



























































Sculpture and Decorative
Arts

Plans for reinstallation of the National
Gallery’s sculpture and decorative arts
holdings occupied much time and study
this year. Visiting curator Suzanne
Lindsay reinstalled portions of the col-
lection and prepared a final proposal for
other main floor installations. Peter

Fusco, curator of sculpture and works of

art at the J. Paul Getty Museum, visited
for two weeks and submitted a proposal
for the comprehensive reinstallation of
the sculpture collection. In addition,
Lionello Boccia, director of the Stibbert
Museuwm, Florence, and Stuart Pyrrh

and Donald La Rocca from the depart-
ment of arms and armor at the Metro-
politan Museum of Art came to study
the two parade helmets from the
Widener Collection and the shield
painted by Andrea del Castagno.

Progress was made on the systematic
catalogues of Renaissance plaquettes,
Renaissance medals, and 19th-century
French sculpture. The depariment also
assisted with preparations for Giambo-
logna’s "Cesarini Venus,” opening at the
Gallery in September 1993, and for Cur-
rency of Fame, the 1994 exhibition on
Renaissance medals organized in
collaboration with the Frick Collection
and curated by Stephen Scher.

Old Master Drawings

Attention this year focused not only on
acquisitions but on exhibitions, as the
department was involved in the plan-
ning of four shows. The principal pro-

ject was the exhibition and catalogue of

Drawings from the O 'Neal Collection hon-
oring the 1991 gift and promised gift of
more than 300 Continental and British
drawings from William B. O’Neal, pro-
lessor emerttus of architectural history
at the University of Virginia. The impor-
tance of this gift was amply conveyed in
the exhibition of 58 drawings from five
centuries. Among the highlights were a
group of stage designs and architectural
drawings of Italian, French, and Ger-
man origin and a strong selection of
British works.

The most extensive exhibition of
works on paper this year was The Greal
Age of British Watercolors, 17501880,

jointly organized by the Royal Academy

in London and the National Gallery of
Art. A survey of 256 works chosen from
public and private collections through-
out Britain and America, this exhibition
brought together a selection of the
finest and most important works in the
field. Also shown this year were two
selections of drawings from the National
Gallery’s Armand Hammer collection.
The first focused on figure studies and
compositional drawings from Raphael
to Picasso; the second consisted of 36
sheets from Gauguin’s Breton Sketchbook

No. 16, which he used during visits to
Copenhagen and Brittany between
1884 and 1888.

The collection of old master drawings

continued to grow at a steady rate, with
the addition of 58 drawings through
gifts and purchases. The major gift this
year came from the late Arthur Lieb-
man of Lake Forest, lllinois, whose wish
that 35 drawings from his collection
should come to the National Gallery
was fulfilled by his friend and executor
Dr. Kenneth Maier. The strength of the
Liebman collection lay mainly in the
French school, with notable works by
such well-known artists as Claude Lor-
rain, Antoine Watteau, and Jean-Bap-
tiste Greuze that make significant con-
tributions to the Gallery’s collection.
The Liebman gift also brought the
Gallery its first gouache by Jean-Bap-
tiste Mallet; a fine group of pastel por-
traits by James Sharples, Hugh Douglas
Hamilton, and Friedrich Christian
Krieger; and an unusual monochrome
seascape by Paul Signac. In addition, a
gift from Thomas Le Claire of Hamburg,
Germany, brought Johann Wilhelm
Schirmer’s Ruined Stairs at Neuss to the
Gallery’s growing group of German
romantic drawings.

Among the most important purchases
this year was a striking model drawing
by Jacob Jordaens for his 1630 altar-
piece, Saint Martin of Tours Healing the
Servant of Tetrodius. This large, colorful
work gives a major boost to the
Gallery’s collection of 17th-century
Flemish drawings. The British collection
in its turn was augmented by three
splendid watercolors: a view of Bath
by the great architectural draftsman
Thomas Malton, arguably one of the
best drawings anywhere by his hand; an
carly view by John Varley of one of his
favorite motifs, Harlech Castle; and an
enchanting Interior of Bushey Church by
William Henry (“Bird’s Nest”) Hunt. All
three were included in the National
Gallery’s installation of The Great Age
of British Watercolors,

