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July 29, 1999

It is of great significance to inaugurate the exhibition entitled The Golden Age of Chinese
Archaeology: Celebrated Discoveries from The People’s Republic of China at the National Gallery

in Washington, D.C. on the occasion of the fiftieth anniversary of the founding of The People’s
Republic of China. On behalf of the Chinese government, the Chinese people, and in my own
name, [ would like to extend my sincere greetings to the American people, and my best wishes

for the success of this exhibition.

China is a great nation with a long history of 5000 years. The Chinese people, diligent and
intelligent, once created a glorious ancient civilization and made indelible contributions to
the progress of human civilization. I am sure that this exhibition shall enhance the American
peoples’ knowledge of China from historical and cultural perspectives, strengthen mutual
understanding and friendship, and promote the cultural exchange between our two nations

as well as the development of Sino-US relations.

I wish a complete success to The Golden Age of Chinese Archaeology: Celebrated Discoveries from
The People’s Republic of China exhibition.

<« ¥
' 2
(A (%,
Jiang Zemin

President,
The People’s Republic of China



THE WHITE HOUSE

WASHINGTON

June 24, 1999

[ am delighted to extend warm greetings to all those attending the National Gallery of Art’s
new exhibition, The Golden Age of Chinese Archaeology: Celebrated Discoveries from The People’s
Republic of China.

Twenty-five years ago, the government of China presented to the American people the first
major exhibition of Chinese archaeological treasures unearthed since the 1949 founding

of The People’s Republic of China. That epochal cultural exchange, Archaeological Finds of The
People’s Republic of China, opened at the National Gallery of Art in 1974 and vastly enhanced

our knowledge and understanding of China’s art and culture.

The works exhibited in 1974 were selected to represent many of the most significant discoveries
made in the first quarter-century of the PRC. Working with their Chinese counterparts, the
organizers of that exhibition were the National Gallery of Art in Washington and The Nelson-
Atkins Museum in Kansas City. It is appropriate, therefore, that these two institutions have
once again joined forces, this time with colleagues at the State Administration of Cultural
Heritage and Art Exhibitions China, Beijing, to organize this latest superb exhibition, one that
will bring to the American public some of the remarkable archaeological discoveries made in

China over the past 25 years.

Hillary and I remember with great pleasure our 1998 trip to China, where we had the oppor-
tunity to see some of these archaeological finds in their native land. We are grateful to the
organizers of this exhibit and to the Chinese government for sharing these treasures with the

American people.

/R STRVETL N



Foreword

Several times in the past five decades, the West's attention has been riveted by news of astonish-
ing archaeological finds in China. Such discoveries as that of the Bronze Age Erlitou culture
are among the many achievements of a five-decade-long effort to encourage and support ar-
chaeological projects throughout the Republic, not only through “rescue” archaeology but also
through analytical and scientific means. The world’s understanding of ancient Chinese history
has been vastly expanded as a result, leading to our description of the second half of the twen-
tieth century, and the present exhibition, as The Golden Age of Chinese Archaeology. Each work of
art exhibited here will help the visitor along the path that leads toward understanding the pro-
fundity and grandeur of Chinese civilization. Each work exhibited is precious, embodying the
history of Chinese art and science, and each was painstakingly recovered through the often
arduous archaeological process.

In 1982, the Standing Committee of the People’s Congress passed a “Cultural Relics
Preservation Law of The People’s Republic of China,” further strengthening an already firm
national commitment to archaeology. While governmental support has allowed the discipline
to grow, its successes are owed in no small measure to the determination and hard work of
Chinese archaeologists, aided by colleagues from the West, and especially from the United
States. In the 1920s the Rockefeller Foundation supported a large-scale systematic excavation
at Zhoukoudian, where Chinese and Western scholars worked side-by-side. Since then, close
collaborative investigations have continued, for example, at Mogaoku and Longmen Grottos,
with the support of the Getty Conservation Institute, the Dunhuang Research Institute, and the
Cultural Relics Department of Luoyang. Many American universities and research institutions
participate in archaeological surveys, investigations, and excavations across China: the Palae-
olithic site at Nihewang Basin; the Neolithic sites in Xianrendong, Wangnian, Jiangxi province,
and in western China; the Lower Xiajiadian culture site in Inner Mongolia province; Shandong
province’s Rizhao sites; and the salt industry sites in the Chengdu Plain and its adjacent areas.

President Jiang Zemin, in a speech at Harvard University in November 1997, said, “Mutual
understanding is the premise of developing a friendly relationship between countries.... In
order to understand China, there can be many different points of view. The present China is
the extension of the historical China, which is a country with five thousand years of history and
civilization. We should comprehend and discern China from the perspectives of its history and
cultural heritage.” The Golden Age of Chinese Archaeology, with its exquisite works from 5000 BCE
to the tenth century cE, provides an excellent opportunity for our American friends to study
Chinese history and culture. Through these ancient works we hope that you will become ac-
quainted not only with a brilliant culture, but come to understand better China’s historical
struggles, its longing for peace, and its strength.

The country and its people are brimming over with confidence as they assume new, pro-

active roles in archaeology as well as in world society. With great good will and enthusiasm,
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China offers this important exhibition to the United States at the dawn of the new millennium.

I wholeheartedly applaud all those who made the exhibition a success.
Zhang Wenbin

Director General, State Administration of Cultural Heritage
The People’s Republic of China
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Foreword

Wenwu, the modern Chinese word for “antiquities” or, in the classical Chinese language, “ob-
jects of accomplishment,” embodies profound meanings. Wenwu refers not merely to excellence
of artistry, but also to moral refinement and cultural literacy. In traditional China, wenwu often
served as material standards marking distinctions of rank. As such, they made manifest the so-
cial order of Chinese civilization and defined its identity. Over thousands of years, collectors
coveted ancient objects not merely for their physical beauty but as tokens of an enduring intel-
lectual and emotional connection with the sages of antiquity.

Modern archaeology, or kaogu, was introduced to China in the 1920s. Since then, it has
put a new face on the notion of wenwu. Excavations under carefully controlled conditions have
made it possible to reconstruct in far greater detail than ever before the cultural meaning of
ancient works of art in their own times. No longer isolated “objects of accomplishment,” wenwu
have become constituent parts of a panorama of Chinese history, complementing, expanding,
and at times correcting the textual record. By identifying, in several Neolithic cultures in
northern and central China, features that are recognizably “Chinese,” archaeology can now
reliably trace the cultural ancestry of the historical dynasties to remote prehistoric times, to
periods that, in fact, antedate the time spans traditionally accepted. Archaeology has also
shown that Chinese civilization did not develop from a single root or in a linear fashion, but
that different parts of China had their own distinctive cultural traditions, which gradually
merged over the course of millennia.

The astonishing works of art exhibited here are good indicators for the rich diversity of
the earliest times, and for the way in which increasingly uniform cultural standards were im-
posed over the centuries. The present exhibition expands upon a foundation laid in 1974 - 1975,
when our two institutions collaborated on The Exhibition of Archaeological Finds from The People’s
Republic of China. Dating from prehistoric times to the tenth century, many of the exhibited
works have never been seen in the United States, and some were discovered only in 1997. An
exhibition such as this requires many resources, but above all it is the immense and sustained
effort made by generations of Chinese archaeologists, across more than five decades, that en-
ables us to present this great exhibition to the American people. Their work has resulted in
nothing less than the rewriting of the history of Chinese civilization. We look forward to great
archaeological discoveries still to come.

A large debt of gratitude is owed to the State Administration of Cultural Heritage, headed
by Mr. Zhang Wenbin, without whose cooperation and goodwill our joint project might never
have been realized. We thank the many museums and archaeological institutions throughout
the Republic who lent to this exhibition, and our colleagues at Art Exhibitions China for their
extensive efforts on our behalf. We are grateful to Ambassador Li Zhaoxing for his support.
Xiaoneng Yang, curator of Chinese art at The Nelson-Atkins Museum of Art, chose the works
and provided the vision that makes it possible for Westerners to place these often surprising

works of art within the continuum of Chinese civilization. In this task he was aided by scholars
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from several continents, whose illuminating texts are published here. We wish to thank Eastman
Kodak for its generosity in making this exhibition possible, and in particular, George M. Fisher,
chairman and chief executive officer, for his vision and understanding of the importance of
cultural exchange between China and the United States. The Henry Luce Foundation provided
essential funds in the planning stages of our project, and we are grateful to vice president Ter-
rill E. Lautz for his support. The E. Rhodes and Leona B. Carpenter Foundation, whose vice
president Paul Day responded enthusiastically to our request for support for the exhibition
catalogue, deserves our hearty thanks. We thank the Federal Council on the Arts and the Hu-
manities for the indemnity granted to this exhibition. The Asian Cultural Council, New York,
and the Metropolitan Center for Far Eastern Studies, Kyoto, also supported research in China.
Finally, to the Chinese people, who have shared so many of their most ancient and revered
cultural properties, we are profoundly grateful. The citizens of both our nations are sure to

enjoy new heights of mutual appreciation and understanding as the result.

Earl A. Powell 111
Director, National Gallery of Art

Marc E Wilson
Director, The Nelson-Atkins Museum of Art
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Note to the Reader

The works of art included in the exhibition are
representative of four periods, corresponding

to sections of this catalogue: Late Prehistoric RB
China (c. 5000-2000 BCE), Bronze Age China AD
(c. 2000-771 BCE), Chu and Other Cultures LVF
(c. 770-221 BCE), and Early Imperial China LF-H
(221 BCE —924 cE). The order of presentation is DH
chronological, with exhibited works from the DNK
same culture or find site presented in groups. P
The Pinyin system of romanization has
been used throughout. Chinese characters, MK
which appear in the concordance beginning pK
on page 556, are written in nonsimplified M
characters. EP
For some matters treated here, a unified JR
terminology does not exist; for instance, ES
authors’ usage of terms such as the “upper,” zs
“middle,” or “lower” Yellow or Yangzi River RT
may sometimes be subjective and may not AT
follow a strict geographic designation. Rw
Hardstone objects from China tradition-
ally described as “jade” (yu), and particularly >k
carvings dated after the second millennium XM
BCE, are usually nephrite. Neolithic hardstone XP
carvings were made from a variety of hard, com- XY
pacted minerals that assume a high luster when Yw
polished: nephrite, serpentine, fluorite, and 2z
other minerals not always easily distinguished ZH

by visual inspection. For this reason, the desig-
nation “jade” is used throughout the titles in
the exhibition.

Dimensions of the objects are given in
centimeters, followed by equivalent inches in
parentheses. Weights, to the extent germane,
are given in kilograms, followed by equivalent
pounds in parentheses.

While every effort has been made to
present the most current scholarship, it goes
without saying that some of the views published
here may one day be superseded by future

discoveries.
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CHINESE HISTORICAL PERIODS AND DYNASTIES

Palaeolithic Period Western Jin Dynasty
C. 1,700,000 - 8000 BCE 265-316 CE
Neolithic Period - Chalcolithic Period Eastern Jin Dynasty
c. 8000 - 2000 BCE 317 — 420 CE
Xia Dynasty Southern and
c. 21st—16th century BCE Northern Dynasties
Shang Dynasty 420-589 CE
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Zhou Dynasty 581-618 cE
c. 11th century - 221 (256) BCE Tang Dynasty
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c. 11th century-771 BCE Five Dynasties
Eastern Zhou Dynasty 907960 cE
770 —221 (256) BCE Song Dynasty
Spring and Autumn Period 960-1279 cE
770 — 476 BCE Liao Dynasty
Warring States Period 916~ 1125 CE
475-221 BCE Jin Dynasty

Qin Dynasty 1115-1234 CE

221-207 BCE Yuan Dynasty

Western Han Dynasty 1279 -1368 CE
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A History of Modern Chinese Archaeology

Traditional Chinese antiquarianism, particularly the jin shi xue (the study of ancient Chinese
bronzes and stone stelae), has endured for one thousand years.! In contrast, modern field
archaeology has come to be practiced in China only recently, starting in the early twentieth
century. It is a young sibling if compared with Roman, Greek, and Egyptian archaeology.? Mod-
ern Chinese archaeology is distinguished from previous efforts to investigate physical remains
by its scientific methodology of field surveys and excavations.

A series of momentous discoveries during the first decade of the twentieth century —
in particular, the Shang oracle-bone inscriptions at Anyang in Henan province and the Han-
Tang manuscripts, paintings, textiles, and wooden slips from Dunhuang and Jiuquan in Gansu
province, stimulated modern Chinese archaeology.® Evolving from traditional sinology, after the
political revolution of 1911 it absorbed the Western disciplines of palaeontology and geology.
Initiated and first practiced in China by Japanese, Russian, and Western scholars and explorers,
most of them self-taught, Chinese archaeology would eventually come to be a province of
Chinese intellectuals.

Despite the interruptions imposed by political and social turmoil,® the discipline devel-
oped rapidly over the course of less than a century, and much of China’s early history has been
rewritten as a result. The achievements of Chinese archaeologists have drawn attention and
admiration from around the world. Chinese archaeology has in fact entered a golden age,® the
result of a developmental process comprising four stages: initiation (1890s - 1910s); formation

(1920s —1940s), institutionalization (1949 —1976), and maturation (1977 to the present).

18905-1910S: INITIATION

Long known as the “Central Kingdom,” China was battered during the nineteenth century and
the first decade of the twentieth century by totalitarianism, poverty, and foreign invasion. In
1911, Chinese intellectuals and patriots engineered the overthrow of the Qing dynasty, and the
Republic of China was established.” One of their foremost goals was the pursuit and importa-
tion of science and democracy from the West, epitomized by the May Fourth Movement of
1919.8 If the door of China was first cracked by foreign forces, it was the Chinese people who
enthusiastically swung it wide open.

Chinese intellectuals eagerly embraced foreign scholarship, including that of Western
archaeologists. Liang Qichao (1873 -1929), a key reformer and a leading scholar, was among the
first to apply Western archaeologists’ periodization of the prehistoric era to China. His 1901
essay summarizing Chinese history refers to three successive prehistoric periods — delineated
by the use of stone, bronze, and iron tools —a chronology established by the Danish archaeol-
ogist Christian Jiirgensen Thomsen (1788 —1865). Although the periods vary in length in differ-
ent regions, Liang suggested that the sequence applies to prehistoric China, and he further

posited the existence of a Stone Age before the legendary figure Shen Nong and a bronze age
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since Shen Nong, or Yan Di — the first legendary Emperor Yan. Today, the Chinese people con-
sider themselves the descendants of the Yan Di and Huang Di emperors.® Liang pioneered the
use of Western archaeological concepts and ideas to investigate ancient Chinese history.

During the same period, foreign scientists and archaeologists began to visit China, either
on their own or in the company of missionaries.® Torii Ryuzo (Japanese, 1870 —1953) may have
been the first trained archaeologist to work in China. In 1895, Torii surveyed sites dating from
the Neolithic to the Han period and found polished stone axes and spearheads in the Liaodong
peninsula of northeastern China. After surveying the region in 1905 and 1908, he published a
report describing his travels and research, and the anthropological, archaeological, geographi-
cal, and topographical information that resulted.! Torii and other Japanese archaeologists
continued to survey sites throughout China and occupied Taiwan, covering a wide temporal
and geographic range of subjects, ranging from prehistoric burials, ancient architecture,
Buddhist caves, and imperial mausoleums.'

American, English, French, German, Russian, and Swedish explorers also organized expe-
ditions to China. They left their footprints throughout the northwestern regions and along the
Silk Road, especially in the provinces of the Xinjiang and Gansu.”® Among them was Aurel Stein
(1862 -1943), a Budapest-born citizen of Great Britain who conducted large-scale geographic
and archaeological surveys in Gansu, Inner Mongolia, and Xinjiang (1900 - 1901, 1906 — 1908,
and 1913 -1916). These surveys yielded valuable information on sites and cemeteries such as the
Mogaoku Grottos at Dunhuang, Gansu; Xixia (Tangut) Yuan dynasty cities at Heicheng, Inner
Mongolia; and the ancient city of Gaochang at Turfan, Xinjiang.* Stein is chiefly remembered
for the more than ten thousand paintings, textiles, prints, manuscripts, and other objects that
he removed from the Mogaoku Grottos (the artifacts are now in the British Museum, London;
the British Library, London; and the National Museum, New Delhi).® French, Japanese, and
Russian explorers also acquired a large number of the remaining Mogaoku treasures. Paul Pel-
liot (French, 1878 - 1945), procured several thousand works, the second-largest group ever to
leave China (now mostly in the Musée Guimet, Paris).’® Langdon Warner (1881 -1955) of the
Fogg Art Museum, Harvard University, Cambridge, removed more than twelve fragments of wall
paintings and a kneeling bodhisattva (now in the Arthur M. Sackler Museum, Harvard Univer-
sity, Cambridge) from the Mogaoku Grottos and transported them to the United States in
1924'7; Warner's second expedition to Dunhuang in 1925 was less successful. In 1930, the Fogg
trustees persuaded Stein to conduct yet another “survey” under the Fogg's aegis, in northwest-
ern China. When Chinese academics protested, this survey also failed.’® Many Chinese archae-
ologists characterize Stein’s and others’ activities in China as plunder and dao jue (unlawful
excavations).

Geographer and explorer Sven Anders Hedin (Sweden, 1865 -1952) approached explora-
tion from a different perspective. He conducted archaeological, geographic, meteorological,

and palaeontological surveys from 1893 to 1935 in Xinjiang, Qinghai, Gansu, Ningxia, Inner
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Mongolia, and Tibet. During an expedition that lasted from 1899 to 1902, he discovered the

Loulan site at Xinjiang, an abundant source of historical data.”” Most of Hedin's surveys were
well documented by maps, photographs, drawings, and site descriptions. His last and most im-
portant joint venture with Chinese scholars, the Northwestern Scientific Investigation Group,
or Sino-Swedish Expedition, was led by Xu Bingxu (1888 - 1976)* and lasted from 1927 to 1935.
The cooperative nature of this expedition resulted from protests by Chinese academics, espe-
cially members of the faculty at Peking (Beijing) and Ts'inghua (Qinghua) Universities, who
were unwilling simply to act as observers in archaeological excavations. Hedin agreed that all
artifacts discovered would remain in China. With ten Chinese and seventeen European scholars
at its start, Hedin'’s expedition remains the largest joint Chinese-Western archaeological project
ever undertaken.?

The Geological Survey of China, an agency of the Republic’'s Ministry of Agriculture and
Commerce, and its founding director Ding Wenjiang (Chinese, 1887 —1936)* played vital roles
in the early years of archaeological investigations in China. A British-trained geologist who
sought to promote Western science in China, Ding was appointed by the government to the
Survey in 1916 to locate mineral deposits. Ding recruited several distinguished Western scien-

tists to assist in the effort. The most influential and well-known were Amadeus William Grabau
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(American, 1870 —1946), chief palaeontologist of the Survey and editor of Paleontologia Sinica;
Johan Gunnar Andersson (Swedish, 1874 —1960) who was hired by the Chinese government to
survey coal and iron resources; Davidson Black (Canadian, 1884 -1934) and ]. Franz Weidenre-
ich (German, 1873 -1948), respectively professor of anatomy and director of the Cenozoic Labo-
ratory at Peking Union Medical College (founded by the Rockefeller Foundation); and Pierre
Teilhard de Chardin (French, 1881-1955), a Jesuit priest, theologist, and palaeontologist who
also practiced archaeology.? Under Ding’s leadership, the Survey expanded its work of locating
ore to include several palaeontological and prehistoric archaeological projects. The projects
initiated and arranged by the Survey and its members not only transmitted new knowledge and
educated a generation of Chinese scientists and surveyors in related fields but also contributed
to the birth of Chinese archaeology.

The earliest expeditions and the later, more rigorous geological and palaeontological sur-
veys all centered on northern China. Whereas the early expeditions had favored relics of histor-
ical periods and especially Buddhist art, interest in prehistoric archaeology grew steadily, and
almost all were associated with the Survey. In this era, the work was undertaken by foreigners
or by Chinese nationals who had been educated abroad and had returned to China. Most of
the resulting reports were published at the highest standard of the time and remain essential
references for today’s readers, though the excavation techniques often seem primitive to
modern eyes.

During the 1910s, Chinese institutions of higher learning such as Peking University cre-
ated departments of geology whose curricula introduced students to fieldwork. That textual
scholars came to appreciate fully the value of archaeological materials is evident in studies by
Luo Zhenyu (1866 —1940) and Wang Guowei (1877 —1927) of Han dynasty wooden slips and
Shang dynasty oracle-bone inscriptions. In 1908, upon learning that oracle bones had been
discovered in Anyang, Henan province, Luo sent his brother to collect the bones. Luo identified
Xiaotun, Anyang, as Yinxu, the Late Shang capital (c. thirteenth-eleventh century Bce), and
linked oracle bones to the religious and ritual practices of the Shang royals. In 1915, Luo per-
sonally went to Anyang to investigate the site first-hand; he recovered oracle bones, as well as
other objects. Later, Wang Guowei used oracle-bone inscriptions to verify historical documents
regarding the genealogy and history of the Shang dynasty and demonstrated that the “Yin ben
ji” of the Records of the Historian (Shi ji, c. 104 — 86 BCE) was for the most part accurate.”® Luo and
Wang not only inherited the traditional textual research of the Qian Jia School (School of the
period of the Emperors Qianlong and Jiaqing, 1796 —1820), but also made great contributions
toward the development of jin shi xue as a major branch of Chinese archaeology. The ground-

work for the formation of field archaeology in China was firmly in place.?®
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19205-19405: FORMATION

The Swede Johan Gunnar Andersson (was impelled by the uncertain political climate of the
early 1900s to shift his attention from geology to palaeontology in 1917. With Ding Wenjiang's
unfailing encouragement, as well as his own fund-raising skills, Andersson secured support
from both China and Sweden for publicity, financial assistance, and staff for palaeontological
and archaeological undertakings.?”

In 1921, Andersson was responsible for three major discoveries: the Neolithic cave at
Shaguotun, Jinxi area, Liaoning province; the Neolithic settlement at Yangshao village, Mianchi
county, Henan province (Yangshao culture [c. 5000 - 3000 BCE|); and the Palaeolithic cave at
Zhoukoudian, Beijing, which led to the discovery of Peking Man, or Sinanthropus pekinensis
(700,000 -200,000 BP).%

The Yangshao excavation best represents modern Chinese archaeology in its inaugural
phase. It took several years to complete the Yangshao excavation. Although Andersson had col-
lected vertebrate fossils from Yangshao village as early as 1918, it was not until his assistant as-
sembled several hundred stone artifacts from the site that Andersson himself returned to
Yangshao. In April 1921 he found some painted pottery but did not realize its importance until
he returned to Beijing and read a report on the American geologist Raphael Pumpelly’s 1903 -
1904 exploration to Anau, in present-day Turkmenistan, which referred to protohistoric painted
pottery.” With the permission of the government and the support of Ding Wenjiang, Andersson
organized a team and launched an excavation from October to December of the same year.> '

Andersson believed that the painted Yangshao pottery had been brought to the Yellow
River valley in prehistoric migrations from Eastern Europe. Therefore he searched for the roots
of the Yangshao culture in the Gansu and Qinghai provinces, in northwestern China. During
explorations in 1923 -1924 he discovered the remains of six regional prehistoric and Bronze Age
cultures, including the Majiayao (Machang) (3300 -2050 BCE) and the Qijia (2000 - 1700 BCE).
He identified and distinguished the characteristics of these cultures and then established a
chronology of prehistoric cultures in the upper Yellow River area.’! Andersson’s nomenclature
was adopted and remains in use today, though his chronology is not entirely accurate. Although
he and his teammates had been trained in geology and palaeontology by Walter Granger
(American, 1872 - 1941) of the American Museum of Natural History, New York,* their excava-
tion skills and experience were in developmental stages. Few comparative data and no carbon-
14 tests were then available. For all that, his achievement — the discovery of a Stone Age in
the “cradle area” of Chinese civilization — was remarkable. Andersson’s work revealed that a
previously unknown civilization, which used polished stone tools, painted pottery, and an ad-
vanced system of agriculture, had inhabited the Central Plains, the eventual seat of the dynastic
cultures.

Andersson’s early hypothesis that Chinese civilization had been transmitted from the West

may have been influenced by the cultural diffusion theory prevalent among Western intellectu-
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als in the 1920s. His idea of the origin of Chinese civilization in alien cultures, on the basis of
certain similarities between them, is understandable, but, we now know, incorrect.3?

