, enamel spray paint

1991.56.2-8, Gift of Candida and Rebecea Smith, in
Honor of the Fiftieth Anniversary of the National Gallery
of Art

Solis, Virgil, German, 1514-1562

David and Bathsheba, 1540/1550, pen and black
ink and gray wash, 1991.13.1, Gift of Elmar W. Seibel,
in Honor of the Fiftieth Anniversary of the National Gallery
of Art

Stamos, Theodoros, American, born 1922
Infinity Field, probably 1960/1970, collage with
colored papers mounted on board

Red and Green on Blue Field, probably 1960/1970,
gouache and graphite on blotting paper
1990.58.12-13, Gift of Regina Slatkin, Carole and Laura
Slatkin
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Tengnagel, Jan, Dutch, 15841635

Abraham Entertaining the Angels, 1610/1620, pen
and brown ink with wash over black chalk and
g.’,raphilf,‘, 1990.63.1, Gift of Alice Steiner, in Honor of the
Fiftieth Anniversary of the National Gallery of Ant

Tiepolo, Giovanni Battista, Italian, 1696-1770
Bacchus and Ariadne, ¢. 1744, pen and brown ink
and brown wash over black chalk, 1991.79.1, Gift of
Mrs. Rudolf ). Heinemann, in Honor of the Fiftieth Anni-
versary of the National Gallery of Art

Three Cherubs and a Beribboned Staff, ¢. 1750, red
and white chalks on blue paper, 1991.130.1, Pepita
Milmore Memorial Fund

Tiepolo, Giovanni Domenico, [talian,
1727-1804

The Apostles’ Creed, in or after 1771, pen and
brown ink and wash over graphite, 1991.92.1, Gift of
Stephen Mazoh & Co.., Inc., in Honor of the Fiftieth Anni-
versary of the National Gallery of Art

Titian, ltalian, ¢. 1490-1576

Study of an Eagle, ¢. 1515, pen and brown ink,
1691.62.1, Gift of J. Carter Brown, in Honor of the Fiftieth
Anniversary of the National Gallery of Art

Trova, Ernest Tino, American, born 1927
Portrait Head, probably 1960/1970, collage with
colored papers mounted on board, 1990.58.14, Gift
of Regina Slatkin, Carole and Laura Slatkin

Turpin de Crissé, Henry Roland Lancelot,
French, c. 1754~probably after 1800

A View through a High Arch in Tivoli, c¢. 1775/
1780, black chalk, 1990.99.1, Gift of Galerie Cailleux.
in Honor of the Fiftieth Anniversary of the National
Gallery of Art

Vedder, Elihu, American, 18361923

Study after Old Master, ¢. 1858, pen and ink
Study after Domenichino, ¢. 1858, pen and brown
ink

Study after Old Master; ¢. 1858, pen and brown ink
and watercolor

Study after Gozzoli, 1858, graphite and colored
peneil

Study of Hunter with Dogs, ¢. 1858, graphite
Study of a Girl Reading, ¢. 1858, graphite

Study of a Girl’s Head, ¢. 1858, graphite

Students in the Latin Quarter, Paris, ¢. 1858, graph-
ite and red colored pencil on green paper

Rome, 1857, graphite

Tuscany, ¢, 1858, pen and black ink on blue paper
The Son and the Donkey, 1863, graphite

Son and Donkey, ¢. 1859, graphite

The Parable of the Miller and the Donkey, ¢. 1859,
graphite

Father and Son, c. 1859, graphite

Father and Son, ¢. 1859, graphite

Son and Donkey, ¢. 1859, graphite

Father, Son, and Donkey, ¢. 1859, graphite

Village Scene, c. 1859, graphite

Son and the Donkey, c. 1859, graphite

Ground Floor Plan for Torre Quatro Venti, ¢. 1905,
pen and ink and colored pencil

Orte, ¢. 1887, watercolor and graphite

The Shipwreck, ¢. 1880, charcoal, watercolor, and
gouache on blue paper

Roman Landscape, ¢. 1900, colored chalks on
green paper

Sketch of a Fragment from a Wall in Capri, ¢. 1897,
graphite on brown paper

Arco Oscuro—Quer the Via Fiaminia, ¢. 1890,
graphite

From the Rubaiyat, c. 1887, graphite






















Lemerre, Alphonse (editor), French, 18381912
Sonnets et Eaux-Fortes, published 1869, bound vol-
ume with 42 intaglio prints, 1991.26.1, Gift of Richard
A. Simms, in Honor of the Fiftieth Anniversary of the Na-
tional Gallery of Art

Lepére, Auguste, French, 1849-1918

Au coq des bruyéres (after Daniel Vierge), 1888,
wood engraving on tissue paper, 1991.106.1, Gift of
Mr. and Mrs. Eric Denker in Honor of Jack and Rhea
Denker and in Honor of the Fiftieth Anniversary of the Na-
tional Gallery of Art

Leslie, Alfred, American, born 1927
Friendship Page, 1988, softground etching and
etching in gray [bon a tirer proof]

Sophia’s Page, 1985, sofiground etching in gray
[bon a tirer proof]

1991.75.120-121, Gift of Graphiestudio/University of
South Florida and the Artist

Lichtenstein, Roy, American, born 1923

Green Face, 1989, lithograph, woodcut, and screen-
print with encaustic and waxtype, 1990.72.6, Gift of
Graphicstudio/University of South Florida and the Artist, in
Honor of the Fiftieth Anniversary of the National Gallery
of Art

Modern FPrint, published 1971, color lithograph and
sereenprint

Haystack #6-State I, published 1969, color
lithograph

Haystack #6--State II, published 1969, color
lithograph

Haystack #6--State 1ll, published 1969, color
lithograph

Chem IA, published 1970, color screenprint
Peace Through Chemistry IV, published 1970, color
lithograph

Cathedral #2, published 1969, color lithograph
Mirror #6, published 1972, color lithograph and
screenprint

Mirror #3, published 1972, color linocut and
screenprint with embossing

Cathedral #6, published 1969, color lithograph
Blonde, published 1978, color lithograph

At the Beach, published 1978, color lithograph
Figures, published 1978, color lithograph
Mermaid, published 1978, color lithograph
1991.74.135-148, Gift of Gemini G E.1..

Imperfect Print for B.A.M., published 1988, color
woodcut and screenprint

Imperfect Diptych 46 1/4° x 91 3/8’, published
1988, color woodceut, screenprint, and collage
Imperfect 58’ x 92 3/8°, published 1988, color
woodcut, screenprint, and collage

Imperfect 67° x 79 7/8°, published 1988, color
woodeut, screenprint, and collage

Imperfect 63 3/8” x 88 7/8’, published 1988, color
woodcut and screenprint

Imperfect 57 7/8” x 93 3/4°, published 1988, color
woodeut, screenprint, and collage

Moonscape, published 1985, color lithograph,
woodcut, and screenprint

1991.74.149-155, Gift of Gemini ¢, £.1.. and the Artist

Reflections on Expressionist Painting, from the Car-
negie Hall Centennial Portfolio, 1990, color encaus-
tic wax and screenprint artist’s proof], 1991.122.3,
Gift of Fine Art Ltd.

