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Jackson Pollock's Largest Painting Makes DC Debut at the National Gallery of Art, Washington

Jackson Pollock, Mural, 1943, oil and casein on canvas, 95 5/8 x 237 3/4 in. (242.9 x 603.9 cm), Gift of Peggy Guggenheim, 1959.6, reproduced with permission from the
University of lowa

Washington, DC—Stretching nearly 20 feet wide by 8 feet tall, Mural (1943) is the largest work by Jackson Pollock (1912-1956). Beyond its
monumental proportions and the many myths that surround its creation, the painting stands as one of the artist's greatest achievements. The
iconic work will make its DC debut this fall through a special loan from the University of lowa Museum of Art to the National Gallery of Art,
Washington. On view in the Gallery's East Building from November 19, 2017, through October 28, 2018, the work will be accompanied by three
paintings from different points in Pollock's career as well as a selection of works on paper.

"As a seminal work of postwar abstraction, Jackson Pollock's Lavender Mist is one of the highlights of the Gallery's collection," said Earl A. Powell
Ill, director, National Gallery of Art, Washington. "We are grateful to the University of lowa Museum of Art for allowing our visitors to see such a
significant precursor as Mural so that they may better understand the revolutionary artist's technical and stylistic evolution."

The History of Mural

In early 1943, Pollock began working as a custodian at the Museum of Non-Objective Painting (the predecessor to the Solomon R. Guggenheim
Museum). A few blocks away, Solomon Guggenheim's niece, Peggy, had recently opened Art of This Century, a gallery of contemporary American
and European art. In the spring of 1943, Pollock submitted Stenographic Figure to the gallery's Spring Salon for Young Artists. After seeing the
work, jurors Piet Mondrian and Marcel Duchamp urged Guggenheim to take note of the promising young painter. Guggenheim offered Pollock a
contract with her gallery, including a solo exhibition in November of that year and a commission to execute a site-specific painting for the entry

hall of her townhouse. With Guggenheim's support of a monthly stipend, Pollock was able to quit his job as a custodian and focus on painting.

Soon after, Pollock began working on Mural, even tearing down a wall in his downtown apartment to make room for the enormous canvas.The
only specifications Guggenheim gave the artist were the painting's size; the subject matter was up to Pollock, as was the technique. As he had
not yet moved to working on the floor, Pollock stretched and hung the canvas on the wall. From this point, though, details on the artist's process
for the work are sparse. While some people, including Pollock's wife, Lee Krasner, claimed that Pollock painted Mural in one night, in a letter from
1944 Pollock simply said that he painted the work during the summer of 1943 (a fact which is supported by recent technical analysis of the work
which shows that certain paints would have taken days to dry before Pollock applied more layers). Once completed, the painting was a
breakthrough for Pollock. It represents a major turning point in the painter's career and style, and brought him newfound recognition. Of seeing

the work, critic Clement Greenberg later said, "l knew Jackson was the greatest painter this country had produced."

When Guggenheim closed Art of This Century in 1947 and moved to Venice, she was unable to bring all of her collection with her. Mural remained
in the States, on loan to Yale University before Guggenheim donated the work along with several others from her collection to the University of
lowa in 1951. Since then, the painting has remained in lowa and rarely traveled. In 2008, floods severely damaged the Museum of Art, and while
the collection was saved the Museum was forced to close. Mural was sent out on loan across lowa to the Figge Art Museum and the Des Moines
Art Center before traveling in 2012 to the Getty Conservation Institute for two years of analysis. At the Getty, Mural was cleaned, a layer of
discolored varnish from 1973 was removed, and the canvas was restretched to address sagging. The work's time at the Getty also allowed for
extensive study and research by a range of experts led by Getty conservators and scientists and including Jay Krueger, the National Gallery of

Art's head of painting conservation, and John Delaney, the National Gallery of Art's senior imaging scientist. Analysis confirmed that the entire
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painting was not made in one night, as indicated by layers of wet paint on top of dry paint. However, examination of the primary layers of paint
showed wet paint applied on wet paint, perhaps indicating that Pollock painted the base of four colors (lemon yellow, dark teal, red, and dark
brown) overnight.