Andersson also initiated and guided the Zhoukoudian excavation, a find that drew inter-
national attention. At the suggestion of J. Megregor Gibb, professor of chemistry at Peking
University, Andersson visited Zhoukoudian, Peking, in 1918. Andersson did not find the actual
site and did not arrange the excavation until he sent his new assistant, the Austrian palaeontol-
ogist, Otto Zdansky, to Zhoukoudian in 1921. During another visit in 1921, Andersson noticed
flakes of quartz, and, guessing that they might have been used as cutting implements, he asked
Zdansky to complete the excavation. Zdansky unearthed two hominid molars during short-term
excavations that same year and in 1923. The Zhoukoudian excavations lasted much longer than
Andersson initially anticipated and eventually uncovered the world’s richest and most compre-
hensive early Palaeolithic remains.>*

In 1926, Andersson announced this discovery at a reception to welcome the Crown Prince
of Sweden, Gustaf VI Adolf (1882 -1973).* Andersson suggested that the Zhoukoudian excava-
tion should be taken over by the Survey, in cooperation with Davidson Black of the Cenozoic
Laboratory at Peking Union Medical College, and financed by the Rockefeller Foundation. This
rewarding Sino-foreign enterprise lasted more than ten years until it was halted in 1937 by the

Japanese invasion. The Zhoukoudian excavation spawned the first generation of Chinese palae-
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olithic archaeologists, which included Pei Wenzhong (1904 - 1982), who had excavated the first
almost intact cranium of Peking Man at Zhoukoudian in 1929 and discovered in situ stone tool
artifacts and evidence of the use of fire by the Peking Man in 1931.3¢ Tragically, the more than
forty fossil remains of Peking Man which had been kept by several Americans in China, were
all lost in December 1941.3 After Black’s death in 1934, Weidenreich was hired to continue
anatomical studies on the Peking Man. Weidenriech published most of his own research,

and his publications, as well as those of Black, proved to be vital records after the fossils’
disappearance.®

Andersson established the practice of gathering experts from different disciplines to
research and excavate archaeological sites. For example, Yuan Fuli (Chinese, 1893-1987), an
American-educated geologist,® and Zdansky were the principals in the Yangshao excavation
and topographical survey. At Andersson’s invitation, Black studied the human skeletons at
Yangshao, identifying them as proto-Chinese, similar to those of the present-day northern Chi-
nese.*® Such collaborative strategies remain the method of choice for interpreting the findings
of archaeological excavations.

While archaeological work continued, academics in other related fields had come to be
called the “Questioning Antiquity” school (yi gu pai). Headed by Gu Jiegang (1893 -1980), they
determined that the chronicles of the three huang “emperors” and five di “emperors” of pre-
dynastic China (before 2000 BcE) had been created by Confucians and other schools that
arose only after the Eastern Zhou period. Records of the early dynastic epoch (or Xia and
Shang dynasties, c. the 21st —11th century BCE), moreover, were extremely sparse, and those that
recount the history of the Xia and early Shang were also found to be unreliable, to the point
that some even doubted the existence of the Xia.# More than two thousand years of received
wisdom and Chinese historiography were being challenged: suddenly an entire corpus of his-
tory — and the legendary sages of antiquity, model rulers, and early dynasties — had been sub-
verted. China itself seemed to have lost its roots. Who but the Chinese archaeologist would be
able to reconstruct early Chinese history?

Locating Yinxu (the Ruins of Yin) at Anyang, the purported Late Shang capital, became
the first priority of Chinese scholars. The archaeologists’ objective was the same as that of tra-
ditional Chinese historiographers and antiquarians: to test the veracity of the classics and their
annotations and, in so doing, to fill in the lacunae of history (zhengjing bushi). In 1928, the Insti-
tute of History and Philology of Academia Sinica founded an official Archaeological Section,
which embarked on its initial field work at Anyang in the fall of that same year under Fu Sinian
(1896 —1950), the director of the institute and an eminent historian. Dong Zuobin (1895 -1963),
a gifted palaeographer of oracle-bone inscriptions despite a lack of university or archaeological
training, was the engineer. Dong’s intention was to explore whether oracle bones might still
survive in underground Yinxu after thirty years of exhaustive hunting had turned up little. The

field work yielded nearly eight hundred pieces of inscribed oracle bones.*?
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Soon after, two young Chinese scholars trained at Harvard University became key figures
in the Anyang excavations. Li Ji (1895—-1979), who modestly described himself as an anthropolo-
gist by training and an archaeologist through opportunity,* was selected as the first head of
the section in December 1928, and assumed the direction of the Anyang excavations. Li had
taught at Qinghua University from 1925 to 1928, and worked with the archaeological team of the
Freer Gallery of Art until 1930. Li is acknowledged as the first native Chinese archaeologist
because of his work, assisted by Yuan Fuli, on the excavation of a Yangshao culture site at Xiyin,
Xiaxian, Shanxi, in late 1926. The Anyang excavations continued for fifteen seasons from 1928 to
1937. With Li Ji's arrival at the Anyang project in the second season, the team began to pay at-
tention to stratigraphic sequences of remains, traces of pits, tombs and buildings.** Numerous
artifacts and oracle bones, architectural foundations made of pounded earth, sites of Shang
palaces and temples, and Shang royal mausoleums, were excavated.

The Anyang team continued to meet with success. Liang Siyong (1904 —1954), son of Liang
Qichao and the earliest academically trained Chinese field archaeologist (in the strictest sense
of the word) joined the Anyang team in 1931. He discerned that the Shang culture was later
than the Longshan culture, and the Longshan culture later than the Yangshao culture, by dis-
tinguishing the three stratigraphic orders of the Yangshao, Longshan, and Shang at Hougang,
Anyang, in the same year.** During the 1934 - 1935 seasons, Liang headed the excavations of
eleven Shang royal tombs (one unfinished) at Xibeigang, Anyang. These excavations were the
culmination of the Anyang undertaking, not only because its team was the best organized and
engaged five hundred workers per day (a record high), but also — and more important —
because of its discovery of structures, scales, and burials of the mausoleums.* The Anyang
excavations confirmed that the Yinxu at Anyang was the true Late Shang capital, and also that
Chinese archaeology had come to be guided by Chinese archaeologists.

In the early 1920s, Emile Licent (French, 1876 —1952) and Pierre Teilhard de Chardin un-
covered three palaeolithic sites at Ningxia, Shaanxi, and Inner Mongolia, including the Ordos
Man (a human incisor) and thousands of stone implements.*” Wu Jinding (Chinese, 1901 -1948)
found the Longshan culture at Longshan, Licheng, Shandong, in 1928* — a discovery that im-
mediately inspired the investigation of the relationship among the Yangshao, Shang, and Long-
shan cultures. In 1936 - 1937, Shi Xigeng (Chinese, 1912 ~1939) of the Xihu Museum unearthed
black pottery and jade and stone objects at Liangzhu, Hangxian (currently Yuhang), Zhejiang.
Shi’s classification of the Liangzhu as the Longshan culture was accepted by scholars at that
time*’; since 1959, archaeologists have identified these remains as those of the Liangzhu cul-
ture. In 1945, Xia Nai (Chinese, 1910 - 1985) corrected Andersson’s sequence of prehistoric
cultures in the upper Yellow River valley. Through his fieldwork and analysis of data Xia demon-
strated that the Qijia culture was later than the Yangshao culture.*® This achievement presaged
his critical role in Chinese archaeology from the 1950s to the 1980s.

In 1928, the Central Committee of Antiquities Preservation was established, charged with
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the protection of ancient cultural relics and the prevention of unauthorized digging. Its en-

forcement authority was strengthened by the enactment in 1930 of the Law on the Preservation
of Antiquities and by the promulgation in 1931 of regulations concerning the excavation and
export of antiquities.”!

During the formation period, Chinese and foreign archaeologists, guided by their convic-
tions that the origins of Chinese culture were to be found in the environs of the Yellow River —
or, alternatively, that Chinese culture was originally transmitted from the West — concentrated
most of their efforts on the Yellow River valley and on northern China. “Palaeolithic” and “Neo-
lithic” were accepted as designations for China’s early periods, a usage that has continued to
the present day.>> Human and institutional resources were decidedly limited: fewer than twenty
professional archaelogists were engaged in fieldwork through the whole of China. The forma-
tion of Chinese archaeology, however, benefited significantly from the training of its practition-
ers in the West, as well as from the work of the leading international specialists.5

Between 1937 and 1949, large-scale excavations by Chinese archaeologists were suspended as
a result of the Japanese occupation and civil war in China. Some archaeological activities such as
surveys continued in the northwestern and southwestern regions. While Japanese archaeologists
took advantage of the occupation to render excavation-site surveys from northeastern China to

Taiwan, Western scholars were forced to withdraw from Chinese archaeology for a period.>*

1949-1976: INSTITUTIONALIZATION

When the People’s Republic of China was formed in October 1949, archaeological work was
reenergized. Administration, excavation, research, and education were systematized and gradu-
ally extended nationwide. Since 1950, Chinese archaeology has been a state-regulated enter-
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prise with steady, though modest, financial support from the government. Guo Moruo (Chi-
nese, 1892 —1978) launched these initiatives, while Xia Nai implemented them.

Guo Moruo, a renowned man of letters and a leading spirit of Chinese history, literature,
and epigraphy (all mastered by self-study), was more than a patron of archaeology. Vice Premier
of the State Council and President of the Chinese Academy of Sciences from 1950 until 1978, he
proposed and received approval from Premier Zhou Enlai (1898 - 1976) to establish the Bureau
of Cultural Relics (now the State Bureau of Cultural Relics) under the Ministry of Culture. He
also proposed an Institute of Archaeology under the Academy, which became part of the Chi-
nese Academy of Social Sciences in 1977. Both were established in 1949 and 1950.>° The former
is the government branch that administers the affairs of archaeologists and museums, while the
latter is the national academic agency for excavation and research. Zheng Zhenduo (Chinese,
1898 -1958), a noted scholar, was the founding director of both.*® Guo also selected Liang Siy-
ong and Xia Nai as deputy directors for the Institute of Archaeology. Zheng, who was not a field
archaeologist, devoted himself to the administration of archaeological affairs until his death in
1958 (Liang, incapacitated by severe tuberculosis, had died in 1954). In 1962 Xia became direc-
tor of the institute by default but emerged as a major policymaker from the 1950s through the
mid-1980s.

Xia Nai had been an intern under Liang Siyong in field archaeology during the Anyang
excavations and had studied at the University of London from 1935 to 1939. There, one of his
advisors was Mortimer Wheeler (British, 1890 -1977). Liang’s studies abroad greatly benefited
him later.

When Xia assumed the leadership of the Institute in 1950, he quickly organized and dis-
patched a team of his young protégés to Huixian, Henan province, in the Yellow River valley. Xia
taught each one how to conduct field work, and in the depths of winter he personally excavated
remains of nineteen chariots dated to the Warring States period (475-221 BCE) — an exceed-
ingly laborious and intricate task. Xia cultivated a generation of core archaeologists for the
institute while continuing to achieve such discoveries as the Shang culture remains at Huixian
and Zhengzhou, both in Henan province, which antedated those from Anyang. Features of Chu
tombs in Changsha, Hunan province, were preliminarily observed through large-scale excava-
tions that laid the foundation for further research into Chu culture.®® These projects expanded
our knowledge of the sequence and regional distribution of the Shang culture and extended
controlled archaeological excavations into the Yangzi River reaches. From the 1950s through
the 1970s, under the direction of Xia, the Institute was at the center of most major archaeologi-
cal excavations.

In the early 1980s, Xia Nai was the greatest authority in Chinese archaeology, and I was
inspired by his gentle, amiable, and approachable manner. A man of principle and integrity,
he did not hesitate to state his beliefs or even to oppose his supervisors or high government

officials. The story of the excavation from 1956 to 1958 of one of the imperial mausoleums of the
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Ming dynasty (1368 - 1644) near Beijing is often related. Wu Han (1909 - 1969), vice mayor of
Beijing and a famed historian of Ming history, had proposed to excavate the mausoleums but
was rebuffed by Zheng Zhenduo and Xia Nai. Wu was insistent, and eventually the excavation
plan of the Wanli mausoleum was approved by the State Council. Xia Nai headed the assign-
ment, unwillingly. The excavation ultimately confirmed Xia’s belief that existing conditions pre-
sented a major impediment to excavation, and the plan to excavate the largest of the Ming
mausoleums was abandoned. In 1961, the State Council forbade excavation of imperial tombs on
the basis of Xia's reports. Later, Guo Moruo wanted to excavate a Tang dynasty mausoleum, but
when Xia Nai objected, Moruo capitulated. Xia frequently exhorted colleagues not to be moti-
vated by the possibility of exhuming treasures. Although settlements or residential sites often
contained only pottery fragments, their research value often surpassed that of many tombs. The
achievement of an archaeologist, Xia argued, should be measured not by what has been recov-
ered but rather by how the site has been excavated.* Xia’s words still guide archaeological
practices today.

In the 1950s, Marxism-Leninism-Mao Zedong Thought became the mandatory theoretical
guideline for Chinese archaeology. Marxist historical materialism and the social evolutionary
model proposed by anthropologist Lewis Henry Morgan (American, 1818 —1881)%° and further
elaborated by Friedrich Engels (German, 1820 -1895)°! informed the interpretations of archaeo-
logical data. (Guo Moruo had in fact advocated Marxist historical materialism and Morgan’s
theory long before 1949.) In 1930, Guo published A Study of Ancient Chinese Society (Zhongguo
gudai shehui yanjiu), the first scholarly interpretation of ancient Chinese history under the
Marxist model of social evolution with an emphasis on the forces and relations of production.
Adapting Engels’ and Morgan’s ideas, Guo classified ancient China as having primitive, succes-
sive slave societies.”? Guo’s fresh approach not only won recognition from academic circles but
dominated archaeological studies from 1949 until very recently.® Marxist historical materialism
captivated archaeologists because it proposed that social development was the consequence
of techno-economic and techno-environmental evolution, data manifested in archaeological
findings.

The politicization of archaeological research during this period did not change the data,
and dicta of Morgan, Engels, or Mao Zedong (1893 — 1976) were often confined to conclusions
or interpretations. One of the paradigms was the attempt to match archaeological discoveries
to the Marxist model of kinship and social organization, such as matriarchal or patrilineal
societies, and no one dared to criticize these efforts. Overall, the objective description and
analysis of archaeological data were not affected, as Chinese archaeologists continued to study
the typology, stratigraphy, and chronology of cultures — an approach that originated in tradi-
tional historiography.®*

Yet, between 1949 and the early 1970s, no practical or theoretical exchanges took place

between China and the West. Scholarly and cultural dialogues between Chinese and foreign
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archaeologists were scarce and superficial if they occurred at all. Except for a brief period when
China and its archaeologists were in the Soviet orbit during the 1950s, they were isolated from
developed nations in the West. All progress depended upon Xia Nai and archaeologists of his
generation, as well as the younger generation of archaeologists.

In 1952, Peking (Beijing) University established the Archaeological Specialization or Divi-
sion (called the Department of Archaeology since 1983) under the Department of History, built
upon the foundation established as early as 1922 under the leadership of Ma Heng (1881-1955),
an epigrapher. Ma and his colleagues organized archaeological surveys and excavations during
the 1920s and 1930s, but as his expertise was not field work, systematic and professional field
training was not offered until 1952.%

As the training of an archaeologist takes at least four years, formal university programs
could not satisfy the immediate demand for more archaeologists in the field. Trained archaeol-
ogists were needed for rescue excavations engendered by the nationwide large-scale construc-
tion of railways, roads, irrigation works, canals, reservoirs, factories, and buildings. Accordingly,
the Institute of Archaeology, Peking (Beijing) University, and the State Bureau of Cultural
Relics jointly organized a series of accelerated courses — two months in the classroom and two
months of fieldwork — and from 1952 to 1955 aspiring archaeologists were trained in this way.
During the four years of short-term training courses, 341 students were selected from all over
China. They returned to their original locations or provinces after graduation.®® Many served as
core archaeologists and leaders of provincial and local institutions until their retirement. These
archaeologists were nicknamed “Huangpu classes,” a reference to the Huangpu (Whampoa)
Military Academy (1923 —1930) located at Huangpu, Guangzhou City. During the early twentieth
century, most senior school-trained generals were educated at this school and later served in
the armies of the Nationalist and Communist parties of China.®’

American-style anthropology, encompassing archaeology, physical anthropology, cultural
anthropology, art history, and linguistics, was not encouraged until 1980. Until then, archaeol-
ogy and ethnology were regarded as separate disciplines and taught in different university de-
partments;® Chinese academic officials considered archaeology an essential constituent of the
science of history rather than the science of anthropology.®

Eventually an efficient network for administration and research was established in China.
In addition to the State Bureau of Cultural Relics and the Institute of Archaeology, another
national archaeological research agency, the Institute of Vertebrate Palaeontology and
Palaeoanthropology, was established under the Chinese Academy of Sciences. It became re-
sponsible for palaeolithic archaeology. Archaeological teams in the provinces, autonomous
regions, and special municipalities (hereafter collectively called “provinces”) were formed in
affiliation with either a provincial museum, cultural bureau, or cultural relics administrative
commission. Departments of cultural relics, organized under the provincial cultural bureaus,

were established in many cities and prefectures.When it was revealed that cultural relics had
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been discovered accidentally in some localities, regional authorities were given the responsibil-
ity for reporting and collecting discoveries and archaeological materials found by farmers, con-
struction workers, and surveyors. They also participated in excavations, although the more
important field excavations were directed by the Beijing-based institutions. Over several
decades, the network for administration has evolved, and now also provides locations for the
study, preservation, and display of cultural properties.

In 1950, the State Council issued provisional statutory measures prohibiting the unautho-
rized excavation and export of precious cultural relics, including works of art and rare books. In
1953, the Council further required that all ancient tombs and sites discovered during construc-
tion be excavated by teams operating under the authority of the State Bureau of Cultural Relics
and the Chinese Academy of Sciences.” As a result of effective and strict enforcement, smug-
gling and the illegal export of artifacts almost ceased between the 1950s and early 1970s.
Archaeologists were able to work without fear of interference by intruders or plunderers.

Cultural relics, especially those already above ground and those in private collections,

were hardly exempt from politics, though. Many works of art were lost, particularly during the
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Cultural Revolution (1966 —1976).”! For example, the Ming dynasty city walls of Beijing were
demolished between the 1950s and the early 1970s, despite the outcry of scholars, in order to
widen roads and build new construction. Protests by Liang Sicheng (Chinese, 1901-1972), a
leading authority on ancient architecture and elder brother of Liang Siyong, were ignored.”?

Still, beginning in the 1950s, the Chinese government subsidized archaeological publica-
tions, including monographs and three major periodicals: Wenwu (Cultural Relics), Kaogu (Archae-
ology), and Kaogu xuebao (Acta Archaeologica Sinica). The first is produced by the Wenwu Press
(Cultural Relics Press) with the State Bureau's sponsorship, while the latter two are published
by the Institute of Archaeology. These journals ensure the promulgation of research and data of
archaeological discoveries and works of art, and are the most prominent and scholarly national
journals on the subject today. Archaeologists refer to them as the “Three Great Magazines.” In
1966, however, publication was suspended. In 1972 publication resumed, with Zhou Enlai’s per-
mission, and at Guo Moruo’s request.”®

While the metropolitan centers of the ancient Chinese dynasties remained the preemi-
nent planned archaeological projects (field stations of the Institute of Archaeology were estab-
lished in the region of the Yellow River capitals — in particular, in the precincts of Anyang,
Luoyang, and Xi'an), archaeological activities occurred in nearly all of China's provinces.”
With the resumption of palaeolithic archaelogy in 1949 at the Zhoukoudian site, new hominid
fossils and cultural remains from all periods continued to be discovered throughout China, at
Yuanmou, Yunnan; Liujiang, Guangxi; Lantian, Shaanxi; Dingcun, Shanxi; and even in Tibet.”
Neolithic archaeologists refined prehistoric chronology in the Yellow River valley, while also
obtaining fresh knowledge of the Yangzi River basin by unearthing cultural remains at Daxi
(4400 - 3300 BCE), Qujialing (3000 - 2600 BCE), and Songze (3900 - 3300 BCE).”® The 10,000-
square-meter excavation of the moated Yangshao culture village at Banpo, Xi'an, and the 5400-
square-meter excavation of the Dawenkou culture (4300 -2500 BCE) cemetery at Dawenkou,
Tai’an, Shandong, expanded knowledge of social and material life and the patterns of settle-
ments in northern China.”” Across the Taiwan Straits, several prehistoric vestiges were exca-
vated, and were found to share, with cultures in other southeast provinces of Fujian,
Guangdong, and Jiangxi a tradition of coarse cord-marked pottery.”®

Besides the discovery of the Early Shang culture at Erligang in Zhengzhou, a Bronze Age
culture that antedated the Erligang was found at Erlitou, Yanshi, Henan province, in 1959.7°
This find supplied a missing link between the Shang dynasty and prehistoric China. Many
scholars now believe that the Erlitou culture was the relic of the first historiographical Chinese
dynasty, Xia (c. 2000 -1500 century BCE). An idiosyncratic Bronze Age culture (c. the fifth Bce
to first century cE), strikingly different from the Yellow River cultures, was uncovered in the
Dianchi Lake area, Yunnan province, in southwestern China.® Its sculptural bronzes revealed
the daily and ritual life, economy, custom, and other social aspects of the Dian people. Ancient

capitals from the Eastern Zhou to the Yuan dynasties, at Luoyang, Xi'an, and Beijing, were sur-
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veyed and excavated, and ancient cities, architectural plans, scales, and technology were docu-
mented, all since the 1950s.%!

Although planned archaeological activities were infrequent or sporadic during the Cul-
tural Revolution, extraordinary accidental discoveries and rescue excavations continued to oc-
cur. The jade shrouds from the tombs of Prince Liu Sheng and his wife at Mancheng, Hebei
(second century BCE); a bronze galloping horse from Leitai, Wuwei, Gansu (186 cE); an almost
intact corpse of a noblewoman, textiles, silk paintings and documents, and lacquers from
Mawangdui, Changsha, Hunan (second century BcE); and the life-size terra-cotta army from the
burial pits (third century BCE) near the First Emperor's mausoleum at Lintong, Shaanxi, were
all unexpected discoveries.®? These finds confirmed the prodigious capability of the ancient
Chinese people to create astonishing works of art. Gradually, exhibitions were organized and
sent abroad, beginning in 1972. These have attracted huge numbers of visitors, and have
increased interest in and understanding of Chinese culture and art. Perhaps more important,

such exhibitions heralded China’s eventual reopening to the world.

1977 TO THE PRESENT: MATURATION

The arrest of the Gang of Four in late 1976 marked the end of the Cultural Revolution.® In the
wake of sweeping reforms initiated by Deng Xiaoping (1905-1997), China has fundamentally
changed. Under this favorable climate, archaeology in China has achieved maturity, owing in
part to the diverse means of scientific chronometric dating (and particularly the full utiliza-
tion of radiocarbon and carbon-14 dating techniques).

In 1977, Xia Nai used the information provided by carbon-14 dating to produce a chrono-
logical framework for prehistoric cultures in seven regional clusters. He substantiated his 1962
thesis that several cultural systems had coexisted in the Yellow River and Yangzi River areas —
rice cultures flourished in the south, and millet cultures in the north.® In 1984, Xia further
suggested that a sophisticated and highly stratified society had emerged prior to the Shang
period (and no later than the Erlitou period).® Xia spurred rethinking of when, how, why, and
from where Chinese civilization was formed and developed. Xia Nai’s 1977 study had recourse
to a mere ninety-four items dated by radiocarbon analysis; by 1991, radiocarbon dates had been
established for more than 2,100 objects.?® Chronometric dating techniques other than radio-
carbon dating — amino-acid racemization, archaeomagnetism, dendrochronology, fission track,
obsidian hydration, potassium-argon, thermoluminescence, and uramium series — began to
be employed.

