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vice is another way the Gallery reaches
a wide constituency, offering a broad
range of video programs, teach-

ing materials, and slide shows that
strengthen our educational mission.

The Gallery is committed to protect-
ing the architectural integrity of its two
buildings, which are themselves works
of art. The highest priority is given to
exterior and structural repairs, and key
structural repair work neared comple-
tion this year on the West Building Mall
steps. We are most grateful for the fed-
eral funding of the Gallery’s repair,
restoration, and renovation projects.
Federal support of this capital improve-
ment program is essential to the proper
care and custody of the nation’s art col-
lection and to the safety of the staff and
the visiting public.

This year construction work also pro-
ceeded on 18,740-square-foot sculpture
galleries on the ground tloor of the
West Building, where visitors will have
the opportunity to view the sculpture
collection in a dramatic suite of gal-
leries, much of it in natural daylight.

The National Gallery of Art Sculpture
Garden has met tremendous success
since its May 1999 opening, drawing
more than 1.5 million visitors. From
Memorial Day to Labor Day, special
evening hours in the Sculpture Garden
offered a particular summertime delight
for residents and tourists alike. This
wonderful outdoor space, which pro-
vides a distinctive landscaped setting for
major works of twentieth-century
sculpture, also features a popular
reflecting pool and fountain in the cen-
ter that becomes an ice-skating rink
during the winter months. Although an
unseasonably warm autumn delayed
the much-anticipated opening of the
skating rink until early December, from
then on it was a resounding hit—with
more than 44,000 skaters enjoying
Washington’s latest attraction during
the two and a hall months of the ice-
skating season.,

This fiscal year brought the retire-
ment of Philip C. Jessup, who had
served as the National Gallery’s secre-
tary and general counsel for over filteen
years. Phil’s contributions to the Gallery
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will be long remembered and greatly
appreciated by all of us. I was pleased 1o
welcome as fellow executive officers
Elizabeth A. Croog, who was named
secretary and general counsel after
twenty-six years at the Gallery, most
recently as the deputy to this position;
and James E. Duff, who was appointed
treasurer, having served as deputy trea-
surer since 1997, The Gallery’s senior
staff was strengthened with the addi-
tions of Thomas M. Berger as deputy
treasurer, James J. Lucey as chief of
protective services, Judy Metro as
editor-in-chief, and Christine M. Myers
as corporate relations officer.

More than 5.2 million visitors came
to the Gallery this year from every state
and almost ninety foreign countries,
confirming Andrew W. Mellon's vision
for a truly national art gallery with the
highest quality collections and program-
ming. We are deeply grateful for the
continuing commitment of the Admin-
istration and the Congress to support
the mission and goals of the Gallery by
providing for its operation and mainte-
nance and for the repair, restoration,
and renovation projects. On behalf of
the executive officers of the National
Gallery, I would also like to thank the
staff and the many volunteers for their
dedication, which enables us to serve
the people of the United States by col-
lecting, exhibiting, and preserving
important works of art. Qur gratitude
also goes to the many donors and
lenders who ensure the continuing
vitality of the collection and programs.

In the years ahead the National
Gallery is committed to building on its
strengths, developing and enhancing
the national role with the uncompro-
mising high standards of quality and
excellence which have been integral
since the Gallery's founding.

Earl A. Powell 111
Director










The only example of an Italian Renaissance fresco
series in the United States, painted by Milanese
artist Bernardino Luini, is now on view in the
ltalian Cabinet Galleries.

Entrance from about 1898, an iconoclas-
tic structure for the French subway, was

given by Robert P. and Arlene R. Kogod.

INSTALLATION—Four early light
projections by James Turrell were
acquired by the Gallery as a gift from
The Brown Foundation, Inc., Houston.
Inspired by the series of paintings by
Barnett Newman in the Gallery’s collec-
tion, Stations of the Cross, these works
by Turrell—Artar, 1967, Royce, 1967,
Amba, 1968, and Orca, 1968—are the
tirst examples of installation art in the
collection.

DRAWINGS~—This was a banner year
for acquisitions of old master drawings.
Foremost among the gifts were twenty-
five major eighteenth-century drawings
from Gertrude Laughlin Chanler,

including a spectacular architectural
fantasy by Giovanni Battista Piranesi;
five excellent sheets by Franqois
Boucher; six lively illustrations to the
story of Don Quixote by Jean-Honoré
Fragonard; an important compositional
sketch by Antoine Watteau related to
the Gallery's painting Italian Comedians
Taking Their Bows; and other delightful
works. In recognition of this outstand-
ing gift, Mrs. Chanler was named a
founding benefactor of the Gallery’s
prints and drawings.

Other French acquisitions included
another drawing by Watteau, this one
of a wedding procession, purchased
through the Margaret Mellon Hitchcock
Fund; a red chalk landscape study by
Francois Lemoyne, among the forty-one
prints and drawings given by Frances P.
Smyth-Ravenel and Gaillard F. Ravenel,
longtime Gallery employees; the charm-
ing sketch A Girl in Peasant Dress by
Jean-Frangois Clermont, given by Mr.
and Mrs. Ivan Phillips; and an exquisite
portrait of French landscape artist
Hubert Robert by Jean-Baptiste Isabey,
donated by John Morton Morris.