Lizars, William Home, Scottish, 17881859
Brown Lark (after John James Audubon),
1827/1830, hand-colored engraving, 1991.117.2,
Collection of Dr. and Mrs, George Benjamin Green

Lumsden, Ernest Stephen, Scottish, 1883-1948
Old Kashmir, 1922, etching, 1991.116.78, Gift of
Mrs. Robert A. Hauslohner

Liipertz, Markus, German, horn 1941
Zwischenraumgespenster, published 1986, bound
volume with 10 color lithographs, 1991.121.1, Gift of
Robert and Brenda Edelson

Manet, Edouard, French, 1832-1883
Polichinelle, 1874, lithograph hand-colored with
gouache and watercolor, 1990.65.1, Gift (Partial and
Promised) of Malcolm Wiener, in Honor of the Fiftieth An-
niversary of the National Gallery of Art

Mangold, Robert, American, born 1937
Pages, published 1989, portfolio with 12 intaglio
prints, 1990.90.1-12, Gift of the Collectors Committee

Manley, Bryn, British, born 1939

A Predestined Meeting, 1969, color lithograph
[workshop proof], 1991.75.127, Gift of Graphic-
studio/University of South Florida and the Artist

Mansen, Matthias, German, born 1958
Studio—Head and Feet, 1987, color woodecut,
1991.57.27, Gift of Wolfgang Wittrock, in Honor of the
Fiftieth Anniversary of the National Gallery of Art

Mapplethorpe, Robert, American, 1946-1989
Untitled, photogravure |trial proof], 1991.75.128,
Gift of Graphiestudio/University of South Florida and the
Artist

Marin, John, American, 1870-1953

Old House, Rue des Arpents, Rouen, I, 1909, 2 etch-
ings on japan paper, one with plate tone1990.80.1-2,
Ailsa Mellon Bruce Fund

The Lobster Fisherman, 1948, etching, 1991.116.79,
Gift of Mrs. Robert A. Hauslohner

Marini, Marino, Italian, 19011980

L'Album No. 1, published 1968, portfolio with 12
etchings, 1991.116.219-231, Gift of Mrs. Robert A.
Hauslohner

Marolles, Michel de (author), French,
16001681, with Claude Mellan, French,
15981688, and Robert Nanteuil, French,
16231678

Les Memoires de Michel de Marolles, Abbé de Ville-
loin, published 1656/1657, 2-part work bound in
one volume with 4 engravings, 1991.103.1, Gift of Mr.
and Mrs. Pierre Berés in Memory of Lessing Rosenwald
and in Honor of the Fiftieth Anniversary of the National
Gallery of Art

Marples, George, British, 18691939
Jackdaws of Chartres, 1917, etching, 1991.116.80,
Gift of Mrs. Robert A. Hauslohner

Marsh, Bruce, American, born 1937

Untitled, 197011971, lithograph {workshop proof],
1991.75.129, Gift of Graphicstudio/University of South
Florida and the Artist

Marsh, Reginald, American, 1898-1954
Bathers in the Hudson, 1941, engraving,
1991.116.81, Gift of Mrs. Robert A, Hauslohner

Master of the Adoration of the Shepherds,
German, active ¢. 1520/1540

The Adoration of the Shepherds, probably 1530s,
woodeut, 1991.98.1, Ailsa Mellon Bruce Fund

Meckenem, Israhel van, German, ¢. 1445-1503
Saint George and the Dragon, ¢, 1465/1470, en-
gmving, 1991.97.1, Gift of the 50th Anniversary Gift
Committee

Menpes, Mortimer, Briush, 1855-1938

Glenfinnan, color etching, 1991.116.82, Gift of Mrs.
Robert A, Hauslohner
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Meryon, Charles, French, 18211868
College Henri IV, 1863/1864., etching, 1991.116.83,
Gift of Mrs. Robert A. Hauslohner

Miger, Simon Charles, French, 17361820
M. David Hume (after Charles-Nicolas Cochin 11},
1764, 2 engravings {first and second states],
19901.56.2-3, Gift of John (' Brien

Milosz, Czeslaw (author), American, born 1911
and Dine, Jim, American, born 1935

Swiat/The World, published 1989, bound volume
with one drypoint on chine collé, 1991.114.4, Gift of
Jim Dine, in Honor of the Fiftieth Anniversary of the Na-
tional Gallery of Art

Milton, Peter, American, born 1930
Victoria'’s Children, 1967, lift-ground etching and
engraving

April’s August, 1975, direct photographic transfer
and engraving

Botanical Garden, 1963, lift-ground etching
Brueghelscape #1, 1964, lift-ground etching
Brueghelscape #2, 1964, lift-ground etching

Clap Hands! Here Comes Charlie, 1965, lift-ground
etching

The First Gate, 1974, photosensitive~ground etch-
ing, engraving, and direct photographic transfer
Free Fall, 1968, lifi-ground etching and engraving
The Hill, 1967, lift-ground etching

Mornings with Judd, 1968, lift-ground etching and
engraving

Morrings with Judd (Second Statel, 1970, lift-
ground etching, hard-ground etching, and
engraving

Parade, 1965, lift-ground etching

Parade (Second State), 1967, lift-ground etching
and aquatint

Passage I, 1971, photosensitive-ground etching and
engraving

Passage HI (state proof), 1972, photosensitive-
ground etching and engraving

Passage I, 1972, photosensitive-ground etching
and engraving

Passage [V, 1973, photosensitive-ground etching,
engraving, and direct photographic transfer

Street Scene, 1965, lift-ground etching and
engraving

Summer Landscape, 1961, lift-ground and hard-
ground etching

Summer Landscape [V, 1963, lift-ground etching
Summer Landscape V, 1963, lift-ground etching
Trees and Snow 11, 1961, lifi-ground etching and en-
graving on chine collé

Winterscape VII, 1967, lift-ground etching and
aguatint

The Couple, 1979, lift-ground etching, photosensi-
tive-ground etching, and engraving

In the Park, 1979, lift-ground etching, photosensi-
tive-ground etching, and engraving

Sanctuary’s Edge, 1981, lift-ground etching

Card House, 1975, photosensitive-ground etching,
engraving, and direct photographic transfer
Daylilies, 1975, photosensitive-ground etching, en-
graving, and direet photographic transfer

The Jolly Comer, published 1971, portfolio with 21
etchings

The Jolly Corner, published 1971, suite of 21
etchings

1990, 106,16, 199111684110, 1991.116.232.25;
1991,116.307-327, Gift of Mrs. Robert A. Hauslohr

Mitchell, Joan, American, born 1926

Champs, from the Carnegie Hall Centennial Port-
folio, 1990, color lithograph [artist’s proof],
1991.122.4, Gift of Fine Art Ltd.































early landscape painted during the criti-
al summer of 1867, The Artist’s Garden
in Argenteuil (A Corner of the Garden with
Dahlias) by Monet, painted during the
most prolific phase of his career, was a
partial gift to the Gallery from Janice H.
Levin. The bold Landscape at Les Patis,
Pontoise, by Pissarro, a partial and prom-
ised gift of Mr. and Mrs. David Rocke-
feller, is one of the artist’s most eloquent
early works. A visionary floral still life,
Large Vase with Flowers, by Redon was a
partial and promised gift of John C.
Whitehead. Betsey Cushing Whitney
made a partial and promised gift of Toul-
ouse-Lautrec’s spirited and expressive
Marcelle Lender Dancing the Bolero in
“Chilpéric,” one of the artist’s largest and
most important paintings, to honor her
late husband, the Gallery’s long-time
trustee John Hay Whitney.

The reinstallation of the collection in
the West Building has been a continuing
project. A significant selection of paint-
ings displaced from main floor galleries
by the Van Dyck retrospective appeared
in a special exhibition on the ground
floor. After the Van Dyck closing, the
main floor galleries were refurbished and
the collection reinstalled. Last year’s pre-
sentation of French Paintings from the
Ailsa Mellon Bruce Bequest and Other Na-
tional Gallery Collections, which closed in
preparation for the fiftieth anniversary
gift exhibition, was reinstalled in the East
Building in May.

Working with conservators and the de-
sign and installation department, curators
did a thorough survey of frames in the
collection. Gold-leaf frame labels, diffi-
cult to maintain, have been replaced with
labels that are more legible and improve
the appearance of the frames and paint-
ings. The department also collaborated
with conservators in proposing treatments
for a number of paintings being studied
in conjunction with Lorenz Eitner’s prep-
aration of the systematic catalogue vol-
ume on early nineteenth-century French
paintings,

To improve information available to the
public concerning the paintings and ar-
tists in the Gallery’s collections, the cura-
tors worked with the editors office and
publications department to produce ¢
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book on the impressionist and post-im-
pressionist works and a calendar of im-
pressionist masterpieces that includes
short texts with the illustrations. The de-
partment collaborated with the education
division to prepare an Acoustiguide for
the nineteenth-century collection and to
develop new gallery leaflets.

Work on future exhibitions of French
Still Lifes, 1848-1912, Edouard
Vuillard, and Picasso in the 1930s has
progressed considerably, and the depart-
ment has initiated plans for a retrospec-
tive exhibition of paintings and drawings
by Adolph Menzel, a nineteenth-century
German master.