Epochal archaeological discoveries of early and middle Neolithic cultures in the Yellow
River watershed and the lower Yangzi River delta were realized in the 1970s. In the north,
Neolithic cultures dated to the sixth millennium BCE were excavated at Dadiwan, Qin’an,

Gansu province; Peiligang, Xinzheng, Henan province; and Cishan, Wuan, Hebei province.”
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In the meantime, another culture that had existed between the sixth and fifth millennia BCE

(c. 5400 - 4400 BCE) was unearthed at Beixin, Tengxian, Shandong province.®® These relics of
millet-based cultures have been universally recognized as predecessors of the Yangshao and
Dawenkou cultures. In the south, cultural remains from 5000 to 3300 BCE, which seem to
parallel those of the Yangshao culture, were excavated at Hemudu, Yuyao, Zhejiang province.®
This rice-based culture is extraordinary because of its bone tools and above-ground log houses
constructed with mortise-and-tenon joints.

Beginning in 1981, Su Bingqi (1909 —1997) identified at least six major independent co-
evolving regional traditions throughout prehistoric China, and proposed that “archaic cities”
and “archaic states” had emerged during the late prehistoric period.*® Since then, the concept
of coexisting and interactive multicultural sequences has emerged as a prevalent theoretical
approach in contemporary archaeology. Founding chair of the Archaeology Specialization (now
Department of Archaeology) at Beijing University, Su Bingqi was also an esteemed typologist of
ancient pottery. He was capable of picking up random pot sherds and immediately identifying
each by culture, utilizing touch alone. During my last visit with him in Beijing, in October 1996,
he discussed topics ranging from the formation of the “Chinese archaeological school” to his
optimistic prospects for future Chinese archaeology.”

During the 1980s, Jilin, Nanjing, Shandong, Shanxi, Sichuan, Wuhan, Xibei, and
Zhengzhou universities added an Archaeological Specialization within their departments of
history. Jilin University established a Department of Archaeology in 1988. Zhongshan and Xia-
men Universities in southern China also established archaeological programs, although they
are contained within their departments of anthropology, as they tend to be in the United
States. Political connections are no longer prerequisites to participation in intellectual endeav-

ors. Various schools and theories of archaeology have been introduced from the West and dis-
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cussed in China.”? Chinese archaeologists and students are eager to embrace the ideas, theo-
ries, methodologies, and trends followed by archaeologists from other countries.

The Cultural Relics Law of China was promulgated in 1982, and in the years since, excava-
tions have benefited from protection by Chinese law. By the 1990s, most provinces had estab-
lished institutes of archaeology independent of parent museums or cultural relics adminis-
trative commissions. More than one thousand professional archaeologists are employed by
archaeological institutions and universities throughout China. Several large and important
projects have been staffed by archaeologists associated with provincial and city institutions.
They have developed techniques to preserve excavated artifacts such as the bamboo and wood
articles, costumes, and silk paintings and documents from the Mawangdui Han tombs; lacquer
and textiles from the Mashan grave of the Warring States period (cats. 111 - 112); and lacquer
from the tomb of Marquis Yi of the Zeng state (cats. 107 - 109).”

Social reform and administrative decentralization since 1980 have created opportunities
for archaeologists to publish outside of the “Three Great Magazines,” and periodicals published
by the provincial institutions, with a regional focus or specialization, have flourished. Nongye
kaogu (Agricultural archaeology) has been published in Jianxi province since 1981; a national
gazette, Zhongguo wenwubao (China Culture and Relics Newspaper), instituted in 1986, focuses
on archaeology and museums.%

Prompted by the discovery and subsequent sale of a quantity of Ming dynasty porcelain
discovered under the South China Sea in 1986, a unit of underwater archaeology was created
by the Museum of Chinese History in 1987. Japanese specialists were invited to China to give
lectures; Chinese archaeologists were sent to Holland, Japan, and the United States to study
related techniques. In 1989, a Sino-Japanese team conducted an underwater archaeological
survey of a shipwreck near Taishan, Guangdong province.” Proposals for joint archaeological
ventures have been advanced by both Chinese and non-Chinese archaeologists.

On 22 February 1991, the State Bureau of Cultural Relics adopted twenty-two regulatory
articles governing cooperative archaeological investigations. Having been prohibited from par-
ticipating in archaeological work for more than forty years, American, British, Canadian,
French, Israeli, Japanese, and Korean archaeologists, specialists, and students are once again
working in China on projects investigating the palaeolithic through dynastic periods.”® Experts
in archaeology, archaeobotany, archaeozoology, archaeological conservation, geomorphology,
palynology, physical anthropology, remote sensing, and topography have worked together, em-
ploying geological coring, electrical resistivity, the Fourier Transform Infrared spectrometer,
ground-penetrating radar, the Geographic Information System, the Global Positioning System,
proton magnetomerty, aerial and satellite image analysis, botanical specimens through soil
flotation, chemical analyses, faunal remains analysis, collection and analysis of phytoliths,
isotopic analysis of ancient human bone, micromorphological analysis, mineralogical analysis,

and uranium-series dating. Investigations are continuing on early hominid populations, distri-
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bution, chronology, and behavior; the distribution of microlithic sites; prehistoric diet, settle-
ment and subsistence patterns; the evolution of landscape and topography; climatic and envir-
onmental variations; cultural adaptations and tool technologies; the commencement and
development of sophisticated societies; the origins and evolution of rice agriculture; early
Bronze Age sites; early Shang civilization; and prehistoric and ancient cultural interaction be-
tween East and West in the pivotal region of Xinjiang province. Archaeological collaborations
have extended into conservation and restoration. Among the great achievements of the past
decade are discoveries of hominid occupation of China around one million years ago; early do-
mesticated rice cultures; prehistoric walled towns; and the earliest known Buddhist sanctuaries.”

Our knowledge of ancient China, once purely speculative, is now based on a systematic,
scientific history encompassing nearly two million years. Two male Homo sapiens, one a well-
preserved cranium unearthed at Dali, Shaanxi province, in 1978, another a relatively complete
human fossil, including the cranium dated to 280,000 BP were found at Jinniushan, Yingkou,
Liaoning province, in 1984.% The two finds provided data on the transition from Homo erectus
to Homo sapiens. For the late prehistoric period, the momentous discoveries of jade works of
the Liangzhu culture (cats. 29 —36) in the lower Yangzi delta and of the Hongshan culture
(cats. 10 -22) in northeastern China have revealed a high level of skill in the crafting of hard-
stone materials, and corroborated the theory that Chinese civilization arose in many places.
Along with the Taosi and Shandong Longshan, these cultures employed stratified burials (cats.
24 —28). Additional evidence of walled towns and pictographs (cat. 23) has led many scholars to
believe that China emerged as a state-organized society in the third millennium BCE.”

The great historian Sima Qian (c. 145-86 BCE) documented dynastic China from the Xia
dynasty (c. 2100 BCE) to his era, but he was unable to reconstruct a year-to-year chronology
prior to 841 BCE. Archaeological finds have now made it possible to create a temporal and spa-
tial framework of early bronze cultures that corresponds with the first “Three Dynasties” (Xia,
Shang, and Zhou). A very early Shang city located at Shixianggou, Yanshi, Henan province,
provides crucial information to ascertain the nature of the Erlitou culture and the distinction
between Xia and Shang.®® Modern archaeology has revealed, in areas traditionally described as
backward, advanced and complex cultures that created objects of surpassing beauty. This is
perhaps most evident in the works included here from the Yangzi River watershed (cats. 57—
75).1! The extraordinary bronze figures, masks, human heads, and spirit trees from Sanxingdui,
Guanghan, Sichuan province, and Dayangzhou, Xin'gan, Jiangxi province, are unlike those
found in the Shang metropolitan or the Yellow River area, but, almost all contemporaneous
bronze cultures shared the Shang dynastic ritual bronze vessels and motifs.%?

The material and artistic features of ancient Chinese cultures were poorly described in
historical documents. The record was silent on the huge underground terra-cotta army of the
First Emperor of the Qin dynasty (221-206 BCE). Today, however, Song dynasty paintings can

be compared with their excavated antecedents, which date more than one thousand years
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earlier.'® Ming dynasty porcelain can be traced back to glazed ceramic antecedents from the
eleventh century BCE. The set of sixty-five bronze bells from the tomb of Marquis Yi of the Zeng
state, with a range of move than five octaves of twelve semi-tones each, rivals a modern-

day piano.’® Archaeology in China, moreover, is not limited to underground excavations:
archaeological techniques have been applied to the study of Buddhist caves and works of art
in Xingjiang, Central China, and Tibet, in order to establish their regional and temporal
distributions.

The progress of Chinese archaeology over the last hundred years mirrors the opening of
twentieth-century China; it has opened to view the richest and most abundant cultural remains
in the world. Yet the ancestral legacies revealed by archaeology are finite, and great care must
be exercised, regardless of other considerations, in the practice of archaeology. Ensuring the
well-being of Chinese archaeology in the twenty-first century will require overcoming some
grave obstacles, such as organized looting and smuggling of archaeological treasures.’® Archae-
ologists have achieved great things in times of prosperity as well as turmoil. The future of Chi-

nese archaeology, too, is certain to be fruitful.
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Cat. 30, detail

The Foundation of Chinese Civilization

LATE PREHISTORIC CHINA (C. 5OOO—-2000 BCE)

Prior to the birth of modern Chinese archaeology, the best accounts of China’s prehistory
were the learned sagas contained in the Shi ji (Records of the historian) by Sima Qian (c. 145-
86 BCE) or the narratives in the Yue jue shu (c. 40 ce) by Yuan Kang (c. first century cg). The
latter mentions an Eastern Zhou philosopher who claimed that the Iron Age had been pre-
ceded by the Stone Age, the Jade Age, and the Bronze Age.! Few people took this four-fold
periodization of human history seriously; most dismissed it as vagary, a position that was main-
tained even into the early twentieth century. In the 1910s, for example, the Japanese archeolo-
gist Torii Ryuzo discovered what we now know to be Neolithic artifacts in northeastern China
but attributed their manufacture to “barbarian” peoples or minorities inhabiting the periph-
eries of China during the dynastic era.? Today, after nearly a century of archaeological investi-
gations, we can discern a panorama of prehistoric China spanning nearly two million years.
Surveys and excavations performed in the Yellow and Yangzi River regions and in northeastern
China have yielded a framework of six coevolving regional traditions that ranges from the
Neolithic to the Chalcolithic Age.

Five of these six regional traditions, representing the late stage of China’s prehistory
(c. 5000 -2000 BCE), are represented in this exhibition. They comprise the following: in the
middle Yellow River basin, the Yangshao culture, distinguished by its polychrome painted
pottery (cats. 1-5), and one of its late continuations — the Taosi Longshan culture, with a
distinctive painted ceramic style of its own (cats. 25-27); in the upper reaches of the Yellow
River, the Majiayao culture (which also developed out of the Yangshao culture), whose splen-
did ceramics incorporate abstract and, more rarely, figural designs (cats. 6 —9). The Dawenkou
and Shandong Longshan cultures inhabited the lower Yellow River area; they are represented
here by pottery incised with pictographs and elegant jadework (cats. 23 -24). The Hongshan
culture, manifested in its jades, a terra-cotta torso, and ceramics (cats. 10 - 22), was situated in
northeastern China. The lower Yangzi River delta was peopled by the Liangzhu culture, asso-
ciated with jades that feature exquisite miniature carvings (cats. 29 — 36). The last established
nexus (not included in this exhibition) is in the middle Yangzi River basin, and its late-period
culture, Shijiahe, produced well-known, small-scale animal and human sculptures in terra-
cotta and jade.® These cultures, whose artifacts manifest distinctive characteristics, were the
main forces in the formation of Chinese civilization; each bequeathed its heritage to the later
dynastic cultures.

The most significant contributions of archaeology to our understanding of prehistoric
China are the following: (1) in the absence of reliable written records, archaeology created a
framework for the prehistory of China; (2) it established that the Chinese dynastic civilization
did not originate solely in the Yellow River valley (as had previously been thought), but that it
was formed by a confluence of cultures inhabiting the lands bordering the Yangzi River, north-

eastern China, and other areas. The peoples of each region, while interacting with those from
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Terracotta head; height 22.5
(87s); Hongshan culture;
excavated in 1983 from
Niuheliang, Jianping,
Liaoning province.

other regions, formed distinctive cultures —each at a different pace, certainly, but developing
along similar trajectories.

The objects themselves do not allow us to distinguish the artistic superiority of one cul-
ture over another. Beginning in the fourth millennium BcE, jade was used extensively to make
ritual objects, exemplified by the Hongshan culture in the north and the Liangzhu culture in
the south. During roughly contemporaneous periods, monochrome pottery became prevalent
in most regions, while polychrome ceramics flourished among the Majiayao and the Taosi Long-
shan cultures. The phenomenon of exchange among regional cultures is manifested in their
works of art. Dragon motifs, for example, although they assumed diverse forms, were shared by
the Hongshan, Taosi Longshan, and Liangzhu cultures (compare cats. 10, 25, and 35); animal
masks appear in the Hongshan and Liangzhu cultures (compare cats. 13 and 29 - 30).*

Archaeology has demonstrated that these prehistoric cultures were more complex and
interconnected than had previously been thought. Ceramics from the Jiahu site at Wuyang

(Henan province) in the middle Yellow River region, dating to between 7000 and 5800 BCE,
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exhibit similarities to those of the Peiligang culture in the same area; the use of tortoise-shell

and river deer (Hydropotes inermis) tusks among the Jiahu peoples is mirrored in objects of the

Dawenkou culture in the region of the lower Yellow River; the cultivation of rice at Jiahu re-

flects the influence of Yangzi River cultures.® This discovery challenged the conventional ap-

proach of characterizing cultures by primary reliance on excavated artifacts.

Over time, the cultural position of the Central Plains (located in ancient “central” China)®

became more prominent. The region’s geographic advantages enabled the cultures that inhab-

ited it to take on an increasingly assimilative and intermediary character during the course of

China’s prehistory. During that period, societies experienced fundamental changes, elaborated

herein by Professor Zhang Zhongpei (pages 519-525). These changes ushered China into the

dynastic era. xy

1 Sima Qian, juan 1 “Wu Di ben ji" in the Shi ji (for English

translation and notes sec Watson 1961); and Yuan Kang,

juan 11 “Waizhuan ji baojian” in the Yue jue shu.

See Torii 1910.

Sce, for example, Yang Xiaoneng 1988.

4 For further discussion of this subject, see Yang Xiaoneng
1999
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Yu 1999.

The term “Central Plains,” narrowly defined, corresponds
to the present-day province of Henan. Under a broader
definition, which we use here, it extends to the reaches
of the middle and lower Yellow River.



THE YANGSHAO

CULTURE: BANPO

During the fifth millennium BcE, all across northern China, along the fertile loess terraces
bordering the Yellow and Wei Rivers and their tributaries, small Neolithic agricultural settle-
ments were coming into being. These settlements belong to the Banpo culture, which takes
its name from the site discovered in the early 1950s near the present-day city of Xi'an, in
eastern Shaanxi province.

The Banpo people were not the first agriculturalists in this area, nor the first to make pot-
tery. They were preceded in the sixth millennium by a cultural horizon of millet farmers who
produced a distinctive corded-ware pottery. Many of the Banpo villages were built in exactly the
same locations first occupied by their corded-ware predecessors, and there is sufficient similar-
ity between these two cultural groups to suggest a degree of continuity between them.!

The Banpo culture belongs to a broad category of northern Neolithic cultures, called
the Yangshao horizon, conventionally defined by their use of pottery with painted decoration.
The Yangshao period lasted from the early fifth millennium until Longshan times, beginning
in the early fourth millennium, when the production of painted wares came virtually to an
end in north China. By the Longshan period, when undecorated gray wares were the ceramics
of choice, other important cultural changes had taken place. The population had increased
substantially beyond its level during Yangshao times, social organization had become more
complex and more highly stratified, and for the first time we see evidence of strife among the
settlements as they vied for more limited resources. Apart from Banpo, the Yangshao culture is
represented in the exhibition by Majiayao vessels (cats. 6 - 9), and by a single, atypical example
from the Dahecun phase in Henan (cat. 5).2

The three Banpo sites known in greatest detail are Banpocun; Jiangzhai at Lintong,
not far from Xi'an; and Beishouling at Baoji in western Shaanxi province.® All three sites were
occupied for long periods of time, and they must have been established landmarks, familiar to
generations of Banpo people in their travels from one location to another. These villages cov-
ered areas as large as 50,000 square meters, and the layout of each was essentially the same.
The main component was a dwelling area, usually surrounded by a ditch measuring about five
meters wide and five meters deep. The houses within this area faced an open common at the
center, where traces of animal pens have been discovered.

The houses themselves were either round or square in plan, and their foundations were con-
structed at ground level, or slightly below. The walls were of wattle and daub, and wooden posts
supported their thatched roofs. Many had covered ramps leading to the interior. Inside was a cen-
tral hearth, and in some cases banquettes made of clay were constructed along the inner walls. At
Jiangzhai the houses were arranged in five clusters, each made up of a single large dwelling, about
twenty meters square, surrounded by a number of smaller dwellings. According to K. C. Chang,
this layout indicates that the village was organized according to lineage affiliation.*

The burial fields and the kilns were located outside the dwelling area, beyond the confines

of the ditch. In the Jiangzhai cemetery, the archaeologists discovered close to fifty burials from
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the first Banpo phase, nearly all of them simple rectangular pits containing a single individual
in dorsal position. Later, however, the burial procedure must have undergone a radical change.
The majority of the three hundred Phase II graves were found to be secondary burials contain-
ing some twenty individuals, both male and female, of various ages, arranged neatly in rows.
There are also rare cases where the remains seem to have been haphazardly tossed into the
grave pit. Both primary and secondary burials are typical of the broader range of Banpo sites,
as was the habit of burying infants, placed in pottery urns, close to their families in the dwell-
ing area. The uniformly small number of grave goods that accompany the Banpo burials indi-
cates a relative lack of rigid social stratification.

In fields peripheral to the settlements the inhabitants grew millet and vegetables. They
relied on slash-and-burn agriculture, which entailed the progressive cutting away of the sur-
rounding wooded areas to prepare new ground for cultivation. To supplement their diet, the
Banpo people raised domesticated pigs and fished in the river; in the outlying wooded areas,
they hunted wild animals. All these activities required the specialized production of stone and
bone implements. The craft involving the highest level of specialization, however, was pottery
making. Kilns have been found at all the major sites, and judging by the abundance of pottery
at these settlements, they must have been frequently in use. Alone among the artifacts that
have been preserved, the pottery provides an insight into the aesthetic sensibilities of the
Banpo people.

Despite the very large numbers in which they have been found, the pottery vessels are
confined to three basic types: tall, wide-mouthed jars tapering toward the base, which were
used for storing grain; containers for liquids (large water jars, usually with a pointed bottom,
requiring a stand of some sort, and smaller gourd-shaped flasks, possibly for millet ale); and,
finally, bowls, as well as larger basins with everted rims.

Painted decoration is restricted almost entirely to the small number of vessels used at
meals. The decoration was applied exclusively in black pigment, which contrasts with the reddish
color of the ware. At the onset of the decorative tradition, the patterns were alternatively geo-
metric, consisting mainly of multiple zigzag lines, used primarily for flasks, or composed of small,
more or less realistic images of animals and fish, which are painted on the inner surfaces of
bowls. The fish are often paired with mysterious masklike human faces, with fishlike appendages
extending from the sides of their mouths. Subsequently, larger and progressively more stylized
images of fish make their appearance on the outer surfaces of the bowls, and from then on, the
interiors are left plain. In the final period, contorted versions of these stylized fish are added to
the small flasks in sophisticated designs that leave the original image almost unrecognizable. In
general, however, the key to an appreciation of the Banpo decorative style resides less in a per-
ception of specific images, such as the fish or masklike faces, than in an awareness of the careful
and eloquent balance of painted and unpainted surface and the configurations and elements of

pure design thus engendered — characteristics inherent to this style since its beginning.
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Two vessels in the exhibition come from the site of Dadiwan, in the Qin’an area of Gansu
province, which marks the approximate western limit reached by the Banpo settlements (cats.
2-73). Another is from the nearby site of Wangjiayinwa (cat. 4). Like the Banpo sites in Shaanxi
province, Dadiwan witnessed a long period of habitation, during which five recognizably
separate cultures succeeded one another in time.® Late in the Banpo period at Dadiwan, large
rectangular buildings make their first appearance. These buildings, constructed as a setting
for the administrative or ceremonial functions of a governing elite, suggest a society much
changed since early Banpo times. One of these (F 405), which had entrances on three sides,
measured 14 meters in length and 11 meters across.®

The range of ceramics at Dadiwan suggests that the period of the Banpo habitation co-
incides with that at Baoji, and that communications between the two settlements were close.
One pen basin from Dadiwan, for instance, which is decorated with geometricized renditions of
fish images, finds a virtually identical counterpart among the late phase finds at Baoji.” The
Banpo phase at Dadiwan appears to have outlasted that at Beishouling, however, and witnessed
the reduction of the once discrete images of fish to virtually abstract forms (cat. 2). Although
this final phase in the evolution of the Banpo decorative style is absent at Beishouling, it is
represented by a small number of pottery fragments at Banpo and Jiangzhai, as well as at
Nanchengzi, in Huayin, slightly farther to the east.® At this point in time, the remnants of the
Banpo fish designs were absorbed into the newly emerging Miaodigou decorative style, which
supplanted Banpo throughout the Shaanxi region.

The fact that the various phases in the evolution of the ceramic forms and their deco-
ration recur throughout the continuum of Banpo sites indicates that the communities all
across Shaanxi province and into eastern Gansu province maintained close relations with one
another, and that they prized their association with the culture at large, to the point of sustain-
ing a taste for its signature products. The consistency of vessel shapes and decorative designs at
any one period in time also demonstrates the professional nature of the ceramic workshops and
excludes the possibility that the production of ceramics was ever a “cottage industry” under-
taken by individual households. This same professional quality pertains to all the other
Neolithic Chinese pottery traditions, whether earlier or later, and serves as an indication of
the degree of specialization within these societies.

The Banpo pottery also reveals another, quite different aspect of this culture. On a small
number of vessels there appear single marks incised, or in very rare cases, painted, on the sur-
face. They are seen almost exclusively on small rimless bowls. The marks take a variety of forms,
but the same ones recur on different bowls and on bowls from different sites. Their significance
is uncertain, but whatever the case, these marks seem to belong to a system and obviously car-
ried some sort of recognizable meaning. While they cannot be considered as evidence of actual
writing, and were apparently not passed on to the succeeding Yangshao cultures, they are

nonetheless of considerable significance as a nascent phase in the use of visual signs, or as a
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kind of graphic notation. These marks, present on the pottery remains throughout a wide spec-

trum of Banpo sites, from Jiangzhai and Banpocun in eastern Shaanxi province, westward to

Dadiwan, are a further demonstration of the remarkable network of communications sustained

for many centuries over the entire geographic territory settled by this early culture. Lf-n

BN

In southern China, on the other hand, rice agriculture,
associated with an entirely different cultural system,
centered in the Hanzhou Bay region, reaches back almost
as far into the past. The Hemudu and Majiabang people of
the south lived along the marshy shores of the bay in
wooden houses built on stilts, and their way of life was
clearly very different from that of their contemporaries in
the north.

While scholars generally agree that Yangshao comprises
several regional cultures and developmental stages the
question of whether these represent discrete “cultures” or,
rather, phascs of a single culture remains the subject of
debate (sce the essay by Zhang Zhongpei, pages 519 - 525;
Dai 1998, and Sun 1998).

Zhongguo 1963%; Xi'an 1988; Zhongguo 1983b.

Chang 1986, 119.

Gansu 1983a, 1-13, color pl. 1; pls. 1-3. The earlicst, called
“Dadiwan 1" belongs to the same pre-Yangshao cultural
horizon found to underlic the Banpo strata at Beishoul-
ing. Among the objects from the Dadiwan I level, we find
again examples of the carliest vessels with painted decora-
tion, bearing a single band of red paint around the rim
(Gansu 1983a, 1-13; color pl. 1; pls. 1-3. The Banpo phase
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at Dadiwan (Yangshao early phase) is followed at the
beginning of the fourth millennium by the Miaodigou
culture (Yangshao middle phase), and later by the
Shilingxia (Yangshao late phase) (Gansu 1983c, 22 - 30).
The site was occupied again during Longshan times.
Gansu 1983b, 15-19, 30. A second building (F 9o1), proba-
bly constructed during the early Longshan period, con-
sisted of a main room seventeen meters long at the front
and cight across, flanked by additional rooms on the sides
and at the back. A covered portico at the front was sup-
ported by two rows of posts set on stone footings (Gansu
1986, 1-12; color pl. opposite page 16; pls. 1-2). The
analysis of the excavated remains suggests that the Dadi-
wan structures had hipped roofs and double eaves. These
traits, as well as the interior support structures, establish
them as precedents for the remarkable public buildings at
the early Bronze Age sites of Etlitou and Panlongcheng,
which inaugurated the tradition of Chinese palace archi-
tecture (Gansu 1986, 11).

