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Milton Avery, Birds by Rlue Sea, 1950, Gift of
Prospero Foundation, Courtesy of Jane and
Raphael Bernstein, 1992.53.1

Archive, formed in 1981, was last the
subject of an exhibition at the National
Gallery. Milton Avery: Works on Paper
displayed selections from a 50th-
anniversary gift from the artist’s family
that completed our representation of
the artist’s edition prints and included
most etching plates and woodblocks
used to make them; loans of beautiful
sketchbooks and watercolors rounded
out the exhibition. We also collaborated
with the department of 20th-century art
to organize the vibrant From Minimal to
Conceptual Art: Works from The Dorothy
and Herbert Vogel Collection. Preparations

stepped up for the 1994 -1995 exhibi-
tion of the prints of Roy Lichtenstein.

Egon Schiele was an international
exhibition of more than 70 paintings,
watercolors, and drawings from every
major period in the artist’s career.
Schiele’s highly personal investigation
ol portraits, landscapes, and especially
the human figure was highlighted in
thematic groups of watercolors punctu-
ated by major paintings, many lent
generously from the rich collections in
Austria.

Great progress was made on our joint
project with the Georgia O'Keeffe Foun-
dation, the catalogue raisonné of paint-
ings, works on paper, and sculpture by
this seminal American artist; many
little-known works have come 1o light
as a result of this research. To enhance
the scholarly usefulness of the Index of
American Design—the more than
18,000 watercolor renderings of Ameri-
can decorative arts objects by artists
working on the WPA—the department
has begun to document the makers,
dates, media, and sizes of the objects
depicted in the renderings and where
the objects were made.

An important gift from Paul Mellon
this year included seven handsome
watercolors by Winslow Homer; the
Gallery’s second monotype by Maurice
Prendergast, his lovely Skipping Rope;
the lithograph Partie de Compagne by
Toulouse-Lautrec; and the late water-
color Bouguet of Flowers, Vernon, by
Pierre Bonnard. Mr. and Mrs. Mark
Borghi donated sheets in various media
by Elihu Vedder. Four dynamic city-
scape abstractions by Abraham walko-
witz were given by the Prospero Foun-
dation, courtesy of Jane and Raphael
Bernstein, who also donated the sump-
tuous Birds by the Sea, our first mono-
print by Milton Avery.

Two elegant collages by Robert Moth-
erwell were the gift of Lawrence Rubin;
and Sol LeWitt's powerful Wall Drawing
No. 681 C, given by Dorothy and Herbert
Vogel, was installed near the East Build-
ing auditorium. The Vogels donated
nine other drawings by contemporary
artists Vito Acconci, Joseph Beuys, Mel
Bochner, Jonathan Borofsky, Merce

Cunningham, Robert Morris, and Edda
Renouf.

Several artists made gifts of their own
works. Roy Lichtenstein and his wife
Dorothy gave his book of aquatint etch-
ings, La Nouvelle Chute de | Amérique,
with poems by Allen Ginsberg. Another
Lichtenstein print, Foor and Hand, came
from former National Gallery employee
Elizabeth J. Foy. Claes Oldenburg and
Coosje van Bruggen contributed the
original painted plaster maquette and
two other studies for his Profiterole, an
edition sculpture in the Gemini G.E.L.
Archive. Frank Stella and Tyler Graphics
Ltd. jointly gave seven prints from
Stella’s brilliantly colored Moby Dick
Deckle Edges Series. Another print in the
series, Ambergris, was acquired with
funds from The Circle of the National
Gallery of Art, which also joined the
Collectors Committee in purchasing for
the Gallery Stella’s La penna di hu (black
and white). Tyler Graphics alone donated
one print in Stella’s Moby Dick Deckle
Edges Series; nine others on the Moby
Dick theme, including the extraordinary
23-foot-long multimedia The Fountain;
as well as seven prints from Lichten-
stein's Reflections Series.

Other gifts of prints this year included
36 works by Paul Albert Besnard—
several of them rare proofs and early
states—{rom Professor and Mrs. Daniel
Bell; two rare proofs of etchings by Max
Klinger from the Epstein Family Fund;
and two woodcuts by Karl Schmidt-
Rotluff as well as a drypoint by Oskar
Kokoschka from Dr. Ruth Ivor. Dr.
Thomas A. Mathews donated The North-
ern Shore by National Gallery exhibition
designer Mark Leithauser; and friends
of former National Gallery docent Helen
C. Powers made a gift in her memory of
William T. Wiley's I Keep Foolin Around.

As part of the bequest of 68 prints
and drawings from Dr. Ruth B. Bene-
dict, the Gallery received a sensitive
black chalk landscape done by Henri-
Joseph Harpignies at age 92; three litho-
graphs by Daumier and one by Pissarro;
and a color lithograph by Henri Jacques
Edouard Evenpoel. Of the lovely etch-
ings in the bequest, Rodolphe Bresdin’s
rare Holy Family with the Does is an espe-
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Mellon Fellow (1991-1994), Penelope Edmonds,
cleaning the polychrome terra-cotta relief Madonna
and Child, ¢. 1430, Samuel H. Kress Collection,
1961.9.103

examinations of these works and tech-
nical examinations and analyis of the
artists” materials; this included the thor-
ough documentation of the large sheet
of ten drawings that Giorgio Vasari col-

lected and arranged in the 16th century.

Other ongoing projects begun this
year were a computerized condition
survey of the French drawings collec-
tion and the extension of the archive of
radiographed images of watermarks 1o
include 20th-century artists” papers.

A 20th-century paper archive will
greatly facilitate research on particular
artists and will document the variety
and quality of artists” papers available.
The paper conservation department
completed 79 major and 444 minor
treatments and examined more than
1,700 objects for loan and exhibition.

Moyna Stanton began her Mellon
Fellowship with the department this
year.

Object Conservation

Exhibitions presented an array of chal-
lenges for this depariment. For The Age
of the Baroque in Portugal, decorative
panels composed of hundreds of tiles
required special attention and a Chinese
candlestick from the Paldcio Nacional de
Queluz needed treatment. In Works from
The Dorothy and Herbert Vogel Collection
eclectic objects in nontraditional formats
and materials such as wax, chalk, and
foodstuffs demanded creative solutions
to ensure the safety of the works as well
as their accessibility. For Giambologna's
“Cesarini Venus,” this department helped
facilitate the loan, oversee conservation,
and reinstall the exquisite marble sculp-
ture in the Palazzo Margherita, site of
the U.S. Embassy in Rome.

Objects in the collection receiving
major treatment included the poly-
chromed terra-cotta relief Madonna and
Child from the circle of Giovanni di
Turino, which was the culminating pro-

ject of the Mellon Fellow’s third and

final year with the department. Treat-
ment stabilized the ceramic structure
and returned the polychromy to a legi-
ble, harmonious state by removing dis-
ruptive interventions. Treatment of the
Widener chandelier disclosed that the
silversmiths” marks, mid-18th-century
French tax stamps, and much of the
original silver were still intact, adding to
its distinguished history. For the first
time in ten years the pair of Florentine
Annunciation Windows from the medieval
gallery was removed to prepare for re-
installation of the space. This allowed
conservators and curators 1o examine
the front and back surfaces of the
stained and painted glass panels and 1o
clean both windows thoroughly.