Capturing the essence of eighteenth-
century French grace, gallantry, and
style is Francois-André Vincent's mas-
terpiece, The Drawing Lesson. This beau-
tiful brown wash drawing, a partial and
promised gift from an anonymous
donor, is a monumental addition to the
collection. Jean-Baptiste Greuze's study
for The Well-Loved Mother was a major
acquisition for the pastel collection
through the New Century Gift
Committee.

The collections of the northern
schools were augmented with a host of
acquisitions spanning four centuries.
Among the earliest are a highly finished
model drawing for a print by Heinrich
Aldegrever, ¢. 1554, given by former
National Gallery director J. Carter
Brown; and a handsome anonymous
sixteenth-century Swiss Man in Armor
given by Dian and Andrea Woodner.
Luca Baroni’s first gift was a fine man-
nerist drawing attributed to Frans
Floris I. Other important acquisitions
included the purchase of a varied group
of seventeen German, Swiss, and Aus-

trian drawings, ranging in date from
about 1590 to 1850; and Alexandre
Calame’s impressive gouache and
watercolor An Ancient Pine Forest with a
Mountain Stream given by Mr. and Mrs.
James T. Dyke.

The British school gained two fine
watercolor landscapes by Cornelius
Varley, both from 1803, and a dramatic
coastal view in brown wash and white
gouache by Irish artist Francis Danby,
done around 1813, All three were the
gift of Diane Allen Nixon. A charming
watercolor by William Collins was pur-
chased through the Ailsa Mellon Bruce
Fund.

Thanks to the generosity of Dian and
Andrea Woodner, the Italian drawings
collection acquired a rare fourteenth-
century composition attributed to
Altichiero da Zevio. Donald Stone’s kind
gift in memory of David Stone was one
of Giovanni Battista Tiepolo’s cloud-
borne tigures seen from below. The
William B. O'Neal Fund made possible
the purchases of A Capriccio of Palaces
and a Loggia Facing a Classical Bridge by
Bernardo Bellotto, a watercolor and pen
ceiling drawing by Genoese painter
Lazzaro Tavarone, and a rapid jotting of
plans for the famous Trevi fountain by
Luigi Vanvitelli.

Among our most important recent
acquisitions is Adolph Menzel's gouache
masterpiece, The Interior of the Jacobs-
kirche at Innsbruck, with dazzling effects
of light enhancing a daring composition,
which came to the Gallery through the
Pepita Milmore Memorial Fund and The
Ahmanson Foundation. Light plays a
central role in Odilon Redon’s Saint
and

George and the Dragon, gift of GTE
the New Century Gift Committee; this is
one of several dramatic charcoal draw-
ings that Redon referred to as “noirs,”
which he later reworked with pastel.
The Gallery’s first drawing by Edvard
Munch, Double Portrait of Two Young
Women, was a gift from the Epstein
Family Collection along with an impres-
sion of the color lithograph for which it
was a study.

Notable acquisitions of twentieth-
century drawings include the Gallery's
first two sheets by New York School
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Foundation, and the National Advisory
Council of the Georgia O'Keeffe
Museum.

Gerrit Dou (1613~1675): Master Painter
in the Age of Rembrandt (16 April to

6 August 2000) was the third exhibition
in the Dutch Cabinet Galleries spon-
sored by Shell Oil Company Foundation.
Organized with the Dulwich Picture
Gallery, London, and the Mauritshuis,
The Hague, the show included thirty-
four paintings by Dou, Rembrandt’s first
pupil, who had been famous for the
refinement of his images. The Gallery
published a scholarly catalogue and an
illustrated brochure, made possible by
Juliet and Lee Folger/The Folger Fund.

Raphael and His Circle: Drawings from
Windsor Castle {14 May to 23 July 2000),
organized by the Royal Library at
Windsor Castle, revealed the exemplary
skill and influence of this Renaissance
master by showing his drawings along-
side sheets both by older artists who
shaped his early work and by assistants
who spread his style throughout lialy.
Highlights included twenty-one exquis-
ite drawings by Raphael himself as well
as sheets by Perugino, Lucas Signorelli,
Giulio Romano, and Caravaggio.

The Triumph of the Barogue: Architecture
in Europe, 1600-1750 (21 May to 9 Oct-
ober 2000) was a dramatic installation
of twenty-seven original architectural
models and forty related paintings,
prints, drawings, and medals. Among
the most spectacular was the grand,
gilded model for the Smol'ny Convent

in St. Petersburg. Other models were for

Amsterdam’s town hall, Rome's Trevi
Fountain, and London’s St-Martin-in-
the-Fields. This exhibition was organ-
ized by the National Gallery, the Palazzo
Grassi in Venice, the Montreal Museum
of Fine Arts, and the Musée des Beaux-
Arts in Marseille. It was made possible
by EduCap Inc., with additional support
from Juliet and Lee Folger/The Folger
Fund; early support for research and
educational programs was provided by
the Samuel H. Kress Foundation. The
Gallery produced an illustrated brochure
and an audio tour.