Kathryn Calley was an intern in Janu-
ary, returned as a summer intern, and
has been retained as a research assistant
for exhibitions. Joshua Prentice also
served as a summer intern.

Twentieth-Century Art

This was a remarkable year for important
acquisitions, made through gift as well as
purchase. Of special significance were
the twenty-nine paintings, sculptures, and
editioned prints given in whole or in part
by artist Robert Rauschenberg on the

ion of the exhibition here of Rausch-
enberg Querseas Culture In,

OCCa

rchange
(“roC17). This show traveled to Mexico,

Chile, Venezuela, Lhassa, Beijing, Japan,
Germany, the Soviet Union, Cuba, and
Malaysia beiween 1984 and 1991 before
appearing in Washington. New works

were created for each venue that display
materials and impressions related to the
host country, and the artist’s magnificent
gift to the Gallery contains at least one
work from each country group. Suites of
ROCI photogravures and editioned ob-
jects were also given to the Gallery by
Gemini G.E.L., Universal Limited Art
Editions, Graphicstudio U.$.¥., and Saff
Tech Arts. This core “Rauschenberg
Overseas Culture Interchange Collection™
establishes the Gallery as the only mu-
seum in the world to have a broad survey
of Rauschenberg’s paintings and artistic
activity from 1985 to 1991.

The large and dramatic Joan Mitchell
painting, Land, is the first work by this


































Design and Installation

Although fiscal year 1991 called for the
design and installation of fewer exhibi-
tions than usual, the department focused
its energies on two major projects that
were the equivalent of multiple exhibi-
tions. First, a great deal of time and in-
dustry was devoted to the continuing
reinstallation of the permanent collection
in the main floor galleries of the West
Building. Second, the department
achieved the design and installation of
Circa 1492: Art in the Age of Exploration,
perhaps the most complex and difficult
exhibition ever undertaken with the ex-
ception of The Treasure Houses of Britain
in 1985~1986 and possibly Japan: The
Shaping of Daimyo Culture in
1988--1989.

To accomplish the rehanging of the
permanent collection with as little inter-
ruption for visitors as possible, the Na-
tional Gallery decided that—unlike most
institutions, which literally close their gal-
leries down for a year or two to attempt a
major reinstallation-—we would close off
small groups of galleries in sequence for
short periods of time to paint, label, and
rearrange the rooms. Approximately sev-
enty percent of the work was completed
by the end of the past fiscal year, and the
final rehanging is scheduled for the com-
ing year. To gain a broader perspective,
we invited outside scholars and curators
to critique the work in progress. In addi-
tion to new dado labels for each art ob-
ject, we have added wall signs that
identify the subject of each gallery. Boxes
designed for the galleries will hold educa-
tional leaflets that offer an art historical
overview for the works exhibited.

The final arrangement and labeling of
the West Building galleries will be essen-
tially complete this year, but refinements
will continue. For instance, “cabinet gal-
leries™ for small seventeenth-century
paintings will be added to the Dutch
galleries.

Fourteen exhibitions were installed this
year, and some of the special design fea-
tures are mentioned below. For Titian:
Prince of Painters, installed in the West
Building main floor galleries, a great deal
of space was allotted to each of the sixty
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paintings, both in recognition of their
individual power and in order to allow
anticipated crowds to view the works
comfortably. A number of paintings, such
as The Annunciation and The Flaying of
Marsyas, were hung in spacious galleries
by themselves. In addition, two of Titian’s
ceiling compositions were recreated. The
most ambitious displayed the Gallery’s
own Saint John the Evangelist on Patmos
with nineteen of the twenty original sur-
rounding decorative panels lent by
Venice. Working with exhibition curators
and the Gallery’s frame conservators, the
department designed and fabricated a
coffered, Renaissance ceiling typical of
those existing in sixteenth-century Venice.
This architectural ceiling effectively re-
united the separated works and constitu-
ted one of the highlights of the exhibition.
The lighting of the composition from be-
low came from a specially designed seat-
ing unit in the center of the room that
provided full illumination without a dis-
tracting glare. After the exhibition closed,
the new ceiling was reduced in size and
permanently reinstalled with Titian’s
Saint John the Evangelist on Patmos in
conjunction with the main floor reinstalla-
tion project,

Anthony van Dyck was the largest exhi-
bition of that artist’s paintings in almost
one hundred years and required twelve
galleries on the main floor. The height,
detailing, and natural light in these gal-
leries provided an ideal setting for the
large-scale paintings. Special baffles were
constructed for unusually large works,
and an intimate gallery was designed
within the exhibition for small-scale oil
sketches.

In preparation for the exhibition of
The Art of Glass: Masterpieces from the
Corning Museum, the department studied
leading presentations of glass in other
American museums, particularly that in
Corning, New York. The National Gallery
installation, though simple in appearance,
incorporated a complex series of wall
cases, free-standing cases, and see-
through cases, along with architectural
settings, to give interest and variety to the
presentation. The design and flexibility of
the lighting were of paramount impor-
tance in affecting the color, translucence,






















and workshop, which provided scientific
analysis and suggestions on methods of
as

essment for traveling, cushion design,
temperature and humidity control, case
construction, shock and vibration control,
and the mechanical behavior of painting
materials. The division produced two
publications: Art in Transit: Studies in the
Transport of Paintings, the result of four
years of research, and Art in Transit:
Handbook for Packing and Transporting
Paintings, a quick reference on safe
methods for case construction, environ-
mental control, and assessment of art
objects.

PAINTING CONSERVATION

Celebration of the Gallery’s fiftieth anni-
versary and the rehanging of the perma-
nent collection encouraged the comple-
tion of sixteen major treatments. Three
complex projects finished at the end of
the year were Agnolo Gaddi’s Madonna
Unthroned with Saints and Angels, Ger-
ard David’s Saint Anne Altarpiece, and
Perino del Vaga’s Nativity. The Gaddi al-
tarpiece required cleaning and the recon-
struction of architectural elements
surrounding the painted panels. Its ap-
pearance now suggests the shimmering
golden illusion it must have presented in
its original placement in a candlelit
church interior. A week-long CASvA-
sponsored colloquy on the imposing
David triptych, cochaired by the conser-
vator carrying out the treatment, revealed
much information on Flemish and specifi-
cally David’s techniques discovered dur-
ing the treatment. The large Perino del
Vaga Nativity, this artist’s only known
painting in America and a rare panel
painting (transferred to fabric years ago)
by an artist known for his Genoese fres-
coes, was cleaned and inpainted, bring-
ing out the striking mannerist color
combinations and the power of the exag-
gerated forms.

The cleaning of Giorgione’s great Ado-
ration of the Shepherds revealed the deli-
sate touch and luminosity characteristic
of this master’s rare work. Treatment of
Frans Hals’ Portrait of @ Man involved
the removal of old overpaint, which was
found to hide the original hat and to have

changed the sitter’s hairstyle; this restores
the subject to an appearance more typical
of the period. Hans Holbein’s Portrait of
Edward VI was returned to the crispness
of its original style, although the soft gray
tone of the background, which would once
have been brilliant blue, results from the
chemical discoloration that the pigment
smalt usually undergoes with age.

Other very rewarding treatments in-
cluded El Greco’s Madonna and Child
with Saint Martina and Saint Agnes,
Francois Boucher’s Love Letter, Pieter
Jansz. Saenredam’s Cathedral of Saint
John at s-Hertogenbosch, Mary Cassatt’s
Mother and Child, and the large new ac-
quisition by Benjamin West, Expulsion of
Adam and Eve from the Garden. Giovanni
Battista Tiepolo’s Apotheosis of a Saint,
Thomas Cole’s Sunrise in the Catskills,
and William Stanley Haseltine’s Natural
Arch at Capri were all completed in time
for the fiftieth anniversary gift exhibition.
In addition, the department carried out
125 minor treatments, 193 minor exam-
inations, and 133 major examinations.
The major examinations contributed to
the technical entries for the systematic

-atalogue and were completed this year
for the German, thirteenth- and four-
teenth-century Italian, and fifteenth-
through eighteenth-century French
paintings.