Based on extensive research on the
Saint-Porchaire ceramics and medieval
enamels in the collection, the depart-
ment published tweo technical appen-
dices in the systematic catalogue on
Western Decorative Arts, Part I, that serve
as models for investigations of related
objects in international institutions.
Conservators also began technical
examinations of the Renaissance small
bronzes for the systematic catalogue,

working closely with the author of the
volume and with the Kress Professor.

Funding from the Kress Foundation
made possible the development of a
provenance study of the Gallery’s mar-
ble sculpture from Renaissance Italy and
17th- to 19th-century France. This year
conservators and collaborating scientists
at the University of Georgia analyzed
marble samples taken from a dozen
sculptures and compared them with
samples collected in the field.

Department staff completed mainte-
nance of the entire outdoor contempo-
rary sculpture collection and the annual
cleaning and waxing of Henry Moore’s
Knife Edge Mirror Two Piece. Completed
were 11 major and 65 minor treat-
ments, 5 major and 60 minor examina-
tions, 41 technical examinations for the
systematic catalogue, and condition
examinations for more than 770 exhibi-
tion objects.

Richard Stone, conservator at the
Metropolitan Museum of Art, came 1o
the National Gallery as Andrew W. Mel-
lon Visiting Scholar to consult on the
fabrication of certain Renaissance
bronzes; he presented a public lecture
on “Two Exceptional Gold Fakes in the
Metropolitan.” Katherine Holbrow
began a two- 1o three-year Mellon Fel-
lowship, and Martha Simpson became
the new Getty Intern.

Scientific Research

In collaboration with conservators and
curators, this department undertakes
many technical studies of works of art.
Among the technical analyses con-
nected with upcoming exhibitions, one
study this year focused on the materials
and working methods of Jan Steen (the
Rijksmuseum is conducting a similar
study); another concentrated on the
paintings by Vermeer in the Gallery’s
collection as well as an examination for
the Mauritshuis of varnish samples from
its Woman with a Pearl Earring and View
of Delft; and a third compared materials
and techniques in the two versions of
Georges de La Tour's Repentant Magda-
lene from the Gallery and the Los Ange-
les County Museumn of Art. Technical
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studies were also undertaken of Porfrait
of a Man by Joseph Wright of Derby,
Epes Sargent by Copley, a sheet of draw-
ings assembled by Vasari (Woodner Col-
lection), The White Horse by Constable,
Christ at the Sea of Galilee by Tintoretto,
and The Annunciation by Jan van Eyck.
Pigment dispersion identification and
cross-sectional analysis were used to
study the Gallery’s version of Nicolas
Poussin's Holy Family on the Steps for a
colloquy at the Center for Advanced
Study in the Visual Arts. Research is
under way on the paint binding media
used by Edouard Vuillard to test the
assertion that he painted in a hot glue
medium.

Department scientists collaborated
with the Mellon Fellow in objects con-
servation to study the polychromy relief
of the Madonna and Child from the circle
of Giovanni di Turino, and with the
contract conservator for the Kress
Frame Project to carry out cross-sec-
tional analyses of gilded frames, distin-
guishing original work from restored or
repaired areas and elucidating gilded
frame-making practices. Collaborating
with Dr. John Delaney of the Johns
Hopkins University, Dr. Colin Fletcher
of the National Cancer Institute, and
paintings conservators at the National
Gallery, department staff also studied
the spectral properties of pigments in an
effort to develop the use of infrared
cameras for nondestructive analysis of
pigments. The pigments in Winslow
Homer’s watercolor box were analyzed
to enhance understanding of the
appearance of his watercolors.

The Oxford eXL I energy dispersive
spectrometer acquired a year ago has
enabled scientists to characterize pig-
ments in a more thorough manner.
Specific findings include the frequent
observation of dolomite in paint on
Venetian pictures and the use of green
and yellow glass as pigments. The de-
partment was made a beta site for the
DTSA program developed at the Na-
tional Institute of Standards and Tech-
nology (NIST). We also acquired their
MACLISPIX program, designed for
analysis of images obtained from the
scanning electron microscope.
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Air-path energy dispersive x-ray spec-
troscopy (XRF) facilitated quantitative
elemental analysis of the Gallery's pla-
quette collection (comprising about 600
objects), from which a multivariate sta-
tistical analysis of the data is being done
in collaboration with Dr. L. C. Hayek of
the Smithsonian Institution. XRF was
also used to study 12 sculptures by
Giambologna in the Cesarini Venus exhi-
bition; to analyze 4 patinated sculptures
by Auguste Rodin in the Gallery’s col-
lection; and to differentiate among
print-developing processes used by
Stieglitz—including platinum-, palla-
dium-, and mercury-toned prints-—as
part of the complete examination
of the Gallery’s collection of Stieglitz
photographs.

During research into the history and
uses of yellow lake pigments, particu-
larly buckthorn vellow, department staff
prepared authentic yellow lakes and sap
green from unripe and ripe buckthorn
berries, respectively, and are studying
the nature of sap green and the fading
of buckthorn yellow. Research into nat-
ural and accelerated aging characteris-
tics of new varnish materials continued,
with gel permeation chromatography
used to study changes in molecular
weight distribution. Hydrogenated
hydrocarbon resins, styrene-ethylene-
styrene block copolymers, and aldehyde
resins were found to be suitable for pic-
ture varnishes, particularly when a hin-
dered amine light stabilizer was used.
Collaborating with Jill Whitten, Mellon
Fellow at the Art Institute of Chicago,

Gallery scientists studied applications for

the new materials and conducted work-
shop demonstrations in Valencia, Spain,
and at the varnish symposium orga-
nized by the Canadian Conservation
Institute in Ottawa.

The department puchased a single-
stage quadrupole mass spectrometer
with gas and liquid chromatography
interfaces this fiscal year. It will be
upgraded to a triple-stage quadrupole
mass spectrometer in 1995 and used to
analyze organic art materials.

Although previous researchers have
not found evidence of deleterious
effects of neutron autoradiography on

paintings, a study of the impact of neu-
tron activation on various artists’ paints
was undertaken. Paints were irradiated
in the nuclear reactor at NIST and

brought back to the Gallery to be stud-
ied for possible changes, particularly in

The Charles Fvans Company made







transport and installation of art in tem-
porary exhibitions. In cooperation with
Gallery scientists, the department also
devotes considerable time to evaluating
and improving materials and techniques
used at the National Gallery for display,
storage, and packing of works of art.
This year the staff concluded an exhaus-
tive study on the performance of micro-
climate display cases used for paintings
on loan to other institutions. With the
completion of research on transporting
two-dimensional works of art, attention
has now shifted to problems inherent in
the transport of three-dimensional art.