The Impressionists at Argenteuil (28 May
to 20 August 2000) was organized by
the National Gallery and the Wadsworth
Atheneum Museum of Art, Hartford,
and was made possible by United Tech-
nologies Corporation. Bringing together
more than fifty dazzling paintings from

around the world, many of them rarely
seen outside their private collections,
the exhibition revealed the importance
of the small town of Argenteuil to the
groundbreaking work of Claude Monet
and his contemporaries. The Gallery
produced a catalogue, brochure, and an
audio tour narrated by the director. The
exhibition traveled to the Wadsworth
after its showing in Washington.

Drawings and Prints from the Permanert
Collection {18 June to 15 October 2000)
was a four-part installation. “Eighteenth-
Century Drawings from the Chanler
Bequest” celebrated Gertrude Laughlin
Chanler's major gift of her drawings
and her designation as a founding bene-
factor of prints and drawings. “Through
the Window: Framing and Meaning,”
which included Renaissance and
baroque prints and illustrated books,
was inspired by a theme from the Dou
exhibition. “Prints and Drawings from
the Gaillard F. Ravenel and Frances P.
Smyth-Ravenel Bequest” was a tribute
to the eclectic and highly personal col-
lecting of two devoted Gallery em-
ployees. “Prints and Prools by Richard
Diebenkorn” provided an overview of
this important American artist’s print
oeuvre, including several unique work-
ing proofs.

Small Northern European Portraits from
the Walters Art Gallery, Baltimore (17 Sept-
ember to 21 December 2000) was also
presented this year in the Dutch
Cabinet Galleries. This exhibition con-
sisted of more than forty portraits——
paintings and miniatures; manuscripts,
books, and prints; medals and sculp-
ture—created between the fifteenth and
seventeenth centuries, Joining works
from the Walters were objects from the
National Gallery, the Smithsonian’s
American Art Museum, and private
lenders. The Gallery produced an illus-
trated booklet, made possible by Juliet
and Lee Folger/The Folger Fund.

During the fiscal year 286 lenders
from twenty-one countries and twenty-
six states loaned 1,483 works of art to
exhibitions at the National Gallery of
Art. For a complete list of lenders,
please see pages 67-68 of this report.
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Public Programs

Art education programs at the National
Gallery reached more than 13 million
children, students, and adult learners
and nearly 12 million computer users
around the world in fiscal year 2000.
Reflecting the variety of Gallery audi-
ences, programs ranged from local high
school institutes to interactive Web pub-
lications on an acclaimed international
Web site. Educational materials, {rom
slides and books to CD-ROMs and
videotapes, were offered through free
loan and computer access.

Technology-based initiatives signifi-
cantly expanded the Gallery’s educa-
tional reach. One of the most exciting
was the Gallery’s new Web site for chil-
dren, NGAkids, which in its first month
online registered over 450,000 page hits
and was selected as “Site of the Day”
by Britannica.com, “Site of the Week”
by Yahooligans, and “Cool Site” by
USAToday.com. It earned accolades from
the Associated Press, the New York
Times, CNN.com, The Scout Report, and
other national media. The site opened
with six features on works of art in the
collection, including information on the
object and the artist as well as games,
puzzles, and activities. The site also fea-
tured “Lizzy and Gordon Visit the
Sculpture Garden,” an animated musi-
cal adventure written by children’s
author Susan Finley.

In-depth studies of artists, accounting
for over 2 million page hits on the
Gallery’s Web site in fiscal year 2000,
included 170,000 page hits on the new
Vermeer feature. Audiences also contin-
ued to access online Gallery Guides in
hits exceeding 9 million. The online
Gallery Guides and in-depth features
were cited in Forbes magazine as the
highlights of the Gallery’s Web site.

The videodisc European Art from the
National Gallery of Art was completed
with support from the Annenberg
Foundation. Copies of the program,
which treats 2,800 paintings, sculpture,
prints, and drawings from the four-
teenth through the twentieth century,
were awarded to 530 educational orga-
nizations designated by members ol
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Congress, The program’s introduction,
narrated by the Gallery's director, was
also produced as a videotape.

An interactive satellite television pro-
gram coproduced with the Massachusetts
Consortium for Educational Telecom-
munications presented the Gallery’s
new Sculpture Garden to schools in
twenty-two states. The program fea-
tured interviews with curators, conser-
vators, and architects, broadcast simul-
tancously to the students and then
made available on videotape.

The Gallery’s long-term loan of edu-
cation materials to media education
centers throughout the country was
revised. Distance learning programs of
slides, teaching packets, videotapes.
books, and CD-ROMs accounted for
160,000 showings to varied audiences
totaling 11,000,000 viewers. Art infor-
mation staff served more than 2 million
people at the Gallery’s information
desks and through the institution’s pub-
lic inquiry program.

