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public symposium

John Wilmerding Symposium  
on American Art  

March 23, 2018 / 10:30 am – 5:00 pm 
East Building Auditorium

The second annual John Wilmerding Symposium on American Art focuses 

on recent acquisitions and permanent collection research projects related to 

American art, especially in the realm of portraiture and artistic consideration 

of the body. Both the symposium and John Wilmerding Community Cele-

bration of American Art on Sunday, March 25th explore the expanding and 

ever-changing stories of American art and the dynamic role of the National 

Gallery of Art in sharing those stories.

The symposium is free and open to the public. Seating is available on  

a first-come, first-seated basis. Registration is not required.

Made possible by a grant from the Walton Family Foundation.

#AmericanStoriesNGA

Janine Antoni, Lick and Lather, 1993, seven licked chocolate self-portrait busts and seven washed  
soap self-portrait busts on fourteen pedestals. Photographed by Lee Stalsworth at the Hirshhorn 
Museum and Sculpture Garden, Washington, DC, 1999. © Janine Antoni; Courtesy of the artist  
and Luhring Augustine, New York. On view: East Building, Upper Level, gallery 404c
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10:30
Welcome

Earl A. Powell III, director, National Gallery of Art

10:35 – 10:55
Women in White

Nancy Anderson, curator and head, department of American and British  
paintings, National Gallery of Art

When the National Gallery of Art opened in 1941, only ten American paintings 
were on view. Almost all were portraits. Of these, only one was of a woman —  
the regal Catherine Brass Yates by Gilbert Stuart. Elegantly dressed in white  
silk, Mrs. Yates represents the essence of elite society in America following the 
Revolution. Seventy-five years later, another portrait of a woman in white has 
joined the collection. Archibald Motley Jr.’s moving portrait of his grandmother, 
Emily Sims Motley, a former slave, speaks to a very different American story.

10:55 – 11:15
Inspiring Visits with Archibald Motley Jr.

David C. Driskell, artist, curator, and Distinguished University Professor of Art, 
Emeritus, University of Maryland at College Park

Archibald Motley Jr.’s paintings of African American subjects underwent drastic 
changes in style and reception during the artist’s long lifetime. After including 
Motley’s paintings in his Two Centuries of Black American Art exhibition at  
the Los Angeles County Museum of Art in 1976, David Driskell visited Motley  
at his home in 1979 and 1980. Driskell presents his recollections of those  
conversations as well as other impressions of Motley’s work formed during  
Driskell’s career as an art historian and curator.

Archibald John Motley Jr., Portrait of My Grandmother (Emily Motley) (detail), 1922, oil on canvas, 
National Gallery of Art, Washington, Patrons’ Permanent Fund, Avalon Fund, and Motley Fund.  
On view: West Building, Main Floor, gallery 71

schedule
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11:15 – 11:35
Politics and Pageantry: “The Greek Slave” in the Capital City

Sarah Cash, associate curator, department of American and British  
paintings, National Gallery of Art

As a prelude to the following two lectures on Hiram Powers’s The Greek Slave, 
Sarah Cash presents a brief history of the National Gallery of Art’s marble sculp-
ture. In particular, she considers the work’s changing display and reception, both 
public and private, in Washington, DC from 1848 onward.

11:35 – 11:55
Frederick Douglass, “The Greek Slave” and the Politics of Sculptural Reproduction

R. Tess Korobkin, PhD candidate, history of art, Yale University, and  
Ellen Holtzman Fellow, Luce/ACLS Dissertation Fellowship in American  
Art, 2017 – 2018

The fact that Frederick Douglass, a former slave and an outspoken proponent of 
abolitionism, owned a statuette of Hiram Powers’s The Greek Slave raises difficult 
questions. Tess Korobkin highlights other examples of reproductions of the 
sculpture in a range of media to more fully explore the layered and sometimes 
contradictory political materialities of Powers’s work.

Hiram Powers, The Greek Slave, 1846, Serravezza marble, National Gallery of Art, Washington, 
Corcoran Collection (Gift of William Wilson Corcoran). On view: West Building, Ground Floor, 
gallery 41
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11:55 – 12:15
W. W. Corcoran, Lord Ward, and the Twice-Made “Greek Slave”

Karen Lemmey, curator of sculpture, Smithsonian American Art Museum

This talk draws together the two replicas of The Greek Slave commissioned by 
William Humble Ward: one completed in 1846 and preserved in the Corcoran 
Collection at the National Gallery of Art, the other completed in 1848 and lost 
since the early twentieth century. Sculptor Hiram Powers cleverly satisfied Lord 
Ward’s insistent demands for a unique version of the famed composition, reveal-
ing his ability to simultaneously entice and manage his patron’s desires.