The staff continued to work on improv-
ing infrared examination capabilities:
specifically the detection, clarity, and
computerized mosaics of the images.
Work by three staff members on three
paintings by Van Dyck contributed to a
technical session in a seminar organized
for the Van Dyck exhibition. Mary Bustin,
in her third and final year as Culpeper
Fellow, researched and wrote a paper on
fourteenth-century Florentine retable
construction techniques and on painting
and varnishing materials for the treatment
of the Gaddi altarpiece. The two Getty in-
terns this year were Tammy Flynn and
Jane Tillinghast.

PAPER CONSERVATION

In addition to examinations and treat-
ments for the fiftieth anniversary gift exhi-
bition, the department’s focus this year







hibition included the reduction of ‘foxing’
on drawings by Annibale Carracci and
Alberto Giacometti.

OBJECT CONSERVATION

The department treated numerous ob-
jects and wrote more than 750 condition
reports related to five special exhibitions
during the year: Art for the Nation: Gifts
in Honor of the 50th Anniversary of the
National Gallery of Art; The Art of Glass:
Masterpieces from the Corning Musewm;
Rauschenberg Overseas Culture Inter-
change (“‘rRoCI™"); Graphicstudio; and
Circa 1492: Art in the Age of Exploration.

In conjunction with the fiftieth anniver-
sary exhibition, the promised gift of
thirty-one wax sculptures by Edgar Degas
encouraged the expansion of technical re-
search already in progress on this aspect
of the artist’s oeuvre. Object conservators
had the opportunity to radiograph several
of the sculptures prior to installation,
which provides vital insights into Degas’
working methods. The sculptures were
displayed in environmentally controlled
cases created collaboratively by the de-
partments of object conservation, engi-
neering, and design and installation. Also
for the fiftieth anniversary exhibition,
treatment was completed on a gift of ten
colorful bent-metal sculptures by Alex-
ander Calder. Nine of these whimsical
works are “Animobiles,” inspired by the
forms of animals.

A favorite sculpture of visitors to the
ROCI exhibition required treatment: Up-
town Pig Pox, the brightly painted, tie-
saddled, cast-from-life pig gave object
conservators new experience in drilling,
pinning, adhering, and inpainting cast
aluminum.

The Circa 1492 exhibition required a
number of treatments }')ri()r to insmllmion,
including the Santiago Reliquary from
Burgos Cathedral, the Repoussé Copper
Male Profile from the Ohio Historical So-
ciety, and a silver gilt Hexagonal Lantern
from the Museum of Turkish and Islamic
Art in Istanbul. Staff members traveled to
China, Turkey, Mexico, and Spain to doc-
ument the condition of individual objects
prior to shipping and to ensure their safe
handling and packing.

Conservators and the Gallery’s sculp-
ture curators examined a newly acquired
bronze, the Winged Victory by Antonio
Canova, and by asking a curator in Dallas
to examine specific areas of the version at
the Dallas Museum of Art, determined
that the Gallery purchase was probably
the artist’s trial cast. It is thought that
three later versions may have been en-
hanced or altered by the founder.

One of the year’s major undertakings
was the reconfiguration of the site for Al-
fredo Halegua’s America (formerly, Un-
titled [Going Up]), a twenty-five-foot high
Cor-ten steel sculpture on loan to George
Mason University. During a routine con-
servation inspection, it was discovered
that collecting water was contributing to
corrosion of the base. The artist, Gallery
conservators and curators, and university
engineers and administrators jointly de-
signed a new system to allow adequate
drainage and air flow. Another major
treatment was completed on the Roman
sculpture, Winged Child Carrying a Torch,
dating from around the first century B.C.
to the first century A.D. The small copper
alloy sculpture underwent a lengthy pro-
cedure to arrest active corrosion.

The department continues its in-depth
study of the Gallery’s collection of *“Saint-
Porchaire” ware and plans to present the
culmination of this research at an interna-
tional colloquy devoted to these enigmatic
French Renaissance ceramics, to be held
in spring 1992 under the auspices of
CASVA.

Technical examination of the Gallery’s
collection of seventeenth- to nineteenth-
century French sculpture continues for
the systematic catalogue, supported by a
Getty Foundation grant. Entries have
been completed on Clodion, Houdon,
and Degas bronzes. The Getty intern in
object conservation this year was Olda
Hejimanek from Prague, Czechoslovakia.

SCIENTIFIC RESEARCH

The Andrew W. Mellon Foundation en-
dowed the position of head of the scien-
tific research department in March 1991
in honor of the fiftieth anniversary of the
National Gallery of Art. The funds also al-
low for the support of additional fellow-













approval process for loans from the Gal-
lery’s entire collection.

During this fiscal year 49 paintings
were added to the collections, together
with 59 sculptures, and 1,596 works of
graphic art, including drawings, prints,
and books. The Gallery’s photographic

holdings increased by 160 individual
works. The registrar’s office issued one

hundred copyist permits.

Research on Collections

The division of research on collections
was formed this year, encompassing the
department of curatorial records, to bring
together the Gallery’s initiatives in assem-
bling and making available information
on its holdings. The division is also re-
sponsible for publication of catalogues of
the collection, including the systematic
catalogue series; development of schol-
arly aspects of the computerized data-
base; and activities in the area of elec-
tronic imaging.

The second of the systematic catalogue
volumes, Spanish Paintings of the Fif-
teenth through Nineteenth Centuries, writ-
ten by Jonathan Brown and Richard
Mann, was published during the year.
Several other volumes are in production

and are expected to appear in the coming

year. This massive project is now in high
gear, with more than forty scholars world-
wide at work on what will eventually be a
thirty-volume series covering all of the
paintings, sculpture, and decorative arts
objects in the collection. In addition, the
Gallery is embarked on a catalogue of the
Millard collection of architectural books
and on a catalogue raisonné of the works
of Mark Rothko. A summary catalogue of
sculpture, the first in a quarter century,
has been prepared and will be published
in 1992,

Work continues on compiling prove-
nance histories, exhibition histories, and
bibliographic and biographical informa-
tion for the automated database. The new
relational system, which will allow greater
flexibility for searching and will capture
extensive data about each object, is in
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development and will soon be made avail-
able for use by staff. Gallery representa-
tives are taking part in national and

forts to establish standards

international e
that will facilitate the electronic exchange
and distribution of information on
collections.

Meanwhile, we are exploring the excit-
ing potential of high-resolution digital im-
age capture. This new technology makes
it possible to record an image digitally
and issue it in a variety of formats, {from
slide to transparency, print, videodisc, or
CD-ROM, or to bring it up on a computer
monitor with its accompanying data. Such
images can be manipulated in a variety of
ways and can be sent over fiber optic
lines or by satellite to remote locations in
a few instants. The Gallery has retained a

consultant, Kim Nielsen, to aid in the in-
vestigation of imaging technology and to
lay the groundwork for developing an im-
age bank. Such images could then be
used for creating interactive educational
programs, conducting research, planning
exhibitions, and carrying out numerous
internal tasks in the museum.

These endeavors at the frontiers of
technology do not supplant the need to
maintain extensive paper files of docu-
ments on our holdings. The department
of curatorial records continues to benefit
from the work of systematic catalogue re-
searchers to improve its dossiers. Eventu-
ally we hope to be able to store images of
these documents electronically as well so
that fragile originals can be spared wear
and tear. In the interim, however, files
have been barcoded to improve our abil-
ity to monitor their circulation within the
building, using an offshoot of the library’s
automated book circulation system. The
files are also made available to outside
scholars and students, who use this re-
source extensively.

The new division of research on collee-
tions thus works in a variety of ways to
address the information explosion, using
new technologies where appropriate to
enhance traditional means of gathering
and disseminating information.





























































artist authority files on-line to more than
50,000 names. The entire photographic
archives database is scheduled to be
moved to the main library computer sys-
tem in the near future.

The numbers of scholars and re-

—

8 C

wers using the photographic archives
increased again this year, with the notable
addition of several scholars from eastern
European countries. The archives’
unique collections and broad scope have
been of enormous interest to these visi-

o

tors, and out of these contacts the depart-

ment has begun, and hopes to initiate
further, small exchanges of visual
material.