Inside the Gallery, about 60,000 stu-
dents, teachers, and families and
100,000 adults participated in public
programs. “Stories in Art,” a new pro-
gram for visitors ages four and up, uses
children’s books as a source for dis-
cussing works of art. More than 1,500
children enjoyed sessions such as
“Costumes in Art” and “Festive Feasts
and Other Earthly Delights.” The chil-
dren’s film program and an interna-
tional “Filmfest DC for Kids,” held at
the Gallery, had 2,200 and 3,800 view-
ers, respectively. Multiple-visit school
programs included “Art Around the
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Corner,” serving 420 students and
teachers from four elementary schools
in Washington, DC, and the “Conser-
vation Project,” involving 370 students
and teachers from six middle schools in
Fairfax County, Virginia. The Gallery's
High School Institute offered twenty-
two local students the chance to
shadow staff members throughout the
institution, exploring museum careers;
provided eighteen others Saturday stud-
ies of the American collection galleries
for ten weeks; and engaged 400 more
students in day trips. More than 50,000
school children took 3,000 tours of the




Gallery led by 150 docents. “The Beat
Generation and Beyond: American Art
of the 19505 and 1960s” was the subject
of the Teacher Institute, a six-day ses-
sion of lectures, discussion groups, tours,
and other initiatives offered three times
during summer months and attended
by 160 educators, K-12, from around
the world. Single-session teacher work-
shops offered insights on special exhibi-
tions to roughly 500 individuals.

About 100,000 adults attended public
gallery talks, tours, lectures, and panels.
In addition to regularly scheduled col-
lection and exhibition tours, the Gallery
offered two lecture series on exhibitions
of impressionist paintings and baroque
architecture, and two symposia related
to exhibitions on Chinese archeology
and Anthony van Dyck, the latter

organized with the Embassy of Belgium.

“Conversations with Artists” featured
Chuck Close, “Conversations with
Collectors,” Barney Ebsworth. Docent
lectures included eight on British paint-
ing and ancient mythology, and a
twenty-six-lecture series on European
and American art, all open to the pub-
lic. Scholars were invited to the Gallery
to discuss the Carracci drawings and
Dou exhibitions. Thirty Sunday lectures
were presented, including the Andrew
W. Mellon Lectures in the Fine Arts,
delivered by Malcolm Bell 111

More than ninety educational publi-
cations included family guides and
activity brochures, teaching materials; a
timeline to accompany the award win-
ning teaching packet Art since 1950; and
a guide to the new lItalian Cabinet
Galleries. Postcard tours for adults and
families, a new offering available at the
Gallery’s information desks, introduced
the American and twentieth-century
collections to sell-guiding visitors.

The Gallery continued its year-round
schedule of weekend film series orga-
nized by film scholars on topics relating
to exhibitions and the history of film as
an art form. Special film series focused
on major film collections and efforts to
preserve and restore them. Topics
included “Bernardo Bertolucci,”
“Homage: Luis Bunuel at 100,” “Man

”

with a Movie Camera: Robert Kramer,

and “Treasures of American Film
Archives.” A special event honored film
preservation projects supported by The
Pew Charitable Trusts, the National
Endowment for the Arts, and the
National Film Preservation Foundation.

Highlights of the 58th season of
weekly concerts, which ran from 3 Oct-
ober 1999 through 25 June 2000,
included performances by the Tokyo
String Quartet, pianist Menahem
Pressler, violinist James Buswell, bari-
tone Wollgang Holzmair, the Butch
Thompson Trio, and the Christmas con-
cert by the Washington Men's Camer-
ata. The National Gallery Orchestra
played its traditional New Year's concert
to an overflow audience of approxi-
mately six hundred. The American
Music Festival, dedicated to the exhibi-
tion Twentieth-Century American Art: The
Ebsworth Collection, included the first
Washington performances of Eric
Ewazen’s “Roaring Fork,” played by the
National Gallery Chamber Players Wind
Quintet; and Benjamin Lees” “Sonata
for Two Pianos,” played by Shawn Daly
and Joe Galyon. James Dick performed
the world premiere of the piano solo
version of “The Birth of Shiva Fantasy”
by Dan Welcher. Excerpts from Gallery
concerts were broadceast nationally on
NPR's “Performance Today” and were
included once a month since January
2000 on WGMS-FM in a series called
“Front Row Washington.” WGMS-FM
also previews upcoming concerts on
“This Week at the National Gallery of
Art.” Gallery concerts were reviewed
nineteen times in the Washington Post
and were the subject of nine photo pre-
views. Thirty-eight concerts were pre-
sented, supported by funds bequeathed
to the Gallery by William Nelson
Cromwell and F. Lammot Belin, with
additional subvention from the Ann and
Gordon Getty Foundation.