Among other purchases this year
were a dozen works by artists who are
new to the National Gallery, most
notably an impressive double-sided



















vation departments organized a three-
day colloquy at the Gallery, “Alfred
Stieglitz's Palladium Portraits of Georgia
O'Keeffe,” to address the nature of Ed-
ward Steichen’s treatment of Stieglitz’s
palladium prints. Steichen left no notes
or records, and it is not clear whether
the present tone of the prints is original
or the result of Steichen’s treatment.
The colloquy, sponsored by the Center
for Advanced Study in the Visual Arts,
brought together conservators, curators,

and scholars from six museums and
universities around the country.
Research continued on the upcoming
Robert Frank exhibition, which will open
in 1994, and preparations began on two
future exhibitions on the art of Harry
Callahan, scheduled for 1995, and
August Sander, scheduled for 1996.

Curatorial Records

This department made significant
progress in expanding the database on
objects in the National Gallery collec-
tions and in organizing data in a variety
of ways to facilitate research and
administration. Based on a wide range
of sources, database records are contin-
ually updated concerning dates and
sources of acquisition, provenance, and
50 on. Major projects completed this
year included the retroactive incorpora-
tion of attribution changes for all paint-
ings, sculpture, and decorative arts since
they have been owned by the Gallery
and the addition of bibliographic cita-
tions for every object in the collection.
A notebook compiled by David Finley
while secretary to Andrew Mellon pro-
vided valuable information on the origi-
nal Mellon gift. Researchers with access
to the collection management system
not only can print reports directly but
can also transfer information into word
processing documents.

Paper files were augmented sub-
stantially this year, with materials
assembled from curatorial, registrarial,
lending, conservation, and other depart-
ments. Scholars involved in the system-
atic catalogue project also consign perti-
nent research materials to the Gallery at
the completion of their work. The object
files this year were consulted by Gallery
staff as well as by 147 outside research-
ers from around the world.

Members of the department checked
the information on Gallery objects 1o be
presented in upcoming systematic cata-
logues. The review of non-Western art
materials prompted a change from
Wade-Giles to pin-yin transliteration of
Chinese characters for cataloguing the
collection of porcelains. The office con-
tinued to assist systematic catalogue

authors with research on object prov-
enance and literature, which has the
added benefit of amplifying the curator-
ial files. This year particular attention
was paid to the provenance of the
Gallery's early 19th-century French
paintings.

Registration

Coordinating the shipment of works

of art in the exhibition Grear French
Paintings from The Barnes Foundation,
from Merion, Pennsylvania, to Wash-
ington and Paris, was the most signifi-
cant challenge for the registrar's office
this year. The massive size of the
Matisse mural from the Bames collec-
tion and a related mural from Paris
required special crates and cradles for
the trucks and airplances bringing the
works to the East Building and unusu-
ally complex rigging 1o move them
safely into place on the mezzanine.
These paintings are among the largest
the Gallery has ever moved. In addition,
the office oversaw shipment of The
Greek Miracle, Watson and the Shark, and
Helen Frankenthaler: Prints 10 5 other
venues, coordinated the installation of
11 temporary exhibitions at the Gallery
and numerous selections of 20th-
century art in the East Building, and
refined the West Building reinstallations
of the permanent collection.

The number of acquisitions decreased
from record levels reached during the
past two years of gifts made in honor of
the National Gallery’s 50th anniversary.
Of the 272 works of art entering the
collection this year, there were 6 paint-
ings, 6 sculptures, 217 works of graphic
art (drawings, prints, bound volumes,
portfolios), and 43 photographs. For a
complete listing of art acquisitions in fis-
cal year 1993, please see pages 81-85 of
this report.

Complete documentation of the
Dorothy and Herbert Vogel Collection
was a notable achieverment that
involved measuring, labeling, storing,
and data entry for 1,309 works of con-
temporary art. Notebooks were pre-
pared with photographs and data sheets
on cach object in this large collection,













































































































venue at the Metropolitan Museum of
Art in New York but also support of an
exchange exhibition of paintings from
the American museurns at the National
Gallery of Greece in Athens. Philip Mor-
ris also provided funding for an interna-
tional satellite teleconference o
announce the exhibition, an advertising
campaign focusing on national print
media as well as Washington and New
York airport terminals and bus kiosks,
and educational brochures. The exhibi-
tion's audiovisual program was support-
ed by Stavros S. Niarchos.