12:15 – 12:25 
Q & A Session

12:25 – 1:25 break

1:25 – 1:45
Modernism, Race, and George Bellows at the National Gallery of Art

Charles Brock, associate curator, department of American and  
British paintings, National Gallery of Art

When Both Members of This Club by George Bellows was placed on view at the 
National Gallery of Art in January 1945 at the behest of Gallery benefactor Chester 
Dale, it became the first significant work by an American modernist painter to 
be featured in the permanent collection. This unsettling depiction of a violent 
interracial boxing match was acquired when there was little American or modern 
painting of any kind at the Gallery and established an important precedent for 
later efforts to better represent the diverse achievements of American modernism. 

1:45 – 2:05
“You put your self in his place”: George Bellows and the Limits of Bodily Knowledge 

John Fagg, lecturer, department of English literature, University of Birmingham

Robert Henri was referring to a cadaver he and his brother had just dissected 
when he confessed in an 1886 diary entry: “You put your self in his place.” Over 
the next two decades Henri developed and taught an approach to painting 
the body that emphasized breathing, feeling, and moving with one’s subject in 
reciprocal exchange. George Bellows, one of his students, embodied Henri’s 
theories in his fleshy, intuitive art, drawing on the experience of his own athletic 
body to picture the raw physicality of street kids, workers, and boxers. John Fagg 
explores the possibilities and limits of Bellows’s painting as a way to know and 
represent the bodies and lives of others. 

George Bellows, Both Members of This Club, 1909, oil on canvas, National Gallery of Art, Washington, 
Chester Dale Collection. On view: East Building, Ground Level, gallery 106c
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2:05 – 2:15
Q & A Session

2:15 – 2:30
Invitation: Audience Engagement and the Changing Role of Arts Professionals

Holly Bass, artistic director, Holly Bass|360

Local artist Holly Bass, who will be presenting a new performance work during 
this weekend’s John Wilmerding Community Celebration of American Art, 
discusses the importance of audience engagement as it relates to her current 
practice and the larger national conversation on equity, diversity, and inclusion.

2:30 – 2:50
Reshaping the Conversation

Judith Brodie, curator and head, department of modern prints and drawings, 
National Gallery of Art

Recent additions to the Gallery’s collection have sparked new discussions and 
new ways of thinking about “fine” art. This presentation looks at some examples, 
including works by Winsor McCay, Saul Steinberg, and the Guerrilla Girls, and 
considers how they both challenge and conform to established thinking and in 
what way they reshape the conversation.

2:50 – 3:25
Dorothea Lange’s Photographs

Anne Whiston Spirn, author, photographer, landscape architect, and  
Cecil and Ida Green Professor of Landscape Architecture and Planning,  
Massachusetts Institute of Technology

Many of Dorothea Lange’s photographs from the recent, important gift of Daniel 
Greenberg and Susan Steinhauser appear in her books An American Exodus:  
A Record of Human Erosion (1939) and The American Country Woman (1967), in 
which she paired photographs to expand their meaning. Anne Whiston Spirn 
looks at a selection of images from this collection in the context of the pair to 
which they belong and the captions that Lange wrote for them. “I used to think 
in terms of single photographs. The Bull’s-eye technique. No more. A photo-
graphic statement is what I now reach for. Therefore these pairs, like a statement 
of 2 words.” By the time she wrote this in 1958 Lange had been experimenting 
with pairing, sequencing, and captions for more than two decades.

Winsor McCay, Little Nemo in Slumberland: “I don’t like this, one little tiny bit, not one tiny weenie bit”, 
1906, pen and black ink and brush and black ink over graphite on two joined sheets of paperboard, 
National Gallery of Art, Washington, Richard S. Zeisler Fund
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3:25 – 3:35
Q & A Session

3:35 – 3:50
Answering the Body’s Question

Terence Washington, program assistant, department of academic programs, 
National Gallery of Art

In the poem “Joy,” Poet Laureate of the United States Tracy K. Smith describes 
the body alternately as memory, as appetite, and as this question: “What do you 
believe in?” Using works from the Gallery’s collection as examples, Terence 
Washington considers different ways the body has been framed in American art. 
How have the nation’s artists articulated responses to the body’s question? What 
is at stake in the presentation of those answers here, in the nation’s gallery?

3:50 – 5:00
Bodies of Work 

Molly Donovan, curator of art, 1975–present, National Gallery of Art,  
in conversation with artists Janine Antoni, Byron Kim, and Glenn Ligon

Janine Antoni, Byron Kim, and Glenn Ligon, whose works are featured in the 
special installation Bodies of Work, discuss their work with Molly Donovan. The 
conversation rounds out the symposium’s focus on portraiture and the histories 
and processes of representing the human figure in the nation’s collection.