SLIDE LIBRARY

There were significant changes in the
slide library this year: Nicholas Martin
was named acting slide librarian; and a
new lending policy went into effect in Jan-
uary 1991, with slides now circulated to
the public through the Interlibrary Loan
system. The slide library currently has
more than 140,000 catalogued slides, di-
vided between an area restricted to staff

use and an area accessible to the public.
During the past fiscal year more than
3,400 slides were catalogued and ap-
proximately 26,500 slides were
circulated.

Major acquisitions this year include a
large set of slides of European and Rus-
sian painting from the twelfth to the eigh-
teenth centuries in the collections of the
Hermitage and the Pushkin museums,
along with a set on Russian art from the
Tretyakov Gallery. A complete series of
slides on the Index of American Design
was given by the department of education
resources. A comprehensive slide set of
the Hirshhorn Museurmn’s permanent col-
lection was also purchased. In addition,
the Embassy of the Federal Republic of
Germany donated a series of slides on
nineteenth-century German romanticism.

Editors Office

Collaborative efforts involving the editors
office, other Gallery offices, and trade
and academic publishers resulted in pub-
lications that reflect the ever-widening
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range of the Gallery’s collections and pro-
grams. Among the books published were
two volumes in Studies in the History of
Art, a new volume in the systematic cata-
logue of the collections, special volumes
in honor of the Gallery’s fifiieth anniver-
sary—America’s National Gallery of Art:
A Gift to the Nation; Art for the Nation:
Gifts in Honor of the 50th Anniversary of
the National Gallery of Art; and The Cor-
porate Patron—as well as seven exhibition
catalogues. In addition, the editors office
produced brochures, pamphlets, family
and teacher guides, invitations, flyers, an-
nouncements, an advertising insert, as
well as staff newsletters, the Circle Bulle-
tin, a Guide to the Microform Collection of
the National Gallery of Art Library, and
the annual report. A significant portion of
staff time was dedicated to work on two
major projects: the fiftieth anniversary
publications and Circa 1492: Art in the
Age of Exploration, among the largest and
most comprehensive publications ever to
appear under the Gallery’s imprint.
Exhibition-related volumes produced
under the direction of the office include:
Anthony van Dyck; Paul Strand; Eva/Ave:
Woman in Renaissance and Barogue
Prints; Art for the Nation; ROCI: Rau-
schenberg Overseas Culture Interchange;
Graphicstudio: Contemporary Art from the
Collaborative Workshop at the University
of South Florida; and Circa 1492. In ad-
dition, the office produced brochures for
Titian: Prince of Painters; Kazimir Male-
vich: 1878~1935; Van Dyck; John Russell
Pope and the Building of the National
Gallery of Art; ROCI; “Soap Bubbles” of
Jean-Siméon Chardin; Rembrandt’s Lu-
cretias; Graphicstudio; and Circa 1492,

Press kit folders were produced for Ti-
tian; Malevich; Van Dyck; ROCI; Graph-
icstudio; and Circa 1492, and object
labels and wall texts for all exhibitions.

In the Studies in the History of Art
series, books completed include vol. 30,
The Mall in Washington: 17911991,
and vol. 39, Stained Glass before 1700 in
American Collections IV, while an addi-
tional five volumes are in production.
Sponsored Research in the History of Art
10 and Center 10 were produced under
the aegis of the Center for Advanced
Study in the Visual Arts.







house typesetting and design. Three in-
terns served in the editors office during
the summer: Robyn Lash, Sophia
Seidner, and Amy Woods.

PHOTOGRAPHIC SERVICES

Photographic services provides color
transparencies, slides, and black and
white photographs to museums, scholars,
institutions, publishers, visitors, and Gal-
lery staff; authorizes reproductions of
works belonging to the National Gallery of
Art where appropriate; and coordinates
all requests for work to be performed by
the photographic laboratory. The depart-
ment also obtains photographs and trans-
parencies for works of art to be loaned to
temporary exhibitions at the Gallery, and
coordinates the photographic needs of all
Gallery departments as well as museums
participating in exhibition tours.

The photographic laboratory continued
to serve other Gallery departments, re-
ceiving more requests for photography
than in any previous year. Several large
projects, such as the Graphicstudio cata-
logue, the American paintings videodisc,
and the fiftieth-anniversary film, required
the use of contract photographers in addi-
tion to departmental staff. The photo lab
provided film and processing for these
photographers, saving considerable time
and expense. A significant part of the de-
partment’s efforts this year was in support
of the Circa 1492 exhibition. The lab pro-
vided black and white copy photographs,
duplicate color transparencies, and color
slides of objects in the exhibition for cura-
tors, catalogue preparation, installation
and design, and publicity.

The department meets the demands of
quantity and deadlines in part through
the use of automated processing equip-
ment. We currently use three black and
white print processors and one color film
processor. This year we replaced the
color film processor and one black and
white processor. The new color processor
will accommodate twice as much film per
hour as the former machine.

In addition to serving Gallery depart-
ments, the photo lab responds to requests
from the public. Approximately one pho-
tograph request out of five originates out-
side the Gallery, coming from publishers
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of books, calendars, periodicals, and
greeting cards, as well as other institu-
tions, scholars, and individuals.

In fiscal year 1991 photographic ser-
vices added 25,724 black and white pho-
tographs and 3,544 color transparencies
to the files, issued 1,392 permissions for
reproduction, and lent 5,645 color trans-
parencies for reproduction. In addition,
1,567 black and white photographs and
275 duplicate color slides were sold to
the public. The photo lab received 3,163
requests for photography and produced
9,603 black and white negatives, 48,403
black and white prints, 30,217 35mm
slides, 7,392 color transparencies, 3,778
color negatives, and processed five hun-
dred rolls of color film for other Gallery
departments.

The coordinator of photography serves
as executive secretary to the Gallery’s
committee for media projects, which re-
views and oversees all audiovisual proj-
ects involving the Gallery, including the
rapidly changing field of “electronic pub-
lishing” {(CD-ROM, digital imaging, and
videodiscs).

Gallery Archives

In celebration of the National Gallery's
fiftieth anniversary, the Gallery Archives

o

organized the exhibition John Russell

Pope and the Building of the National
Gallery of Art. The exhibition explored
the design and construction of the Na-

tional Gallery’s West Building in its his-
torical and architectural context and
featured original drawings from the Gal-
lery’s graphics collection as well as archi-
val photographs. In recognition of their
importance to the Gallery’s history, for-
mer staff members were invited to the
Gallery for a special exhibition preview
and reception.

Prominent observers and participants
in the Gallery’s past were interviewed by
the oral history program in accordance
with priorities established by the Oral
History Advisory Committee. An impor-
tant interview was conducted with direc-
tor emeritus John Walker, and consulting
oral historian A. C. Viebranz collaborated



















quality of our posicard and small repro-
ductions offerings are unsurpassed by
any art museum in the world. Over seven
hundred works of art are reproduced on
postcards, and more than four hundred
on large and small reproductions.

In addition to the permanent sales
shops on the ground floor of the West
Building and the concourse level between
the East and West Buildings, the depart-
ment operated temporary sales areas for
Bingham, Malevich, Titian, Van Dyck,
Strand, Corning, Art for the Nation, and
ROCI. These special sales locations offer
visitors convenience, service, and a selec-
tion of focused materials that enhances
the enjoyment of the works of art.

The Gallery bookstores continue to be

recognized as an excellent source of
books on all aspects of art and architec-
ture. Book sales contributed almost one-
fourth of the total sales for the year. As in
the past, income from these activities sup-
ports the sales program and provides
funds for the publication of exhibition cat-
alogues and other scholarly works in the
history of art.

The publications sales department is
planning an addition to the concourse
level bookstore in order to expand and
consolidate the book

lection, enhance
the video offering, display postcards in
multiple locations, and expand the grow-
ing line of educational materials for
children.