As the sole sponsor of Great French
Paintings from The Barnes Foundation, its
cighth National Gallery exhibition since
1982, GTE Corporation continued as the
Gallery’s leading corporate patron. In
addition to its support of this landmark
presentation, GTE made possible a long-
lead press conference at the Barnes
Foundation in Merion, Pennsylvania, to
which it provided transportation for
press from New York, Washington, and
Philadelphia. GTE also funded a highly
effective print advertising campaign in
Washington and New York.

Near the end of the fiscal year,
Republic National Bank of New York-—

most recently at the Gallery as a spon-
sor of Circa 1492: Art in the Age of Explo-
ration—returned to support Giambolog-
na's “Cesarini Venus.” This exhibition
was RNB’s sixth National Gallery spon-
sorship.

Planning for future projects was an
important focus during the year and re-
sulted in substantial funding commit-
ments for exhibitions scheduled for fiscal
years 1994 through 1996. NationsBank,
expanding its presence in the Washing-
ton area, agreed to sponsor John James
Audubon: The Watercolors for “The Birds
of America,” 1o premiere at the Gallery
in fall 1993; Audubon is the first-ever
exhibition sponsorship for this rapidly
growing financial institution. With The
Currency of Fame: Portrait Medals of the
Renaissance, the Federal Republic of Ger-
mary will be contributing to its second
Gallery exhibition, following its support
of Kdthe Kollwitz last year. In spring 1994
the Gallery will welcome J. P. Morgan &
Co. Incorporated to Washington as the
sponsor of Wiltlem de Kooning: Paintings,
not only at the National Gallery but also
at the Metropolitan Museum of Art, New
York, and the Tate Gallery, London.
Looking forward to 1996, Ford Motor
Company has agreed to support Old Mas-
ter Drawings from Chatsworth, following in
the tradition of its sponsorship of Trea-
sure Houses of Britain in 1987,

Funding consortia continue to be an
effective form of supporting exhibitions,
and in fiscal year 1993 two major inter-
national shows opening in the next fis-
cal year received commitments from
groups of complementary corporations
and foundations.

The Age of the Baroque in Portugal will
be supported by ten distinguished spon-
sors from the United States and Portugal,
including the Pacific Telesis Foundation,
Espirito Santo Financial Holding S.A.,
Banco Comercial Portugués, Banco
Totta & Acores, The Calouste Gulben-
kian Foundation, the Luso-American
Development Foundation, Instituto

Camdes, the Orient Foundation, Inves-

timentos ¢ Participacoes Empresariais
S.A., and the International Corporate
Circle of the National Gallery of Art.
This landmark exhibition was organized

in cooperation with the Portuguese Sec-
retary of State tor Culture, which,
together with the Luso-American Devel-
opment Foundation, also agreed to sup-
port separately the transport of a spec-
tacular Portuguese royal coach. In its
April 1993 “Fortune 5007 issue, Fortune
magazine added two exhibition-related
pages to a Portugal advertising supple-
ment, providing the exhibition with

important long-lead publicity; Espirito
Santo Financial Holding S.A. and Inves-
timentos e Participaches Empresariais
S.A. made this effort possible.

The second funding consortium
formed this year agreed to support the
upcoming Fgon Schiele retrospective.
This diverse group of notable American
and Austrian sponsors includes Gold-
man Sachs, Bank Austria, Creditanstalt,
Austrian Federal Ministry for Foreign
Affairs, the Austrian Cultural Institute
of New York, The City of Vienna, and
Joan and David Maxwell.

In fiscal year 1993 the International
Corporate Circle (ICC) continued to
grow, adding nine new global members
that include AlliedSignal Inc., Banamex,
Citibank, Daimler-Benz Washington
Inc., RJR Nabisco, Inc., Sallie Mae, Sara
Lee Corporation, and Tabacalera S.A.
Members’ contributions supported the
audiovisual presentation of the Barnes
exhibition and committed support for
The Age of the Baroque in Portugal.

The ICC held its first annual meeting
on 1 December 1992, presided over by
the ICC chairman, John C. Whitehead.
Members convened at the National
Gallery for opening remarks, during
which the Gallery’s new director, Earl
A. Powell 111, was introduced; the pro-
gram continued at the State Depart-
ment's Diplomatic Reception Rooms
with a luncheon that featured Dr.
Daniel Boorstin, Librarian of Congress
emeritus and author of The Discover

speaking about his new book, The Cre-
ators. Members then returned to the
Gallery for special tours of the collection
with curators and concluded the day
with a black-tie dinner in the East
Building.