Zhongguo 1983b, 19, fig. 100 (M 169); Gansu 1983a, pl. 2:3.
Zhongguo 1963, pl. 160; Xi'an 1988, 273, fig. 198 (Jiangzhai
Phase I11); Zhongguo Shaanxi 1984, 481-487.
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Painted pottery hu vessel

Height 15.6 (6), width 24.8 (9 2)

Neolithic Period, Banpo Culture

(c. 4500 - 4000 BCE)

From Beishouling, Baoji, Shaanxi Province

The National Museum of Chinese History, Beijing

Like many of the Neolithic vessels included in this
exhibition, which are exceptional either in shape
or decoration, this water container is a rare and
atypical form.! Water containers characteristic

of the Banpo culture are normally shaped as jars
with a narrow neck and flat base, or as tall, slender
vessels that come to a point at the bottom. The
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present version is found at only a few Banpo sites
in western Shaanxi province dating from an early
phase in the culture’s development.? While its
cup-shaped mouth is in keeping with those on
other water containers, the overall appearance of
the vessel suggests that it was modeled on a sack-
like container made of animal skin that was tied
off at the two corners. Cords passing through

the rounded lugs attached to the vessel’s sloping
shoulders enabled it to be lowered into the water
and to be more easily transported.

The burnished reddish tan surface is decorated
at the center by a rectangular field of intersecting
diagonal lines painted in a brownish black pigment.
Each of the lateral edges is bordered by a row
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of triangles pointing outward. The pattern, which
seems to take its inspiration from a woven fabric,
is of special interest because it is among the earli-
est examples of Neolithic painted decoration.

The tradition of painted wares associated with
the Banpo tradition (cats. 2 — 4) was preceded by
another, almost equally widespread tradition of
unpainted ceramics that lasted more than a millen-
nium. The earliest evidence of painted decoration
occurs at the end of this pre-Banpo phase in the
form of a single band painted around the outer
surface of small bowls beneath the mouth. Other
patterns present from the beginning of the Banpo
phase that may derive from woven materials include
simple rows of zigzag lines, alternately painted and
left in reserve.’

On the interiors of somewhat later bowls from
the Xi'an site of Banpocun in eastern Shaanxi
province, geometricized human faces with fishlike
appendages sometimes appear with the images
of fish or with small diamond-shaped fields filled
with intersecting lines, which probably represent
fishing nets.* It is unlikely, however, that the pat-
tern on the present vessel had such a specific
connotation. f-H

1 Excavated in 1958 (M 98:3); published: Zhongguo 1983b,
100, fig. 82: 3; color pl. 2: 1; Yang 1991, 1, no. 7; Wenwu
jinghua 1993, pl. 14, fig. 2; Zhang 1990b, cat. no. 1501.

2 This water container was recovered from a grave (M 98)

in the middle stratum at Beishouling, identified as

belonging to the early period in the Banpo culture.

A second, undecorated vessel of the same type was un-

earthed from M g5 at the same site, but the stratigraphical

position of this burial was uncertain. A third example,
again without decoration, comes from an early Banpo
burial (M 295) at Longgangsi, near Nancheng, south of

Beishouling (Zhongguo 1983b, 161; pl. 52: 1; Shaanxi 1990,

123, fig. 87: 6; 167, fig. 109: 3; pl. 85:5).

Compare Zhongguo 1983b, pl. 45:2~73.

4 Zhongguo 1963, pls. 114 - 115.
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FIG. 1. Fish designon a

pottery pen from Dadiwan,

Qin’an, Gansu province;
Late Banpo culture. After
Gansu 1983, 30, fig. 19:2.

2

Painted pottery pen basin

Diam. 51 (19%4)
Neolithic Period, Late Banpo Culture
(c. 4000 -73500 BCE)

From Dadiwan, Qin’an, Gansu Province

Gansu Provincial Museum, Lanzhou

The exceptionally large size of this pen' suggests
that it may have been used for ceremonial func-
tions, perhaps, for ritual ablutions. The vessel was
unearthed from the same site as a flask (cat. 3),
within the confines of one of the square dwelling
foundations (F 1) at the settlement. There, a smaller
basin, decorated in patterns similar to those on
the flask, was also found, indicating that the flask
and the present vessel are closely contemporary.?
The decoration on the outer wall of the basin,
rendered in black crescent-shapes and fine parallel
lines against the red surface, has much in common
with the patterns repeated in the three registers on
the flask. But unlike the patterns on the flask, those
on the basin retain a direct reference to the repre-
sentations of fish that were fairly common motifs

/“\m‘
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during the preceding phases of Banpo pottery.
They are seen in the earlier strata at Dadiwan and
at sites to the east throughout Shaanxi province.
The derivation of this design is apparent in the
trailing finlike forms and in the motif of the verti-
cally placed crescent and bowed line, which origi-
nates from the older imagery of the fish’s gill (fig. 1).
The head of the fish and its pectoral fins have been
eliminated. The allusion to the fish has receded in
importance in these more fully evolved designs, and
the emphasis has shifted to the purely aesthetic
qualities of the painted configurations themselves.
By late Banpo times, the hitherto discrete images
have been altogether transformed by a more cursive

style of painting. LF-H

1 Excavated in 1979 (F 1); published: Gansu 1983c, color pl.
1:3; Zhang 1990b, cat. no. 48; color pl. 6.
2 Gansu 1983, pl. 3:4.
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3

Painted pottery ping flask

Height 31.8 (12.40), diam. at base 6.8 (27%),
diam. at mouth 4.5 (1%)

Neolithic Period, Late Banpo Culture

(c. 4000 -3500 BCE)

From Dadiwan, Qin’an, Gansu Province

Gansu Provincial Museum, Lanzhou

The head modeled from the vessel’s short neck

is remarkable as an early testament to the interest
in human physiognomy and to the Neolithic art-
ist’s ability to represent the human form in plastic
terms.! The face, described with broad cheeks and
a small chin, is probably intended to portray a boy
or young man. The slightly slanting plane of the
face shows three short horizontal incisions marking
the eyes and mouth. The carefully shaped nose
has two small holes indicating the nostrils, and
the protruding ears are pierced by a circular hole
at the center. The hair, shown by vertical grooves,
is combed forward over the brow and trimmed in
an even line across the forehead and around the
back of the neck. At the level of the vessel’s mouth,
the head is abruptly cut off, but the full shape of
the crown may originally have been supplied by

a lid or stopper, possibly secured by cords tied
through the holes in the ears.

Vessels adorned with plastic renditions of hu-
man heads are a rare occurrence. They have been
found for the most part in Gansu and Qinghai
provinces in association with the Banshan and Ma-
chang cultures of the late third millennium.2 One
other example datable to Banpo times was discov-
ered at Luonan in eastern Shaanxi.> The Luonan
head, apparently that of a young girl, is more com-
pletely and sensitively articulated than the one in
the exhibition, and counts as a small masterpiece
of its genre. Its discovery so far away from Dadiwan
suggests that heads such as these may have been a
subspecialty in pottery workshops across the entire
Banpo settlement area.

The designs painted on the red-slipped body
of the vessel are unrelated to the human head and

comply with the decorative conventions current in



such as the combination of the crescent and bowed
line. The chief distinction between them is that

the patterns on the flask retain no allusions to the
images of the fish, which had so long informed the
Banpo designs. While the balance of painted and
unpainted forms within a given design, which is
intrinsic to the earlier Banpo patterns, was main-
tained, the designs themselves are transformed by
the late Banpo painters into ones that are entirely
geometric. This vessel thus combines a new venture
in realistic sculptural form with a style of painted
decoration that had become virtually abstract. Lr-H

1 Excavated in 1973; published: Gansu 1983c¢, color pl. 1:2;
Yang Xiaoneng 1988, pl. 2; Yang 1991, no. 17; Jin 1988, no. §;
Zhang 1990b, color pl. 12; Murowchick 1995, 45, figure at
lower right; Wu 1996, pl. 26.

2 Examples of Banshan and Machang heads are illustrated
in Andersson 1943, pls. 186 -187; Qinghai 1980, no. 43.

3 See Hao 1984, 103; Yang Xiaoneng 1989, color pl. 1:1. The
Luonan jar is analogous in shape to examples from
Jiangzhai Period II at Lintong.

eastern Gansu at the end of the fourth millennium.
The patterns, repeated in each of the three regis-
ters, consist of large oval shapes seen in red reserve,
outlined by the converging arcs of two segmental
triangles, one of which extends to the lower edge
of the register, and the other toward the upper
edge. Bisecting each oval horizontally is a crescent
shape with a narrow, bowed line above it. The space
between one oval and the next is filled by a series
of diagonal lines bordered on either side by two
crescent shapes, alternately painted and left in
reserve.

This complex and formulaic decorative scheme
is associated with the final phase of the Banpo
culture at sites in the upper Wei River valley. The
general conformity between this design and the one
on cat. 2 is recognizable in the curvilinear quality
of the lines, contrasting with the deep red color
of the ground, and in specific design elements,
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4

Painted pottery hu jar

Height 20.8 (8 s)

Neolithic Period, Late Banpo Culture

(c. 4000-73500 BCE)

From Wangjiayinwa, Qin’an, Gansu Province

Gansu Provincial Museum, Lanzhou

This water jar,! like the basin (cat. 2), was recovered
from one of the late Banpo settlements in the
vicinity of Qin'an, north of the Wei River in eastern
Gansu province. Its painted decoration similarly
reflects an advanced phase in the evolution of the
Banpo ceramic tradition, in which hitherto distinct
images, such as those of fish, become subsumed
within complex, integrated decorative schemes that
move uninterrupted across the surface.

The design on the present vessel, applied in
a thin brown pigment, has been convincingly
interpreted as the image of a pig’s face, which is
repeated three times around the shoulder.? The
snout is represented at the center of each face by
an oval in reserve, containing two circles that indi-
cate the nostrils. Two crescent shapes, also in re-
serve, serve as the eyes, while the wavy line below
and the angled line above represent the jaw and
furrowed brow. The design is arranged so that the
eyes belonging to one face are also shared with
the two adjacent faces. The baluster-shaped neck
ends in a sloping upper section, which echoes the
curvature of the shoulder. Four pairs of back-to-
back triangles surround a circular perforation at
the top.

Unlike the fish on cat. 2, which had once existed
as discrete and easily recognizable images,® the pig
seems to have been added to the design repertoire
during the final phase of the Banpo tradition and
has no prehistory as an independent image. The
particular design on cat. 4 is also rare, and finds
its single close parallel in the designs painted on
the two registers of a bottle-shaped water container
from the Banpo site of Jiangzhai, near Xi'an, in
Shaanxi province, located 300 kilometers east of
Qin’an.* Although domesticated pigs (Sus domestica)
and wild boar (Sus scrofa) are both found among



the faunal remains at Banpo sites, the lack of tusks
on the faces on the Wangjiayinwa and Jiangzhai
vessels indicates that these images are pigs, rather
than boars.®

The graves at the Wangjiayinwa settlement,
unlike those at other Banpo sites, have a small,
rounded compartment extending outward from
the burial pit on the occupant’s left side.® These
compartments were designed to hold the ceramic
vessels, which normally would have been placed
in the burial pit itself. The unusual nature of these
burials suggests the emergence of local variations
in the westernmost regions of the Banpo cultural
system during its final phase. Lf-H

1 Excavated in 1981 (M 53:7); published: Gansu 1984b, 1-17,

58; pl. 2:2; Zhang 1990b, cat. no. 23; color pls. 5; 25, far left.

2 Gansu 1984b, 7; Xi'an 1988, 1:243; Wagner 1992,
1:32-133%; 2: pl. 3:2-3.

3 See Zhongguo 1963, color pl. 1:2.

4 Xi'an 1988, 2: color pl. 10. Two water jars with baluster-
shaped necks from late Banpo burials (M 262 and M 315)
at the site of Longgangsi, ncar Nancheng, in southwestern
Shaanxi province, exhibit similar designs, except that the
faces on these vessels scem to be human; see Shaanxi
1990, 19, fig. 84:1-2; 169, fig. 111:4 - 5; pl. 8o:1-3.

5 Zhongguo 1963, 257 —258; Zhongguo 1983b. 146 - 150;
Xi'an 1988, 1, 521- 525,

6 Gansu 1984b, 4, fig. 7; 5. fig. 11.
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5

Painted pottery gang urn

Height 47 (18 's), diam. at mouth 32.7 (12 %),
diam. at base 19.5 (7 7s)

Neolithic Period, Henan Yangshao Culture
(c. 3500 - 3000 BCE)

From Yancun, Linru, Henan Province

The National Museum of Chinese History, Beijing

The realistic images painted on this vessel! are a
surprising — and seemingly unique — departure
from the geometric patterns that had dominated
painted ceramics in the Central Plains area during
the preceding millennia. This vessel is from the very
end of the Henan Yangshao period, when painted
pottery, supplanted by a new tradition of unpainted
gray and black wares emphasizing silhouette, had
all but vanished throughout the region. This vessel
from Linru, just south of Yanshi, also takes us east-
ward along the Yellow River into the area where the
earliest Bronze Age settlements were later to arise.

Nearly the full height of the vessel's wall is
occupied by the separate images of a long-legged
white wading bird, probably a heron, shown with
a fish hanging from the tip of its beak, and, to the
right, a large, hafted axe (fig. 1). The remarkably
natural, lifelike appearance of the bird owes in part
to its being depicted without the heavy black con-
tour lines seen on the fish and the axe, and to the
particular care with which the long beak and knees
are portrayed. An incised line dividing the upper
and lower mandibles adds to the realistic effect.
The only unnaturalistic element — the treatment of
the eye as a large black circle with a dot inside —
conveys a sense of watchful alertness and engages
us directly in its line of vision. The axe, on the other
hand, is described with a view to technical detail,
and even includes a description of the woven
leather grip wrapped about the haft.

But the highly descriptive nature of these
images should not lead us to mistake them as mere
decoration. The combination of these two osten-
sibly incongruous images suggests instead that they
were symbolic in intent. In all probability, the image
of the white heron signified a place name or the
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FIG. 1. Bird-fish-axe design
on the urn. After Yan 1981,

79, fig. 1.

name of a clan associated with it.2 The axe likely
served as an honorific attribute, indicating rank or
status. Taken together, the axe and heron may have
identified the vessel's owner, or the person for
whom it was made.

The images painted on the Yancun vessel ap-
pear to be related to the pictographs occasionally
incised on vessels of approximately the same date
associated with the Dawenkou culture of Shandong
province (compare cat. 23). On vessels from two
high-status Dawenkou burials at the Juxian site of
Dazhujia (M 17, M 26), and from other burials at the
nearby site of Lingyanghe, there occur two sorts of
graphs. The first type shows a circle above a cres-
centlike shape, which may also be combined with
a third element, which is either flat or rounded at
the bottom and rises to three or five symmetrical
peaks at the top. Based on their similarities to
characters in the Shang oracle-bone texts, these

" ou

elements are generally read as “moon,” “fire,” and
“mountain,” respectively, and they are generally
regarded to make up a place name. The second
category, which may occur singly or in association
with the first type, is made up of graphs that repre-
sent ritual implements, including hafted axes and
hafted adzes, and others that appear to be scep-
ters.> Archaeological evidence of cultural transmis-
sion between Yancun in Henan and the Dawenkou
sites in Shantong is sufficient to suggest an actual

link between the kind of images painted on the
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Yancun gang and those incised on the Dawenkou
vessels. 4

The Yancun and Dawenkou images bear a strik-
ing similarity to some of the earliest inscriptions
on bronze vessels, which date to the period of the
first-generation rulers at Anyang, around 1300 BCE.
Several of these bronze vessels recovered from the
large royal tomb M 1 at Wuguancun at Anyang carry
an inscription consisting of a central graph, equiva-
lent to the modern character for dan, flanked on
either side by two back-to-back human figures in
profile, which make up the character bei, or “north.”
These two combined graphs are followed by an-
other, depicting a hafted bronze halberd, with the
modern reading ge. On the evidence of the oracle-
bone texts, the first part of the inscription is read
Bei Dan, or Northern Dan. Although Bei Dan itself
is only rarely mentioned in the oracle-bone texts,
Western Dan, Eastern Dan, and Southern Dan
occur with some frequency.” The identification of
the first element in the Wuguancun inscriptions
as the name of a place (or a clan) lends credence to
the interpretation of the Yancun and Dawenkou
images as place names. The hafted axes and adzes
on the Yancun and Dawenkou vessels, like the
hafted halberd on the Wuguancun bronzes, would
seem to function as honorifics. The importance of
the heron and the axe on the Yancun vessel thus
resides not only in the naturalistic rendition of the
images, but in the evidence they provide for a nas-
cent stage in the history of graphic notation in
China.®

The vessel, of a reddish buff ware, was finished
on a slow wheel and then coated with a thin white
slip before it was painted. Six hook-shaped lugs
below the rim, two of which have been broken off,
enabled a lid to be tied in place. tf-H



1 Excavated in 1978; published: Linru 1981, 4, fig. 1:1; pl. 1
(showing repairs); frontispiece (color); Zhang 1981, 21-24;
Zheng 1982, 48 - 51; Fan 1983, 8 - 10; Tokyo 1986, no. 30;
Chang 1986b, 130 and 137, fig. 98; Yang 1991, no. 14; Yan
1989, 303 - 307; pl. 12:1; Chang 1990, cat. no. 1682; Wu
1996, pl. 20.

2 The view that the heron signifies a place name has been
proposed by several scholars, including Zheng )iexiang,
who notes that the word guan (heron) occurs in a much
later text known as Shan hai jing (Classic of mountains and
seas), referring to the “land of the guantou (or huantou)
people,” who in early times had been displaced to the
south from the Linru region of Henan (Zheng 1982, 50).
Although it is pleasant to imagine that some 5000 years
ago the Linru area might have been a habitat known for
its waterfowl, all we can say for certain on this point is
that the artist who painted the heron on the Yancun gang
was deeply familiar with his subject.

3 Shandong 1974, 118, fig. 94. Several Yancun vessels are
closely analogous to examples belonging to Period IV at
the Zhengzhou site of Dahecun, in Henan, which has been
dated on the basis of radiocarbon analysis to the late
fourth millennium. Finds from Dahecun include an un-
decorated gang (W3: 1), the same size and shape as cat. 5,
along with distinctive curve-sided ping with pointed
bottoms (W1: 1; W2), compatible with one from Yancun
(Zhengzhou 1979, 344, fig. 36:1-2; 346, fig. 39:5; pls. 11:6,
13:9; compare Linru 1981, 4, fig. 1: 10; also see Zheng 1982,
49, fig. 2). Both types of vessels have also been recovered
from Zhangshanzhai, another site in the Linru vicinity
(Fang 1978, 138, fig. 2:12 - 13). The four dendrochrono-
logically calibrated radiocarbon dates for Dahecun IV
are: 350613342 BCE (WB-03); 3072+2902BCE (ZB-09);
34933109 BCE (ZB 84 ~21) and 3371+3101 BCE (ZB 84 -
22) (Zhongguo 1991, 165).

4 Shandong 1974, 118, fig. 94:3—- 4. The emblematic designs
on the Dawenkou pottery and others incised on Liangzhu
jades are discussed by Wu 1985, 34 —36; Li Xuegin 1987,
75-80, 85; and Keightley 1989, 197 - 198. The long-legged
wading bird painted on the Yancun gang is not to be
confused with the “sunbirds” inscribed on Liangzhu jades.

5 The inscriptions on the Bei Dan Ge vessels probably
identify the person for whom the vessels were cast. More
complete discussions of the Wuguancun M 1 inscriptions
may be found in Fitzgerald-Huber 1983, 24 —25; Bagley
1987, 52, 429 — 435. The vessels were previously published
by Guo Baojun 1951, 1-61; pls. 1- 44; and Chen 1956,
268 - 269, 314; lllustrations of some of the vessels appear
in Henan 1981, nos. 272 -274.

6 The Yancun and Dawenkou inscriptions were examined
more fully in a paper titled “Where Have All the Docu-
ments Gone,” delivered by the present author at the
Multiple Origins of Writing Symposium, held at the
University of Pennsylvania, 26 —27 March 1999.
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THE YANGSHAO

CULTURE:

MAJIAYAO

Although the Majiayao culture was first identified by the Swedish archaeologist J. G. Andersson
in the eérly 1920s, much remains unknown about it, and it continues to yield surprises.!

In Gansu, as elsewhere in China, Majiayao enjoys a unique position because of the extra-
ordinary quality of its painted wares. These ceramics, which comprise a wide range of shapes,
from tall wide-mouthed storage jars and slender water containers to basins with gracefully
everted rims, are of an unrivaled elegance. Even more remarkable are their highly dynamic
painted designs, applied to the smooth, finely burnished surfaces. These designs are executed
in multiple parallel lines, often involving spiral-based configurations, and they are used to
decorate all manner of things, even children’s pottery rattles.? Figural decoration, seen on
three of the Majiayao vessels in the exhibition, is, however, exceptional (cats. 6, 8, 9). Concen-
tric markings visible around the inner surfaces of the rims indicate that the vessels were
finished on a fast wheel. The wheel may also have been employed in the application of the
painted decoration.

Less is known than we might wish about the culture that sustained this exceptional ce-
ramic tradition and about the people in whose daily lives these vessels played a role. Generally
speaking, they were agriculturalists who lived in small villages and tilled their fields on the loess
terraces above the rivers and streams that cut through the area. Their dwellings, implements,
and the shapes of many of their vessels have much in common with the broad continuum of
fourth-millennium painted pottery cultures stretching eastward as far as present-day Henan
province. The cultural distinctiveness of Majiayao, on the other hand, is readily perceptible in
the straw-colored ware of their ceramics, which contrasts with the red ware typical of this re-
gion, and in the distinctive designs that decorate them.

The Majiayao sites are distributed from Lanzhou eastward along the Wei River roughly
to Shaanxi province, and westward along the upper reaches of the Yellow River and its tributar-
ies into Qinghai province. The combined evidence of stratigraphical sequences at several sites
in the Tianshui area has established that the Majiayao culture in this region was preceded by
a series of earlier cultures, including Banpo, as well as Miaodigou and Shilingxia. Majiayao, in
turn, was replaced at the end of the third millennium by the roughly contemporary and inter-
related cultures known as Keshengzhuang Il and Qijia.> The radiocarbon dates for the Majiayao
finds in this region cover a broad span of time, from the mid-fourth millennium to the early
centuries of the third millennium.*

One of the most instructive Majiayao sites is Linjia, in Dongxiang, southwest of Lanzhou,
where excavations in 1977, revealed the foundations of some twenty-seven dwellings and a num-
ber of ashpits.> The settlement was occupied, continuously or repeatedly, for a considerable
period of time, during which dwellings were abandoned and replaced by ones that were gener-
ally larger and more substantial.

The house foundations are roughly square in shape with a central hearth and a single

doorway leading to a small vestibule built at the front. During the earlier period, the founda-
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Painted pottery pen basin;
height 12.5 (5), Majiayao
culture; excavated in 1995
from Zongri, Tongde,
Qinghai province (M 157).

tions were somewhat below ground level, and the vestibules contained steps leading down to
the floor level. In the later period, the houses were built at ground level, but the vestibule was
still retained. Most of the houses during both periods are oriented northwest, toward the river.

Several thousand artifacts, including pottery, bone, and stone implements were unearthed
at Linjia. Some of these items were found within the confines of the house foundations,
apparently left behind when the dwellings were deserted. A collection of especially beautiful
ceramics was recovered from the late-phase dwelling designated as F 16, among them a guan
and two tall water-jars with refined decoration and a well-shaped pen basin with a rounded
bottom and a broad sloping rim.® In two of the vessels from another late-phase dwelling (F 8)
were discovered the carbonized remains of hemp (Cannabis sativa).