Of the year's exhibitions, The Age of
the Barogue in Portugal presented the
most unusual challenges. A large cere-
monial coach that would not fit into a
truck or a 747 cargo plane required the
Gallery to devise an elaborate packing
case and transport procedures. The
coach was safely returned to Lisbon fol-
lowing its exhibition at the Gallery and
the San Diego Museum of Art. For The
“Dance” Murals of Henri Matisse, the very
large mural from the Barnes Collection
was transported to the National Gallery,
the Musée d’Art Moderne de la Ville de
Paris, and the Philadelphia Museum of
Art. The department assisted with ten
other exhibitions this year, including
preparations for the major showing of
15th-century Italian architectural mod-
els at the Gallery in December 1994,

The matter/framers had an unusually
busy year because of the large number
of exhibitions composed primarily of
works on paper. The department pre-
pared around 1,200 works for exhibi-
tion or archival storage, including 155%
large and oversize pieces for Gemini
G.E.L. and the Prints of Roy Lichtenstein
exhibition opening in October 1994; the
latter required the archival mounting of
a print that the artist wanted to have
the appearance of wallpaper and special
mounts for books to be displayed so vis-
itors could view images on several pages
at once. The staff also developed tech-
niques to make frames for the October
1994 Robert Frank exhibition that main-
tain a microclimate.

The frame conservation studio fo-
cused its efforts on the permanent col-
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lection this year, completing 9 major
and 227 minor treatments for works in
the galleries and 27 for paintings loaned
to other institutions as well as 14 for

paintings loaned to the Gallery. The stall

resized or improved the appearance ol
another 53 frames in the collection. A
three-year study of Kress Collection
frames, supported by the Kress Founda-
tion, led to 30 major and 27 minor
treatments and the creation of a data-
base record of findings. The scientific
research department collaborated in
analyzing the pigrmuents and media used
in the construction of several frames.

Exhibitions

The exhibitions office oversaw the
opening of 15 exhibitions at the Na-
tional Gallery in the past fiscal year, to
which 116 lenders from 10 countries
and 13 states loaned 887 works of art.

The department also worked on another

50 projects scheduled to open in the
next four years and administered the
tours of six exhibitions. U.S. govern-
ment indemnity was secured for four
exhibitions, enabling a savings of more
than $500,000 in insurance premiums.

Temporary Exhibitions at the
National Gallery of Art

Georges de La Tour's “Repentant
Magdalene”

continued from the previous fiscal year to
3 October 1993

coordinated by Philip Conisbee

Gauguin Drawings from the Armand
Hammer Collection: Selections from Breton
Sketchbook No. 16

continued from the previous fiscal year to
7 November 1993

coordinated by Margaret Morgan Grasselli

Lovis Corinth: Master Prints and Drawings

from the Marcy Family and the National

Gallery of Art

continued from the previous fiscal year to
21 February 1994

coordinated by Andrew C. Robison

Giambologna’s “Cesarini Venus”

continued from the previous fiscal year to

15 May 1994

coordinated by D. Dodge Thompson
supported by Republic National Bank of New
York; an indemnity was provided by the Fed-
eral Council on the Arts and the Humanities

John James Audubon: The Watercolors for
“The Birds of America”

3 October 1993-2 January 1994

coordinated by Nicolai Cikovsky, Jr.
organized by The New-York Historical Society
supported by NationsBank

The Age of the Baroque in Portugal

7 November 1993-3 April 1994

coordinated by Jay A. Levenson

supported by the Pacific Telesis Foundation,
Espirito Santo Financial Holding S.A., Banco
Comercial Portugués, Banco Totta & Agores,
The Calouste Gulbenkian Foundation, Luso-
American Development Foundation, Insti-







A Discerning Eye: Prints and Drawings
Given by Ruth B. Benedict

13 February-12 June 1994
coordinated by Andrew C. Robison

Jasper Francis Cropsey’s “The Spirit of War”
and “The Spirit of Peace”

6 March 1994~16 April 1995

coordinated by Franklin Kelly

Lines of Thought: I. M. Pet's National
Gallery and the Grand Louvre

11 March-20 April 1994

coordinated by Maygene F. Daniels

Fanciful Flourishes: Ornament in European
Graphic Art and Related Objects, 13001800
20 March-21 August 1994

coordinated by Virginia Clayton

Willem de Kooning: Paintings

8 May-5 September 1994

coordinated by Marla Prather

supported by J.P. Morgan & Co. Incorpo-
rated; an indemnity was provided by the
Federal Council on the Arts and the
Humanities

Drawings of Landscape and Architecture
from the Armand Hammer Collection

15 May~6 November 1994

coordinated by Margaret Morgan Grasselli

Jan van Eyck’s “Annunciation”

22 May~5 September 1994

coordinated by John Oliver Hand
supported by The Circle of the National
Gallery of Art

From Minimal to Conceptual Art: Works
from The Dorothy and Herbert Vogel
Collection

29 May~27 November 1994

coordinated by Mark Rosenthal and
Ruth E. Fine

supported by The Circle of the National
Gallery of Art

Gemini G.E.L.: Recent Prints and Sculpture
5 June-2 October 1994

coordinated by Charles Ritchie

The Waking Dream: Photography's First
Century. Selections from the Gilman Paper
Company Collection

19 June-25 September 1994
coordinated by Sarah Greenough

Milton Avery: Works on Paper

18 September 199422 January 1995
coordinated by Carlotta G. Owens

Exhibition Programs

This department coordinates interpre-
tive programs for exhibitions and pro-
vides materials to enhance Gallery visi-
tors” understanding and appreciation of
works of art presented in special exhibi-
tions. To reach a broad public, the staff
oversees preparation of exhibition bro-
chures (usually in both regular and
large-print formats), audio tours, ex-
planatory wall texts, videos, and multi-
image audiovisual productions. In fiscal
year 1994 didactic materials were sup-
plied for 14 exhibitions.

For John James Audubon an illustrated
brochure and wall texts explained the
relationship of the artist’s watercolors to
the publication of The Birds of America.
Accompanying The Age of the Baroque in
Portugal, an illustrated brochure, an
audio tour narrated by the director, and
wall texts discussed the history of the
period, royal patronage, and the role of
the arts in society. All of these educa-
tional materials, as well as the brochure
and wall texts for Egon Schiele, were
made available to other U.S. museumns
hosting the exhibitions. For The Waking
Dream an illustrated brochure, a re-
corded tour narrated by the director,
and extensive wall texts presented the
history of photography and the contri-
butions of individual photographers.
Other didactic texts included those for
The Currency of Fame: Portrait Medals of the
Renaissance and for three exhibitions of
20th-century art: Works from The Dorothy
and Herbert Vogel Collection, Gemini G.E.L.,
and Milton Avery.

More extensive booklets and texts
accompanied three exhibitions of works
from the collection: Hans Memling's
“Saint John the Baptist” and ”Saint Veron-
ica,” reuniting the two wings of a small,
devotional altarpiece; Jasper Francis
Cropsey’s “The Spirit of War” and “The
Spirit of Peace,” bringing together two
pendants for the first time in more than
a century; and Jan van Eyck's “Annuncia-
tion,” exploring the iconography of the
painting and discoveries made during its
conservation. Leaflets and texts were
prepared for two other in-house exhibi-
tions: Fanciful Flourishes: Ornament in
European Graphic Art and Related Objects;

To present this royal coach in the East Building for
The Age of the Baroque in Portugal, National Gallery
designers created a platform of Belgian block in a
pattern echoing the Gallery’s Fourth Street Plaza

and A Discerning Eye: Prints and Drawings
Given by Ruth B. Benedict.