Collection Management and
Conservation

Construction of the new ground floor
sculpture galleries continued, requiring
the movement of about eight hundred
works of art from public view into tem-
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for the fiscal year 2001 show Modern Art
in America. In all, conservators handled
115 major and 287 minor treatments
and almost 2,000 examinations.
Technical research on O'Keefle's works
on paper, using the Gallery’s paper sam-
ple archive, provided pivotal evidence
to support the findings of the recently
published catalogue raisonné.

In addition to the examination and
treatment of textiles at the Gallery, the
conservator coordinated a project to
photograph works in the collection,
helped develop appropriate housing and
storage for Eve Hesse's Test Plece for
“Contingent,” and worked on the reloca-
tion of the textile storage facilities and
conservation laboratory.

Gallery scientists completed their
comprehensive study of urea-aldehyde
retouching paints. The study was pub-
lished and presented at an international
conference. A manufacturer of artists’
paints is now marketing retouching
paints modeled on this research, and an
increasing number of conservators are
beginning to use the paints.

The study of protective coating sys-
tems for outdoor bronze sculpture and
ornament was completed and the final
report submitted to the National Center
for Preservation Technology and
Training. Research into bronze casting
practices and materials was carried out,
and x-ray fluorescence spectrometry
was used to examine works in the col-
lection. The Culpeper Fellow continued
research on the role of gelatin sizing in
the durability of paper, collaborating
with scientists at the Library of Congress.
A study of the effects of cleaning sol-
vents on oil paint films continued, with
funding from the Netherlands Organi-
zation for Scientific Research. Technical
examination of Rothko's “multiform”
work from 1947-1949 helped character-
ize the artist’s use and abandonment of
certain pigments. Paint medium analysis
was performed on paintings by Zoppo,
Van Eyck, Tura, Ercole de” Roberti, Still,
Chagall, Blake, and Dove; some of this
work was done with conservators at the
Phillips Collection and the Hirshhorn
Museum. Fifteen commercial products
used as artists” media were also ana-

lyzed and evaluated. For systematic cat-
alogues, scientists identitied the wood in
Italian panel paintings and analyzed
Flemish paintings at the Gallery and the
Royal Collection, London. Technical
study of Rembrandt's Apostle Paul was
carried out to aid conservation treat-
ment. Analytical support was provided
for the conservation/art history CASVA
fellows” research on German expres-
sionist frames, using light microscopy
and scanning electron microscopy/
energy dispersive x-ray spectroscopy.
Senjor visiting research fellow Roy
Berns used reflectance spectrophotome-
try and digital image analysis to create
nonmetameric matches for retouching
and to characterize the optical proper-
ties of picture varnishes. Senior visiting
scientist Michael Schilling worked on
the identitication of organic binders. A
computerized database was created to
organize the archives of more than two
thousand microscopic paint samples,
and the collection of paint cross sections
was inventoried. The Gallery purchased
several new analytical instruments,
including an energy dispersive spec-
trometer (with support from The Circle
of the National Gallery), a Fourier-
transtorm infrared microspectrometer, a
rheometer, and a differential scanning
calorimeter.

All Gallery exhibitions receive conser-
vation support, but several required an
unusual degree of involvement. Gallery
conservators, working closely with the
registrar’s staff, assumed responsibility
for the handling, installation, and pack-
ing of works in The Golden Age of Chinese
Archaeology beyond the showing in
Washington, the Museum of Fine Arts
in Houston, and the Asian Art Museum
in San Francisco. Other demanding
exhibitions were Riemenschneider and
Triumph of the Baroque. Conservators and
registrars participated in early planning
for the fiscal year 2001 art nouveau
exhibition to ensure the sate transport
of more than a thousand objects.
Matters and framers as well as frame
conservators prepared myriad graphic
works for exhibition, developed new
mounts for installation of books and
posters, and designed silica-gel packages
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the Georgia O'Keeffe catalogue raisonné,
copublished with Yale University Press
and the Georgia O'Keelfe Foundation.

The Center for Advanced
Study in the Visual Arts

The Center sponsors scholarship in four
major program areas: fellowships,
research, meetings, and publications.
The resident community of scholars at
the Center in 1999-2000 included indi-
viduals from France, Germany, Italy, the
People’s Republic of China, Russia, the
United Kingdom, and the United States
(see page 84 for a list of members).
Fellows studied topics ranging from
modern Japanese architecture to the
building and decorating of late medieval
abbey and cathedral towns. Four long-
term research projects included devel-
opment of the National Gallery’s photo-
graphic archive of pre-1800 Italian
architectural drawings; production of an
illustrated glossary of landscape vocabu-
lary in America from the colonial period
to the mid-nineteenth century; publica-
tion of a guide to documentary sources
for the art history and archaeology of
the Andes; and creation of a bibliogra-
phy of the technology and tools of lux-
ury objects in the ancient world.

