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Addenda zu Süd- und Mittelitalien. 8 parts. Berlin, 1980 – 1990.

Deimling, Barbara. “Il Maestro di Santa Verdiana. Un polittico disperso e il 

problema dell’identificazione.” Arte cristiana 79 (1991): 401 – 411.

 ——— . “The Contamination of the Senses and the Purification of the Air in Mid-

Fourteenth-Century Florence.” In Opere e giorni: studi su mille anni di arte 

europea dedicati a Max Seidel. Edited by Klaus Bergdolt and Giorgio Bonsanti. 

Venice, 2001, 167 – 176.

 ——— . “Tommaso del Mazza: The Portrait of a Painter in Late Trecento Florence.” 

In Discovering a Pre-Renaissance Master: Tommaso del Mazza. Edited by Anne 

Short. Greenville, SC, 2009, 1 – 15.

Deimling, Barbara, and Simona Pasquinucci. A Critical and Historical Corpus of 

Florentine Painting. Sec. IV, vol. 8, Tradition and Innovation in Florentine Trecento 

Painting: Giovanni Bonsi-Tommaso del Mazza. Edited by Miklós Boskovits. New 

ed. Florence, 2000.

Del Serra, Alfio. “Il restauro.” In Simone Martini e l’Annunciazione degli Uffizi. 

Edited by Alessandro Cecchi. Cinisello Balsamo, Milan, 2001, 77 – 114.

Delluc, Louis. Chez de Max. Paris, 1918.

Delogu Ventroni, Sebastiana. Barna da Siena. Pisa, 1972.

Delucca, Oreste. I pittori riminesi del Trecento nelle carte d’archivio. Rimini, 1992.

Demus, Otto. The Mosaics of Norman Sicily. London, 1949.



National Gallery of Art

national gallery of art online editions
Italian Paintings of the Thirteenth and Fourteenth Centuries

Bibliography
© National Gallery of Art, Washington

46

 ——— . “Die Entstehung des Paläologenstils in der Malerei.” In Berichte zum XI 

Internationalen Byzantinisten-Kongress. Munich, 1958, 1 – 63.

 ——— . “Zwei Konstantinopler Marienikonen des 13. Jahrhunderts.” Jahrbuch der 

Österreichischen Byzantinischen Gesellschaft 7 (1958): 87 – 104.

 ——— . Byzantine Art and the West. New York, 1970.

Denny, Don. “Simone Martini’s the Holy Family.” Journal of the Warburg and 

Courtauld Institute 30 (1967): 138 – 149.

Derbes, Anne, and Mark Sandona, eds. The Cambridge Companion to Giotto. 

Cambridge Companions to the History of Art. Cambridge, 2004.

Deuchler, Florens. Duccio. Milan, 1984.

DeWald, Ernest T. Pietro Lorenzetti. PhD diss., Princeton University, 1916.

 ——— . “The Master of the Ovile Madonna.” Art Studies 1 (1923): 45 – 54.

 ——— . “Pietro Lorenzetti.” Art Studies 7 (1929): 131 – 166.

 ——— . Pietro Lorenzetti. Reprinted from Art Studies 7 (1929). Cambridge, MA, 1930.

 ——— . “Observations on Duccio’s Maestà.” In Late Classical and Mediaeval 

Studies in Honor of Albert Mathias Friend Jr. Edited by Kurt Weitzmann. Princeton, 

1955, 362 – 386.

 ——— . Italian Painting 1200 – 1600. New York, 1961.

Di Carpegna, Nolfo. “La coperta della pala d’oro di Paolo Veneziano.” Bollettino 

d’arte 36 (1951): 55 – 66.

Di Dario Guida, Maria Pia. Icone di Calabria e altre icone meridionali. 2nd ed. 

Messina, 1993.



National Gallery of Art

national gallery of art online editions
Italian Paintings of the Thirteenth and Fourteenth Centuries

Bibliography
© National Gallery of Art, Washington

47

Dobbert, Eduard. “Duccio’s Bild Die Geburt Christi in der Königlichen Gemälde-

Galerie zu Berlin.” Jahrbuch der Preußischen Kunstsammlungen 6 (1885): 

153 – 163.