For Willem de Kooning: Paintings the
department produced not only an illus-
trated brochure and wall texts but a
video that includes vintage footage of
the artist at work, shots of his Long
Island studio, and interviews with his
daughter Lisa and wife Elaine. The
12-minute program was screened con-
tinuously in the East Building for the
duration of the exhibition and is now
distributed nationally through the Gal-













information desk will be located in the
center of the room.

The Ailsa Mellon Bruce Fund contin-
ued to support the project to reframe
more than 100 permanent collection
paintings, funding the purchase of 32
antique frames this year as well as the
travel necessary for staff to examine
and recommend frames for acquisition.
The eight paintings reframed include
Rembrandt's Man in Qriental Costume,
Murillo’s Two Women at a Window, Seu-
rat's Lighthouse at Honfleur, Cézanne’s
Flowers in a Rococo Vase, and Chase’s A
Friendly Call. A generous grant from The
Circle of the National Gallery of Art also
enabled the Gallery to purchase antique
frames for three Vermeers: Woman Hold-
ing a Balance, Girl with a Red Hat, and A
Lady Writing. In conjunction with the
conservation of Jan van Eyck’s Annunci-
ation, a reproduction frame was de-
signed and fabricated.

The frame project proceeded with
development of the computer imaging
database of Gallery frames. Photo-
graphic images are scanned into the
system for visual reference, while
detailed reports by Gallery frame con-
servators on the condition and descrip-
iion of each frame are incorporated in
the database. This project, with an esti-
mated 2,500 frames targeted for inclu-
sion, is expected to continue through
fiscal year 1997.

Renovation projects overseen this
year included the overall redesign of the
architecture and case lighting in the
West Building decorative arts gallery,
the addition of plywood walls in the
East Building Small French Paintings gal-
leries to facilitate art installation, and
replacement of exhibition lighting to
improve energy efficiency. For the West
Building the department also redesigned
exterior signage boxes, fabricated and
installed two walnut desks for recorded
tours and security at the Mall entrance,
and continued research and design of
the skylights and updated lighting of the
facades. Restoration of the East Building
auditorium light fixtures returned them
to 1. M. Pei's original design.

In fiscal year 1994 the department
installed 14 exhibitions. The most ambi-
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tious was The Age of the Barogue in Portu-
gal, which began on the East Building
mezzanine with the presentation of a
fabulous 18th-century coach sur-
rounded by trappings and musical
instruments used in Portuguese ambas-
sadorial processions. A 66-foot-long
wall of ceramic tiles depicting a rare
panoramic view of Lisbon led to the
main body of the exhibition, where
carved furniture, engraved silver, and

Chinese export and Portuguese ceramics

revealed the influence of European and
oriental design, and huge blue and
white ceramic panels with robustly
drawn maritime and allegorical scenes

provided a backdrop for cases of exquis-

ite jewelry and scientific instruments.
The show reached its crescendo in a
sequence of spaces on the upper level,

richly installed with ecclesiastical objects

to evoke the splendor of the rococo
church in Portugal. A carved and gilded
reredos with canopy soared more than
20 feet in height.

For The Currency of Fame: Portrait
Medals of the Renaissance the department
created an innovative case system to

minimize the sense of a barrier between

object and viewer, This included special
armatures, lighting, and nonglare glass

for the cases, which were also conceived

for another building designed by John
Russell Pope, the Frick Collection, New
York, which coorganized the exhibition.

The Waking Dream: Photography's First
Century was the first exhibition of pho-
tographs to be presented in the main
floor galleries of the West Building.
Concerns that the scale and detailing of
these galleries might overwhelm the
photographs were relieved by the
power of individual works, their aggre-
gate impact, and the effective control of
light and pacing. Walls painted in neu-
tral tones permitted the chromatic vari-
ation in the photographs to be read
clearly. Special cases with fiber optics
and light-absorbent fabric backgrounds
displayed the daguerreotypes.

One focus exhibition, Jan van Eyck’s
“Annunciation,” was particularly illumi-
nating. Celebrating the recent cleaning
and restoration of this jewel-like paint-
ing, it incorporated text panels illus-

Roy Lichtenstein, Reflections on The Scream, 1990,
Gift of Tyler Graphics Lid., 1994.67.7

trated with special conservation photog-
raphy to reveal the {ascinating history

of the painting’s restoration and to help

the public understand the key function
of conservation within the museum.
Other illustrated panels explored the
complex iconography of the work.

Fiscal year 1994 drew to a close with
a merging of the architect’s office and
the design department, the construction
of the Dutch cabinet galleries under
way, and the excitement of Renaissance
Architectural Models and other major
exhibitions in advanced stages of
planning.













will provide information on almost
every painting on display at the
National Gallery. The project received
an initial grant from Knight Foundation
and additional funding from Louise
Mellon for the guide on British painting
and from Melvin Henderson-Rubio for
translations of selected old master
guides into European languages. In {is-
cal year 1994 guides were written pri-
marily on British, Italian, and French
paintings and sculpture, with attention
to Dutch and American paintings
planned for next fiscal year.

Other commitments include work on
a new teaching packet on classical
myths as reinterpreted in Western art;
production oversight for a wide range of
brochures, announcements, barcode
indexes, and other short education pub-
lications,; and the development of a new
series of longer information texts, pri-
marily on 20th-century art and artists,
for the Gallery’s corps of docents.

Fducation Resources

This department consists of two sec-
tions, art information and extension
programs. Staff and dedicated volun-
teers at the art information desks assist
visitors asking about collections or exhi-
bitions; other staff develop and distrib-
ute educational resources via mail or
television to audiences across America
and abroad.

Art Information: The staff recruits, trains,
and supervises more than 140 volun-
teers who answer visitors” questions at
the art information desks during all
public hours. Collectively, these volun-
teers provide an average of 1,400 hours
of service per month, for a total of
16,716 this year. Staff and volunteers
responded to an average of 6,000 ques-
tions from visitors and about 700 tele-
phone inquiries from the public per
week. The staff also responded to 1,827
telephone and written inquiries requir-
ing specialized research this year.

The final report of a year-long survey
of Gallery visitors revealed that three
out of four are repeat visitors and spend
one to four hours per visit. First-time
visitors are likely to stay more than four
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hours. The majority of visitors live more
than 400 miles from Washington and
are most apt 1o visit between July and
December. More than 75 percent of
adults and teenagers rated their level of
satisfaction with their experience at the
Gallery as “excellent.”

Extension Programs: This section produces
such educational resources as color slide
programs, films, videocassettes, and
videodiscs and is responsible for nation-
wide free-loan distribution of these pro-
grams to schools, libraries, colleges and
universities, civic organizations, and
public and educational television sta-
tions. Teaching packets and other publi-
cations on the collections produced by
other education departments are also
distributed by the extension programs
section. Borrower reports indicate that
the extension programs viewing audi-
ence in fiscal year 1994 was 39,290,387,
a 16 percent increase over the previous
year. Presentation of video programs by
individual public and educational televi-
sion stations through the affiliate loan
system surpassed that of last year,
accounting for much of the overall
increase in program use. The total of all
program presentations this year was
85,098, exceeding last year's use by 14
percent. Videocassette distribution
remained an important segment of dis-
tribution, with levels of use more than
double that for films.