The ashpits located around the dwellings were also rich in artifacts, including the frag-
ments of countless ceramic vessels. One of these ashpits (H 19) contained a large amount of
carbonized broom-corn millet (Panicum miliaceum), the grain that evidently formed the agricul-
tural basis of the Linjia economy. Apart from the stone knives used in harvesting the millet,
bone arrowheads, and spears, some with their edges inset with microlithic blades, indicate
that the diet of the Linjia people was supplemented by the meat of wild animals. Stone axes
and adzes, used in felling trees and in woodworking, were also found in abundance.

A particularly surprising find at Linjia was knife blade made of bronze, said to have been
uncovered from beneath the foundations of a late-stage dwelling (F 20), as well as bits of slag
removed from an ashpit (H 54). These finds have been questioned by scholars as probable later

intrusions, because it is generally believed that metalworking was unknown in Gansu province
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until about the year 2000 BCE, when it appears in association with the Qijia culture. For the
present, however, the possibility of some form of metalworking during the late phase at Linjia
is an issue perhaps best left open.

More is known about the Majiayao dwellings than about their cemeteries. One Majiayao
burial, however, located at Hetaozhuang, near Minhe, in Qinghai province (M 1), has attracted
considerable attention because of its unusually large size and the quantity of artifacts it con-
tained.” The burial pit itself was square, rather than rectangular, and measured four meters
on each side. On the chamber floor, at the depth of two and one-half meters, were discovered
the traces of a coffinlike construction made of wooden planks, which was about three meters
square — almost as large as the pit itself. For several reasons, including the fact that the skull
was missing from the skeletal remains, the archaeologists have concluded that M 1 was the
secondary interment of an individual who had been removed from an earlier grave and given
a final (and presumably more opulent) burial. In all, the Hetaozhuang burial contained 36
pottery vessels, many of them closely similar in their decoration to those unearthed from
Linjia, along with 215 bone beads, and 10 of turquoise. The remains of a sacrificed sheep and
the skulls of several pigs were also found in the grave.

Further discoveries of Majiayao ceramics have been made only very recently at Zongri,
near Tongde, in eastern Qinghai province.® This site, which is of great interest, has yielded over
200 burials and a number of ash pits. Some of these graves contained the traces of timber
coffins large enough to accommodate four or five pottery vessels, in addition to the human
remains.

The contents of the tombs were surprising in several regards. In many of the tombs, in-
cluding M 157 and M 192, finely potted basins and storage vessels decorated in the Majiayao
style were accompanied by other vessels of a totally distinct type with regard to their ware, their
shapes, and their decoration. These vessels, called “Type C” by the archaeologists, are made
from a coarse siliceous clay and coated with a clay slip. They take the form of often imperfectly
shaped amphora-like storage vessels, simple rimless bowls, and one-handled jugs. Their com-
paratively crude decoration, executed in a purplish red pigment, consists chiefly of parallel
rows of zigzag or scalloped lines, and other designs resembling tassels painted around the ves-
sel below the neck. The same patterns are used to decorate the interiors of bowls.’

The coexistence of these two types of wares in the same Zongri burials points to the
presence of two separate cultural groups in this region, which must have been in close contact.
The most unexpected aspect of the M 152 and M 192 burials, however, is the very early date
assigned to them. The calibrated radiocarbon dates ascertained for tombs M 157 and M 192
are 3700 BCE *140 and 3735 BCE *225, respectively.!® If these dates can be trusted, they would
indicate that the Majiayao culture was in existence fully five hundred years earlier than has
been previously assumed on the basis of radiocarbon dates determined for the Majiayao strata

at sites in Gansu province, such as Shizhaocun, and, in turn, they would require a reassessment
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of the relationships between Majiayao and other fourth-millennium cultures in the Gansu-
Qinghai area.

The shapes of the “Type C” vessels, the use of purplish red pigment, and the dentate bands
discernible in their decor, moreover, are characteristic of the later Banshan pottery tradition,
which flourished in Gansu during the second half of the third millennium. An understanding of
the relationship between these two ceramic groups and the cultures they represent is a further-
challenge posed by the discoveries at Zongri. The Zongri finds thus provide tantalizing new
evidence bearing on the genesis and interrelationships of several of the important painted pot-
tery traditions in western China that succeeded the earlier Banpo phase. Much will depend
upon obtaining further radiocarbon dates for the Zongri sites against which the validity of the

present early dates can be judged. LF-H

1 Andersson 1943, 88 - 99; pls. 45- 57, 181-185; 7 Qinghai 1979, 29-32.
Sommarstrom 1956, 55-138; pls. 1-60. 8 Qinghai 1998, 1-14, 35; pls. 1- 5; Chen 1998, 15-26.
2 Sommarstrom 1956, pl. 9:1a—c. 9 The mixture of Majiayao and Zongri “Type C” wares occurs
3 Zhongguo Gaqing 1990, 577 -586; pl. 1; Guo 1958, 36 - 49. at many sites along the upper reaches of the Huanghe
4 Zhongguo 1991, 274, 279, 281-284, 287. from Guide southwest to Tongde (Chen 1998, 20, fig. 4;
5 An extensive report on the Linjia finds is published in 23-26).
Gansu 1984a, 111 - 161; pls. 15-25. 10 Chen 1998, 19.

6 Gansu 1984a, pls. 20:2; 23:3 - 4.
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6

Painted pottery pen basin

Height 14.1 (5":), diam. at mouth 28 (11)
Neolithic Period, Majiayao Culture

(c. 3900 -73500 BCE)

From Shangsunjiazhai, Datong, Qinghai Province

The National Museum of Chinese History, Beijing

The interior of the basin is decorated with a frieze
organized in three panels, each containing a line of
dancing figures holding hands with one another.!
The figures are described in minimal detail, with
round heads, oval bodies and sticklike limbs. Short
braids hang from the top of their heads. Despite the
simplicity of their treatment, a degree of motion is
conveyed by the slightly different positions of the
legs, while the figures at the end of the line seem to
sway, or pull away from the three in the middle. The
figures are bordered above by a line along the inner
edge of the rim, and by a series of circumferential
lines below. The sides of the panels framing the fig-
ures are formed by clusters of parallel vertical lines,
whose bowed shapes owe to the curvature of the
vessel wall. The spaces separating the panels are
divided diagonally by a band of even width or by
one that tapers to both sides. The rounded, slightly
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everted rim is edged with fine diagonal lines, inter-
spersed with clusters oriented radially. The outer
wall of the vessel is encircled by three parallel lines
gathered together on one side into a single hook-
like flourish.

Recent excavations at Zongri, a second site in
eastern Qinghai province, located to the southwest
of Datong, near Tongde, provide new insight as
to the meaning of the vessel’s decoration and
also point to a need for a revised assessment of
the chronology of the Gansu Majiayao pottery
tradition.?

The representations of human figures on two
basins unearthed from separate burials at Zongri
have direct bearing on the vessel exhibited here
from Shangsunjiazhai. The example from M 157
shows a row of comparable stick figures — thirteen
in all — holding hands in the same manner. The
chief difference is that these figures have round
abdomens, suggesting that they represent pregnant
females. If the decoration on this Shangsunjiazhai
vessel and the one from Zongri M 157 (see page 69)
are indeed related in meaning, then the figures that
decorate it are probably those of ithyphallic males.
On the vessel from M 192, the figural panels are
narrower and contain only two figures, shown fac-



ing one another and holding between them a large

round object. This object, taken in conjunction
with the representations on the other two basins,
may be a child. If the interpretation of these repre-
sentations is correct, then the decor of the three
vessels counts as one of the few cases during the
Chinese Neolithic in which the subject of human
fertility makes itself known.

Calibrated radiocarbon dates for the two Zongri
burials around 3900 - 3500 BCE indicate that all
three pen with figural decoration are earlier than
would previously have been believed. The dating
suggests that an initial phase of the ceramic tradi-
tion, which is represented in these burials by other
vessels as well, may be considerably older than the
period of the late fourth and early third millennium
to which it has been ascribed on the basis of the
Gansu sites, such as the middle and late phase at
Dadianzi and Shizhaocun V, where Majiayao ware
has been found in greater abundance.® Lr-n
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Excavated in 1978; published: Qinghai 1980, color pl. 6;
pl. 11; Li 1982, fig. 16; Zhang 1983, 49,

fig. 3: 6; Chang 1983a, 152, fig. 117; Yang 1991, no. 20;
Murowchick 1994a, 62, lower right; Wu 1996, pl. 21.
Qinghai 1998, 1-14, 35; pls. 1-5; Chen 1998, 15-26.
Radiocarbon dates for M 157 and M 192 are provided in
Cheni 1998, 19, table 1. For diagrams of the M 157 and M
198 burials and the vessels found in them, see Qinghai
1998, 3, figs. 6 - 7. The presence in these two burials of
decorated amphora-shaped storage vessels unrelated to
the Majiayao style vessels found with them would seem to
indicate the commingling of two separate cultures at the
Zongri sites (see Qinghai 1998, 3, fig. 6:4 - 5; fig. 7:3; pl.
2:3-6; pl. 3:11-2, 5-6; color pl. 4; Chen 1998, 17, fig. 2).
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Painted pottery ping container

Height 26 (9%), diam. at mouth 7 (2%:)
Neolithic Period, Majiayao Culture

(c. 3000-2500 BCE)

From Lijiaping, Longxi, Gansu Province

Gansu Provincial Museum, Lanzhou

The purely geometric decoration on this water
container’ is more fully representative of Majiayao
than the other three examples in the exhibition,
insofar as the vessels belonging to this tradition
rarely show figural designs. It is also the single
example where the calligraphic quality of the lines,
one of the most remarkable aspects of this style,
can be adequately appreciated.

The designs consist of radial spirals composed
of a series of circular nuclei centered along the
front and back of the vessel, and others along the
sides, which incorporate the ring-shaped lugs.
Circumferential lines at the base of the neck and
those at the bottom of the register function as
additional nuclei, so that the bundles of spiral
arms that radiate from the top of one nucleus to
the bottom of the next involve the entire decorated
surface in an endless spiralling motion. Filling the
interstices between the bundles of spiral arms are
smaller circles in reserve formed by the converging
arcs of three segmental triangles painted in black.

The full measure of this ceramic tradition can
only be realized among the thousands of other
vessels in this style — the gracefully shaped bowls
and handsome storage jars, created of this same
fine ware, whose carefully smoothed and burnished
surfaces are decorated in a seeming endless variety
of similar monochrome patterns rendered in multi-
ple parallel lines. Arguably the finest of all the early
Chinese ceramics, these remarkable vessels are
easily a match for Neolithic wares found elsewhere
in the world.

While the earliest datable evidence for this
ceramic tradition is presently found at the sites of
Shangsunjiazhai (cat. 6) and Zongri in Qinghai
province, it seems mainly to have been centered
at sites to the south of Lanzhou in the Dongxiang
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and Linxia areas, and to the east along the upper
reaches of the Wei River.! The present example
from Longgxi finds a close parallel in a fragmentary
ping with the same shape and decoration recovered
farther downstream along the Wei River, at the
Tianshui site of Shizhaocun. The ping was recovered
from the second stratum at Shizhaocun, as was the
following small bowl (cat. 8). LF-H

1 Excavated in 1971; published: Gansu 1979, no. 13; color pl.
6; Fitzgerald-Huber 1981, pl. 38, fig. 99; Li 1982, 5, upper
left; Zhang 1990b, cat. no. 133.



Painted pottery bo bowl

Height 5 (2), diam. 16.5 (2 /2)

Neolithic Period, Majiayao Culture

(c. 3000-2500 BCE)

From Shizhaocun, Tianshui, Gansu Province

The Institute of Archaeology, CASS, Beijing

Within this small, rounded bowl! is the figure of

a froglike creature, who is seen from above, as

if it had been captured and put inside. The vessel
and its figural decoration are thus integral to each
other, the one serving playfully as a setting or con-
text for the other. The creature’s back is shaped as
a broad oval containing a large circle at the center,
which is divided down the middle by three lines
into two hemispheres, filled by a dense network of
intersecting diagonal lines. The small rounded head
is almost entirely black, save for the circular eyes
and the mouth, which appear in reserve. The two
front legs, ending in three toes each, curve forward,
seeming to press against the vessel wall; the rear
legs mirror them, turning back toward each other.
The asymmetrical relationship between the oval
outline of the figure and the circular shape it con-
tains, as well as the fact that the oval is placed
slightly aslant in relation to the head, endows the
creature with a hint of animation. In an equally
subtle manner, the lines separating the hemi-

76 | LATE PREHISTORIC CHINA

spheres of the circle follow an almost imperceptible
curve from one side to the other, producing the
effect of a dome-shaped surface. The design is
completed by multiple tangential lines painted

just beneath the rim, which converge at three equi-
distant points along the wall's circumference. The
point of convergence to the right of the figure's
head is marked by a hooklike flourish. A section on
the left side of the bowl, where the frog’s front foot
is located, and a smaller section on the right have
been restored.

Whether the figure at the center of the Shizhao-
cun bowl is meant to be a frog or a turtle is not
entirely certain. While the round body and possibly
the head might suggest a turtle, the legs and the
three-toed feet do not. Two similar images painted
on the interior of a Banpo bowl from the Jiangzhai
site at Lintong, in Shaanxi province, are clearly
those of spotted frogs.?

This vessel and the following guan jar (cat. 9)
were both excavated in the 1980s from the impor-
tant stratified site of Shizhaocun, near Tianshui,
located just south of the Wei River in eastern
Gansu. The site revealed six superposed strata,
documenting a sequence of cultural phases and
their associated ceramic traditions spanning
a period of three millennia, from approximately
5000 to 2000 BCE. The present bow] was recovered
from the second stratum, along with a pointed-
bottom water flask decorated in the same manner
as cat. 6. Both these vessels are regarded as some-
what older than the guan, which was unearthed
from a different location at the site.’ tF-1

1 Excavated in 1982 (T 244.3:16); published: Zhongguo
Ganging 1990, 577 - 586, pl. 1:3- 4; Goepper 1995, no. 5;
Rawson 1996, no. 4.

2 See Xi'an 1988, 2: color pl. 1.

Zhongguo Ganging 1990, 577 - 586.
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Painted pottery guan jar

Height 21.7 (8 '5)

Neolithic Period, Majiayao Culture

(c. 3000-2500 BCE)

From Shizhaocun, Tianshui, Gansu Province

The Institute of Archaeology, CASS, Beijing

The single most arresting feature of this vessel's
decoration is the human face, in relief, centered
on one side.! The body is represented below, in
painted lines alone. The sensitivity with which this
face is modeled, and the refinement and sweetness
it conveys, set it entirely apart from its earlier and
less expressive counterpart from Dadiwan (cat. 3).
The oval face, tilted a little to one side, is
slightly dished below the forehead. Although mod-

eled from the same buff-colored ware as the rest of .

the vessel, the face has been coated with a pinkish
slip to enhance its lifelike appearance. The eyes
and the half-opened, faintly slanting mouth are
rendered as shallow depressions, which are shaded
gray. The finely modeled ridges of the arched eye-
brows are accented by almost imperceptible black
lines. Three fine vertical lines drawn from the nos-
trils downward to the tip of the chin probably indi-
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cate tattooed markings or the cosmetic application
of face paint.2 The top of the brow is indicated

by a low ridge curving upward from the temples,
and above, the figure’s hair is twisted into a high
chignon at the front. The head is encircled by a
brownish black band on the surface of the vessel
and by broad painted strips that radiate away from
the face, ending in triangular pointed tips. Lower
down on the vessel, on either side of the chin,
appear two circles in reserve, each filled by a cross.

The figure's outstretched arms and small,
splayed fingers appear below. The body itself
is shown as a skeleton, with its spine and ribcage
framed as an oval shape in reserve, bordered
by a series of horizontal and diagonal brushstrokes.
The area of the pelvis at the base of the vessel is
blurred and less easy to distinguish. This skeletal
figure with its contrasting, delicately modeled face
and poignant half-smile, seems mysteriously poised
between this world and a world beyond. In all prob-
ability, the vessel was exclusively intended for a role
in the rites of burial.

The surfaces flanking the figure are painted
with contrasting designs: the one to the right ex-
hibits a more open pattern of crosses seen against
the lighter ground of the ware; the one to the left
shows a denser pattern of triangular serrations in
vertical strips pointing in the opposite direction
to the smaller triangles left in reserve. Beneath the
rim, two broad horizontal bands frame a zone of

narrow circumferential lines. LF-H

1 Excavated in 1982; published: Zhongguo Ganqing 1990,
583, fig. 9: 2; pl. 11, 2; Wenwu jinghua 1993, 81, fig. 1; Goep-
per 1995, no. 4; Rawson 1996, no. 3.

2 Similar striations appear on the faces of the Banshan
lids acquired by the Swedish archaeologist J. G. Andersson
in Gansu eatlier this century (Andersson 1943, pls. 186:1,
187:1). Human heads shaped from the necks of Machang
vessels unearthed from sites in Gansu and Qinghai prov-
inces often exhibit a series of parallel vertical lines
painted beneath the eyes and down the cheeks, suggest-
ing a form of face painting that may have been associated
with mortuary rites (compare Zhang 1993, pl. 7:1 and
Elisseeff 1986, no. 4). The Banshan and Machang cultures
both date to the third millennium Bck.



THE HONGSHAN

CULTURE

During the fifth and fourth millennia Bck, a prehistoric culture, currently known as the Hong-
shan, developed in northeastern China and coexisted with the Yangshao culture.! Concentrated
in present-day western Liaoning province and southeastern Inner Mongolia, its geographic
range extended east to the western edge of the Liao River in Liaoning province, west to north-
ern Hubei province, south beyond the line now formed by the Great Wall, and north past the
Xilamulun (or Western Liao) River as far as the Mongolian Steppe. Evidence from the southern
and western peripheries shows that there were contacts between the Yangshao and the Hong-
shan cultures.?

The identification of the Hongshan culture has been a process spanning nearly a century.
In the early 1900s, Japanese and French expeditions conducted surveys in what we now know to
have been the culture’s geographic periphery. In 1921, the Swedish archaeologist J. G. Anders-
son recovered remains from a cave at Shaguotun (in the area of Jinxi, Liaoning province), which
he identified as a Neolithic sacrificial site.* In 1935, Japanese archaeologists under the supervi-
sion of Kosaku Hamada (1881 -1938), excavated ruins at a site in Chifeng, Inner Mongolia,
called Hongshanhou (literally, “the rear area of the red mountain”) that yielded stone tools and
pottery vessels identified by Japanese scholars as prehistoric relics;> Chinese archaeologists of
the 1940s believed that these finds were those of a “blended culture” that reflected interactions
between the Yangshao of central China and northern microlithic cultures.® In the 1950s, Chi-
nese archaeologists began to identify such remains as those of a distinct culture, which they
termed Hongshan after the type site.” The finds suggested to some scholars that the Hongshan
had developed under the influence of the Yangshao culture — even that they represent a phase
of the Yangshao (although the latter identification remains the subject of debate).

Finds from the late 1970s and early 1980s dramatically broadened our understanding of
the Hongshang culture. Rescue surveys and excavations conducted in Liaoning province during
the 1970s discovered various type of jade carvings — coiled dragons, owls, turtles, cloudlike
plaques — and painted pottery cylinders, which archaeologists have dated to the Hongshan
culture.® Planned surveys and excavations rendered since 1979 at Dongshanzui of Kazuo, and
Niuhelian (both in Liaoning province) have yielded similar jades from stone tombs, as well as
terra-cotta figures placed near a circular altar, and clay sculptures from what is believed to have
been a female spirit temple (Niishenmiao).? Jades and human sculptures constitute the predomi-
nant artifacts of the Hongshan culture.

So far, more than four hundred Hongshan sites have been identified in the region of Inner
Mongolia, while more than one hundred sites have been discovered within Liaoning province.™
Large-scale excavations and surveys at Niuheliang (where the counties of Lingyuan and Jianping
meet) of Liaoning province have found more than twenty sites dated to the late period of the
Hongshan culture — the fourth millennium BCE; sixteen of these sites have been designated “lo-
calities”; thirteen of these localities are stone-covered burial mounds. The mounds, built on top,

or on the high slopes of small hills — sometimes one to a hill, sometimes several — often contain

78 I LATE PREHISTORIC CHINA



Aerial view of the female
spirit temple at Niuheliang,
Jianping, Liaoning province;
Hongshan culture.

numerous stone tombs and a few stone altars. The three other localities comprise the female
spirit temple, a pyramid-shaped artificial hill (constructed of pounded earth and covered with
stone) that occupies a surface area of 10,000 square meters, and a stone structure foundation.

Excavations at four of the localities (2, 3, 5, and 16) have brought to light sixty-one tombs
constructed of stone and covered by stone mounds; these comprise five basic types: large cen-
tral tombs, stepped tombs, Type A tombs, Type B tombs, and auxiliary tombs. They are distin-
guished by their form, their size, their placement above or below ground, and by the presence
(or absence) of artifacts made of particular materials—principally jade and pottery. Type B
tombs and auxiliary tombs generally contain no artifacts; large central tombs and stepped
tombs do not include pottery objects. Of the tombs excavated thus far, thirty-one contained
burial objects, and the specific material of the artifacts assigned to the graves seems to have
had a particular, albeit unknown, significance. Most often, the burial objects were jade (twenty-
six graves); one grave contained jades and objects made of stone, three graves contained pot-
tery alone, and only one grave contained both jades and pottery.!!

Stone artifacts used by the Hongshan people reveal aspects of their economic life. Tools
fall into three categories defined by the manufacturing technique: chipped and unpolished
tools, microlithic pieces, and polished implements; the types normally reflect the developmen-
tal sequence, although they were produced and employed by the Hongshan people concur-
rently. Agricultural implements were large and simple, suited to basic farming; tools for hunting
were carefully manufactured.!

Relatively thin deposits of cultural remains suggest that the Hongshan people moved
more frequently than would a community whose economic basis was entirely agricultural, and
the abundance of wild and domestic animal bones recovered from Hongshan sites strengthens
this inference. They were not, however, a wholly transient community: six kilns have been found
thus far, yielding various types of painted and unpainted pottery that the reflect influence of
northeastern Chinese and Asian cultures as well as the Yangshao culture.”® The Hongshan cul-
ture was based in a region that falls between steppe and agricultural zones; it was a transitional

society, poised between steppe and farming cultures. By the late period, the Hongshan culture
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Excavation photograph of
Tomb 4, Mound 1, Locality
2, at Niuheliang, Jianping,
Liaoning province;
Hongshan culture.

seems to have become somewhat more rooted. They also made use of metal-casting technology,

disclosed by a small copper ring unearthed from a tomb at Niuheliang (Tomb 1, Mound 4,
Locality 2) and two small molds excavated from the foundation of a house at Xitai, Aohanqj,
Inner Mongolia in 1987.™

Jade — normally contained exclusively in larger tombs — seems to have been a more pres-
tigious material than pottery; the latter is associated with the smaller tombs, or placed around
the tombs.”® In contrast to the jades of the Liangzhu culture (cats. 29 -36), Hongshan jades
were more simply carved and without miniature motifs; while other cultures used the material
lavishly in their burials, the Hongshan were more frugal: the richest burial found thus far pro-
duced a mere twenty jades, and the most important burials — the so-called central tombs —
contained fewer than ten.!® The type of jade seems to have been a more important considera-
tion than its quantity.

One of the most significant discoveries associated with the Hongshan culture is the so-
called female spirit temple. Its identification as a temple is debated; some scholars identify it as
a repository. Twenty-two meters long from north to south, and nine meters at its widest, the
chambered subterranean structure was constructed of earth and thatch applied to a wood
framework."” The walls were painted with red and white geometric patterns, and the temple was
filled with unbaked clay sculptures depicting human figures and animals, as well as sacrificial
pottery objects; seven female figures — life-size, twice-life-size, and triple-life-size — arranged

by size and set off by dragons and birds of painted clay, have been recovered.!® Only one image
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of the eponymous female spirit —a clay head — has been excavated. If it in fact served as a
temple, the building’s modest size indicates that it was not intended to hold many worshippers.
Guo Dashun suggests this temple was built for and used by a few, elite individuals and argues
that the graduated female sculptures may indicate a hierarchical form of ancestor worship.?
The difficulties in distinguishing the unbaked clay from the surrounding earth have prompted
archaeologists wisely to halt further excavation and cover the site with earth until the develop-
ment of more refined equipment and skills.