Dominici, B. Giovanni. Lettere spirituali. Edited by Maria Teresa Casella and G. 

Pozzi. Freiburg, 1969.

Donati, Pier Paolo. “Per la pittura pistoiese del Trecento, 1.” Paragone Arte 25, 

no. 295 (1974): 4 – 26.

Donnini, Giampiero. “On Some Unknown Masterpieces by Nuzi.” The Burlington 

Magazine 117 (1975): 535 – 540.

 ——— . “La pittura del XIII al XVIII secolo.” In La città della carta: ambiente, società, 

cultura nella storia di Fabriano. Edited by Giancarlo Castagnoli. Fabriano, 1982, 

381 – 455.

 ——— . “Allegretto Nuzi.” In Allgemeines Künstlerlexikon: die bildenden Künstler 

aller Zeiten und Völker. Edited by Günter Meißner. 3 vols. Leipzig, 1983 – 1990, 

2(1986):180 – 182.

Douglas, Robert Langton. A History of Siena. London, 1902.

 ——— . “Duccio and the Early History of Italian Painting.” The Monthly Review 35, 

no. 2 (1903): 130 – 147.

 ——— . “The Exhibition of Early Art in Siena.” The Nineteenth Century and After 57 

(1904): 756 – 771.

 ——— , ed. Exhibition of Pictures of the School of Siena and Examples of the Minor 

Arts of That City. London, 1905.

 ——— . “I dipinti senesi della Collezione Benson passati da Londra in America.” 

Rassegna d’arte senese e del costume 1, no. 5 (1927): 99 – 105.



National Gallery of Art

national gallery of art online editions
Italian Paintings of the Thirteenth and Fourteenth Centuries

Bibliography
© National Gallery of Art, Washington

48

 ——— . “Recent Additions to the Kress Collection.” The Burlington Magazine for 

Connoisseurs 88 (1946): 80 – 85.

Du Cange, Charles du Fresne. Glossarium mediæ et infimæ latinitatis. Niort, 

1883 – 1887.

Dunlop, Ann. “Carrying the Weight of Empire.” In Matters of Weight: Force, 

Gravity, and Aesthetics in the Early Modern Period. Edited by David Young Kim. 

Emsdetten, 2013, 77 – 88.

Ðurić, Vojislav J. Byzantinische Fresken in Jugoslawien. Munich, 1976.

Duveen Brothers. Duveen Pictures in Public Collections of America. New York, 

1941.

Echols, Mary Tuck. The Coronation of the Virgin in Fifteenth Century Italian Art. 

PhD diss., University of Virginia, 1976.

Eclercy, Bastian. Suis manibus? Studien zur Beteiligung von Mitarbeitern am 

Entwurfsprozess von Duccios Maestà. Munich, 2004.

Edgell, George Harold. “The Loan Exhibition of Italian Paintings in the Fogg 

Museum, Cambridge.” Art and Archaeology 2 (1915): 11 – 21.

 ——— . A History of Sienese Painting. New York, 1932.

Edmonds, Penelope. “A Technical Examination, Investigation, and Treatment of a 

Fifteenth-Century Seinese Polychrome Terra-Cotta Relief.” Studies in the History 

of Art: Conservation Research 57 (1996 – 1997): 67 – 91.

Einstein, Lewis. Looking at Italian Pictures in the National Gallery of Art. 

Washington, DC, 1951.

Eisenberg, Marvin. The Origins and Development of the Early Style of Lorenzo 

Monaco. PhD diss., Princeton University, 1954.



National Gallery of Art

national gallery of art online editions
Italian Paintings of the Thirteenth and Fourteenth Centuries

Bibliography
© National Gallery of Art, Washington

49

 ——— . Lorenzo Monaco. Princeton, 1989.

Eisler, Colin T. I dipinti dell’Ermitage. Udine, 1991.

Elliott, Janis. “The Judgement of the Commune: The Frescoes of the Magdalen 

Chapel in Florence ” Zeitschrift für Kunstgeschichte 61 (1998): 509 – 519.

Enaud, François. “Les fresques de Simone Martini à Avignon.” Les monuments 

historiques de la France 9 (1963): 115 – 180.

Enlart, Camille. “La sculpture des portails de la cathédrale d’Auxerre du XIIIe à la 
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