National Gallery exhibitions and
special programs in fiscal year 1993
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Gallery exhibitions included the broad-
cast of nine live remote spots in the
exhibition space of John James Audubon:
The Watercolors for “The Birds of America”
on Fox-TV “Morning News”; an inter-
view with artist Helen Frankenthaler in
Washington on PBS-TV “Charlie Rose
Show”; and major features on Ellsworth
Kelly in ARTnews, Art in America,
Harper's Bazaar, and Vogue.

A press trip to Portugal organized by
the National Gallery paved the way for
a dozen articles on the upcoming Age
of the Baroque in Portugal exhibition to
appear in such interior design and art
magazines as House Beautiful, Inierior
Design, Elle Decor, Art and Antiques, The
Magazine Antiques, and Apollo.

The Gallery’s new American Art
videodisc, funded by a grant from The
Annenberg Foundation, garnered atten-
tion in science, computer, and technolo-
gy publications, as well as Town & Coun-
try and newspapers nationwide.

The press office continued to produce
the monthly Calendar of Events, avail-
able free of charge to the public and
mailed to some 32,000 households

across the country; to prepare advertise-
ments for the Washington Post Weekend
section highlighting Gallery exhibitions,
activities, and publications, which is
received by some 800,000 people; and
to publish the staff newsletter.

Special Projects

The special projects office was estab-
lished this year to provide creative,
managerial, and liaison support to the
external affairs office, with emphasis on
enhancing and expanding the Gallery’s
national service. Special assignments
were undertaken to develop new chan-
nels of communication and service to
various constituencies of the National
Gallery throughout the country.

Of particular significance was the
establishment of a collaborative, ongo-
ing relationship between this office and
Congress and the development of lines
of communication concerning national
programs. A primary focus was on the
Gallery's extension programs, National
Lending Service, and annual Teachers
Institute. With the support of The Annen-
berg Foundation, the Gallery distributed
2,500 American Art videodiscs in every
state, and each member of Congress was
informed of the recipients in his or her
district. Some 169 members, represent-
ing 35 states and the District of Colum-
bia, also learned which teachers among
their constituents attended the 1993
Teacher Institute. Congress has contin-
ued to participate actively in expanding
the impact of the Gallery’s educational
outreach programs. This year the
Gallery was the first art museum ever
invited by the House Subcommittee on
Telecommunications and Finance to
make a presentation before a multime-
dia gathering, demonstrating the Ameri-
can Art videodisc.

In addition to local and national con-
stituencies, the Gallery serves an inter-
national audience. A promotional
brochure produced this year, Nation to
Nation, advances the Gallery’s commit-
ment to its international role in present-
ing exhibitions, hosting scholars and
scholarly events, and encouraging art

education worldwide. Intended for
museumn colleagues around the world,
this publication can also introduce the
Gallery’s programs to corporations and
foundations. A supplemental flyer was
published for the Gallery’s Fund for the
International Exchange of Art.

Other special projects included a
12-minute film on Founding Benefactor
Samuel H. Kress, his extraordinary col-
lection, and the Samuel H. Kress Foun-
dation, one of the Gallery’s most impor-
tant and generous benefactors. The film
was made in tribute to Franklin D.
Murphy for his 40 years on the Kress
Foundation board and his almost 30
years on the Gallery’s Board of Trustees,
most recently as its chairman. The film
was shown at a May 20 dinner
honoring Dr. Murphy.

Special Events

In 1993 this office organized a visit by
the Board of Trustees and Trustees’
Council to Spain and Portugal. Invita-
tions were extended by the King and
Queen of Spain and by President Soares
of Portugal, following their attendance
at events for Circa 1492 last year.

The preview dinner for Ellsworth Kelly:
The Years in France brought contempo-
rary artists and collectors to the Gallery
and began the 1993 Collectors Commit-
tee events. The opening celebration of
The Greek Miracle was attended by the
Prime Minister of Greece and Mrs. Con-
stantine Mitsotakis and by other
dignitaries. Many distinguished guests
visited the Gallery to see this exhibition,
including members of the new adminis-
tration and family and friends of the
president at a gala evening on the occa-
sion of the presidential inauguration.
Events heralding the opening of Great
French Paintings from The Barnes Founda-
tion brought museum officials and col-
lectors to the Gallery from around the
world. Plans were made for a celebra-
tion at the American embassy in Paris
to coincide with the opening of the
exhibition there.