The complex of pyramid-shaped structures, temples, mounds, and altars at Niuheliang was
built on a series of hilltops or high hillsides over an area measuring approximately fifty square
kilometers, within a band measuring one kilometer from north to south; the female spirit
temple was located at center of the complex, which ingeniously incorporates the geographic
features of the area. Su Bingqi has suggested that Niuheliang represents a precursor to late
imperial complexes incorporating a mausoleum, temple, and altar.?® Some archaeologists have
detected the emergence of a ritual system in the Hongshan culture on the basis of stratified
burials and the systematic use of jade and pottery in the tombs.?!

The extensive use of sophisticated ritual jades in China during its late prehistory — exem-
plified by the Hongshan culture in northeastern China and the Liangzhu culture in the lower
Yangzi River delta— has prompted some scholars to identify the period as the Jade Age.? The
jade's primary use in ritual and decoration rather than for tools, however, renders that termi-

nology somewhat suspect.?® xy

1 Calibrated carbon-14 data date the Hongshan culture to 1 Liaoning 1997d, 16 - 25.
between 4710 and 2920 BCE. See Yang Hu 1989, 222; and 12 Liaoning 1994, pls. 77-88.
Yang Hu 1994, 46 and 49. 13 Liaoning 1994, pls. 55-73; and Liaoning 1997d, 6 - 10.
2 Wenwu 1990, 27. Guo Dashun has outlined a regional 14 Yang Hu 1994, 47.
context for the Hongshan culture in an essay published 15 Liaoning 19973, b, and c.
in English: see Nelson 1995a, 21-64. 16 The central tomb at Niuheliang Mound 1, Locality 5, for
3 Torii visited Chifeng, Inner Mongolia in 1908; Licent example, contained only seven jades. See Liaoning 1997a.
examined the site in 1924. See Torii 1914, 31; Licent 1932, 17 This temple is composed of two separate structures; the
27. main structure is 18.4 meters long, and the minor one is
4 Andersson 1934, 188 -199. Guo Dashun suggests that it is a 2.65 meters long. Stone was not used in the temple’s
Hongshan and post-Hongshan site and functioned prima- construction. See Liaoning 1986, 2 -3; and Liaoning
rily as a cemetery, but that it was used for sacrifice as well. 1997d, 30.
See Liaoning 1997d, 4. 18 Liaoning 1986, 1-6.
5 Hamada and Mizuno 1938. 19 Liaoning 1997d, 35.
6 See, for example, Pei 1948. 20 Su 1994, 91-92.
7 Yin Da 1955; and Lii 1958. 21 Liaoning 1997d, 39 - 42.
8 Fang and Liu 1984; Li 1986a; Wengniute 1984. 22 For a geo-archaeological investigation of early jades, see
9 Guo and Zhang, 1984; and Liaoning 1986. Wen and Jing 1997.
10 Guo 1989, 203; and Liaoning 1997d, 14. 23 Xie 1994.

81 | HONGSHAN CULTURE



82 | LATE PREHISTORIC CHINA



FIG. 1. Jade coiled dragon;
height 26 (10 %); Hongshan
culture; excavated in 1971
from Sanxingtala,
Wengniuteqi, Inner
Mongolia. After Wengniute

1984, 6, fig. 1 (left).

10
Jade coiled dragon

Height 10.3 (4 ¥s)
Hongshan Culture, c. 4700 -2920 BCE
From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

11

Hollow cylindrical jade object

Height 18.6 (7%%s), diam. 10.7 (4 V4)
Hongshan Culture, c. 4700 -2920 BCE

From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

FIG. 2. Jade coiled drag-
on; height 7 (2 %); Shang
dynasty; excavated in 1976
from the Fu Hao tomb,
Anyang, Henan province.
After Sun 1984, 7, fig. 1
(right).
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Two jade coiled dragons found back-to-back on the
chest of a male, and a hollow cylindrical jade object
positioned underneath his skull were excavated from
Tomb 4, Mound 1, Locality 2 at Niuheliang in 1984
(see page 80, plate).! These two different types of
carvings embody the spirit and style of the Hongshan
jade repertoire. Although earlier excavations in
Liaoning province had suggested a connection be-
tween jades such as these and the Hongshan culture,
the controlled excavation at Niuheliang in 1984 was
the first to scientifically assign these objects to the
Hongshan culture and to document their positions
in the burial.? Fifteen years of subsequent excava-
tions at the site have yielded no other examples of
jade dragons.

The position of cat. 10 on the body, as well as
the drilled hole, indicates that the object was hung
on the chest of the deceased. The rarity of jade
dragons in burials testifies to the fact that they
were reserved for an exclusive group of the Hong-
shan, and they may have served as elements of
ritual (perhaps involving pigs or boars®), tokens of
status, or fertility symbols.*

The jade creature combines a coiled, serpentine
body with a head resembling that of a pig or a bear;
on that basis, such objects have conventionally
been identified as “pig-dragons” or “bear-dragons.”®
Tusks on dragons from the Zhaobaoguo culture, as
well as on a clay sculpture from the female spirit
temple at Niuheliang, however, suggest that the
head more likely represents that of a boar.®* Hong-
shan representations of dragons took a variety of
forms and were carved of various types of jade —
cream colored, light green (as in this example), or
blackish green. A larger jade from Sanxingtala,
Wengniuteqi, Inner Mongolia illustrates one such
variant: here, a decorative mane extends from the
top of the head to the elongated body (fig. 1).” Its
form is thought by some scholars to derive from
the earlier form (exemplified by cat. 10),® but more
archaeological evidence is required to establish
that derivation with any certainty.

Archaeological evidence has demonstrated that
the dragon was an image common to a number of
prehistoric cultures, including the Hongshan, the



n

84 | LATE PREHISTORIC CHINA

Yangshao, and the Taosi Longshan (see cat. 25).°
Dragon images from later periods are evidence of
the enduring impact of these cultures, as well as
regional influences: the plastic form of dragons
from the Shang period (c. 1600 - 1100 BCE) such as
one from the Fu Hao Tomb at Anyang (fig. 2), re-
sembles both the Hongshan and Taosi dragons.!®

With a form resembling that of a horse’s hoof,
the hollow cylinder, cat. 11 represents the most
common type of jade object excavated from the
Niuheliang tombs, although they are not invariably
a component of the central tombs’ burial objects.
Though identified by some scholars as arm or wrist
ornament or a tool of some sort," the position of
these objects in the tombs — placed horizontally
underneath or above the skull of the dead? — has
led to a consensus that they were used as hair orna-
ments.”® Objects from the later period, such as a
jade excavated from Dayangzhou (Xin'gan, Jiangxi
province),' depict figures with towering, braided
hair held in place with cylindrical objects, a hair
style that may have been associated with individuals
of particular status, or participants in rituals or
ceremonies. The identification of the Hongshan
cylinders with such ornaments is uncertain.
Furthermore, the function of the symmetrically
drilled holes, as well as the significance of the ob-
jects” horizontal placement remains unknown. The
jade bears a resemblance to Hongshan pottery
vessels with sloping edges, but whether the two
forms are related has not been established.® What-
ever their function, jade cylinders had a long use;
one was found in the same region in a grave dating
some fifteen hundred years later, hung at the back
of the deceased.' xv
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Two-thirds of the mound had been heavily damaged by
the construction of a sewer system. The find was nonethe-
less an unusually rich one that included twenty-six tombs,
fifteen of which contained jade objects, while the rest
contained no artifacts. Several of the tombs, arranged in

a row, shared a stone wall with one another — an unusual
feature. See Liaoning 1986, 7 and 9 —10; and Guo 1997, 20.
Sun 1984; Sun and Guo 1984.

Nelson 1995b.

Childs-Johnson 1991, 93.

Sun and Guo 1984, 15-16; Liaoning 1997d, 50.

Zhongguo Neimenggu 1987, 491 - 496; Liaoning 1997d, 91.
Wengniute 1984, 6.

Sun 1984.

Yang 1999, chap. 3.

Zhongguo 1984a, 158.

Hayashi 1990; Liaoning 1997d, 26.

Liaoning 1986, 9; Liaoning 1997b, 10.

Yang 1993b, 47 - 48; and Liaoning 1997d, 26 - 53.

Jiangxi 1997, 156 - 157.

Yang Hu 1994, 13.

Zhongguo 1996, 171 and 174.



FIG. 1, Jade turtle; length
4.8 (17s); Hongshan culture;
excavated in 1973 from
Tomb 1, Hutougou, Fuxin,
Liaoning province. After
Fang and Liu 1984, 3, fig. 7:5
(top).

FIG. 2. Jade turtle; length
5.4 (2 s); Western Zhou;
excavated in 1993 from
Tomb 63, Beizhao, Quwo,

12

Jade turtle carapace

Height 2.7 (1'/s), width 5.3 (2/s), depth 4.1 (1%)
Hongshan Culture, c. 4700 -2920 BCE
From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

13
Jade animal mask

Height 10.2 (4.02), width 14.7 (5.79),

depth 0.4 (0.16)

Hongshan Culture, c. 4700-2920 BCE

From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

In 1989, archaeologists excavated a single large
tomb designated as Tomb 21, Mound 1, Locality 2
at Niuheliang. Built into the rock of the hill and

Shanxi province. After covered with rocks and stone slabs, the tomb con-
Shanxi 1994b, 19, fig. 28:1

tained the body of an adult male, as well as twenty
(bottom).

jade objects. Though not one of the largest or more
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impressive of the Niuheliang tombs, Tomb 21 has

yielded the richest complement of jades of any
Hongshan tomb excavated thus far. The tomb had
never been disturbed, a fact that permitted archae-
ologists to map the original positions of its jades
and to obtain a better understanding of their possi-
ble use and functions. The jades include ten
square-and-round-cornered bi disks, two double bi-
shaped disks, one hollow cyclindrical object, and a
cloudlike pendant, as well as a jade turtle carapace
and a jade animal mask.! The latter two — elaborate
and unique items — are included in this exhibition.
The turtle carapace was placed on the left side
of the chest of the deceased. Unlike other jade tur-
tles of the Hongshan culture (fig. 1), this example is
painstakingly carved to represent the carapace itself.
Holes and tenons on the bottom of the jade suggest
that it was originally combined with other materials
or objects. The tradition of making images of turtles,
or of using the actual shell for specific ritual or
decorative purposes, has a long history in China.
Recent archaeological discoveries at Jiahu, Wuyang,
Henan province have revealed that as early as 6000
BCE turtle plastrons were incised with marks.2 The
two large central graves at Hutougou and Niuhe-
liang yielded additional turtle- or tortoise-shaped
jades of the Hongshan culture.> At Niuheliang, two
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larger jade turtles were placed in the hands of the
deceased. Other prehistoric cultures also produced
turtle-shaped jades, such as the one discovered at
Lingjiatan, Hanshan, Anhui province. During the
Shang period, turtle shells were frequently employed
for divinatory purposes (see cat. 56), while turtles
were common subjects for sculptors, who rendered
lifelike, detailed versions in hardstone (cat. 54). Even
so, few examples survive of jade turtle carapaces,
although the tradition endured for several thousand
years over successive generations; one late but al-
most identical example was recovered from a West-
ern Zhou tomb at Beizhao, Quwo, Shanxi province
(fig. 2).°

The turtle in China is an auspicious symbol,
associated with longevity, but whether this associa-
tions extends back in time to the Hongshan people
remains an open question. In any case, the secular
and sacred associations of the turtle motif and of
the carapace itself — a tradition that has continued
for 8,000 years — indicate the lasting importance
of the image.

The jade animal mask (cat. 13) is a plaquelike
abstraction of an animal head. The two eyes and the
nostrils are hollowed in the round. The two sym-
metrical small perforations in the animal’s jowls,

with traces of wear on the bottom edges of the



mask, and the mask’s position in the burial —on
the waist of tomb’s occupant —indicate that it was
probably the upper part of a composition or an
important element of a belt. The archaeological
report states that Tomb 21 overlapped with Tomb 4
(the find-site of the coiled dragons and the hollow
cylindrical jade [cats. 10, 11]) and Tomb 14, an
indication that it is an earlier burial. Like the turtle
carapace, this animal mask probably is the earlier
form of such representations in the Hongshan
culture. The animal mask constitutes a dominant
motif in Shang ritual bronzes (see cats. 57, 70), and
its origin, meaning, and function have long been a
focus of scholarly inquiry. The discovery of jades of
the Liangzhu culture carved with animal motifs (see
cats. 29, 30), has led some scholars to trace the
origin of Shang animal masks back to the Liangzhu
culture of the lower Yangzi River delta, but animal
masks appear among other prehistoric as well,
including the Hongshan culture,” and it is likely
that the later form of the motif drew inspiration

from various sources in ancient China. xy

Excavated in 1989; reported: Liaoning 1997b.
Henan 1989, 12.

Fang and Liu 1984, 3; and Liaoning 1997a, 6.
Anhui 1989, 6.

Shanxi 1994, 18.

Liaoning 1986.

Yang 1999, chap. 3.
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14
Jade plaque with animal design

Height 9.5 (3%4), width 28.6 (11'/)
Hongshan Culture, 4700 -2920 BCE
From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

This plaque, the largest jade of the Hongshan cul-
ture excavated thus far, was positioned vertically in
the tomb, with its back facing up.! Thin and finely
engraved, the object produces a clear, ringing tone
when struck. Both sides are carved with patterns
resembling tiles, although the front is more ele-
gantly and delicately worked. At center, openwork
and engraving allow the upper part to look like a
pair of round eyes and eyebrows of a bird or animal;
immediately below, five striations suggest birds’
feet, or perhaps animal teeth. Extensions from the
middle to the two sides resemble wings in flight; the
tilelike patterns on the jade may represent feathers
— perhaps those of an owl, a frequent image in
prehistoric China (along with abstract or mythical
birds) that became quite popular by the Shang
period (c. 1600 - 1100 BCE). The precise iconogra-
phy, however, remains disputed: other scholars have
argued that it represents a phoenix, a dragon, the
tusks of a boar, deer antlers — even a rose. Burials
of the Hongshan culture have yielded many jade
animals and birds whose iconography is less enig-
matic than that of this example; the most plausible
interpretation of the image is that it combines
elements of certain birds or animals in an abstract
manner, but the uniqueness and this abstractness
of this plastic form make the precise identification
of the image — much less its meaning — hypotheti-
cal. While several jades resembling this example
appear in collections, this is the sole example re-
covered by archaeological excavation. xy

1 Excavated in 1995 from Tomb 27 Mound 1, Locality 2.
The tomb has not been fully reported, but see Liaoning
1997d, 71.

2 Deng 1992, & Du 1998, 62; Liu 1998, 77; and Liaoning
1997d, 71.
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15
Jade Y-shaped object with animal mask

Height 12.1 (4%4), width 6 (2%s), depth 0.3 (/&)
Hongshan Culture, c. 4700 -2920 BCE
From Fuxingdi, Fuxin, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

This Y-shaped jade, recovered in 1981 from the
Fuxingdi site during an archaeological survey,!
resembles two jade objects in the collection of the
Liaoning Provincial Museum.? There is at present
no counterpart available from controlled archaeo-
logical excavation. The most striking element of the
jade is the abstract animal or owl mask, dominated
by two large, round eyes at its upper end. Animal-
like mask motifs, consistently depicted facing front
and with enormous eyes, appear throughout prehis-
toric China, an indication that their meaning and
significance transcended specific cultures. A han-
dlelike extension, perforated at the bottom, projects
from the mask, and there are traces of wear at the
bottom edges — evidence that the object was origi-
nally tenoned to another object or into a stand.

A form of handlelike jades appears in Bronze
Age cultures such as the Erlitou and during the
Shang and Zhou periods;® they are commonly
identified as ritual instruments. These later jades
may represent a formal synthesis of objects repre-
sented by this Y-shaped jade and the rod-shaped
fittings of the Liangzhu culture (cat. 34). xy

1 Published: Sun 1984, 10.
2 Mou and Yun 1992, pls. 15-16; and Liaoning 1994, pl. 54.
3 Zhang Changshou 1994.
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Jade owl

Width 3.8 (1'/)
Hongshan Culture, c. 4700-2920 BCE
From Hutougou, Fuxin, Liaoning Province

Liaoning Provincial Museum, Shenyang

17
Three-holed jade object with animal heads

Height 2.8 (1'/s), width 9.2 (3%s)
Hongshan Culture, c. 4700 -2920 BCE
From Sanguandianzi, Lingyuan, Liaoning Province

Liaoning Provincial Museum, Shenyang

In 1973, along the river at Hutougou (in Fuxin
county, Liaoning province), farmers found a stone
tomb, part of which had been washed away by the
current.! They recovered several jades, including
the owl exhibited here (cat. 16), as well as two tur-
tles, a bird, another owl, a bi disk, and a cloudlike
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plaque. (Archaeologists subsequently conducted a
systematic excavation of the tomb and found an-
other grave.) Although the precise positions of
these particular objects remain unrecorded, discov-
eries such as these, as well as systematically exca-
vated finds, have have enabled archaeologists to
identify jade carving as one of the attributes of the
Hongshan culture.

The Hongshan jade animal figures are
uniformly small (turquoise was also used to create
small-scale animal sculptures); holes drilled into
the back of the objects indicate that they may have
been attached to certain articles — perhaps cloth-
ing — or that they served as pendants. These jade
turtles and birds exhibit a more naturalistic ap-
proach to representation than do other Hongshan
jades such as the jade plaque with animal design
and the Y-shaped object (cats. 14, 15). Particular
cultures or periods do not necessarily exhibit a
uniform artistic style; indeed, abstract and realistic
approaches to representation coexisted in the
Hongshan culture.



7
detail
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The three-holed jade object with animal heads
(cat. 17) provides additional evidence of two coexist-
ing artistic styles during the Hongshan culture. The
piece was found in disturbed earth, possibly from
the excavation of Tomb 1 at Sanguandianzi,
Lingyuan, Liaoning province,? although later publi-
cations have amended the attribution to associate
it with Tomb 2.3 The animal heads at each end were
initially identified representations of pigs and sub-
sequently identified as bears* (as were the heads of
the coiled dragons [cat. 10]); the shift may simply
reflect the archeologists’ belief that the pig was not
as powerful or dignified a spirit as a bear. Whatever
the image the jade was intended to represent, its
style is realistic. Four small holes drilled at the base
of the jade would have served to attach it to an-
other object (now lost or disintegrated), perhaps by
mortise-type joinery. A similar object, recently
discovered, features human heads at the two ends.®
Determining the function of these objects awaits
additional information. xv

Fang and Liu 1984, 2 - 4.

Li 1986, 501.

See, for example, Liaoning 1997d, 54.
Fang and Liu 1984, 2 - 4; Li 19864, 501.
Yang 1999, fig. 156.
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Cloudlike jade plaque

Height 12.9 (5%s), width 20.9 (8 4),

depth 0.9 (*5)

Hongshan Culture, c. 4700-2920 BCE

From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

19
Jade arm ornament

Height 6.3 (22), width 8.1 (3 '4), depth 0.5 (/s)
Hongshan Culture, c. 4700-2920 BCE
From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

20
Double-bi-shaped jade pendant

Height 13 (5 %), width 8 (3 ), depth 1.0 (*/)
Hongshan Culture, c. 4700 -2920 BCE
From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Museum, Shenyang

93 | HONGSHAN CULTURE

Together with coiled dragons (cat. 10) and hollow
cylindrical jade objects (cat. 11), cloudlike jade
plaques are the most representative jade works of
the Hongshan culture. The term “cloudlike,” a con-
ventional usage of Chinese archaeologists, hardly
covers the variety of shapes that these plaques
assume, although the form is typically rectangular
or round with four protruding legs. In recent years,
several scholars have combined this type, the jade
plaque with animal design (cat. 14), and other types
of jades into one category of object, and suggested
that they served the same functions.! Cloudlike
jade plaques, however, are more properly treated as
a category of their own, perhaps representing a
transformation of animal forms such as the turtle or
tortoise. This plaque was excavated in 1987 from the
central tomb (measuring 3.8 by 3.1 meters) at
Mound 1, Locality 5, Niuheliang. The tomb, that of
an adult male, constituted the highest level in the
hierarchy of grave forms, but it contained only
seven jade objects: two bi, placed symmetrically at
the skull near the ears; two tortoises or turtles,
placed on the palms of the occupant’s hands; a
bracelet worn on the right wrist, a braceletlike jade
positioned on the right side of the chest, and this
plaque, which was positioned vertically and upside-



9

reverse

FIG. 1. Jade arm orna-
ment; length 7.1 (2 %);
Lower Xiajiadian culture;
excavated in 1977 from
Tomb 659, Dadianzi,

Aohangi, Inner Mongolia.

Adapted from Zhongguo
1996, 172, fig. 82:2.
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down on the right side of the abdomen overlapping
the braceletlike jade.? Four pairs of shallow open-
ings at the back of the plaque suggest that it was
attached to another object — although probably
not fabric or clothing, since such attachments com-
monly have sharp edges and protrusions. Though
the object is often identified as a pendant, an alter-
native hypothesis identifies its function as ceremo-
nial and relates it to the ritual fu or yue axes.® Its
conspicuous position on the body and its size (it is
largest jade in the burial) suggests that it surpassed
the other jades in importance.

The jade arm ornament (cat. 19) and a jade
bracelet were excavated in 1986 from Tomb 9, Local-
ity 3. Originally reported to have been found on the



FIG. 2. Triple-bi-shaped
jade pendant; length

6.4 (2'/2); Hongshan
culture; excavated in 1973
from Tomb 3, Hutougou,
Fuxin, Liaoning province.
After Fang and Liu 1984, 4,
fig. 9:3.

right side of the chest of the deceased, a more

recent publication places it on the tomb occupant’s
upper arm*— a position that indicates a function
for which we have evidence of a long tradition.
Several tilelike patterns decorate the surface of
the object; two holes are pierced on opposite sides,
and a single hole is pierced through the curved
end. Three examples of similar jades dating fifteen
hundred years later than the Hongshan jades (one
of these resembles the cloudlike plaque, and one
resembles the arm ornament [see fig. 1]) have been
excavated from tombs of the Lower Xiajiadian
culture.®

The double-bi-shaped pendant (cat. 20) was
dug out by farmers from a tomb at Locality 2, Ni-
uheliang and retrieved by archaeologists in 1981.6
Two much smaller double-bi pendants of a different
shape were unearthed at Tomb 21, Mound 1, Local-
ity 2 at Niuheliang in 1989.7 Another smaller triple-
bi-shaped pendant was excavated at Hutougou,
Fuxin, Liaoning province in 1973 (fig. 2).® The bi—a
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flat disk with a hole in the center — was a cherished
image in China from prehistoric through imperial
times. It had a ritual function, and later texts, such
as the Zhou Ii (The rites of Zhou), dating from the
Warring Statesto Western Han periods, remark that
the bi might symbolize heaven, or that it served as
a ritual instrument for sacrifices to heaven. In

fact, the diverse forms and sizes of the Hongshan
bi-shaped pendants are an indication that they
probably served several purposes — decorative,
ceremonial, or ritual. xy

1 For example, see Yang 1993a; Du 1998; Liu 1998.
Liaoning 1997a.

Liaoning 1997d, 27

and 56.

Reported: Wei 1994, 11 - 12; Liaoning 1997d, 61.
Zhongguo 1996, 171-172.

Reported: Sun and Guo 1984, 13- 14.

Liaoning 1997b, 10 -11.

Fang and Liu 1984, 4.
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21
Terra-cotta torso of a pregnant woman

Height 5 (2)
Hongshan Culture, c. 4700-2920 BCE
From Dongshanzui, Kazuo, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

In 1979, archaeologists excavated a round, altarlike
stone structure and a square stone structure at
Dongshanzui. Surrounding the round stone struc-
ture, 2.5 meters in diameter, nearly twenty frag-
ments of terra-cotta figures were discovered,
including a half-life-size figure, sitting cross-legged
with its hands clasped together in front of the body,
and this terra-cotta torso of a small, naked pregnant
woman'; the latter and a similar torso in particular
have intrigued scholars.? In 1963, a tiny pottery
sculpture of a naked torso was excavated at Xishui-
quan, Chifeng, Inner Mongolia,® but attracted little
attention. The Chinese did not, apparently, have a
tradition of sculpting naked figures comparable, for
example, to classical Greek and Roman sculpture.
Anatomically detailed, naked pottery or wooden
funerary figures were fashioned during the Han
dynasty, but their bodies were clothed.* Sculptures
from this period exhibit subtle differences in facial
features that served to distinguish one figure from
another. Among the most famous of these are the
terra-cotta figures from the pits near the Qin First
Emperor’'s mausoleum (cats. 123 - 128).