In addition to its on-site sales activities,
the publications sales department actively
pursues licensing opportunities in the
commercial marketplace. More than two
hundred different National Gallery of Art
products—notecards, posters, greeting
cards, bookmarks, postcards, and puz-
zles—have been manufactured under the

close supervision of Gallery staff for sale
both at the Gallery and in commercial
markets worldwide. This licensing pro-
gram generates revenue for the publica-
tions fund and also furthers the Gallery’s
educational mission by giving broad ex-
posure to the Gallery’s permanent
collection.
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Gallery Architect

The primary purpose of the architect’s
office is to analyze, plan, design, and de-
velop the architectural space in which
Gallery staff carries out its work. Con-
struction activity has been extensive this
fiscal year, with the following projects
completed or nearing completion: new

silksereen laboratories and offices, new

offices for horticulture (with a floral dis-
play design lab) and the conservation
science lab, an auditorium stage, locker
areas for female guards, restroom facili-
ties near the West Garden Court; re-
modeling of offices for the corporate
relations staff, deputy treasurer, and in-
ternal auditor; inscription of patrons’
names in the East Building, refurbishing
of the West Building founders’ room and
East Building terrace café, reupholstering
of sofas in the West Building galleries, re-
placement of the cafeteria flooring; cus-
tomized storage cabinets for the West
Building graphic arts department; and
special casework projects in offices for
the
cial events, development, exhibitions

gistrar, auditorium programs, spe-

planning, personnel, and curators of
American painting, as well as for the
stamp machines and a telephone for the
handicapped near the cafeteria.

Design work and construction docu-
ments are completed or nearly completed
for a number of projects that will be un-
der construction in fiscal year 1992, in-
cluding final inscription of the names of
50th Anniversary Gift Committee mem-
bers and remodeling of the information
room, resource acquisition offices, and
education offices. Programming and de-
sign work is underway to accommodate
the reorganized office of protection ser-
vices and to improve the ability of the
main loading dock facilities to handle
shipments of art.

The architect’s office has contracted a
specialist to develop a Gallery-wide pro-
gram for computer-aided design and
facilities management. The proposed sys-
tem will make available a wide range of
information through the Gallery’s
database, including architectural plans
and space use; three-dimensional space
modeling for planning and design; engi-

























the small auditorium of the East Building.
Travel support for the film project was
provided by All Nippon Airways.

The Gallery was pleased to have its
fiscal year 1990 and 1991 sponsors as
founding members of a new membership
program, the International Corporate
Circle (1€C). Corporations are invited to
join the 1CC with an annual contribution
of $10,000, enabling them to attend
events such as the annual black-tie 1¢C
dinner at the Gallery, previews of Gallery
films, and Gallery functions abroad, and
to receive complimentary publications,
videocassettes, and VIP arrangements for
passes and tours of exhibitions. The office
has coordinated an international mailing
of 2,500 prospects worldwide. A com-
plete list of 1CC members as of the end of
the fiscal year can be found on page 140
of this report.

During the summer the office wel-
comed two temporary staff members,
Heinrich von Liechtenstein and Marilyn
Brockway, who assisted with research and
mailing for the International Corporate
Circle and distribution for The Corporate
Patron book.

Press and Public Information

This office actively promotes press cover-
age of events at the National Gallery and
serves as a llaison between the Gallery

and the media. In fiscal year 1991 these

activities drew unprecedented national
and international attention. More than a
thousand major stories and mentions of
the Gallery were published in newspapers
and magazines or broadcast by radio and
television stations around the world. The
Washington Post alone ran nearly a hun-
dred articles on exhibitions, acquisitions,
special events, and people at the Gallery.
For the fiftieth anniversary celebration
and gift exhibition Art for the Nation, the
press office generated coverage that
greatly increased public awareness of the
history and collections of the nation’s art
gallery. More than two hundred reports
appeared, including ten articles and an
editorial in the Washington Post, four ar-
ticles in the New York Times, and stories
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in magazines such as Smithsonian and
ARTnews. The British Apollo magazine
featured the Gallery’s Ginevra de’ Benci
by Leonardo da Vinei on the cover and a
major story on the Gallery’s permanent
collection and history. Foreign newspaper
coverage extended from Glasgow to
Calcutta.

Gallery director . Carter Brown ap-
peared on NBC's “Nightly News” and
“Today” programs in association with the
fiftieth anniversary, and CBS news also
covered the celebration. WRC, Washing-
ton’s NBC television station, broadcast a
two-part interview with henorary trustee
Paul Mellon, a Founding Benefactor of
the Gallery, who was also profiled by
John Russell on the front page of the Sun-
day New York Times Arts and Leisure sec-
tion. To facilitate even greater broadcast
coverage, the press office produced a
video press release, distributed to eight
hundred network affiliates across the
country.

Qutstanding press response was
achieved as well for Titian: Prince of
Painters. Interest from the Italian press
was extremely high, resulting in more
than a hundred reports on the exhibition.
Foreign publications covering the An-
thony van Dyck exhibition included such
British and French periodicals as Country
Life, Daily Telegraph, and L'Objet d’art.

The press office later initiated exten-
sive publicity for the Rauschenberg
Overseas Culture Interchange (“ROCI”).
Network television programs such as
CBS’s “Sunday Morning™ and PBS’s
“MacNeil/L.ehrer NewsHour™ broadcast
features on the show, helping to draw
greater public attendance than for any
other Gallery exhibition of the year. The
world premiere performance of the Trisha
Brown Dance Company’s Astral Con-
verted (50"), with sets by Robert Rau-
schenberg and music by John Cage,
opened in conjunction with the ROCI ex-
hibition. It was covered on the front pages
of Washington arts publications, and the
Style section of the Washington Post in-
cluded a profile of choreographer Brown
and an opening night review of the
performance.

This year the office began to produce a
full-page monthly advertisement of Gal-



















medieval Japan and Islamic Spain to mid-
twentieth-century America. Some focused
on aesthetics, patronage, technical as-
pects of sculpture, or iconographic pro-
grams of stone inscriptions, while others
examined terminology control of art his-
torical databases.

SAMUEL H. KRESS PROFESSOR
1990-1991

Per Bjurstrém, educated at the University
of Uppsala, joined the prints and draw-

ings department at the Nationalmuseum,
Stockholm, in 1950; he became depart-
ment head in 1968 and director of the
museum in 1980. He is now director
emeritus of the National Swedish Arts
Museum, a member of the Royal Acad-
emy of Letters, History, and Antiques and
the Royal Academy of Art, and president
of the International Committee on Mu-
seums of Fine Arts, among other profes-
sional affiliations. He has published more
than 250 books and articles on Swedish
art and on the prints, drawings, and
paintings of Germany, France, and ltaly
from the Renaissance to the present. He
has made a major contribution to the un-
derstanding of haroque theater and scene
design. While at the Center, Bjurstrom
concentrated on two projects, the art of
Louis Jean Desprez and the two-hundred-
year history of the Swedish National-
museum.

SENIOR FELLOWS

David Bruce Brownlee, University of
Pennsylvania, Ailsa Mellon Bruce Senior
Fellow, 1990-1991

Laura Corti, Scuola Normale Superiore; Villa
I Tatti, associate appointment, spring 1991
Dale Vivienne Kent, University of California,
Riverside, Samuel H. Kress Senior Fellow,
1990-1991

Lothar Ledderose, Universitat Heidelberg,
Kunsthistorisches Institut, Paul Mellon Senior
Fellow, 1990-1991

Jane Shelton Livingston, George Mason
University, Samuel H. Kress Senior Fellow,
1990-1991

Gloria Ferrari Pinney, Bryn Mawr College,
Samuel H. Kress Senior Fellow, 19901991
John Tagg, State University of New York, Bing-
hamton, Ailsa Mellon Bruce Senior Fellow,
1990-1991
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VISITING SENIOR FELLOWS

Jaynie Louise Anderson, University of Oxford,
Ruskin School of Drawing and Fine Arts, Paul
Mellon Visiting Senior Fellow, summer 1991
Girel Cavalli-Bjorkman, Nationalmuseum,
Stockholm, Ailsa Mellon Bruce Visiting Senior
Fellow, winter 1991

Giuseppe Dardanello, Politecnico di Torino,
Ailsa Mellon Bruce Visiting Senior Fellow, fall
1990

Paula Harper, University of Miami, Coral
Gables, Ailsa Mellon Bruce Visiting Senior
Fellow, winter 1991