The Center sponsored two symposia
this past year: “Large Bronzes in the
Renaissance,” made possible by the
Samuel H. Kress Foundation and The
Andrew W. Mellon Foundation; and
“Tilman Riemenschneider: A Late
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Medieval Master Sculptor,” supported
by The Andrew W. Mellon Foundation.
Other meetings included “The Practice
of Advanced Research in Art History

"

Today,” cosponsored with the Association
of Research Institutes in Art History and
the Research Institutes in the History of
Art; and the annual curatorial/conserva-
tion colloquy on “Antonio Pollaiuolo’s
Battle of the Naked Men.” Among intor-
mal meetings were “Reports on the
Samuel H. Kress/Ailsa Mellon Bruce
Paired Fellowships in Art History and
Archacology” and “The camera lucida

in the History of Drawing,” Lectures
addressed the history of perspective and
the reconstruction of the historical and

archaeological context of a looted trea-
sure of Greek silver from Morgantina,
One informal presentation of research
focused on the English garden Great
Dixter.

One volume in the symposium series
Studies in the History of Art was pub-
lished this past year: Olmec Art and
Archaeology in Mesoamerica. For a com-
plete description of the Center's activi-
ties, see Center 20: Record of Activities and
Research Programs, June 1999-May 2000.
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STATEMENTS OF FINANCIAL POSITION
30 September 2000 and 1999

ASSETS

Cash and cash equivalents, including interest-bearing demand deposits and
appropriated amounts remaining on deposit with the U.S. Treasury

Accounts receivable, net

Pledges receivable, net

Investments

Trusts held by others

Publications inventory, net

Deferred charges

Fixed assets, net

Art collections

TOTAL ASSETS

LIABILITIES AND NET ASSETS
Liabilities:
Accounts payable, accrued expenses, and undelivered orders
Total liabilities
Net assels:
Unrestricted
Designated for collections and art purchases
Designated for special exhibitions
Designated for capital projects
Designated for education and public programs
Designated for other operating purposes
Designated for publications, including systematic catalogues
Designated for fixed assets
Total unrestricted
Temporarily restricted
Permanently restricted
Total net assets

TOTAL LIABILITIES AND NET ASSETS

The accompanying notes are an integral part of these linancial statements.

2000

$ 16,580,817
4,339,121
10,841,263
561,470,731
8,638,675
4,050,285
1,522,679

$ 23,754,996
23,754,996

18,419,773
4,071,244
29,133,841
20,957,541
18,784,113
23,797,901
117,580,530
232,744,943
166,464,895
302,049,267
701,25%,105
$725,014,101

1999

$ 15,170,105
3,112,548
8,433,867

456,228,754
7,693,843
3,853,613

993,179
115,167,266

$610,653,175

$ 20,674,704
20,674,704

17,512,875
4,571,745
27,758,828
20,796,593
14,121,716
23,406,230
115,167,266
223,335,253
122,071,223
244,571,995
58‘),‘)78/371
$610,653,175
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STATEMENTS OF CASH FLOWS

FOR THE YEARS ENDED 30 SEPTEMBER 2000 AND 1999

CASH FLOWS FROM OPERATING ACTIVITIES:
Increase in net assets
Adjustments to reconcile increase in net assets to
net cash provided by operating activities:
Depreciation and amortization
Amortization of discount on pledges receivable
Contributions and investment appreciation for
permanently restricted investments
Realized gains on sale of investments
Unrealized losses (gains) on investments
Changes in value of trusts held by others
(Increase) decrease in accounts receivable, net
{Increase) decrease in pledges receivable, net
(Increase) decrease in publications inventory, net
(Increase) decrease in deferred charges
Increase (decrease) in accounts payable, accrued
expenses and undelivered orders
NET CASH PROVIDED BY OPERATING ACTIVITIES

CASH FLOWS FROM INVESTING ACTIVITIES:
Purchase of investments

Proceeds from sale of investments

Purchase of fixed assets

NET CASH USED IN INVESTMENT ACTIVITIES

CASH FLOWS FROM FINANCING ACTIVITIES:
Contributions and investment appreciation for
permanently restricted invesuments
NET CASH PROVIDED BY FINANCING ACTIVITIES
Net increase in cash and cash equivalents
Cash and cash equivalents, at beginning of year
Cash and cash equivalents, at end of year
Noncash investing activities:
Donated investment securities

The accormpanying notes are an integral part of these financial statemenis,

2000

$111,280,634

5,776,680
(264,315)

(51,842,959
(45,743,667
7,929,534
(944,832)
(1,216,573)
(2,143,081
{196,672)
(529,500)

3,080,292
25,185,541

(407,903,410
340,475,566

(8,189,944

(75,617,788

51,842,959
51,842,959
1,410,712
15,170,105
$16,580,817

$2,347,402

1999

$44,854,388

4,391,108
(376,128

(11,907,698
(25,545,694
(19,692,066}
(1,141,213
837,351
7,205,451
384,942
2,751,156

(682,881)
I ,()78,71<,w

(424,438,116)
418,617,164

(6,299,036)

(12,119,988}

907,698
907,698

866,426
303,679
170,105

o
W s

o

1,480,036













7. Fixed assets

As of 30 September 2000 and 1999, net fixed assets consisted of the following:

2000 1999
Buildings and improvements $183,730,220  $185,048,559
Equipment 25,667,899 22,558,594
Construction-in-progress 8,849,203 2,517,127
218,247,322 210,124,280
Less accumnulated depreciation and amortization (100,666,792) (94,957,014)
Total $115,167,266

$117,580,530

Depreciation and amortization expense was $5,776,680 and $4,391,
2000 and 1999, respectively.