Visits were arranged this year for sev-
eral current and former heads of state
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BALANCE SHEET
AS OF 30 SEPTEMBER 1993

(with comparative totals as of 30 September 1992)

ASSETS

Cash, including amounts on deposit with U.S. Treasury and
interest-bearing demand deposits (Note 2)

Receivables (Note 3)

Investments (Notes | and 4)

Publications inventory (Notes 1 and 5)

Deferred charges (Note 1)

Fixed assets (Notes 1 and 6)

TOTAL ASSETS

LIABILITIES AND FUND BALANCES

Liabilities:

Accounts payable, accrued expenses, and undelivered orders (Note 1)
Deferred grants and appropriations

Toral liabilities

Commitments and contingencies (Note 10)

Furrd balances (Note 7):

Funds for operations

Funds for special purposes

Endowment funds

Unobligated appropriations
Capital invested in fixed assets
Total fund balances

TOTAL LTABILITIES AND FUND BALANCES

The accompanying notes are an integral pan of these linancial statements.

Nonfederal

$ 5,191,083
9,805,231
242,254,317
3,003,146
1,553,197
74,053,952
$335,860,926

S 4.171,789
6,424,434
10,596,223

185,859
38,581,049
212,443,843
251,210,751
74,053,952
%25,;2(34,70%

$335,860,926

1993

Federal

$14.684.,443
11,014
612,005
22,276,136
$37,583,598

$ 8,509,634
612.005
9,121,639

6,185,823
6,185,823
22,276,136
28,461,959

$37,583,598

Toral

$ 19,875,526
9,816,245
242,254,317
3,003,146
2,165,202
96,330,088
$’37"‘>,44/}-,7324

$ 12,681,423
7.036,439
19,717,862

185,859
38,581,049
212,443,843
6,185,823
257,396,574
96,330,088
353,726,662

$373,444,524

1992

Totals

$ 15,034,175
11,040,605
227,979,767
3,320,572
2,094,359
98,566,006
$358.035,484

$ 13,714,404
7,446,934
21,161,338

887,910
38,440,603
194,900,960
4,078,667
238,308,140
98,566,006
336,874,146

$358,035,484
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STATEMENT OF CHANGES IN FUND BALANCES
FOR THE YEAR ENDED 30 SEPTEMBER 1993

(with comparative totals for the year ended 30 Seprember 1992)

BALANCES,
BEGINNING OF
YEAR

Additions:

LS. government
appropriation received

U.S. government funds
provided for prior years

Return from endowment
funds restricted to special
purposes

Endowment fund incorme
returned to principal
(Note 1)

Investment income

Change in investment
appreciation (Note 4)
Gifts and bequests
Excess (deficiency) of
support and revenue
OVEr CXPenses
Publications revenue
Total additions
Deductions:
Art purchases
Publications expenses
Fixed asset expenditures
Fellowships, projects,
and other
Federal operating
expenses obligated
Total deductions
Transfers—In(out),
net (Note 7)
BALANCES,
END OF YEAR

Funds for
operations

Nonfederal

Funds for
special
PUEPOSES

Endowment
funds

$887,910 $38,440,603 $194,900,960

59,049

(95,953)

(606,098)

3,726,099

1,690,316

1,796,834
10,426,741

11,332,633

28,972,623

16,199,359
10,481,601
243,992

22,497

29,147,449

315,272

5185859 $38,581,049

The accompanying notes are an integral part of these financdial statements,

15,290,485
1,961,572

290,826

$212,443,843

1993
Federal
No-year
No-year special
One-year renovation exhibitions
Sunds funds funds

$ 306,644 $2.854,631 § 917,392

48,094,690 3,530,732 3,093,480
309,646
48,404,336 3,530,732 3,093,480
48,086,651 2,548,715 2,286,026
48,086,651 2,548,715 2,286,026
$ 624,329 $3,836,648 $1,724,846