Nancy Kay Anderson is curator and head of American and British paintings at 
the National Gallery of Art. She has made essential contributions to an under-
standing of the artistic representation of the American West with her research, 
writing, and curation of monographic exhibitions on Albert Bierstadt, George 
de Forest Brush, Thomas Moran, and Frederic Remington. Her current research 
focuses on the American Pre-Raphaelites, in preparation for a forthcoming 
exhibition, and on a digital catalog of the Paul Mellon collection of paintings by 
George Catlin at the National Gallery of Art.

David C. Driskell, Distinguished University Professor Emeritus of Art at the 
University of Maryland, College Park, received his undergraduate degree in  
art from Howard University and his master’s from the Catholic University of 
America. He pursued postgraduate study at the Netherlands Institute for the 
History of Art in The Hague. He is the recipient of thirteen honorary doctoral 
degrees in art and numerous fellowships, including three Rockefeller Founda-
tion Fellowships, a Danforth Foundation Fellowship, and a Harmon Foundation 
Fellowship. Highly regarded as an artist and a scholar, Driskell has lectured 
widely on the role of the black artist in American society. He is the author of 
six exhibition books and more than fifty exhibition catalogs, coauthor of four 
additional books, and his articles on African American art have appeared in 
more than twenty major publications throughout the world. Before joining the 
faculty at the University of Maryland in 1977, Driskell was director of University 
Galleries and chairman of the department of art at Fisk University from 1966 
to 1976. In 1976 he curated and authored the catalog for Two Centuries of Black 
American Art, 1750 – 1950, a bicentennial exhibition at the Los Angeles County 
Museum of Art. 

In 2000 he was awarded the National Humanities Medal by President  
Clinton. The University of Maryland honored Driskell’s legacy in 2001 by  
establishing the David C. Driskell Center for the Study of the Visual Arts and 
Culture of African Americans and the African Diaspora. In 2004 the High  
Museum of Art established the David C. Driskell Prize in African American  
Art and Art History, awarded annually to an artist, art historian, or curator 

speakers
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working in the field of African American art. In 2007 Driskell was elected to  
the National Academy of Art and, in 2012, honored with a Lifetime Achieve-
ment Award by the organization. Most recently, in 2016 the Skowhegan School 
of Painting and Sculpture in Maine created the Lifetime Legacy Award to honor 
Driskell for his more than six decades of support for the institution. His work 
has been collected by museums such as the National Gallery of Art, the National 
Museum of African American History and Culture, the Delaware Art Museum, 
and the High Museum of Art, among others. The exhibition Portraits of Who  
We Are, focusing on self-portraits by African American artists and also including 
portraits of African American artists created by their colleagues, is on view at 
the Driskell Center through May 18, 2018.

Sarah Cash serves as associate curator of American and British paintings at the 
National Gallery of Art after spending sixteen years at the Corcoran Gallery of 
Art. As Bechhoefer Curator of American Art at the Corcoran, she completed a 
reinstallation of the American paintings collection and authored the first modern 
scholarly catalog on the collection, Corcoran Gallery of Art: American Paintings to 
1945. She is currently working on a new project related to Frederic Edwin Church’s 
depictions of Niagara Falls and is continuing her study of the work of John Singer 
Sargent. During her research of William Wilson Corcoran’s collecting practices, 
she developed expertise on the early display of Hiram Powers’s The Greek Slave 
in America, leading to further research on a reproduction of the sculpture in the 
collection of Frederick Douglass.

Karen Lemmey is curator of American sculpture at the Smithsonian American 
Art Museum, making her responsible for the largest collection of American 
sculpture in the world. During her six years at the museum, she has pursued 
research and staged exhibitions on the technique of direct carving, the produc-
tion of public monuments, and the implications of American sculptors working 
abroad in Italy. Her work with Hiram Powers’s The Greek Slave resulted in the 
2015 – 2017 installation Measured Perfection: Hiram Powers’ Greek Slave, which 
demonstrated the artist’s working methods and experimental techniques.

R. Tess Korobkin is a doctoral candidate in the history of art department at  
Yale University focusing on American art and visual culture after 1850. Her 
dissertation, “Sculptural Bodies of the Great Depression,” argues that sculp-
tors commented on societal changes by adapting the techniques of modernist 
abstraction for figurative subjects. As a 2016 – 2017 predoctoral fellow at the 
Smithsonian American Art Museum, Korobkin contributed to the museum’s 
exhibition on Hiram Powers’s The Greek Slave.