108 for fiscal years

8. Unexpended appropriations
The Gallery’s unexpended federal appropriations as of 30 September 2000 and 1999 are as follows:

Balance beginning of period:

Available
Unavailable

Total beginning unexpended appropriations

Unavailable authority returned to U.S.
Current appropriation received

Obligations incurred:
Art care

Operations and maintenance

Security

General and administrative

Special exhibitions

Renovation and equipment

Total obligations incurred
Net change
Balance end of period:
Available
Unavailable

Treasury

Total ending unexpended appropriations

9. Net assets released {rom restrictions
Net assets are released from donor restrictions when the expenses are incurred to satisfy the
restricted purposes as specified by donors. The donor-specified restrictions that were melt in

the reporting period are as follows:

Acquisition of art
Collections
Special exhibitions

Education and public programs

Editorial and photography
Capital projects
Operations

Total

Operating
% —
906,126
6,020,692
2,432,997
262,651
4,884,864
$14,507,330

2000

Nanoperating

$26,154,918

7,534,476

$33,689,394

Multi-vear and
one-year
funds

$ 71,664
726,268
797,932
(()("m 715)

58,253,000

0,741,701
13,096,688
13,495,484
1

)
)
)
0.573,087)

(2
(
(
(

(384,075)

(58,291,035)
(104,750 )

693,182
$ 693,182

No-year
renovations
frmds

$3,583,300

3,583,300

6,311,000

(7,275,841 )
(7.275,841)

(964,841
2,618,459

$2,618,459

1999

Operating

1,749,706
11,676,770
2,612,382

662,089
4,559,920
1,2

$21,260.867

Nownoperating

$18,832,500

6,705,643

$25.538,143

Na-vear
special
exhibition
Sunds

$ 523,519

523,519

3,026,000

(3,319,021
(293,021}

230,498

$ 230,498

Toral 2000
federal
appropriared
funds

$ 4,178,483
726,268
4,904,751
(66,715)
67,590,000

(20,741,701
(13,096,688
(13,495,484)
(10,573,087 )
(3,319,021
(7,659,916
(68,885,897 )
(1,362,612

2,848,957
693,182
$ 3,542,139

Tortal 1999
federal
appropriated
fiends

$ 2,405,325
741,925
147,250
(19,658)
346,000

e

&

=N

165,007
102,283)
2,378,764 )
129,284)
)
)
)

[

040,874
752,624
(62,568,841

,757.501

P e o
£ 2%

E o

4,178,483
726,268

$ 4,904,751
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Other Special Gifts

The following unrestricted
and/or specifically designated
gifts bring 1o life projects and
programs that are central 1o
the Gallery's mission, including
special exhibitions, art acquisi-
tion, conservation, education
and outreach, research, and
publications. The Gallery
acknowledges with gratitude
the many friends who have
made such gifts during the
fiscal year.

$500,000 or more

Samuel H. Kress Foundation

$250,000-$499,999

Hildegard Rolland Blackett
Dora Donner Ide

Mr. and Mrs. Robert M,
Rosenthal

$200,000-$249,999

ANONYIOUS
Park Foundation, Inc.

$100,000-$199,999

The Getty Grant Program
$50,000-$99,999

Robyn and Edward Mathias
$10,000-%$49,999

Anonymous

Clark-Winchcole Foundation

The Honorable and Mrs. William
T. Coleman Jr.

Geraldine R. Dodge Foundation

Mr. and Mrs. Robert F. Erburu

GE Fund

Gurney Foundation, Inc.

Melvin Henderson-Rubio

George F o Jewett Jr. 1965 Trust

Thomas Phillips Johnson and
Jane Moore Johnson
Foundation

Lampadia Service Corporation

Dr. and Mrs. LaSalle D. Leffall Jr.

C. Wesley and Jacqueline
Peebles

The Rhode Island Foundation

Michael L. Rosenberg
Foundation

The Starr Foundation

washingtonpost.com

Wyeth Endowment for American
Arl

The Gallery acknowledges with

much appreciation all donors for

their gifts to the musewm. While

space does not permit listing each

gift, the Gallery is deeply grateful

1o these friends for their generosity.

Legacy Circle

The Gallery is delighted to
recognize the charter members
of the Legacy Circle for their
decision to include the museum
in their estate plans. With their
gifts, these exemplary individu-
als uphold a tremendous legacy
of philanthropy to the great
benefit of future generations.