Wwithin the overall audience, 500
organizations across the country cur-
rently use extension programs through
the affiliate (long-term) loan system,
and this number continues to grow.
Joining the system this year were the
Museums of New Mexico; Educational
Service District 101 in Spokane; the
Wichita Art Museum; Madisonville
Community College (KY); and public
and educational television stations in
Pennsylvania, Michigan, and Florida.

The Gallery continued to provide
extension programs to U.S. facilities
abroad through USIA and this year sent
program transmissions on USIA's
WORLDNET television satellite to sta-
tions throughout Latin America, the
Middle East, and South Asia. USIS

Bogota arranged long-term loans of
extension programs to nine binational
centers in Colombia, while programs
continued in use in DOD schools in the
Pacific region and on military installa-
tions in the U.S., Europe, and Asia. The
department presented three films and
videos—The Landscapes of Frederic Edwin
Church, William Merritt Chase at Shin-
necock, and The Feast of the Gods—and
two videodiscs, National Gallery of Art
and American Art from the National







Loretto (PA); College of Education, Uni-
versity of Arizona; Vermont Alliance for
Arts Education; Colorado Council on
the Arts and Humanities; and the state
departments of education in Washing-
ton and West Virginia. Educational
institutions in U.S. territories and all 50
states have received the American Art
videodisc.

Other educational resources added to
the extension programs offerings in fis-
cal year 1994 included a new teaching
packet, Farly Modernism: 1900~1940, and
slide programs reconfigured from bro-
chures on various aspects of the collec-
tion: Landscape Paintings; French Paint-
ings; and I Am Still Learning—Late Works
by Masters. Videos produced in conjunc-
tion with the Anthony van Dyck and
Willem de Kooning exhibitions were also
made available as extension programs.
The office produced a catalogue supple-
ment to inform audiences of these new
resOUTCes.

The department continued to serve
as editorial liaison for Scholastic Art, a
magazine published by Scholastic, Inc.,
for secondary schools. Artists featured
in this year’s issues included René
Magritte, Faith Ringgold, Frank Stella,
Kathe Kollwitz, and Frank Lloyd
Wright. Subscription levels remained
high—more than 100,000 for the
19931994 academic year.

Teacher and School Programs

This department provides tours, pro-
grams, and publications for teachers,
schoolchildren, and their families. This
year 110 volunteer school program
docents, taught by the professional statl,
gave 2,600 tours to more than 48,000
schoolchildren, and 25 docent candi-
dates completed an extensive education
course of lectures, gallery discussions,

tour techniques, and teaching strategies.

A new hands-on tour, “The Elements of
Design,” offered students the opportu-
nity to participate in art activities.

All 12,000 sixth-grade students from
Fairfax schools were invited to the
Gallery for a special tour, “Artists’
Choices,” which included both the East
and West Buildings. This tour, devel-
oped in cooperation with the Fairfax
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County Public Schools, will be contin-
ued and integrated into the art curricu-
lum. Two sessions of the high school
seminar involved 32 students from nine
area schools. Students learned about
American art through lectures, discus-
sions, and drawing activities. Working
with their sponsoring teacher, each stu-
dent completed a final project and pre-
sented it at a concluding program for
teachers and parents. In conjunction

with John James Audubon: The Watercolors
for “The Birds of America,” two high

school days brought 309 students to the
Gallery from five schools in the District
of Columbia and surrounding counties.
The program featured a slide overview
and tour of the exhibition, a presenta-
tion of conservation issues by the
Audubon Society and Greensways Con-
servation Fund, demonstrations by sci-
entific illustrators, and a reading of
excerpts from Audubon’s diary. The
Portuguese embassy arranged for 1,200
students, teachers, and parents from the
northeastern U.S. and from California
to attend The Age of the Baroque in Portu-
gal, with the Portuguese ambassador
making introductory remarks to both
groups and a volunteer docent and staff
member presenting slide lectures prior
1o the tours of the exhibition.

Active involvement in the District
community continued through an
expansion of the multiple-visit program
“Art Around the Corner,” which
brought 136 fifth- and sixth-grade stu-
dents from three elementary schools——
Thomson, Seaton, and Savoy—-to the
Gallery for lessons that integrated look-
ing, critical thinking, and writing skills.
Plans are in place to expand the pro-
gram to eight visits for each school next
year, with support from the Ford Motor
Company.

The National Teacher Institute offered
three six-day sessions on “Modern Art:

from across the country. Emphasis was
placed on interdisciplinary teams of
educators. An advisory committee of
local and national educators helped
shape plans for two additional sessions,
aiming to include more principals and
supervisors, with funding from the

Geraldine R. Dodge Foundation. The
teacher workshop program this year
offered 7 teacher workshops, one spe-
clal evening, and 15 inservices to more
than 550 arca educators.

The directory of Teacher Programs in
Art Museums, first published by the
Gallery in 1992, was made available on
diskette free of charge to 1,500 teachers,
with funding from the Bauman Foun-
dation and the Geraldine R. Dodge
Foundation. The office collaborated on
several other publications this year. A
teaching packet on Classical Mythology.
















Théodore Gericault, Entrance to the Adelphi Wharf,
1821, Gift of Ruth B. Benedict, 1994.60.20

century albums containing such extra-
ordinary photographs as views of Paris
by Edouard Baldus published in 1860; a
souvenir album ol platinum prints of
the International Exhibition in Glasgow
(1901); more than 500 photographs of
drawings by 19th-century English archi-
tect AW.N. Pugin in A Study of Medieval
Architecture (1865); and stock books of
the London art dealer Frost & Reed,
with photographs and notes on their
inventory, which document the collect-
ing tastes of the late 19th and early
20th centuries. One of the most beauti-

ful purchases was the rare set Le Tésor
artistique de la France, Musée du Louvre
(1873), with illustrations of objects in
the Louvre’s Galérie Apollon created by
Léon Vidal using photography, chromo-
lithography. and woodbury-types; these
“photographs” have a remarkable Tumi-
nosity and three-dimensionality.

Gallery offices transferred nearly
5,000 photographs to the archives, rep-
resenting curatorial research, exhibition
planning, and publicity. More than
8,000 duplicate photographs were sent
to museums and universities around the
U.S. Gifts also added unique images to
every area of the archives collection.

The continued generosity of the Kress
Foundation enabled the department to
fund a cataloguing position for much-
needed work on the decorative arts
photographs. Thanks to direct and in-
direct support from the foundation,
scholars were able to give the Gallery
photographs ranging from medieval
ivories to English manuscripts to works
by Jan Steen.

