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the early stages of the Dutch revolt against
Spanish rule (1568 – 1648), the guardsmen
could even be deployed at the front lines,
leading one contemporary observer to
call them “the muscles and nerves” of the
Dutch Republic.
Paintings of governors of civic institutions, such as those by Flinck and Van
der Helst, contain fewer figures than do
militia group portraits, but they are no less
visually compelling or historically significant. It was only through the efforts of such
citizens and organizations that the young
Dutch Republic achieved its economic,
political, and artistic golden age in the sev-
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Amsterdam, on loan from
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and the Amsterdam Museum.
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Govert Flinck and Bartholomeus van
der Helst were two of the most renowned
portraitists of their time. Flinck, who
trained under Rembrandt in the early
1630s, became an independent master in
1636. Like his famous teacher, he specialized in both history paintings and fashionable portraiture. Van der Helst was
sought after for the elegant realism of his
portraits and was a favorite artist of the
Amsterdam militia companies. In their
paintings of the governors, both artists
used gestures and expressions to enliven
the scene, and conveyed a sense of immediacy by having the foreground figure turn
around in his chair to acknowledge the

fig. 1 Govert Flinck, The
Governors of the Kloveniersdoelen, 1642, oil on canvas,
Rijksmuseum, Amsterdam,
on loan from the City of
Amsterdam (top) .
fig. 2 Bartholomeus van
der Helst, The Governors
of the Kloveniersdoelen,
1655, oil on canvas,
Amsterdam Museum
(bottom) .
fig. 3 Caspar Commelin,
Kolveniers Doelen [sic] in
Beschryvinge van Amsterdam, 2 vols., Amsterdam
(1693), vol. 2, book IV,
p. 665 (left) .

fig. 4 Arent Coster
(silversmith), Drinking
Horn of the Harquebusiers’ Guild, 1547, buffalo
horn mounted on silver
pedestal, Rijksmuseum,
Amsterdam, on loan from
the City of Amsterdam.
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