Charles Brock is associate curator of American and British paintings at the 
National Gallery of Art. Since his start at the Gallery in 1990 he has participated in 
major projects related to the artwork of Winslow Homer, Charles Sheeler, and Al-
fred Stieglitz. He continues to make important contributions to publications devot-
ed to American modernism and is currently researching the relationship between 
James Abbott McNeill Whistler and his model, Joanna Hiffernan, in preparation 
for a future exhibition. In 2012 Brock’s extensive research of the career of George 
Bellows was the subject of a retrospective exhibition at the Gallery.

John Fagg is a lecturer in the department of English literature at the University 
of Birmingham. His research has concentrated on the Ashcan school of painters 
and their work with print culture. Currently he is completing a book project 
entitled Re-envisioning Everyday Life: American Genre Scenes, 1900 – 1940. He  
is an expert on the careers of John Sloan and especially George Bellows, having 
worked on the Barber Institute of Fine Arts’s 2016 – 2017 exhibition Bellows  
and the Body: The Real, the Ideal and the Nude and his own book, On the Cusp: 
Stephen Crane, George Bellows and Modernism.

Holly Bass received her bachelor’s degree in 1993 from Sarah Lawrence College 
before earning her master’s from Columbia University’s Graduate School of 
Journalism. A multidisciplinary performance and visual artist, she creates solo 
and ensemble performances with professional collaborators as well as public art 
happenings and socially engaged art with untrained members of the community. 
Her performance work, which combines dance, theater, and writing, has been 
presented at spaces such as the Kennedy Center, various Smithsonian museums, 
the Seattle Art Museum, the Delaware Contemporary Museum, and the South 
African State Theatre. Since 2014 she has directed a year-round creative writing 
and performance program for adjudicated youth in DC’s Department of Youth 
Rehabilitation Services.
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Judith Brodie is curator and head of American and modern prints and drawings 
at the National Gallery of Art. Since coming to the Gallery in 1986 Brodie has 
been responsible for important print exhibitions devoted to Louise Bourgeois and 
other artists, print workshops such as Crown Point Press, and thematic subjects, 
like the 2012 – 2013 exhibition Shock of the News. The exhibition Three Centuries of 
American Prints from the National Gallery of Art, mounted in summer 2016 under 
Brodie’s direction, completed a four-stop international tour in late 2017. She has 
made countless acquisitions that have redefined the nation’s collection of modern 
works on paper.

Anne Whiston Spirn is the Cecil and Ida Green Distinguished Professor of Land-
scape Architecture and Planning at the Massachusetts Institute of Technology.  
Her scholarship follows from the belief that the human body and mind are 

“shaped by the physical, chemical, and biological processes that sustain the Earth.” 
She has developed theories of landscape as a form of language and linked this 
notion of landscape literacy to broader theories about visual thinking. In her 
2008 book Daring to Look, Spirn researched how Dorothea Lange’s methodology 
shaped American landscapes. She continued to work with the subject of landscape 
photography in her most recent book, published in 2014, The Eye Is a Door: Land-
scape, Photography, and the Art of Discovery.

Terence Washington is program assistant in the department of academic 
programs at the National Gallery of Art. After a six-year career as a linguist in 
the United States Air Force, he completed a bachelor’s degree in liberal arts at 
St. John’s College in 2015 and a master’s degree in art history at Williams College 
in 2017. His qualifying paper, “A Hanging at the Guggenheim,” discussed the 
political abjection of blackness through consideration of American lynching 
photography and sculpture by Kevin Beasley. Washington recently published an 
essay on mixed-media collages by the artist Deborah Roberts in the catalog for 
Fictions, an exhibition mounted at the Studio Museum in Harlem.

Molly Donovan is curator of art, 1975 – present, at the National Gallery of Art. 
She has helped to build the Gallery’s collection of modern and contemporary 
art and to foster relationships with living artists since she arrived at the Gallery 
twenty-five years ago. She curated the exhibition Rachel Whiteread, which will 
open at the Gallery in fall 2018 after stops at the Tate Britain in London and the 
Belvedere 21 in Vienna before concluding at the Saint Louis Art Museum. She 
also mounted the exhibition In the Tower: Barbara Kruger, which reopened the 
East Building Tower Gallery in 2016, and the international tour of Warhol: Head-
lines from 2011 – 2013. Her thematic installation of the contemporary collection, 
Bodies of Work, offers a framework for considering presentations of the human 
form in a continuum of change.