Slide Library

Circulation of slides remained at nearly
the same high level reached last year,
and borrowing by the public accounted
for 15 percent of the total. The collec-
tion included almost 153,000 slides at
the end of the fiscal year, an increase
of 2 percent over last year. The slide
library added more than 3,400 records
to the database of its art and architec-
ture holdings, representing 9,640 slides.
This information is accessible on termi-
nals located throughout the Gallery.
Access to electronic images and text
was made possible by the acquisition of
a multiple-drive compact disc player,
which will be part of a library-wide net-
work. Discs containing digitized images
are available for use in the slide library.
In an ongoing effort to otter repre-
sentative images from American mu-
seum collections, the Gallery acquired
slides from the Detroit Institute of Arts,
Brooklyn Museum, Metropolitan Mu-
seum of Art, Museum of Modern Art,
Frick Collection, and Baltimore Mu-
seum of Art. Expanding the focus to
include museums outside the U.S., the

library acquired slides from the Wallace
Collection and National Gallery, Lon-
don; Museum of Fine Arts, Montreal;
Peggy Guggenheim Collection, Venice;
and Gabinetto Disegni e Stampe degli
Uffizi, Florence. Gifts of slides were
received from from the Los Angeles
County Museum of Art, Kimbell Art
Museum, and Museum of Fine Arts,
Houston.

Upgrading and refiling the collection
has led to deaccessioning many dupli-
cate or inferior slides, which explains
the small increase in the size of the col-
lection this year. The withdrawn slides
were donated to area colleges.

Editors Office

The fiscal year began with the publica-
tion of The Age of the Baroque in Portugal
exhibition catalogue. Other catalogues
published by the Gallery were Robert
Frank: Moving Out; Willem de Kooning:
Paintings; From Minimal to Conceptual Art:
Works from The Dorothy and Herbert Vogel
Collection; Gemini G.E.L.: Recent Prints and
Sculpture; and Milton Avery: Works on
Paper. Exhibitions were also supported
by brochures published in regular and
large-type versions for Portugal, De Koon-
ing, John James Audubon: The Watercolors
for “The Birds of America”; Egon Schiele;
and The Waking Dream: Photography s
First Century. More extensive brochures
were edited, designed, and produced for
the focus exhibitions Hans Memling's
“Saint John the Baptist” and “Saint Veron-
ica,” Jan van Eyck’s “Annunciation,” and
Jasper Francis Cropsey’s “The Spirit of War”
and “The Spirit of Peace.” The office also
produced press materials, labels, and
wall texts for all temporary exhibitions.
Many brochures, fliers, and gallery
guides were published for the education
department, including two family
guides and a guide to the French
paintings collection.

Two volumes of the systematic cata-
logue appeared in print this year: Ger-
man Paintings of the Fifteenth through Sev-
enteenth Centuries and Western Decorative
Arts, Part 1. Other volumes we expect 1o
publish in 1995 are Dutch Paintings of the
Seventeenth Century and American Paint-
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Christoffel Jegher, after Sir Peter Paul Rubens, Rest
on the Flight into Egypr, Gift of Ruth B. Benedict,
1994.60.37

lithographs on chine collé, 1994.60.33-34, Gift of
Ruth B. Benedict

Italian 18th Century

Annibale Carracci, etching and engraving,
1994.3.2, Gift of John O'Brien

Jacquemart, Jules-Ferdinand, French,
18371880

L'Approche de I'Orage (The Storm’s Approach) (after

Jan van de Cappelle), etching and drypoint,
1994.42.12, Rendé Huyghe Collection

Jegher, Christoffel, Flemish, 1596-1652/1653
Rest on the Flight into Egypt (after Sir Peter Paul
Rubens), chiaroscuro woodcut printed from 2
blocks: black line block and brown tone block,
1994.60.37, Gift of Ruth B. Benedict

Johnson, Charles M., American, 19th century
William Gladstone, 1896

Pope Leo XIII 1899

fumée engravings on tissue paper, 1994.42.13-14,
René Huyghe Collection

Kandinsky, Wassily, Russian, 18661944
Landscape with Figures and a Crucifix, 1911, color

woodcut, 1994.63.3, Gift of Frank R. and Jeannette H.

Eyerly

Klinger, Max, German, 1857-1920

Philosopher, 1909, etching and aquatint on japan
paper [proof]

A Step, 1882, etching on japan paper [first state,
proof]

1993.60.1, and 1994.22.1, Epstein Family Fund
Kokoschka, Oskar, Austrian, 18861980
Exodus, 1967/1968, drypoint, 1993.73.3, Gift of Dr.
Ruth Ivor

Walter Hasenclever, 1917, lithograph, 1994.60.38,
Gift of Ruth B. Benedic

Lalanne, Maxime, French, 18271886
Animaux au Pdturage (Animals at Pasture) (after
Nicolaes Pietersz, Berchem), etching and dry-
point on chine collé, 1994.42,15, René Huyghe
Collection

Le Sueur, Nicolas, French, 1690-1764
Diana and Endymion (after Sebastiano Conca),
chiaroscuro woodceut printed from 3 blocks:
black line block and gray-blue and light blue
tone blocks, 1994.60.39, Gift of Ruth B. Benedict

Legros, Alphonse, French, 18371911
Alfred, Lord Tennyson, lithograph on chine collé¢,
1994.60.40, Gift of Ruth B. Benedict

Leithauser, Mark Alan, American, born 1950
The Northern Shore, 1977, etching, 1993.76.1, Gift
of Dr. Thomas A. Mathews

Lepere, Auguste, French, 1849-1918

The Seine ar the Bridge of Austerlitz, 1886, wood
engraving on tissue paper, 1994.42.16, René
Huyghe Collection

Lhermitte, Léon Augustin, French,
18441925

Daubigny, engraving, 1994.60.41, Gilt of Ruth B,
Benedic

Lichtenstein, Roy, American, born 1923
Foot and Hand, 1964, offser lithograph, 1993.48.1,
Gift of Elizabeth 1. Foy

Reflections on Brushstrokes, 1990
Reflections on Conversation, 1990
Reflections ont Crash, 1990
Reflections on Girl, 1990

Reflections on Hair, 1990

Reflections on Minerva, 1990

Reflections on The Scream, 1990

lithograph, screenprint, woodcut, and metalized
PVC collage with embossing on mold-made
Somerset paper, 1994.67.1-7, Gift of Tyler Graphics
Ltd.