Charter Members of the
Legacy Circle

Anonymous (4)

M. Francis Anders

In memory of Richard A. Rol-
land and Hildegard Rolland
Blackett

Harold Brooke

Mrs. Charles Francis Carr

Mrs. Terrence F.o Catherman

Walter S. Collin

Elizabeth M. Cooke

Dr. Lois de Ménil and Dr.
Georges de Ménil

Ms. Jane Engle

Ernest L. Folk

Naomi A. Garber

Eugene and Marie-Louise Gar-
baty

Mr. and Mrs. William T. Gibb

Mr. and Mrs. John T. Gibson

Charles U, Harris

Lore Heinemann
in memory of her hushand,
Rudolf J. Heinemann

Dora Donner Ide

Mr. James A. Johnson Jr.

Ruth Cole Kainen in honor of
Beuford and Teden Cole

Mr. Thomas G. Klarner

Kathryn A. Looney

David Maxwell

Frederick R. Mayer

Alletta McBean

Mr. Paul Mellon

Julienne M. Michel

Evelyn Stefansson Net

William B, O'Neal

Mr. Laurance S. Rockefeller

Mark Samuels Lasner

Katherine Shepard

Mrs. Muller Sheppard

Carl Spinatelli

John R. Stevenson

Frances P. Smyth-Ravenel

Mr. André-Frangois H. Vil-
leneuve

Mrs. Robert M. Weidenhammer

John Hay Whitney

New Century Fund and
New Century Gift Com-
mittee

The New Century Fund (1994~
1998y raised more than

$123 million for art acquisi-
tion, reframing, CASVA, library
endowment, scientific
rescarch, unrestricted endow-
ment, and special projects. The
Gallery gratefully acknowl-
edges all contributors to this
campaign, as the impact of
their generous gifts will remain
long into the future. As a spe-
cial component of the New
Century Fund campaign the
New Centtury Gift Committee
raised funds solely for art
acquisition.

sifts of $100,000 or more

Anonymous

Anonymous Fund 111 of The
Community Foundation for
the National Capital Region

The Ahmanson Foundation

Carolyn Small Alper

Nancy Lee and Perry Bass

Sondra D. and Howard M. Ben-
der

Grace and Morton Bender

Heidi and Max N. Berry

Hildegard Rolland Blackett

Fleur and Charles Bresler

Carolyn and Kenneth D. Brody

Mr. and Mrs. W. L. Lyons
Brown Jr.

The Brown Foundation, Inc.,
Houston

Deborah B, Burklund

The Morris and Gwendolyn
Cafritz Foundation

Mr. and Mrs. William N. Cafritz

Oliver and Kathleen Carr

Amon G, Carter Foundation

A. James and Alice B. Clark

Melvin S, and Ryna G. Cohen

Naomi and Nehemiah Cohen
Foundation

The Cole Family Foundation

The Connors Foundation

Edwin L. Cox

Charles E. Culpeper Foundation

Mr. and Mrs. Leo A, Daly I

The Arthur Vining Davis Foun-
dations

Mr. and Mrs. Donald de Laski

Lois and Georges de Ménil

Barbaralee Diamonstein and Carl
Spielvogel

The Max and Victoria Dreyfus
Foundation

Robert W. and Louisa C.
Duemling

Helen Porter and James T. Dyke

Mr. and Mrs. Barney A.
Ebsworth

The Charles Engelhard
Foundation

Mr. and Mrs. Robert F Erburu

The William Stamps Farish Fund

Mr. and Mrs, Donald G. Fisher

William H. G. and Annelise
FitzGerald

Mr. Aaron 1. Fleischman and
Mr. Lin Lougheed

Juliet and Lee Folger /
The Folger Fund

Mr. and Mrs. John C. Fontaine

Arnold D. Frese Foundation

Cynthia Friedman

Morton and Norma Lee Funger

Jo Ann and Julian Ganz Jr.

Eugene L. and Marie-Louise
Garbaty

Susan and Michael Gelman

The J. Paul Getty Trust

Bernard and Sarah Gewirz

Mary and Kingdon Gould Jr.

Mrs. Katharine Graham

Philip L. Graham Fund

C. Boyden Gray

GTE Foundation

Evelyn and Walter Haas Jr. Fund

Mr. and Mrs. Frederic C.
Hamilton

Charles U, Harris and Janet
Harris

William Randolph Hearst
Foundation

Lore Heinemann

Teresa & H. John Heinz 111
Foundation

William & Flora Hewlett
Foundation

The Irwin Family

Irene and Edward H. Kaplan

Dr. Cyrus Katzen Foundation

Elaine and Richard Kaufman

Linda H. and George M.
Kaufman

Ina and Jack Kay

Anna-Maria and Stephen Kellen
Foundation

Joseph It and Mary E. Keller
Foundation

Kimsey Foundation

Robert P and Arlene R. Kogod

Samuel H. Kress Foundation

Evelyn and Leonard A. Lauder

Mrs. Harry A, Lenart

Janice H. Levin

Virginia Cretalla Mars

Robyn and Edward Mathias

Joan and David Maxwell

The Andrew W. Mellon
Foundation

Mrs. Louise Mellon

Paul Mellon

Joyce and Robert Menschel

Julienne Michel Foundation

Mrs. Mark Millard

G. William and Ariadna Miller
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