Erné Marosi, Hungarian Academy of
Sciences, Budapest, Institute of Art History,
Paul Mellon Visiting Senior Fellow, summer
1991

Boris Marshak, State Hermitage Museum,
Leningrad, Paul Mellon Visiting Senior
Fellow, spring 1991

Annaliese Mayer-Meintschel, Staatliche
Kunstsammlungen Dresden, Ailsa Mellon
Bruce Visiting Senior Fellow, summer 1991
Olga Palagia, Athens University, Ailsa Mellon
Bruce Visiting Senior Fellow, summer 1991
Nigel Robert Thorp, Glasgow University
Library, Paul Mellon Visiting Senior Fellow,
fall 1990

M. E. Warlick, University of Denver, Paul
Mellon Visiting Senior Fellow, fall 1990

SOROS VISITING SENIOR RESEARCH
FELLOWS

Werner Schade, Staatliche Museen zu Berlin,
Kupferstichkabinett, Soros Visiting Senior
Research Fellow, fall 1990~winter 1991
Vojtéch Lahoda, Institute of Art History,
Prague, Soros Visiting Senior Research
Fellow, spring-summer 1991

AILSA MELLON BRUCE NATIONAL
GALLERY OF ART CURATORIAL FELLOW,
1990-1991

Gail Feigenbaum, curator of academic
}')l“)gri“‘nﬂ

AILSA MELLON BRUCE NATIONAL
GALLERY OF ART CURATORIAL FELLOW,
1990~1991

Christopher Thomas, National Gallery
Archives

PREDOCTORAL FELLOWS

Matthew Affron [Yale University], Samuel H.
Kress Fellow, 19901992

Barbara Shapiro Comte {Harvard University],
Chester Dale Fellow, 1990-1991

Harold Foss Foster [City University of New

York, Graduate School and University Center],
Paul Mellon Fellow, 1990-1993

























an adjunct lecturer at the George Washington
University.

Margaret Morgan Grasselli, curator of old
master drawings, spoke at the annual meeting
of the Print Council of America on the draw-
ings of Antoine Watteau.

Sarah Greenough, curator of photographs,
lectured on “Robert Frank’s Untitled and
Mute/Blind” for a symposium at the J. Paul
Getty Muse
Press for a series of outstanding dissertations

»um. She was an advisor to Garland

on the history of photography.

Susana M. Halpine, biochemist, exhibited
paintings in a solo show in Takoma Park and
in group shows at the Circle Gallery in An-
napolis and Gallery 901 in Washington, D.C.

John Hand, curator of northern Renaissance
painting, lectured on “Sixteenth- Century
Netherlandish Drawings™ at the Drawing Soci-
ety, New York, and at the Philadeiphia Mu-
seum of Art.

Phyllis Hecht, designer, taught a course on
the “Fundamentals of Graphic Design” for

the Smithsonian’s Resident Associates and
conducted a seminar on this topic for the mu-
seum education program at George Washing-

ton University.

Amelia Henderson, assistant to the Kress
Professor, CASVA, was awarded a Robert H.
Smith Fellowship to pursue research on late
nineteenth-century Spanish painting.

Anne Henderson, senior educator for school
programs, was on a National Art Education
Association conference panel “Museum Net-
works in North Texas”

Ginevra Higginson, assistant to the director
for special events, was awarded a Japan Foun-
dation travel grant for two weeks of travel and
study in Japan.

Gretchen Hirschauer, assistant curator,
southern Renaissance painting, directed a
study program in Florence for the Harvard
University Alumni Association. She lectured
on Titian for the Women’s National Demo-
cratic Club.

Ann Hoenigswald, painting conservator, par-
ticipated in the Malevich workshop at the Met-
ropolitan Museum in conjunction with the
Malevich exhibition and presented a paper,
“Malevich: Surface and Intended Appear-
ances,” at the exhibition-related colloquium.

Willow Johnson, secretary, sang the role of
Matilda in Purcell's King Arthur with the
Washington Opera at the Kennedy Center and
sang with the Washington Opera in La Bohéme

and Manon. Other performances included
solo recitals at George Mason University and
the Sumner School, two ensemble recitals,
and three guest solo appearances with the
Mount Vernon College Opera. During the
summer she attended the American Institute
of Musical Studies in Graz, Austria, placing
second in the Meistersinger Competition.
Lorraine Karafel, assistant curator, educa-
tion exhibition programs, gave a series of
lectures on nineteenth-century European
painting at the Metropolitan Museum.

Leo J. Kasun, education resource and pro-
duction specialist, was the lecturer for a
Smithsonian National Associate program in
France on “The Impressionists in Paris and
Normandy.” He continued as treasurer for the
Dupont Circle Conservancy and as treasurer
for the Washington chapter of the Victorian
Society in America.

Franklin Kelly, curator of American and
British painting, lectured on *Frederic Edwin
Church and the American Landscape Tradi-
tion™ at the Center for the Fine Arts in Miami,
“Thomas Cole: A Higher Style of Art” for a
symposium at the Amon Carter Museum,
“American Landscapes in the Virginia Mu-
seum: Nineteenth-Century Romanticism and
Nationalism™ at the Virginia Museum of Art in
Richmond, “Reflections on the Frederic Ed-
win Church Exhibition” at the Olana State
Historic Site in Hudson, New York, and “Al-
bert Bierstadt and Frederic Edwin Church:
Friends or Foes?” for a symposium at the
Brooklyn Museum. He taught a graduate sem-
inar on American painting at the University of
Maryland and served on the National Museum
of American Art’s professional appraisal and
evaluation committee.

Elizabeth Kryder-Reid, research assistant,
casvA, completed her dissertation on “Land-
scape as Myth: The Contextual Archaeology of

an Annapolis Landscape™ for Brown University.

Roger Lawson, head of cataloguing, library,
was chair of the nominating committee for
ARLIS/NA; he gave a paper on “Subject Au-
thorities in a Local System™ and was a re-
corder for the Cataloguing of Architectural
Drawing Discussion Group at the society’s an-
nual meeting. He presented a review of new
journals at the annual meeting of the Associa-
tion of Architectural Librarians and is editor
of the newsletter.

Philip Leonard, lecturer, taught Smithsonian
National Associates courses on “American
Landscape Painting,” “French Impression-
ism,” “Modern Art,” “The Architecture of

112

Thomas Jefferson,” “British Country House
Architecture,” and “The Art of Ancient Amer-
ica” at such institutions as the Haggin Mu-
seum, Stockton, CA; the University of North
Carolina’s Weatherspoon Art Gallery, Greens-
boro; the Virginia Museum of Art, Richmond;
and in Hilton Head, SC, and Durango and
Boulder, CO. For the Smithsonian Resident
Assaciates, he taught a course on “The His-
tory of London through Paintings, Prints, and
Drawings” and led tours to the Metropolitan
Museum and the Chrysler Museum, Norfolk.
He lectured on French impressionism at the
Fort Worth Lecture Foundation and at the
Suburban Club in Baltimore. As an adjunct
faculty member of Goucher College for Con-
tinuing Studies, he taught “History of World
Art” and “Modern Art, How Does It Work?”

Ann R. Leven, deputy treasurer, served her
final year as chairman of the board of over-
seers, Hood Museum and Hopkins Center, at
Dartmouth College. She continues as a mem-
ber of the board of directors of the American
Arts Alliance, the advisory committee of
Reading is Fundamental, and the board of the
Center for Foreign Policy Development,
Brown University. She is a director of the Del-
aware Group of Funds and four investment
funds sponsored by Aquila Management
Corporation.