Total

1992

Totals

$238,308,140 $233,406.838

54,718,902

309,646

3,726,099

39,049

1,690,316

17,087,319

12,388,313

(135,002)
11,332,633
101,157,275

16,199,359
10,481,601
243,992

2,222,497

52,921,392
82,068,841

52,126,820
221,360
4,259,433
795,858
2,214,705
14,339,255

10,410,792

104,052
9,583,488
94,055,763

21,954,182
10,991,013
202,936

2,738,166

53,268,164
89,154,461

$257,396,574 $238,308,140
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Note 3. Receivables

As of 30 September, receivables were composed of the following:

Grants and reimbursements

Due from brokers on sales of securities
Accrued investment income

Other

TOTAL

Note 4. Investments

As of 30 September, the Gallery’s endow-
ment and other special purpose funds were
invested as follows:

1993 1992
$5,796,192 $ 4,644,725
571,602 3,586,761
2,098,658 2,023,567
1,349,793 785,552

$9.816,245 $11,040,605

1993 1992

Cost

Market value Cost Market value

Loan to the U.S. Treasury 5 5.000,000
Government obligations and

$ 5,000,000 $ 5,000,000 $ 5,000,000

90,773,167 85,744,604 90,465,149
22,770,098 23,697,881 25,942,562
123,711,052 92,117,326 106,572,056

cash equivalents 83,078,933
Bonds and notes 21,129,950
Common and preferred

stocks 107,372,003
TOTAL $216,580,886

$242,254,317  $206,559,811 $227,979.767

In 1942 the Gallery, under authority of an
Act of Congress, made a $5,000,000 perma-
nent loan to the United States Treasury. This
loan bears interest at 4% below the average
monthly rate for fong-term funds paid by the
United States Treasury (ranging from 5.75%
10 6.75% during fiscal year 1993). Interest

Net increase in market value of investments
Realized gain on sale of investments, net
Total

Note 5. Publications inventory

As of 30 September, inventory consists of the

Publications inventory
Work-in-process
Other

TOTAL

Note 6. Fixed assets

Depreciation is charged directly against “Cap-
ital invested in buildings and equipment”
and is excluded from the statement of activi-
ty of the funds for operations and statement

income on this loan was $317,309 and
$364,948 for the years ended 30 September
1993 and 1992, respectively.

The change in investment appreciation for
the years ended 30 September 1993 and
1992 is as follows:

1993 1992
$ 4,253,476 $ 6,241,251
12,833,843 8,098,004

$17,087,319 $14,339,255

following:
1993 1992
$1,897,513 $1,899,195
642,194 989,205
463,439 432,172
$3,003,146 $3,320,572

of changes in fund balances. Depreciation in
the amount of $3,677,922 in 1993 is com-
prised of $2,317,209 of nonfederal funds and
$1.360,713 of federal funds.

Buildings and equipment consist of the fol-

lowing as of 30 September:

1993 1992
Nownfederal Federal Total funds Total funds
Buildings $121,749,895 $12,395,516  $134,145,411 $134,651,608
Equipment 3,947,542 27,902,416 31,849,958 28,665,384
Construction-in-progress 755,614 755,614 1,991,987

125,697,437

Less accumulated depreciation (51,643,485)

41,053,546 166,750,983 165,308,979

(18,777,410) (70,420,895)  (66,742,973)

TOTAL $ 74,053,952

$22,276,136  $ 96,330,088 $ 98,566,006
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Decorative Arts

Number, ttle, date

Attribution

Changes to

1972431
Dish
Q0771125

Chinese Liao Dynasty

Chinese Jin or Yuan Dynasty
12th or 13th century

19429536
Deep Apple-green Crackle Jar
¢ 1500/1599

Chinese Ming Dynasty

Chinese Qing Dynasty
Vase, Meiping Shape
mid-18thilate 18th century

1942.9.610
Lotus Flower and Egret Vase
1522/1566

Chinese Ming Dynasty

Chinese Qing Dynasty
Vase, Meiping Shape
16621722

1972.43.55
Coupe
¢ 191071930

Chinese Qing Dynasty or
Chinese Republic

Chinese Republic
Cup
1915/1930

1972.43.56
Small Bortle
. 1910/1930

Chinese Qing Dynasty or
Chinese Republic

Chinese Republic
1925-1929

1972.43.57
Small Bortle
. 1910/1930

Chinese Qing Dynasty or
Chinese Republic

Chinese Republic
19251929

1961.9.196

Pax with a Miniature of rhe
Nativity

probably ¢. 1480/1500

Probably Florentine
15th Century

Possibly Florentine

[5th Century

¢. 1480 (pax frame)
Western European

¢. 185071875 (miniature)