Following the study and treatment of Mural, the painting embarked on a five-city international tour with stops including the Peggy Guggenheim
Collection in Venice and the Guggenheim Museum in Bilbao. Now, before finally returning to lowa, Mural makes two stops in the US in addition to
the Gallery—the Nelson-Atkins Museum of Art in Kansas City, Missouri (where it was on view from July to October of this year), and the Columbia
Museum of Art in Columbia, South Carolina (November 2018 to May 2019). The presentation of Mural at the Gallery will mark the first time the

painting has been on view in Washington, and its first time on the East Coast in more than 15 years.

Exhibition Highlights

On view on the Upper Level of the Gallery's East Building, the special installation will include, in addition to Mural, three paintings from different
points in Pollock's career: Number 1, 1950 (Lavender Mist) (1950), and Number 7, 1951 (1951), both from the Gallery's collection, and Ritual (1953),
on loan from the Robert and Jane Meyerhoff Collection. Lavender Mist was painted in Pollock's studio on Long Island when he had transitioned to
his signature technique of pouring, flinging, and dripping paint onto unstretched canvas laid on the floor. Number 7 represents a shift in Pollock's
style: rather than dripping, the artist used turkey basters to apply black paint in both abstract and figural forms. Finally, Ritual comes toward the
end of the painter's career, when he returned to painting on stretched canvas with a brush, as he had for Mural. An additional 10 works on paper
included in the installation (shown in two rotations of five works each) provide a broader perspective on Pollock's career and highlight the
Gallery's collection of works on paper by the artist.

Related Films

"Mural": Story of a Modern Masterpiece

January 27 at 1:00 p.m.

The Emmy-Award winning "Mural": Story of a Modern Masterpiece recounts the commission and creation of Mural, its restoration at the Getty
Conservation Institute, its recent travels, and the details of its eventual arrival in lowa City. Special thanks to Ben Hill and the University of lowa.
(Kevin Kelley, 2015, 58 minutes)

Pollock

January 27 at 3:00 p.m.

A passion project for actor-director Ed Harris, Pollock required a decade of concentrated research and labor on Harris's part to produce for the
screen. One of the more credible artist biopics of recent years, Pollock's success was due in large part to persuasive performances from Harris as
the artist himself, Marcia Gay Harden as his partner Lee Krasner, and Amy Madigan as friend, dealer, and ardent champion Peggy Guggenheim.
Scenes at the studio in Springs, East Hampton, are carefully choreographed, with Harris even mimicking Jackson Pollock's balletic movements
famously captured by Hans Namuth's camera in his legendary 1950s footage. (Ed Harris, 2000, 35mm, 122 minutes)
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Isabella Bulkeley, (202) 842-6864 or i-bulkeley@nga.gov

General Information

The National Gallery of Art and its Sculpture Garden are at all times free to the public. They are located on the National Mall between 3rd and 9th
Streets at Constitution Avenue NW, and are open Monday through Saturday from 10:00 a.m. to 5:00 p.m. and Sunday from 11:00 a.m. to 6:00 p.m.
The Gallery is closed on December 25 and January 1. For information call (202) 737-4215 or visit the Gallery's Web site at www.nga.gov. Follow
the Gallery on Facebook at www.facebook.com/NationalGalleryofArt, Twitter at www.twitter.com/ngadc, and Instagram at
http://instagram.com/ngadc.

Visitors will be asked to present all carried items for inspection upon entering. Checkrooms are free of charge and located at each entrance.
Luggage and other oversized bags must be presented at the 4th Street entrances to the East or West Building to permit x-ray screening and must
be deposited in the checkrooms at those entrances. For the safety of visitors and the works of art, nothing may be carried into the Gallery on a
visitor's back. Any bag or other items that cannot be carried reasonably and safely in some other manner must be left in the checkrooms. Items

larger than 17 by 26 inches cannot be accepted by the Gallery or its checkrooms.
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Stay up to date with the National Gallery of Art by subscribing to our e-mail newsletters: Web, educators, family programs, fellowships/internships,
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to our subscription management page.

AVAILABLE PRESS IMAGES
Order Exhibition Press Images

To order publicity images: Click on the link above and designate your desired images using the checkbox below each thumbnail. Please include your name and contact
information, press affiliation, deadline for receiving images, the date of publication, and a brief description of the kind of press coverage planned.

PRESS KIT
Exhibition Press Release
Exhibition Checklist (PDF 65 kb)

Wall Text (PDF 331kb)

ONLINE RESOURCES

Exhibition Page

PRESS CONTACT

Isabella Bulkeley
(202) 842-6864
i-bulkeley@nga.gov
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