The artist of the Hongshan torsos stands out
in his adept representation of the human form. In
comparison, other contemporary sculpture is more
primitive and naive (fig. 1). Perhaps because of the
artist’s skill and the uniqueness of sculpted repre-
sentations of nudes, this figure and another (not
exhibited here) have been admired as China’s own
version of Venus; she is sometimes identified as a
fertility goddess.®

An unbaked clay female head excavated from
the female spirit temple also relates to the Hong-
shan sculpture.® The head’s proportions are realis-
tic and her expression affable. Her eyes were inlaid
with turquoise, while her slightly opened lips con-



vey the impression that she is talking. Considered
as a group, the Hongshan human sculptures repre-
sent an artistic achievement of the highest level for
the period.” xv

Excavated in 1979; reported Guo and Zhang 1984, 1-11.
Guo and Zhang 1984, 8-9.

Zhongguo Neimenggu 1982, 187, 196.

For example, see Shaanxi 1992, 5-8; and Zhongguo
Hanchengdui 1994, 120 - 122.

For example, see Yu 1984, 13, 17.

Sun and Guo 1986.

7 For a survey of prehistoric sculpture, see Yang 1988.
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FIG. 1. Jade human figure;
height 9.6 (3%); Neolithic
period; excavated in 1987
from Tomb 1, Lingjiatan,
Hanshan, Anhui province.
After Anhui 1989, 8, fig. 22.
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Decoration and cross
section of cat. 22. After
Liaoning 1997c, 18, fig. 5:1.

22

Painted pottery lei jar

Height 41 (16 /s), diam. at mouth 12.6 (5),
diam. at base 11.6 (4 2)

Hongshan Culture, c. 4700 -3000 BCE

From Niuheliang, Jianping, Liaoning Province

Liaoning Provincial Institute of Archaeology,
Shenyang

Among the sixty-one Hongshan stone tombs exca-
vated so far in the Niuheliang zone, only four in-
cluded pottery vessels among the burial objects —
in each case, a single painted pottery lei jar with a
lid.! This lei? was found near the feet of the occupant
of a smaller tomb (Tomb 5, Mound 4, Locality 2)
designated by the excavators as a Type A tomb.? Pot-
tery vessels (whose function may have been sacrificial
rather than utilitarian) are limited to smaller tombs;
the furnishings of larger tombs, by contrast, are
exclusively jade (see p. 80), but it remains uncertain
whether the distinction in the material of the fur-
nishings was generated by the tomb occupant’s
social, material, or occupational status.
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The Hongshan burials were often encircled with
large numbers of painted pottery cylinders, open at
both ends, positioned in a single ring. One hypo-
thesis, which takes into account the fact that the
cylinders are bottomless, is that these objects
served as vessels for communicating between
heaven and earth; other scholars have argued that
the cylinders were sacrificial devices, perhaps pro-
totypes of the stone mound.*

Pottery of the Hongshan culture comprises two
principal types: painted red vessels with geometric
decorations, and unpainted gray or red-brown
cylindrical vessels with zigzag patterns. The red-
painted pottery (of which this lei is an example)
reflects the influence of the Yangshao culture; the
unpainted vessels represent an indigenous regional
heritage and style. xy

1 Guo 1997, 20, 22. One of the four tombs contained a jade
object.

2 Excavated in 1992; reported: Guo 1997.

3 Liaoning 1997¢, 17-18.

Liaoning 1997d, 81; Liaoning 1997c¢, 19.
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THE DAWENKOU

AND SHANDONG

LONGSHAN

CULTURES

Before China advanced into the Bronze Age, two successive cultures, the Dawenkou and Shan-
dong Longshan, occupied a prominent position in the lower Yellow River valley during the late
prehistoric period. The core area of the Dawenkou culture (c. 4300 to 2500 BCE) was in the
present-day provinces of central and southern Shandong, northern Jiangsu, and Anhui, while
the Shandong Longshan culture (c. 2500 to 2000 BCE) dominated the central and eastern
Shandong peninsula and the northern Huai River region of Jiangsu province. With nearly iden-
tical geographic distributions, the two cultures spanned a regional continuity of approximately
twenty-three hundred years, and along with contemporaneous prehistoric cultures in other
areas of ancient China, their social, economic, and cultural evolution contributed to the forma-

tion of dynastic civilization in Bronze Age China.

THE DAWENKOU CULTURE

Named after the type site at Dawenkou, Tai’an, Shandong province, excavated in 1959,! the
Dawenkou culture is sometimes referred to as the Qinglian'gang culture on the basis of an ear-
lier excavation (1951) at Qinglian’gang, Huai'an, northern Jiangsu province.? By general agree-
ment, however, the term Dawenkou is generally accepted and widespread.

The climate in which the Dawenkou people lived was temperate and warmer than today, like
most of the Yellow River valley, and millet was the staple crop. The Dawenkou employed sickles
made of bone, tooth, and shell, as well as polished and often bored stone axes and hoes. Built
either at or half-below ground level, houses were either square or round and probably had eaves
and conical roofs. The Dawenkou people wore hair ornaments, necklaces, and bracelets made of
jade, stone, bone, tooth, ivory, and pottery. They had a distinctive custom of head deformation
and tooth extraction. Their burial etiquette presented another distinctive attribute of the cul-
ture: the larger rectangular graves included second-level ledges (ercengtai, or narrow earthen
platforms, usually for holding funerary goods), wooden coffins and burial chambers furnished
with the heads and lower jaws of pigs, the teeth of river deer (hydropotes inermis), and turtle
shells. In the late period of the culture — the early third millennium Bce— a disparity is evident
between the funeral articles of the rich and poor and even in the placement of their tombs.

The artistic achievement of the Dawenkou culture is manifested in works of carved ivory
and bone (engraved tubes and combs), fine “white” pottery (“baggy legs” gui pitchers and he
tripods), and thin-walled black pottery (goblets or stemmed cups). The thin black pottery pre-
ceded the production of the Longshan eggshell black pottery. In general, most pottery of the
Dawenkou culture was red. Many pottery vessels, painted with beautiful geometric patterns,
have been found from the early period, but few from the late period have been recovered. The
late period is represented mostly by pottery zun urns with incised pictographs (see cat. 23),
ritualized stone and jade items (ben and yue axes), and animal-shaped pottery vessels. Most clay

vessels were made on potter’s wheels.
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In the late 1970s, Tang Lan (1901 -1979) suggested that pottery pictographs of the
Dawenkou culture were already standardized and simplified and therefore quite advanced.
These pictographs, commonly identified as one of the distinctive traits of the Chinese civiliza-
tion or state-organized society, are comparable to bronze and oracle-bone inscriptions from
later periods. Tang believed that the Dawenkou culture was indeed already a slave or state-
organized society, but that argument has proved controversial.®

Despite the fact that more than two hundred Dawenkou sites have been identified and
more than ten cemeteries have been excavated, the site at Yuchisi, Mengcheng, Anhui, has been
regarded as one of the most important. Covering approximately 100,000 square meters, it is
one of the largest residential settlements of this culture ever discovered. Archaeologists catego-
rized the Yuchisi site as a different regional type of the Dawenkou culture. At Yuchisi, remains
of row houses and more than one hundred and fifty tombs of a later period were excavated.
About half of the zun burial urns were for children. Yuchisi was the first site where coffinlike
apparatuses were also incised with pictographs,* expanding our knowledge of the function and

meaning of early pictographs.

THE SHANDONG LONGSHAN CULTURE

Most of the archaeological cultures of the Shandong Longshan age, even the now renowned
Liangzhu culture, were once called the Longshan culture. The Longshan culture was first dis-
covered at Longshan, Licheng, Shandong, in 1928.%> According to the practice of the time, simi-
lar cultural remains took the name of the type site: Longshan. Since then, archaeological
excavations and research have greatly expanded our understanding of the Longshan culture,
which is now subdivided geographically into the Shandong Longshan, Henan Longshan,
Shaanxi Longshan, Hubei Longshan, Hunan Longshan, and Taosi Longshan cultures.

The Shandong Longshan culture is distinguished from the Dawenkou culture by its
high-stemmed, eggshell-thin, black pottery goblets (less than 1 millimeter thick), town walls of
pounded-earth (hangtu), copper and bronze tools, oracle bones for divination, and thunder-cloud
patterns and animal-mask designs.® Contrasting sharply with the painted pottery of the Yangshao
and Majiayao cultures, black pottery epitomizes the Shandong Longshan culture —to such an
extent, in fact, that the culture was also termed “Black Pottery Culture.” The culture also produced
elaborate works in jade that were as sophisticated in craftsmanship as those of the neighboring
Liangzhu culture. A jade hairpin adorned with an openwork animal mask, excavated in 1989 from
Tomb 202 at Zhufeng, Linqu, Shandong province (cat. 24) is from one of the largest burials
of the Shandong Longshan culture. The tomb was furnished with painted wooden coffins and
chambers, an ercentai ledge, painted wooden containers, pottery vessels (including several eggshell

pottery goblets), ritual jade objects, stone and bone tools, turquoise ornaments, and dozens of
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alligator scutes (probably the remains of alligator drums).” The size of the tomb and its lavish

contents indicate that the occupant might have been a ruler of the region.

The advancements of the Shandong Longshan culture seem to have extended beyond art,

style, and technology. War and ritual became institutionalized, social stratification developed,

and regional states were very likely established. The works of art exhibited here are only one

visual index to that society. xy

1 Shandong 1974.
2 For more information, see Zhongguo 1984a, 86 -97;
Chang 19864, 156 - 169. 7
3 Tang Lan 1977, 1978, and 1979. For a summary of the
argument (and opposing opinions) see Shandong 1979.
Western scholars usually refer to the period as the Bronze
Age, rather than Slave Age.
4 Liang 1995; Wang 1995. For general information regarding
this site, see Zhongguo Anhui 1994; Wang 1997.

an

101 DAWENKOU AND SHANDONG LONGSHAN CULTURES

Wu 1930; Li Ji 1934.

Liu 1972.

Zhongguo Shandong 1990, 587 -594. Du Jinpeng sug-
gested that the animal mask was the image of a deity
wearing a crown and originated with the Dawenkou and
Liangzhu cultures. See Du 1994.
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23
Pottery zun urn with incised pictograph

Height 59.5 (23 %4), diam. 29 (11%)
Dawenkou Culture, c. 4300 -2500 BCE
From Yuchisi, Mengcheng,

Anhui Province

The Institute of Archaeology, CASS, Beijing

For students of the origins of Chinese civilization,
the pictographs on the zun urns of the Dawenkou
culture are an important source of information.
Their similarity to Early Bronze Age inscriptions has
made these pictographs especially significant to
scholars working on the emergence of writing. If
the Dawenkou pictographs are true writing, they
would make it possible to ascertain the nature of
the Dawenkou culture.

In 1973, Yu Xingwu (1896 —1984) first construed
the pictograph on a zun urn of the Dawenkou
culture as the character dan, meaning daybreak
or sunrise.! The 1974 Dawenkou archaeological
report published six pictographs from Dawenkou,
Lingyanghe, and Qianzhai, all in Shandong
province.? Since then, a series of similar discoveries
— at Lingyanghe, Dazhujia, and Hangtou in Shan-
dong province have been reported.3 An excavation
at Yuchisi, Mengcheng, Anhui province, is under-
way at this time. Several different pictographs on
burial zun urns unearthed at this site are identical
to those found in Shandong province, including the
typical “sun-fire (or moon)-mountain” seen here.
The furnishings that accompanied this zun, exca-
vated from Tomb 215 in 1995, included pottery ding,
guan, and hu vessels.#

To date, more than twenty individual picto-
graphs have been found,” all dating to the late stage
of the Dawenkou culture — the third millennium
BCE.® Some pictographs were found outside of the
Shandong area. Their stylized form is advanced —
well beyond simple pictures, marks, or decoration
— and they are very close to bronze or oracle-bone
inscriptions, which are indisputably recognized as
true early Chinese writing. The meaning of these
pictographs must have been widely known within
the Dawenkou culture.



After two decades of research and debate, most

scholars now agree that the Dawenkou incised
symbols are true pictographs.” The interpretation of
individual pictographs is still underway. Some spe-
cialists have argued that the Dawenkou pictographs
are akin in form and nature to “clan emblems” of
later bronze inscriptions and the forerunners of
Chinese writing, while rejecting the characteriza-
tion of the pictograph as true “writing.”8

The urns excavated in the Shandong region,
were all from medium- and large-size tombs and
were prominently positioned in the graves.? Their
placement suggests a significant function, although
the precise purpose of the vessels, which are
identified by some scholars as components of ritual
sacrifice’® and by others as wine-making utensils,!!
remains the subject of debate. The urns at Yuchisi
served as burial containers, used primarily for chil-
dren. People of the Dawenkou culture, in the two
different areas, belonged to two separate clans or

groups, each with distinct customs. Archaeological
analyzes of the remains at Yuchisi have identified
the site as a local subtype of the Dawenkou
culture.!? Accordingly, these pictographs, although
identical, were not clan signs; they were probably

emblems or names for certain sacrificial rituals.” xv

1 Yu Xingwu 1973, 32.

2 Ren 1974; Shandong 1974, 72 - 73 and 116 - 119.
Major reports of these discoveries are Huang 1979;
Wang Shuming 1986, 1987, and 1991; Li Xueqin 1987;
Shandong 1991.

4 Unpublished, according to Wang Jihuai, the excavator.

5 Shandong 1991, 206. For additional pictographs, see Liang
1995; Wang 1995.

6 Gao 1979, 115-116; Shandong 1991, 202.

7 For example, Qiu 1978b; Gao 1984; Li 1986b; Cheung 1981.
For the opposite view, see Wang 1981, 28 and 42; Wang
1991

8 Keightley 1989, 197 -198; Boltz 1994, 44 - 52.

9 Wang Shuming 1989, 371-372; Shandong 1991, 206.

10 Shao 1978; Gao 1979, 114.

1 Wang Shuming 1989 and 1991.

12 Liang 1995; Wang 1995. For general information on the
site, see Zhongguo Anhui 1994; Wang 1997a.

13 For a full discussion of this suggestion see Yang Xiaoneng
1999
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24
Jade hair ornament inlaid with turquoise

Overall length 273 (9'2), width 9 (3'%2)
Neolithic Period, Shandong Longshan Culture
(c. 2000 BCE)

From Zhufeng, Linqu, Shandong Province

The Institute of Archaeology, CASS, Beijing

To create this elegant accessory,! the lapidary com-
bined a long, tubular pin of mottled gray-green and
a thin, curved plaque of creamy white jade. The pin
head is drilled with a V-shaped notch, which slips

over a concavity hollowed in the base of the plaque.

Gradually tapered to a softly pointed tip, this pin
is exquisitely crafted in the round. Two bamboolike
sections, each composed of two gently concave

cylinders joined at a central node, alternate with
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bands of ridges and curves of lathelike precision.

The plaque is symmetrically carved with hooked
contours and vermiform perforations, the latter
formed by drilling adjacent sections. One pair of
circular perforations is inlaid with turquoise beads;
another pair along the lower edge may have been
used to thread a binding to the pin. Sketchy inci-
sions — some echoing the contours of the open-
work plaque, others rendered as simple curves and
intersecting lines — may represent preparatory,
unfinished designs.

This ornament was excavated from a large, rec-
tangular tomb in north-central Shandong province.



FIG. 1. Jade blade incised
with goggle-eyed design;
length 18 (7"s); Shandong
Longshan culture; un-
earthed in 1963 from
Liangchengzhen, Rizhao,
Shandong province. After
Liu 1972, 57, fig. 2.
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Originally, the tomb’s single occupant lay encased
in a wood coffin within an outer wood coffin. The
plaque and pin lay beside the skeleton’s head and
neck. The coffin also contained a creamy white jade
pin of a finely articulated, hooklike form beside the
shoulder and three jade ritual weapons (one blade,
two axes) near the hips. Other grave goods included
approximately 980 very thin turquoise plaques,
bone implements, and black and gray earthenware
tripods, jars, and handled cups.

Whether this composite ornament was worn
in life or made exclusively for burial, whether in-
tended as a separate hairpin or as an insert in a
fabric headpiece, is unknown. Whereas the form
of the pin is so far unique, the plaque’s attenuated,
hooked silhouette and vaguely masklike decoration
invite comparison with an intriguing variety of jade
images. These include goggle-eyed motifs incised
on a blade previously unearthed in Liangcheng-
zhen, Rizhao, in southeastern coastal Shandong
province (fig. 1),2 as well as human and monsterlike
faces depicted on plaques and blades in several
Chinese and Western collections.®> Generally dated
to the third millennium BCE, these diverse facial

images — the excavated examples among them
found mostly in eastern-central China (Anhui and
Hubei provinces) — stimulate ongoing scholarly
debate as to their symbolic significance and
possible relation to jade designs of the Liangzhu
culture of the east coast area near present-day
Shanghai.

Throughout the third millennium BCE, a vast
complex of late Neolithic cultures occupied eastern
and central China. The types of wheel-thrown pot-
tery found in this tomb appear to be distinctive to
the late phase of the Longshan culture in Shandong
province. Two openwork pieces (variously identified
as jade or kaolinite) unearthed in 1991 from a tomb
in Sunjiagang, Lixian, in northern Hunan (near the
Hubei border) suggest that the Shandong Long-
shan style of jade carving exemplified by this head
ornament may have extended farther south than
previously realized.* Although technically analo-
gous to this openwork plaque, the Hunan pieces
incorporate clearly zoomorphic silhouettes, such as
a bird or dragon. Whether these delicate openwork
carvings attest to a general diffusion of styles or to
a widespread distribution of styles originating from
geographically concentrated workshops remains to

be discovered. ep

1 Excavated in 1989 (M 202); reported: Zhongguo Shandong
587-594. See also Wenwu Jinghua 1992, pls. 60 - 61;
Rawson 1996, 58 - 59 (no. 21); Tang 1998, 3: pls. 73-74.

2 Liu 1972, 56 -57, figs. 1-2.

3 Du1994, 55-65.

4 Wenwu Jinghua 1993, pls. 45-46.
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When the cemetery at Taosi was first uncovered, the startling riches discovered there gave rise to
speculation that this was a site of the legendary Xia, referred to in historical texts as the prede-
cessors of the Shang.! But much of the material excavated at Taosi bears little direct relation to
Erlitou, now considered by many archaeologists as a Xia capital city, and, moreover, the radio-
carbon dates for Taosi place it somewhat earlier, in the final centuries of the third millennium BcE.

The Taosi site, north of the Yellow River in the Xiangfen region of southern Shanxi
province, was excavated between 1978 and 1985. Although remains from this same culture have
been reported from numerous other locations in the area, only Taosi has been extensively exca-
vated and published in any detail. Traces of dwellings, storage pits, and kilns have been noted,
but the archaeological investigation has focused on the cemetery alone. Many tantalizing ques-
tions therefore remain about this distinctive late Longshan culture.

The cemetery itself, however, is of great importance. It is estimated to contain several
thousand burials, of which nearly a thousand have already been excavated. The large number
of burials suggests that the area was densely populated, and the fact that many of the graves
overlap indicates that the cemetery was in use for a long period of time. Archaeologists have
classified the burials according to their size. The majority of graves were small, measuring
roughly two meters in length and a half to one meter in width, and for the most part they were
unfurnished. The medium-size tombs, a little more than two meters long and a meter wide,
numbered fewer than a hundred. They contained wooden coffins and a variety of burial objects,
such as pottery and wooden vessels, jade axes, cong, and personal ornaments, as well as pig
mandibles. One of the medium-size tombs (M 3296) yielded the surprising discovery of a small
cast copper bell. The bell is assumed to have been made in a place other than Taosi because, so
far, no evidence of either smelting or metalworking has come to light in the vicinity of the site.

At least four of the objects in the exhibition come from the large tombs, which are the
burials of the elite members of the Taosi community.? As far as can be ascertained, the large
burials, generally about two meters in length and two to three meters wide, are exclusively those
of adult males. The coffin, fashioned of wooden planks, was placed at the center of the tomb,
surrounded by as many as nearly two hundred burial objects. One of the most lavishly provided
of the tombs at Taosi, M 3015, gives us a sense of the wealth and variety of objects destined for
an elite burial. In all, the tomb contained 178 objects, including 14 pottery vessels, 23 wooden
objects, 130 items of jade and stone, and 11 bone implements. Among the pottery vessels were
examples of handsomely shaped corded gray-ware containers, and even a small ceramic stove,
all of which are the recognizable descendants characteristic of the older Miaodigou II culture
that once thrived in this area. The tomb also yielded a small number of painted earthenware
vessels, including a hu (cat. 26a).’

Even more remarkable for the very fact of their preservation were a number of wooden

objects, such as caskets and vessels. Some of the wooden vessels, like those from other tombs,
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Painted pottery pen basin;
height 20.5 (8); Taosi
Longshan culture; exca-

vated in Tomb 2103 at Taosi,

Xiangfen, Shanxi province.

appear originally to have been painted in a wide-ranging palette of red, white, yellow, black, and
green. More significantly, the surfaces of many of these vessels bore decoration in lacquer.

The surprisingly large number of ritual jade objects, which may have functioned in the
ceremonial life of the Taosi court as insignia of rank and office, included bi disks, finely shaped
axes, large harvesting knives, and adzes. Stone and bone arrowheads were also found. Tomb
M 3015 was, moreover, provided with a small orchestra, consisting of two large, elaborately and
brightly decorated wooden drums with alligator skin coverings, and with what are thought to
be their tuning devices still intact, and a stone chime measuring some eighty centimeters in
length. The tomb occupant was also accompanied by three of his dogs.

The magnitude of M 3015 and the abundance and quality of objects that have been recov-
ered from other burials in the Taosi cemetery hint at the prosperity of this society and the ad-
vanced nature of its organization, which was both highly stratified and specialized; and they
likewise attest to the refined taste of its cultured elite. A fuller assessment of this culture and its
interrelationships with other societies of the late Longshan world, as well as its possible link to
the early phases of the Erlitou culture, will depend on identifying and excavating the neighbor-
ing settlement areas, once populated by this impressive society.

The evidence of the Taosi finds, moreover, has important implications for more general
issues bearing on the long-term preservation and transmission of visual language. It has been
commonly assumed that the Yangshao tradition of painted pottery and its complex decorative

syntax had been completely extinguished by the Longshan period, when a new tradition of un-
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painted gray wares came to predominate throughout the China heartland area. The discovery of
a thriving and sophisticated tradition of painted ware at Taosi has begun to alter this perception.
The painted vessels at Taosi ware differ from the Yangshao ceramics in many ways, notably that
they were fashioned of low-fired earthenware decorated only after firing. The use of spiriform
patterns, however, suggests that elements of the older tradition of painted decoration had con-
tinued uninterrupted as an ancillary tradition, at least in some areas of the Central Plains,
throughout Longshan times. The excavations at Dadianzi (cats. 41— 45) demonstrate that the
tradition of painted wares survived even into the early days of the Bronze Age. The existence of
this continuing and evolving tradition of painted decoration, in evidence at Taosi and later at
Dadianzi, begins to shed light on the question of how the decorative programs of some of the
earliest bronzes of the late Erlitou and Zhengzhou periods came to include spiriform patterns
and to maintain something of the more ancient syntax.

The presence of lacquerware at Taosi is especially noteworthy, because it may well be that
the colorful palette of the painted ceramics, distinguished from the monochrome painting tra-.

dition of the earlier Yangshao ceramics, originated under the influence of lacquer painting,. Lr-1

1 No complete report of the Taosi excavations has as yet 2 Two of the basins (cats. 25, 27a) and the hu (cat. 26a) are
appeared. The present text is based on the information known to have come from large tombs (M 3072, M 3073,
provided in Zhongguo Shanxi 1983, 30~ 42, pls. 4-7. An and M 3105, respectively). The size of the tombs that
initial report on the site was published in Zhongguo contained the other three objects exhibited here is not
Shanxi 1980, 18 - 31, pls. 4 - 6. The metal bell from M 3296 clear from the archaeological report.
and two pottery bells found elsewhere at the site are 3 Zhongguo Shanxi 1983, pl. 5:1.

discussed in Zhongguo Shanxi 1984, 1069 - 1071, pl. 3.
Color illustrations of the Taosi site and some of the burial
objects are available in Wenwu jinghua 1993, pls. 35- 40.
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Painted pottery pan basin

Height 8.8 (3'2), diam. 37 (14 '2)

Late Neolithic Period, Taosi Longshan Culture
(c. 2500 -2000 BCE)

From Taosi, Xiangfen, Shanxi Province

The Institute of Archaeology, CASS, Beijing

The Taosi cemetery is remarkable for its lavishly
furnished elite burials, and it is from one of these
that the present earthenware basin was recovered.!
Its painted decoration, consistent with the other
ceramics in the exhibition from this site, was

not applied until after the vessel had been fired.