1942.9.286
Pax: The Annunciation

German, Netherlandish, or
French Teth Century (shell
cameo) [talian or German
toth Century (setting)

German or Netherlandish
16th Century (shell cameo)
Probably Italian

16th Century (setting)

1972.43.62
Dish

Japanese Edo or Meiji Period

Japanese 19th Century, after Chinese
Ming Dynasty

1972.43.60
Vase
19th century

Japanese Edo or Meiji Period

Possibly Chinese 19th or 20th
Century

1972.43.61
Bowl
19th century

Japanese Edo Period

Japanese or Chinese 19th Century

1942.9.282
Crucifix
¢ 1150/1175

Probably Rhenish and Mosan
12th Cermmury

Probably Rhenish or Mosan
12th Century

Prints and Drawings

1971.63.1.148
Cortages on the Water

Esaias van de Velde

after Esaias van de Velde |

1971.63.1.152
Crumbling Farm in the Woods

1971.63.1.151
Flock of Goats

Esaias van de Velde

after Esaias van de Velde 1

Esalas van de Velde

alter Esaias van de Velde 1

1971.63.1.150 Esalas van de Velde | after Esaias van de Velde 1
Flock of Sheep Crossing a Bridge
1971.63.1.154 Esatas van de Velde | after Esaias van de Velde |

High Bushes

1971.63.1.153
Rocky Land

Esalas van de Velde I

1971.63.1.149
View of a Village

e Velde

Esaias van «

after Esaias van de Velde 1

after Gillis van Scheyndel
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Kazuyo Yamashita
Elisabeth R. Zogbaum

Gifts in memory of Helen C. Powers:

Charles J. and Carolyn L.
Alexander

Grace A. and James A. Anderson

Esther Garbose

Chartotte M. Johnson

W. Ellery and Ellen H. Kimber

Villette P. Knowles

Katharina Ramsey LeBlanc and
Theodore J. LeBlance, Jr., D.D.S.

Kathryn A. Looney

Maryland Docents

Leroy and Elaine B. Moses

The Newcomb Club

Kenneth A. and Ellen J. Piliz

U.S. Coast Guard Flotilla No. 72

Charles V. Wendal

International Corporate
Circle
(as of 30 September 1993)

All Nippon Airways Co., Lid.

AlliedSignal Inc.

Ameritech

Arthur Andersen

Andersen Consulting

Argentaria Bank

AT&T France

Banamex

Brown-Forman Corporation

Chatam Inc.

Citibank

Corning Incorporated

The Dai-ichi Kangyo Bank, Ltd.

Daiichi Pharmaceutical
Corporation

Daimler-Benz Washington, Inc.

Eastman Kodak Company

Fannie Mae Foundation

Fortune Magazine

Galileo Industrie Ottiche, S.p.A.

GTE Corporation

Japan Airlines Co., Ltd.

Kajima Corporation

Lafarge Corporation

Martin Marietta Corporation

Mellon Bank Corporation

Mercedes-Benz of North America

Milbank, Tweed, Hadley &
McCloy

Mobil Corporation

Nomura Securities Company, Ltd.

Obayashi Corporation

PaineWebber

Republic National Bank of New
York

The Riggs National Bank of
Washington, D.C.

RJR Nabisco, Inc.

The Sakura Bank, Ltd.

Sallie Mae

Sara Lee Corporation

Time Inc.

Tabacalera, Madrid

The Washington Post Company

The Yasuda Fire & Marine
Insurance Co., Limited

The Yasuda Fire & Marine
[nsurance Co. of America

Collectors Committee
(as of 30 September 1993)

Mr. Robert E. Abrams

New York

Mrs. James Alsdor!