Douglas Lewis, curator of sculpture and
decorative arts, was reconfirmed by the post-
master general as chairman of the design sub-
commiittee and vice chairman of the citizens’
stamp advisory committee of the U.S. Postal
Service. As visiting professor at the University
of Maryland graduate school, he directed two
M.A. theses and taught a seminar on ltalian
Renaissance architecture. He led a meeting
on “Renaissance Bronzes™ for the American
Academy in Rome and participated in the
Philadelphia Museum of Art symposium on
Rodin 150 Years Later. He spoke on local Civil
War history in Amite County, Mississippi, and
contributed to historic preservation site
studies in Natchez. He lectured on “The
Building of Venice™ and “The Palladian Villas
of the Veneto” for Humanities West/Save
Venice Inc. in San Francisco. He was on the
visiting committee of the Smith College Mu-
seum of Art and the art advisory committees
of the Mount Holyoke College Art Museum
and the Lawrenceville School. He continued
on the boards of the Washington Collegium for
the Humanities and the Bauman Foundation,
and as a member of the Friends of the Folger
Shakespeare Library and the American fel-
lowship committee of the Belgian-American
Educational Foundation. As a professorial lec-





































Notes to Financial Statements

Note 1. Summary of significant
accounting policies

FUND ACCOUNTING-"To ensure obser-
vance of limitations and restrictions
placed on the use of resources available
to the National Gallery of Art (the Gal-
lery), the accounts of the Gallery are
classified for accounting and reporting
purposes into separate funds established
according to their nature and purposes.
Separate accounts are maintained for
each fund; however, in the accompanying
financial statements, funds that have simi-
lar characteristics have been combined
into fund groups:

Operating funds, which include unre-
stricted and restricted resources, are
those expendable funds that support the
Gallery’s operations,

Funds for speeial purposes include the
publications fund, which is used to fi-
nance, in a revolving fund manner, the
production of catalogues, and other schol-
arly publications directly related to the
programs and collections of the Gallery.
Publications revenue and expenses are
recorded as additions and deductions, re-
spectively, in the statement of changes in
fund balanc
purposes are primarily restricted to art

es. Other funds for special

acquisitions, capital construction, and
fellowships.

“ndowment funds require in perpetuity
that principal be invested and that only
the income be used. Permanent endow-
ment funds are subject to restriction by
donor, grantor, or other outside party.
Funds functiening as endowment are sub-
ject to restriction by the Gallery’s board
of trustees.

Federal funds represent appropriations
from Congress for the operations of the
Gallery. The Gallery receives “one-year”
appropriations, which, when not obli-
gated or expended, are retained by the

Gallery for a period of five years prior to
being returned to the United States Trea-
sury; and “no-year” appropriations, for
the repair, renovation, and restoration of
its buildings and for special exhibitions.

No-year appropriations are retained until
expended.

UNDELIVERED ORDERS~—1In accordance
with accounting principles prescribed by
the Comptroller General of the United
States as set forth in the Policy and Pro-
cedures Manual for Guidance of Federal
Agencies, the obligation basis of account-
ing used for federal funds differs in some
respects from generally accepted ac-
counting principles. Obligations, such as
purchase orders and contracts, are recog-
nized as expenses and are carried as lia-
bilities even though the related goods or
services may not have been received.
Such amounts are included in unde-
livered orders and are available until ex-
pended. Nonfederal funds do not account
for undelivered orders.

accounting policies generally followed by
art mus

ums, the value of art has been
excluded from the balance sheet. The
Gallery acquires its art collections
through purchase or by donation-in-kind.
Only current year purchases, but not
donations-in-kind, are reflected in the

statement of changes in fund balanc

INVESTMENTS—Investments are carried
at current market value based upon the
last reported sales price at the end of the
fiscal year or, in the absence of a reported
sale, upon the average of the bid and
asked prices. Purchases and sales of se-
curities are reflected on a trade-date
basis. Gain or loss on sales of securities is
based on average historical value (cost of
securities if purchased or the fair market
value at the date of receipt if received

by donation). Dividends and interest

ual basis. In

are recorded on the ace

accordance with the policy of stating in-
vestments at fair value, the net change in
unrealized appreciation or depreciation
for the year is reflected in the statement
of changes in fund balances (see Note 4),

PUBLICATIONS INVENTOR Y- Publica-
tions inventory is carried at the lower of
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cost or market. Cost is determined using
the retail cost method.

DEFERRED CHARGES—Deferred charges
represent expenses incurred in connec-
tion with future special exhibitions and
other activities and are recognized in the
period in which they oceur.

FIXED ASSETS-The land occupied by
the Gallery’s buildings was appropriated

ss of the
United States for that purpose. No value

and reserved by the Congre

has been assigned in the accompanying
financial statements. Buildings are re-
corded at cost and depreciated on a
straight-line basis over the estimated use-
ful life of fifty years. Equipment, furni-
ture, and computer software are also
recorded at cost and depreciated on a
straight-line basis over estimated usefu)
lives ranging from five to twenty-five
years. Upon retirement of fixed assets,
the related cost and accumulated depre-
ciation are removed from the accounts
(see Note 6).

REVENUE RECOGNITION-Grants, gifts,
and bequests are recognized as support
and revenue or additions to funds for op-
erations, special purposes, or endowment
funds on the acerual basis. Support and
revenue received for future periods is
deferred.

Contributions received by the Gallery
in support of special exhibitions oceurring
at one or more participating museums are
recorded as revenue to the Gallery to the
extent that shared costs are incurred by
the Gallery.

Pledges for the purchase of works of
art are recorded when collected.

UNITED STATES GOVERNMENT FUNDS
PROVIDED FOR PRIOR YEARS—The Na-
tional Defense Authorization Act of 1991
changed the accounting for expired ac-
counts. Under this legislation, agencies
will account for unobligated balances of
past and current years.










Note 7. Nonfederal fund balances

Nonfederal funds include the following as of 30 September:

19491 1990

Funds for operations

Funds for special purposes:

Accumulated income, gifts, grants, and bequests
Accumulated income, gifts, grants, and bequest

available for:
Art purchases
Capital construction
Publications
Fellowships and other projects

Total funds for special purposes

Endowment funds:

$ 917,298 § 2,531,044

Endowment funds, the income of which is available for:

Restricted purposes

Gallery operations

Funds functioning as endowment funds, the principal and

income of which are available for:
Special purposes
Unrestricted purposes
Total endowment funds

Total nonfederal funds

17,874,556 16,502,582
7,705,054 6,764,236
13,480,695 15,601,675
2,431,164 2,522,453
41,491,469 41,390,946
80,224,498 75,503,317
72,011,859 59,908,563
21,478,016 8,961,699
12,285,047 10,879,443
185,999,420 155,253,022
$228,408,187  $199,175,012

Interfund transfers—In(out) for the year ended 30 September 1991 included:

Funds for
Funds for special Endowment
operations purposes Sunds
Board designated transfer $ —  $(3,000,000) $3,000,000
Endowment fund income returned to principal (1,258,441) —_ 1,258,441
Other (59,589) (6,500) 66,089
Total transfers among funds $(1,318,030)  $(3,006,500) $4.324,530

Note 8. Retirement benefits

All permanent employees of the Gallery
hired prior to 1 January 1984, both fed-
eral and nonfederal, participate in the
Civil Service Retirement System (CSRS),
and those hired subsequent to 1 January
1984 participate in both the Social Secu-
rity Retirement System and the new Fed-
eral Employees’ Retirement System
(FERS), which went into effect I January
1987, Under FERS, employees have the
option to make tax-deferred contributions
to a Thrift Savings Plan and in some in-
stances receive a matching portion from
the Gallery.

The Gallery funds all retirement contri-
butions on a current basis and accord-
ingly there are no unfunded retirement
costs. Total pension expense of the Gal-
lery was approximately $2,956,000 and
$2.,564.,000 for the years ended 30 Sep-
tember 1991 and 1990, respectively.

Note 9. Income taxes

The Gallery is a nonprofit organization
exempt from federal income taxes under
the provisions of §501(c)(3) of the Inter-
nal Revenue Code and the applicable in-
come tax regulations of the District of
Columbia.
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Note 10. Commitments and
contingencies

The Gallery entered into an operating
lease for a warehouse beginning 1 No-
vember 1988. The Gallery has the right
1o cancel this lease upon twelve months’
written notice to the lessor as of the end
of the initial five years. Future minimum
rental commitments under this lease at
30 September 1991 are approximately as

follows:

For the year ending Federal Publications
30 Septernber Sund Sund
1992 $272,000  $116,000
1993 280,000 120,000
1994 23,000 10,000
Total $575,000  $246,000

The terms of the lease include addi-
tional rent for operating expenses, real
estate taxes, utilities, and maintenance.
Rent expense on the above lease was
approximately $465,000 for the year
ended 30 September 1991,
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