Lichtenstein, Roy, American, born 1923, and
Allen Ginsberg (author), American, born 1926
La Nouvelle Chute de I'Amérique (The New Fall of
America), 1992, unbound volume with 10 etch-
ing and aquatints, 1993.50.1-10, Gift of Roy and
Dorothy Lichtenstein

Bust of a Bearded Old Man, probably early 1630s,
etching and engraving, 1994.19.2, Ailsa Mellon
Bruce Fund

Lindsay, Lionel Arthur, Sir, Australian,
18741961

Repose, wood engraving, 1994.42.17, René Huyghe
Collection

Lucas, David, British, 1802-1881
A Heath (after John Constable), 1830/1831,
mezzotint, 1994.60.42, Gift of Ruth B. Benedict

Magritte, René, Belgian, 18981967

Paysage de Baucis (Landscape of Baucis), 1966,
aquatint and lift-ground aquatint, 1994.63.5, Gift
of Frank R. and Jeannette H. Eyerly

Manglard, Adrien, French, 1695-1760
Harbor by Moonlight, 1753, etching and engrav-
ing with scraping, 1994.2.1, Ailsa Mellon Bruce
Fund

Masereel, Frans, Belgian, 18891972

La Cathédrale, Anvers, 1958, woodcut

Retour du Travail, 1956, woodcut

Die Sonne, published 1926 (woodcuts executed
before or in 1919), bound volume with 63
woodcuts

Die Idee, published 1927 (woodcuts executed
1920), bound volume with 83 woodcuts

Die Passion eines Menschen, published 1924
(woodcuts executed before or in 1918), bound
volume with 25 woodcuts

Jeunesse, published 1948, bound volume with 22
woodcuts

Danse Macabre, published 1941, bound volume
with 25 illustrations

Etalages, published 1961, bound volume with 40
woodcuts

Du Noir au Blanc / Von Schwarz zu Weiss, pub-
lished 1939, bound volume with 57 woodcuts
La Ville, published 1961 (woodcuts executed
before or in 1925), bound volume with 100
woadouts

La Ville, 1925, woodcut

1994.35.1-2, 1994.35.4 -8, and 1994.35.10~13, Gilt of
Elizabeth C. Lukacs

Masereel, Frans, Belgian, 18891972, and
Rudolf Hagelstange (author), German,
19121984

Die Nacht, published 1955 (woodcuts executed
1953), bound volume with 37 woodcuts,
1994.35.9, Gift of Elizabeth C. Lukacs

Matham, Jacob, Duich, 1571-1631

Winter (after Hendrik Golizius), 1589

Pride

engravings, 1994.60.43-44, Gift of Ruth B. Benedict
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Number, title, date Attribution

Changes to

1942
The Philosopher
1650/1655

9.66 Follower of Rembrandt van
Rijn (possibly Willerm Drost}

Rembrandt Workshop (possibly
Willem Drost)
. 1655

1956.1.1
Old Woman Plucking a Fowl
intentionally not dated

Style of Rembrandt van Rijn

Follower of Rembrandt van Rijn

1650/1655

1942.9.63
Studdy of an Old Man
possibly 18th century

Style of Rembrandt van Rijn

Follower of Rembrandt van Rijn

probably late 17th century

1942.8.12
Mr. Ashe

Gilbert Stuart

1952.2.12

Portrait of a Young Lady as
Verus Binding the Eyes of
Cupid

¢ 1555

Titian

Attributed to Gilbert Stuart
John Ashe

Follower of Titian
Venus Blindfolding Cupid

¢ 1560/1570

Drawings

1951.16.157
High Street, Bristol

British 19th Century

James Johnson

1983,49.15
Views of Rome

203 Charles-Louis Clérisseau

1963.15.12
Park of an Italian Villa
18th century

1985.1.54
The Fair at Impruneta

Jacques Stella

Loans

Extended Loans from the
Gallery’s Collections

All works are part of the National Lending Service
unless indicated by +

AUSTRIA

Vienna, United States Ambassador

American 19th Century, Memorial to Nicholas M.S.
Catlin: Jonathan Budington, Father and Son; Gari
Melchers, The Sisters; Thomas Sully, The Vanderkemp
Children; Atter Susan Waters, Henry L. Wells

Vienna, United States Head of Delegation to the
Conference on Security and Cooperation in
Europe

John Woodhouse Audubon, Long-Tailed Red Fox;
Attributed to John Woodhouse Audubon, A Young
Bull; Alexander Liberman, Omega IV; Mark Rothko,
Uniitled; Allen Tucker, Bizarre

BELGIUM

Brussels, United States Ambassador
5 Mark Rothko paintings

s, United States Ambassador to NATQ
Gilbert Stuart, George Pollock; Catherine Yates Pollock
(Mrs. George Pollock); Thomas Sully, Ann Biddle Hop-
kinson; Francis Hopkinson; The Leland Sisters

BOLIVIA

La Paz, United States Ambassador
5 George Catlin paintings (returned)

French 18th Century

Joseph Marie Vien

Francois-André Vincent
1774711775

Remigio Cantagallina

CANADA

Ottawa, United States Ambassador

American 19th Century, Leaving the Masior House;
Charles S. Humphreys, The Trotter; Frederick Kem-
melmeyer, First Landing of Columbus

CHINA

Beijing, United States Ambassador
American 19th Century, New England Farm in Win-
ter; Marguerite Zovach, Christmas Mail

COLOMBIA

Bogota, United States Ambassador
5 George Catlin paintings (returned)

CLECH REPUBLIC

Prague, United States Ambassador

Mark Rothko, Untitled (man and woman holding
hands); Untitled (three figures); Untitled (still-life with
vase and rwo statues)

DENMARK

Copenhagen, United States Ambassador
American 19th Century, Horizon of the New World
(returned); 3 George Catlin paintings (returned);
Mark Rothko, Untitled (two seated womren) (returned)

EGYPT

Cairo, United States Ambassador

Leila T. Bauman, U.S. Mail Boar {returned); Walt
Kuhn, Pumpkins (returned); Mark Rothko, 2 Unti-
tled paintings (returnedy; James Twitty, Blue Warer
(returned)
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Mail & File
Mailroom Supervisor
Clifton Fleet
Mail Clerks
Felton Byrd
Jose Vallecillo

Printing & Duplicating

Offset Press Operators
Patrick Beverly
Frank Schiavone

Equipment Operator
James Morris

Transportation
Transportation Assistant
Barbara Caldwell
Drivers
Joseph Leftwich
Warren McMichael
Grady Williamson

Supply & Property
Supply Management Officer
Ed Harrison
Property Manager
Ted Harper
Property Clerk
Nathan Howell
Supply Store Clerk
Kay Mehta

Supply Technician Supervisor

Paul Rodriquez
Supply Clerks

Paul Fortune

Anthony Sean Hilliard
Warehouse Worker

Darnell Brandon

Supply Warchouse
Warchouse Workers

Sam Baugh

Torn Harris
Supply Clerk

Scott Stephens

AUDIOVISUAL
SERVICES
Chief of Audiovisual Services
Thomas Valentine
Assistant
Dorian Breau
Radio Production Specialist
John Conway
Projectionists
Jeannie Bernhards
Paavo Hantsoo

PERSONNEL
Personnel Officer
Michael Bloom
Assistant Personnel Officer
Meredith Weiser
Systems Specialists
Michele Caputo
Darryl Cherry
Personnel Specialists
Lucia Pollock
Terrence Snyder
Staffing Specialists
Rick Decuir
Linda Peuiford
Employee Relations Advisors
Mark Adelman
Luis Baquedano
Staff Assistants
Tammy Bennett
Gwendolyn Hines

Staffing Clerk
Catherine Oh

EEQ Specialist
Rita Cacas

ESOURCE
ACQUISITION
Chief of Resource Acquisition
Jane V. Singley
contract Specialists
Terry Vann Ellis
Claudine A. Lewis
Carolyn A. Perry
Shirley A. Roberts
Jeannette Rogue
Purchasing Agent
Mamie L. Gordon
Travel Coordinator
Sandy Dean
Systems Coordinators
Jenmarie Dewberry
Julie A, Fetter
Data Input Clerk
E. R. Johnson