Minois

Mr. and Mrs. Steven Ames

New York

Ms. Anne H. Bass

New York

Mr. and Mrs. Robert M. Bass

Texas

Mr. and Mrs, Jack Blanton

Texas

Mr. and Mrs. El Broad

California

Ms. Catherine M. Conover

District of Columbia

Mr. Edwin L. Cox

Texas

Mr. and Mrs. John R. Donnell

Ohio

The Honorable Robert W.
Duemling and Mrs. Duemling

District of Columbia

Mr. and Mrs. Barney A. Ebsworth

Missouri
Mr. and Mrs. James A. Elkins, Jr.
Texas
Mr. and Mrs. Edward E. Elson
Georgla
Mrs. Charles W. Engelhard
New Jersey
Mr. and Mrs. Thomas M. Evans
New York
Mr. and Mrs. John D. Firestone
District of Columbia
Mr. and Mrs. Donald G. Fisher
California
Mr. and Mrs. James A. Fisher
Pennsylvania
Mr. Aaron Fleischman
District of Columbia
Mrs. Julius Fleischmann
Qhio
Mr. and Mrs. Julian Ganz, Jr.
California
Mr. and Mrs. Milo $. Gates
California
Dr. and Mrs. Phillip T. George
Florida
Mr. and Mrs. Gordon P. Getty
California
Mr. and Mrs, Carl S. Gewirz
Maryland
Mrs. Katharine Graham
District of Columbia
Mr. George Gund 11T and
Ms. lara Lee
California
Mr. Leo S, Guthman
linois
Mr. and Mrs, Peter E. Haas
California
Mrs. Melville W, Hall
New York
Mr. and Mrs. Frederic C.
Hamilton
Colorado

Mrs. Joseph H. Hazen

New York

Mrs. Susan Morse Hilles

Massachusetts

The Honorable Oveta Culp Hobby

Texas

Mrs. James Stewart Hooker

New York

Mr. and Mrs. Raymond J.
Horowitz

New York

Mr. and Mrs. R. L. Ireland 11

New York

The Honorable John N. Irwin 11
and Mrs. Irwin

New York

Mr. and Mrs, William C. Janss

Idaho

Mr. and Mrs. George F.
Jewett, Jr.

California

Mr. and Mrs. George M. Kauf-
man

Virginia

Mr. and Mrs. Stephen M. Kellen

New York

Mr. and Mrs. Peter Kimmelman

New York

Robert P, and Arlene R, Kogod

District of Columbia

Mr. and Mrs. Werner H. Kra-
marsky

New York

Mr. and Mrs. Judd Leighton

Indiana

The Honorable Marc E. Leland
and Mrs. Leland

District of Columbia

Mr. Irvin L. Levy

Texas

Mr. and Mrs, Edward C.
MacEwen

Connecticut

Mr. and Mrs. Frederick R. Mayer

Colorado

Mrs. Fugene McDermott

Texas

Mr. and Mrs. Paul Mellon

District of Columbia

Mr. and Mrs. Edwin Van R.
Milbury

Pennsylvania

Mrs. O. Ray Moore

Georgia

Mr. and Mrs. Sumner Pingree 111

District of Columbia

Mr. and Mrs. Ronald A. Pizzuti

Ohio

The Honorable Leon B. Polsky
and Mrs. Polsky

New York

Mr. and Mrs, Frederick H. Prince

District of Columbia

Mrs. AL N, Pritzker

Hlineds

Mr. and Mrs. Thomas J. Pritzker

Hlinois

General Dillman A. Rash

Kentucky

Mr. and Mrs. Stewart A, Resnick

California



















GIFTS AND
BEQUESTS

The buildings, collections, and many of the pro-
grams of the National Gallery are largely the
result of private generosity, as the Gallery must
rely on private support to fund art acquisition
and many special projects. The Board ol Trustees
has full authority to receive funds and property,
both real and personal, for the general purposes
of the National Gallery of Art.

Gifts may be made by check payable

to the Trustees of the National Gallery of Art.
Donations of works of art to the Gallery’s collec-
tion are subject to approval by the Board of
Trustees. Offers of such gifts should be discussed
in advance with the Secretary and General Coun-
sel {telephone 202 842-6363). Offers of gifts of
books ol art historical importance should be dis-
cussed in advance with the Executive Librarian
(telephone 202 842-6505).

Deferred gifts, by which a donor makes a com-
mitment to benelit the Gallery at a later date, can
enable many donors to make substantially larger
contributions than by an outright gift and can
maximize tax benefits and cost-effectiveness of
making a gift. You may indicate that the National
Gallery of Art is to receive a certain sum of
money, property, works of art, or a percentage of
your estate. If you are considering a bequest or
other form of deferred gift, we encourage you to
discuss confidentially how you would like your
intended gift 1o be used by contacting the
Development Officer (telephone 202 842-6372).

All gifts and bequests are deductible, within the limits
prescribed by law, for applicable federal tax purposes.
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