Janine Antoni received her bachelor’s degree in 1986 from Sarah Lawrence 
College in New York before earning her master’s from the Rhode Island School of 
Design in 1989. In the early 1990s she began to perform mundane rituals — eating, 
sleeping, and washing — and transform them into sculptures, centering attention 
on creative processes. Over a nearly thirty-year career, her conceptual works have 
utilized an expansive variety of materials (from food to stone) and mediums  
(including photography, solo and collaborative performance, sculpture, and video) 
to emphasize the meanings attached to art-making. In 1993 Antoni created Lick 
and Lather, a set of fourteen self-portrait busts, seven in chocolate and seven 
in soap, which joined the Gallery’s collection in 2016. Initially the busts looked 
identical to each other, and to Antoni, until the artist licked the chocolate busts 
and bathed with the soap, effacing them to create a collective portrait of artistic 
presence and absence, likeness and alienation. Lick and Lather also reflects on the 
history of representation: the chocolate and soap recall both the classical bronze 
and marble sculptures of antiquity and the variable nature of cast sculpture, all 
while questioning ideals of female beauty and desire. 

Antoni has received such prestigious awards as the MacArthur Fellowship 
(1998), the Guggenheim Fellowship (2011), and the Anonymous Was A Woman 
Grant (2014). Her work has been featured in solo exhibitions worldwide at 
venues such as the Whitney Museum of Art, New York; High Museum of Art, 
Atlanta; Wadsworth Atheneum, Hartford; Mattress Factory, Pittsburgh; Centre 
for Contemporary Arts, Glasgow; Institute of International Visual Arts, London; 
Magasin III, Stockholm; and Project Room, Madrid.
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Glenn Ligon received a bachelor’s degree from Wesleyan University in 1982 and 
participated in the Whitney Museum of American Art’s Independent Study 
Program in 1985. Ligon’s intertextual works examine cultural and social identity 
through such sources as literature, Afrocentric coloring books, and photographs 
to reveal the ways in which slavery, the civil rights movement, and politics 
inform our understanding of American society. The Gallery acquired its first 
painting by the artist in 2012. Untitled (I Am a Man) (1988) is a reinterpretation 
of the signs carried by 1,300 striking African American sanitation workers in 
Memphis in 1968 proclaiming “I Am a Man,” an evocation of Ralph Ellison’s 
famous line, “I am an invisible man.” In 2015 Ligon’s Self-Portrait (VIII) and 
Self-Portrait (X) (both 1996) were conveyed to the Gallery from the Corcoran 
Collection. The former depicts Ligon’s head in profile, borrowing the visual  
language of traditional portraiture and mugshots, alike while the latter shows 
the artist’s head from behind, invoking the Rückenfigur (back figure) featured  
in German romantic painting. Ligon continues to explore the complexities of 
visibility in his works, using texts, artistic processes, and materials to create 
fields that fluctuate between abstraction and legibility.

Ligon has received numerous awards, including the John Simon Guggen-
heim Memorial Foundation Fellowship (2003), the Skowhegan Medal for Paint-
ing (2006), the Joyce Alexander Wein Artist Prize (2009), and the Archives of 
American Art medal (2017). The midcareer retrospective Glenn Ligon: America, 
organized by the Whitney Museum of American Art, received the International 
Association of Art Critics Award (2012). 

Byron Kim studied English at Yale University, graduating in 1983, before 
attending the Skowhegan School of Painting in 1986. His works pose questions 
for the viewer ranging from the specific and personal to the broad and infinite, 
asking us to reconsider the very meaning of visual representation while creating 
openings in the discourses on objectivity, subjectivity, and vision. Synecdoche 
(1991 – present) consists of 560 8-by-10-inch panels — each the size of a con-
ventional portrait — painted with the flesh tone of an individual sitter. The 
panels are then installed in a rectangular grid in alphabetical order according 
to the sitter’s first name. It is at once a work of individual portraiture, collective 
portraiture, and abstraction. Kim has continued to add panels since the work 
entered the Gallery’s collection in 2009. Most recently, in 2017 Kim set up in the 
atrium of the Gallery’s East Building to make a group of new panels, adding to 

the already expansive list of artists, museum employees, and Kim’s acquaintances 
represented in the kaleidoscopic display of flesh tones. The title — referring to a 
figure of speech in which a part represents the whole or vice versa — makes clear 
that in Synecdoche, as in much of Kim’s work, the issue of democratic representa-
tion is in play.

Kim is a senior critic at the Yale School of Art and has received several 
awards, such as the Louise Nevelson Award in Art from the Academy of Arts 
and Letters (1993), the National Endowment of the Arts Award (1995), the Joan 
Mitchell Foundation Grant (1997), and the Alpert Award in the Arts (2008).
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