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BIOGRAPHY
Thomas de Keyser was the second son of Hendrick de Keyser (1565–1621), famed
Dutch architect and master stonemason to the city of Amsterdam, and his wife
Beyken (Barbara) van Wildere from Antwerp. The family lived in a house that was
part of the municipal stone yard.[1] Thomas and his brothers, Pieter and Willem,
were trained by their father in architecture, and each also became a highly
regarded master stonemason and stone trader in his own right.[2]
Thomas, however, achieved his greatest prominence as a painter—although little is
known about how he received his training. Perhaps taught by Cornelis van der
Voort (1576–1624), De Keyser became the preeminent portrait painter of
Amsterdam’s burgeoning merchant class, at least until the arrival of Rembrandt in
Amsterdam in 1631/1632.
De Keyser produced slightly fewer than 100 paintings, the bulk of which he
executed between 1624 and 1639. He excelled at life-sized, bust-length portraits,
but he also gained renown for his small-scale likenesses. He often depicted
individuals in their personal or professional environments, providing the viewer
with more information about his subjects, which bridged the fields of portraiture
and domestic genre scenes. De Keyser created many of his finest works on copper
panels, whose smooth surface allowed him to paint with a great deal of refinement.
De Keyser served as the city of Amsterdam’s master stonemason from 1662 until
his death in 1667. In this capacity he supervised the construction of the cupola atop
the new Town Hall on the Dam square.[3] Apart from a design for a triumphal arch,
published in Salomon de Bray’s Architectura Moderna (1631), no architectural plans
with building designs by De Keyser are known.[4]
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