OFFICE OF THE
TREASURER

Treasurer
Ann R. Leven

rer
Nancy E. Frey
Secretary
Laurie E. Meister

INVESTMENTS
Assistant Treasurer/Financial
Management

Michael W. Levine

BUDGET OFFICE
Budget Officer
William H. Roache
Budget Analyst
Jean Krevinas

RISK MANAGEMENT

AND SPECIAL

PROJECTS

Assistant to the Treasurer
Nancy Hoffmann

Accounting Technician
Rosa E. Jackson

SCOUNTING AND
PAYROLL
Comptroller

Dale C. Rinker
Staff Assistant

Jane Alloy

General Accounting
Supervisory Operating
Accountant
Kelly Liller
Systems Accountant
Carol Ann Proietti
Qperating Accountants
Julianne Ehrman
Ruth E. Lewis
Linda K. Smith
Accountant
Adele Stevens

Accounting Technicians
Roberta Bellofatto
Cynthia W. Czubat
Brenda M. Fogle
Dyann Nelson-Reese
Stephanie L. Thorpe
Valerie M. Wright

Payroll

Supervisory Pay Technician
Emma G. Moses

Civilian Pay Technicians
Eric Humphrey
Sharon Black

DATA PROCESSING

AND

TELECOMMUNICATIONS

Assistant Treasurer/Manage-

ment Information Systems
Richard C. Snyder

Data Processing
Supervisory Computer Spe-
cialist
Henry B. Clark
Computer Systems Analysts
Dolorace D. Bowman
Robin D. Dowden
Susan E. Farr
Robert §. Reintges
Jack M. Tucker
Computer Programmer
Analyst
Susan Y. Hsia
Computer Programmer
Karen D. Canada
Computer Operators
Marquita E. Dewald
Karern J. Martin
John H, McNeil
Computer Specialist
Chris Caldwell

Telecommunications
Telephone Systems Adminis-
rator

Ira Bozeman
Head Telephone Operator

Minnie Barbour
Operators

Barbara Coleman

Zewdie Simms

GALLERY SHOPS
Assistant Administrator for
Business Activities

R. Keith Webb
Assistant Chief/Merchandise
Manager/Licensing and Prod-
uct Development

Ysabel L. Lightner

Office Administration &
Marketing
Office Manager
Laura A. Fitzgerald
Assistant Office Manager
Mary Hamel-Schwulst
Staff Assistants
Stephanie L. Topolgus
Jonathan F. Walz
Marketing Specialist
Carroll A. Thomas
Merchandising
Buyer/Product Development
Judy C. Luther

Graphics Designer
Noriko K. Bové
Book Buyer
Dennis Callaghan
Buyers
Janet Kerger
Mary K. Sard

Retail Systems

Retail Controller/IS Manager
Michael C. Metallo

Systems Manager
G. Lee Cathey

Programmer
Alexander Bloshteyn

Systems Analyst
Martin J. Drake

Sales Audit Supervisor
Earlene Bright

Sales Audit Clerk
Michelle Rodriguez

Accounting Supervisor
Michael J. Chapman

Network Administrator
Jennifer Sauver

Inventory Analyst
Richard Eckert

Store & Warchouse Opera-

tions

Operations Manager
Karen L. Boyd

West Building Shop
Store Manager
Nancy G. Vibert
Assistant Store Managers
Craig Himmons
Stephen McKevitt
Book Information Specialists
Stephen Bjorneboe
Mary J. Powell
Lead Cashier
C. Kelly Mayle
Cashiery
Michelle Adam
Connie Cahanap
Michael Church
Sharnell Deayon-Mack
Erica Hayes
Mary Heiss
Vicki James
J. P. McGranaghan
Kim Peacock
Amy Sugden
Willlam Wossowski
E. Leon Wyatt
Henry Zecher
Merchandise Stock Clerks
Michael Bailey
Sheldon B. Edelin
Cecil Miller

Concourse Book Store
Store Manager
Calvin ). Roebuck
Assistant Store Managers
Louise Coward
Robert Jacobs
Books Information Specialists
David Peterson
Ethel DeVan
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Michael Bowhay
Cashiers
Tobias Beach
David Brown
Kathryn Coney
Nancy Ford

Bret Hansen
Tamara Johnson
Meghan Klee
William Mullenex
Sharyl Lyn Vax

Merchandise Stock Clerks
Terry W. Gibson
Linda A. Hunt

Mail Order

Mail Order Clerks
John Brady
Denise C. Graves
Carol L. Messineo
E. Jean Mitchell

Warchouse Qperations
Operations Supervisor
Steve Richardson
Lead Warehouseman

Doug Bishop
Warehouse Workers

Raymond M. Earp

Terrence Smith

Marvin M. Walton
Diriver

James B. Everett

OFFICE OF
SECRETARY-
GENERAL COUNSEL

Secretary and General
Counsel

Philip C. Jessup Jr.
Deputy Secretary and Deputy
General Counsel

Elizabeth A. Croog
Asgsoclate General Counsel

Nancy Robinson Breuer
Acting Associate General
Counsel

Marilyn T. Shaw
Legal Assistant

Sarah E. Fontana
Assistant Secretary

Kathryn K. Bartfield
Staff Assistant

Carol A. Christ
Secretary

Montrue V. Conner

GALLERY ARCHIVES
Chief of Gallery Archives
Maygene F. Daniels

Archives Technicians
Anne G. Ritchie
Albert G. Wagner
Katherine Moore

OFFICE OF
EXTERNAL AFFAIRS
External Affairs Officer

Joseph J. Krakora
Assistant to External Affairs
Officer and Chief of Visitor
Services

Sandra Creighton
Program Specialist

Lisa Scalzo-Hamm
Staff Assistant

Eve Blackburn
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GIFTS AND
BEQUESTS

The buildings, collections, and many of the pro-
grams of the National Gallery are largely the result
of private generosity, as the Gallery must rely on
private support to fund art acquisition and many
special projects. The Board of Trustees has full
authority to receive funds and property, both real
and personal, for the general purposes of the
National Gallery of Art.

Gifts may be made by check payable to the
Trustees of the National Gallery of Art.

Donations of works of art to the Gallery’s collec-
tion are subject to approval by the Board of
Trustees. Offers of such gifts should be discussed in
advance with the Secretary and General Counsel
(telephone 202 842-6363). Offers of gifts of books
of art historical importance should be discussed in
advance with the Executive Librarian (telephone
202 842-6505).

Deferred gifts, by which a donor makes a commit-
ment to benefit the Gallery at a later date, can
enable many donors to make substantially larger
contributions than by an outright gift and can
maximize tax benefits and cost-effectiveness of
making a gift. You may indicate that the National
Gallery of Artis to receive a certain sum of money,
property, works of art, or a percentage of your
estate. If you are considering a bequest or other
form of deferred gift, we encourage you to discuss
confidentially how you would like your intended
gift to be used by contacting the Development
Officer (telephone 202 842-6372).

All gifts and bequests are deductible, within the limits
prescribed by law, for applicable federal tax purposes.
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