It shows around the sloping inner surface a red
serpent, seen against a jet-black ground, which
uncoils clockwise from a bulge at the vessel's cen-
ter. Two rows of scales, half red and half in black
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reserve, extend the full length of its body in slightly
staggered alignment, creating a checkerboard
effect. The head, marked by a tiny black eye, shows
two lappet-shaped appendages above and below,
and a long dentated snout and lower jaw. The pin-
nate sprig emanating from between the teeth is a
puzzling aspect of the image, which must once have
served as an important key to the figure’s symbolic
meaning. The serpent is encircled by a band of red
paint around the upper edge of the wall and the
canted rim.

The serpent motif in China reaches far back
in history, but it occurs infrequently before the
Anyang period. It makes its first, and so far unique,
appearance during the early Neolithic, in the form
of an eared or crested serpent painted on the
shoulder of a hu from the Banpo level at Beishoul-
ing, Baoji, in Shaanxi province, dating to the fifth



millennium.? On the Beishouling hu, the figure of

the serpent is chased by a bird, apparently nipping
its tail.

At the beginning of the Bronze Age, the image
of the coiled serpent reappears, on a pottery lid
from the site of Dadianzi, located far to the north in
the Aohan district (Aohangqi) of Inner Mongolia.’
The body of the Dadianzi serpent, like that on the
Taosi pan, is composed of alternating red and black
scales, in colors suggesting the influence of lacquer
painting. In the Late Shang and Early Western Zhou

periods, the image of a serpent-bodied creature

becomes the dominant motif decorating the interior

of cast bronze pan. On the bronze vessels, however,
the serpent’s head is replaced by a larger tigerlike
head in profile, or by an equally formidable taotie
face, which is positioned at the center of the vessel,
with its body reconfigured to form a full circle
around it.*

Although some form of continuity between
the image of the serpent on the Taosi vessel and
the corresponding images on the later bronze pan
might be expected in light of their obvious simi-
larities, there is no evidence from the intervening
period to substantiate this connection. vf-
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Excavated in 1980 (M 3072:6); published: Zhongguo
Shanxi 1983, pl. 4:1; Wenwu jinghua 1992, 74, no. 61;
Zhongguo 19973, fig. 36:1; Sugaya 1993, 137, no. 1, Goepper
1995, no. 13; Rawson 1996, no. 7.

The lid is illustrated in Zhongguo 1996, 137, fig. 73: 6.
See Zhongguo 1983b, 105, fig. 86:1.

Both versions are represented by pan from Tomb 5 at
Xiaotun (Zhongguo 19804, 33, fig. 21; 34, fig. 22).
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Two painted pottery hu vessels

a. Height 19.2 (7'%2)

b. Height 28.2 (11/5)

Neolithic Period, Taosi Longshan Culture
(c. 2500 - 2000 BCE)

From Taosi, Xiangfen, Shanxi Province

The Institute of Archaeology, CASS, Beijing

The spiraling designs on the shoulder of the first
of these two vessels (a)! carry echoes of the mono-
chrome designs of a much earlier period (compare
cat. 7). Yet by comparison the effect of the designs
is quite different, conditioned by the warm pastel
hues of pink and ocher now added to the design
and by the softer appearance of the unpolished
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surface, as well as the slowed and more graceful
tempo of their clockwise progression around the
surface.

Black lines, fluctuating in width as they descend
from the top of one configuration to join the next
from below, and the S-curved bands in ocher, which
float free at the bottom, create the appearance of
scarves blown lightly back, suspended in air as the
progression of spirals moves steadily forward. To-
gether, they bring to the overall design a new sense
of buoyancy. With a similar subtlety, faint black
lines in the guise of additional spiral arms extend
upward at the front of each spiral. These seem to
define the contours of the S-shaped bands in red,
equal in width to those in ocher. In this way, an
element of ambiguity is introduced into the design,
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as the area of red paint begins to function simul-

taneously as ground and as an integral part of the
spiraling configurations.

A narrow band of ocher at the base of the
broad, flaring neck marks the upper limit of the
decorated frieze. Both the neck and the inner edge
of the rim are painted black. The strongly canted
base is left plain, revealing the buff-colored ware.
The vessel comes from tomb M 3015, one of the
most richly furnished of all the Taosi burials.?

The second vessel (b), a larger version of the
first, has the same dramatic silhouette created by
the oblique planes of the shoulder and the base
and the sharp angle where they join. The strongly
receding base indicates that these vessels were
designed to rest in the circular openings of spe-
cially made ceramic stoves, which are found in the
same burials.

The painted designs on (b) have a character
all their own, which might be described as ideo-
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syncratic and even whimsical. These forms do not
reflect the strict symmetry of those on the other
vessel, and instead take shape as heavily outlined,
larger and smaller units painted in pink, which
move across the surface in waves, slowly following
one another. The erstwhile spiral nuclei, shaped as
squared ovals, hang like pastel bubbles under the
crests of the larger units. Against the open, whitish
ground above, smaller squared circles in the same
pastel hue float high up on the vessel wall. Together
with the smaller dark ovals between them these
shapes conceivably had meaning as celestial

forms. LF-H

1 Excavated in (a) 1981 (M 3015:42) (b) 1979 (M 3002:49);
published: (a) Zhongguo Shanxi 1983, pl. 1:1; (a and b):
Sugaya 1993 19, pl. 2:1-2; (b) Zhongguo 1993, pl. 4:2;
Zhongguo 1993, 45, fig. 36:2.

2 Zhongguo Shanxi 1983, pl. 5:1.

Zhongguo Shanxi 1983, pl. 51, 4. Examples of ceramic
stoves and the containers that fit them are known in the
same Shanxi area as early as Yangshao times (Zhongguo

1959, pl. 39:1-3, 5-6).
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Two painted pottery pen basins

a. Height 18.2 (7"), diam. at mouth 46.5 (18 ¥s)
b. Height 21 (8"4), diam. at mouth 31.5 (12 %)
Late Neolithic Period, Taosi Longshan Culture
(c. 2500 -2000 BCE)

From Taosi, Xiangfen, Shanxi Province

The Institute of Archaeology, CASS, Beijing

The final two vessels from Taosi introduce painted
designs unlike any seen before on Neolithic Chinese
ceramics. These additions to the common fare reflect
a prosperous society able to indulge the demands of
a sophisticated elite clientele with a taste for innova-
tion and a wider range of decorative modes.

The first vessel (a)! comes from a large, high-
status burial, which was located next to the one
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that contained the pan decorated with the figure
of a coiled serpent (cat. 25).2 The pattern on the
outside of the basin consists of juxtaposed, diago-
nally oriented units alternating in black and white,
each the mirror-reverse of the one adjacent. They
interlock with the pink ground like pieces of a
jigsaw puzzle. The effect of these patterns is made
more dramatic by the fact that the remaining sur-
face — the interior, rim, and base — are all painted
black. The unusual size of the basin suggests that
it may have been intended for a ceremony at which
a large number of people were present. A pen of
the same shape but of slightly smaller diameter
was recovered from another large, richly furnished
grave discovered at the cemetery (M 1111).3

The pattern on the second vessel (b)* consists
of adjacent sets of ribbonlike bands, again oriented
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on the diagonal, that continue uninterrupted

Excavated in 1982 (M 3073:28); unpublished.
Zhongguo Shanxi 1983, 33, fig. 4.

Zhongguo Shanxi 1983, pl. 6:3.

Excavated in 1983 (M 2035:1); unpublished.

across the vessel’s upper and lower sections. The

E VAR SR

bands are shown in white against a pinkish red
ground, but some of the units appear to be tinted
pale green. These designs possibly take their inspi-
ration from painted fabrics. LF-n
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Jade and bone hair ornament inlaid
with turquoise

Length 22.5 (8 %s)

Neolithic Period, Taosi Longshan Culture
(c. 2500 -2000 BCE)

From Taosi, Xiangfen, Shanxi Province

The Institute of Archaeology, CASS, Beijing

None of the objects associated with the Taosi cul-
ture speaks quite so eloquently of the refined and
courtly ambiance surrounding the elite members of
these communities as do the personal ornaments.
In a direct and intimate way these ornaments reveal
the dimension of a wealthy and high-status social
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stratum, unheralded at other contemporary late
Neolithic sites in the Central Plains area.

The ornament exhibited here! was designed
to be pinned in the hair. It combines in a fanciful
display a variety of precious materials, including
nephrite and turquoise. The polished bone stem
is surmounted by a spherical section inlaid with
turquoise chips and further embellished by a wedge
of white jade through the center, which projects
beyond the sphere on one side. Mounted at the
top of the sphere is an upright finial of pale olive
green jade with a pointed extension above. The
final element of the assemblage is a slender rec-
tangle of the same olive green nephrite, which
would originally have been fastened in place by



a thin cord drawn through a perforation at the end
and another drilled in the finial. Such an attach-
ment would make for a swinging motion as the
wearer stepped or turned, producing a sound as
the pendent struck the other pieces of jade.

The Taosi hair ornament, which was unearthed
from a female burial, stands as an amazingly early
precursor in the long history of very imaginative
and artful jewelry that has continued in China
almost to the present time. As a personal ornament
it is not unique among the finds at Taosi sites.
During excavations conducted in 1997 and 1998
at a Taosi cemetery at Xiajin, near Linfen, slightly
north of Xiangfen, nearly 500 graves were un-
covered, among them a number of elite burials.?
From the burials of two female elders have come
elaborately inlaid bracelets. The largest and most
astonishing of these is the one from M 76, which
measures 9 centimeters in height. Its surface, like
the spherical element on the hair ornament, is
covered by a mosaic of turquoise chips, and it is
further embellished by three contrasting inset

ovals of white stone.3 LF-H

1 Excavated in 1980 (M 2023:1-3); unpublished. Gao Wei,
head of the Taosi excavation team, Institute of Archaeol-
ogy, CASS, has indicated that, in addition to the hair
ornament, Tomb 2027 contained a bracelet inlaid with
turquoise and a painted pottery ping. Gao has suggested
that the hair ornament is a percursor to later hair orna-
ments called buyao (literally, “swinging when walking").
Zheng 1998, 4 - 13; frontispiece and color pls. 1-2.
According to the excavation report, the bracelets are
made of a black rubbery substance (Zheng 1998, 10).
Whether this substance is related to lacquer has not been
determined. The report makes no reference to the possi-
bility that the substance might originally have been the
coating of some underlying material, such as wood or
woven fibers.

The elite burials at Xiajin, so richly provided with
personal ornaments and jade ritual implements, lack the
usual collection of pottery vessels and other accouter-
ments. In each grave only a single vessel was found. All of
these vessels are of one kind: a tall, slender gray-ware ping,
of exceptionally distinguished appearance, painted partly
red (Zheng 1998, color pl. 12).
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The Liangzhu culture is named after a small village near Hangzhou, Zhejiang province, where
archaeologists first discovered prehistoric artifacts in 1936.! Subsequent fieldwork and
academic research have mapped out an extensive distribution of some three hundred sites in
southern Jiangsu, northern Zhejiang, and Shanghai and established a chronology spanning

the period from 3200 to 2000 BCE. The discovery and recognition of Liangzhu and the cultures
that preceded it have had a profound impact on Chinese archaeology, fundamentally altering
the diffusionist theory that treated the Yellow River valley as the sole center of all prehistoric
cultures and prompting scholars to consider a multitude of regional cultures as contributors

to the formation of Chinese civilization.

The Liangzhu economy was primarily agricultural.? The cultivation of rice in the lower
Yangzi River valley dates back to around 5000 BCE. By the third millennium BCE, farming
had reached an advanced stage: the residents of Liangzhu had developed sophisticated farming
tools and had begun to practice irrigation. Hunting and gathering, fishing, and animal hus-
bandry rounded out the subsistence economy, and, together with rice farming, constituted
a high-yielding, diverse, and above all, secure blend of resources that provided the surpluses
necessary for many handicraft industries, including stoneworking, pottery, basketry, woodwork-
ing, textile crafts, and jade carving.

The Liangzhu were the most advanced of their contemporaries in the craft of stonework-
ing. Stone tools — plows, weeding hoes, sickles, chisels, knives and arrowheads — were well
made and smoothly finished; battle axes (typically with a large perforation, a thin blade and
a lustrous polish) represent the highest technological achievement. Other Liangzhu crafts
demonstrate a comparable level of technical sophistication. Wheel-thrown pottery vessels have
graceful silhouettes, thin and even walls, and smooth surfaces; most are colored black and dec-
orated with fine engravings, but some have painted surface patterns. Textiles found at a Late
Liangzhu site at Qianshanyang in northern Zhejiang include ramie and silk, the latter finely
and skillfully woven from a cultivated thread,’ indicating an advanced stage of sericulture. At
Qianshanyang, archaeologists discovered woven bamboo objects — baskets, bins, buckets, and
floor mats — that display a rich variety of weaving patterns, some of which are still in use to this
day. Lacquer had been developed by the Middle Liangzhu period (c. 2800 —2400 BCE); traces
on pottery vessels and woodwork indicate that Liangzhu craftsmen used colored lacquer as a
surface coating and for decoration. A recent excavation in northern Zhejiang province has
yielded several pieces of lacquerware; an extremely thin-walled wine cup (2 -3 millimeters, in-
cluding the wood core), inlaid with small pieces of jade, retains its original red color.*

Recent finds from a dwelling site at Longnan, Jiangsu province, suggest that Liangzhu
residences were concentrated on riverbanks, where the inhabitants had easy access to water for
domestic and agricultural use, as well as for transport.> The houses were semi-subterranean,
with pounded-earth floors and straw-thatched roofs raised on wooden posts, and were sur-

rounded by pigpens and storage pits. Remains of what appears to have been a pounded-earth
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Cat. 32a, detail showing
a human face rendered
in profile and wearing a
feathered headdress.

dam lay between the river and the houses — probably to control flooding during the rainy
season. Farther away, excavators found the remains of a small pier, constructed of wooden posts
and boards, extending onto the shore. Excavations at other sites have uncovered fragments of
a boat and oars, providing further evidence of water transportation.® Finds from Qianshanyang
suggest that Liangzhu residents may also have built their houses on stilts —a very common
form of domestic architecture in the marshy areas of southern China.

Since the mid-1970s, archaeologists have excavated hundreds of Liangzhu burials, ranging
from small graves that contain few (if any) burial goods to large, lavishly furnished tombs. The
most extravagant of these, presumably those of the social elite, were found in Middle Liangzhu
sites at Fanshan and Yaoshan in northern Zhejiang province.” Excavations at the Fanshan site
— a man-made earthen mound approximately 82 meters long, 27.5 meters wide, and 3.5 meters
high —revealed eleven tombs, which together yielded more than three thousand jades as well
as fine pottery vessels and stone implements. A mound of similar dimensions at Yaoshan was
more elaborately structured than the Fanshan site: it comprised a central, square platform of
red earth encircled by a six-foot-wide ditch filled with loose gray soil and surrounded by a
U-shaped platform of yellowish brown earth; the entire structure was covered with gravel.
Twelve tombs arranged in two rows were found on top of the mound, eleven of them miracu-
lously intact at the time of excavation. All yielded a large quantity of burial goods, including
several hundred jades, and some tombs apparently held double coffins that included a storage
compartment between the inner and outer coffins. The absence of either architectural remains
or traces of human habitation has led scholars to speculate that this had once been an impor-
tant and sacred site (probably reserved for public meetings or religious rituals), subsequently

abandoned and turned into a cemetery.
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Of all Liangzhu achievements, jade carving reveals an unparalleled artistic sophistication
and technical virtuosity.® The antecedents of Liangzhu jade carving can be traced to its parent
culture, the Majiabang culture, which arose in the fifth millennium Bck. Majiabang jades, lim-
ited to earrings, beads, bracelets, and small pendants, are technically crude, shaped by pecking
and then ground to a polish; many show pitted surfaces and bear clear scars of abrasion. Over
the subsequent two thousand years, jade carving witnessed tremendous advances, and by the
middle of the third millennium BcE, Liangzhu craftsmen were producing works of unprece-
dented quantity, variety, and artistic sophistication. The most distinctive forms include bi disks,
cong tubes, axes, bracelets, beads, pendants, fittings, and ornamental plaques, many of which
have complex shape, fine and elaborate surface decoration, and exceedingly lustrous finish.

Until recently, insights into the carving techniques of Liangzhu jade craftsmen have re-
mained elusive, largely because most of the recovered jades are finished products; traces of tool
marks, which might reveal how the jades were carved, have been smoothed out by polishing.
The discovery of roughly made bi disks at various sites and of jade fragments and quartz drill
bits at Mopandun (Dantu county, Jiangsu province), however, have begun to shed light on the
techniques of Liangzhu jadework.” Liangzhu lapidaries used rotating wheel-saws to slice jade
or extract it from large boulders, and some type of rotating mechanism for drilling and plane
grinding. (The extensive use of the potter’s wheel in the Liangzhu pottery industry attests to a
mastery of rotary tools.) They seem to have shaped the jades from slabs with bowstring saws
(probably made of leather straps), as well as with thin stone blades and bamboo slips. Drills —
both solid and hollow — were used to bore holes; the jades were polished with leather and
pieces of bamboo and brought to a high luster with elutriated quartz sand whose grade approx-
imates that used in the modern jade industry.

The sources of the nephrite that constitutes the raw material of the Liangzhu jades re-
main uncertain; mineralogical analyzes have eliminated all presently known nephrite deposits
in China and neighboring countries as possible sources for the Neolithic industry. Several
scientists suggest that local sources of nephrite existed in Liangzhu times but have since been
exhausted. A recent identification of nephrite deposits in Xiaomeiling, Liyang county, Jiangsu
province — well within ancient Liangzhu territory — lends support to this theory.’® Although
the Xiaomeiling nephrite has proved to be mineralogically distinct from that of Liangzhu jades,
it nevertheless confirms the existence of nephrite-forming conditions in this area.

The splendor of Liangzhu jades not only reveals a flourishing material culture but also
sheds light on the social, political, and religious life of its people. Because jade is much harder
than metal and can be shaped only by grinding with abrasives, jade-working is extremely labori-
ous and time-consuming and requires specialized skills. The enormous quantity of refined jades
in lavishly furnished tombs points to a stratified society, in which the elite class could deploy
large numbers of specialized workers for their extravagant, conspicuous consumption of a pre-

cious material. The construction of the Fanshan mound (estimated at 180,000 cubic feet of
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earth) confirms the existence of both an elaborate social organization that was able to plan,
manage, and sustain such a formidable project, and a large labor force. Finally, although many
Liangzhu jades (notably beads, pendants, and bracelets) are clearly ornamental, some large
objects — particularly bi disks and cong tubes — appear to have served no practical function.
The staggering amount of labor expended in their manufacture and the archaeological context
in which they were found suggest that these forms probably served as ritual paraphernalia

for those of privileged status.

With the beginning of the second millennium BcE, the Liangzhu culture fell into decline.
Although its cultural attributes seem to have had little influence on its immediate successors,
the Liangzhu jades inspired later artistic traditions. Many Liangzhu jade shapes were adopted
as standard ritual objects in the cultures and dynasties that arose afterward. One of its repre-
sentative forms — the bi disk — constituted a vital element of official paraphernalia through
the fall of the last imperial dynasty in the beginning of the twentieth century. Jade itself has
remained a highly valued and prestigious material for over five thousand years, and the many
practices associated with jades that originated in the Liangzhu culture have remained integral
to Chinese civilization. zs

1 Shi 1938, 4 - 5. For additional discussion and bibliography 6 Nanjing 1985, 1-22; Zhejiang 1960, 73 -91.

on the Liangzhu culture, see Sun Zhixin 1993, 1- 40. 7 Zhejiang 1988a, 1-31; Zhejiang 1988b, 32 - 51.

2 For additional discussion of Liangzhu agriculture, see 8 For additional discussion of Liangzhu jades, see Sun
An 1988, 235-245. Zhixin 1993, 18 -21.

3 Zhejiang 1960, 73-91. 9 Wang 1984, 23-35; Zhou and Zhang 1984, 46 - 50.

4 Zhejiang 1988b, 32 - 51. 10 Wen 1990, 136.

5 Suzhou 1990, 1-27.
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Jade cong

Height 10 (37s), exterior diam. 8.4 cm (3 %),
interior diam. 6.6 (2 %)

Liangzhu Culture, c. 3200 -2000 BCE

From Fanshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

Of all the diverse jade objects associated with the
Liangzhu culture, the cong displays the most com-
plex form: a cylindrical tube encased in a square
prism that gently tapers from top to bottom, usually
divided into evenly spaced tiers by horizontal
grooves. Cong vary in size, from short examples with
one or two tiers to large, pillarlike examples that
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stand as high as 30 centimeters tall with as many as
fifteen tiers.! Their projecting collars span a range
of thickness and rotundity, and their corners are
variously rounded or sharply angled. Each of the
four corners is generally decorated with a face
motif sculpted in low relief or engraved in fine lines;
these motifs range from simple masks comprising
only circular eyes and a bar-shaped mouth to com-
plex faces with intricate scrollwork. Most cong have
a glossy finish; finely polished examples may be
quite lustrous.

The function and meaning of cong remain enig-
matic. Centuries of speculation have focused on
theories proposed in Late Zhou and Han texts that
postdate the Liangzhu culture by two or three thou-
sand years and are for that reason irrelevant to
how these objects were used in Neolithic times.
(The term cong itself derives from texts of the Late
Zhou period and, though descriptively useful, is
archaeologically meaningless.) In recent years
some scholars have attempted to relate the cong
to totemism and shamanism by applying Western
anthropological theories to the study of jades;?
others warn that such analogies should be treated
with great caution.’

Given their impressive size and weight, most
cong could not have been worn as personal orna-
ments. Their discovery in predominantly large,
lavishly furnished tombs suggests that cong proba-
bly signified wealth and privileged social status.
However, they may have served other functions as
well. In a tomb at Sidun, Jiangsu province, numer-
ous cong lay in a circle around the tomb occupant,
suggesting that they had been arranged for a
specific religious or ritual purpose.*

The recurring motif of superimposed faces, as
seen on this cong,® probably grew out of an image
combining a human figure with a monster’s face, of
which the decoration on a cong recently unearthed
at Fanshan, Yuhang, Zhejiang province, provides a
detailed example.® The upper part of the image
seems to represent a human figure wearing a fan-
shaped feather headdress. A band of incised angu-
lar spirals encircles its trapezoidal face; two pairs of
concentric circles and two superimposed rectangles



form the subject’s beady eyes, broad nose, and
toothy mouth; horizontal lines on either side of the
circles suggest the canthi. The figure seems to be
riding on a fearsome monster which has large circu-
lar eyes, a gaping mouth with protruding tusks, and
two clawed feet. This double image mirrors the
more abbreviated face motifs commonly found on
Liangzhu jades.

The significance of these face motifs is highly
controversial. While generally agreeing that these
faces carry symbolic meaning, scholars differ in
their interpretations of the image. Some argue that
they depict the animal assistants of shamans, while
others suggest that they represent deity figures,
ancestor spirits, or even phallic symbols.” Although
archaeological evidence does not yet allow further
speculation on the specific meaning of these faces,
we can reasonably postulate that they represented
religious icons of some sort. zs

1 For examples of cong of various heights and proportions,

see Zhejiang 1989, pls. 6 - 58.

Liu 1990, 30 -37; Chang 1989, 37-43.

Rawson 1995, 124.

Nanjing 1984, 113 - 114.

Excavated in 1986 (M 12:97); reported: Zhejiang 1988a, 14.

For an updated interpretation of the archaeological

contents see Wenwu 1990, 103.

6 Zhejiang 1988a, 10 - 14, figs. 19, 20; for detailed photo-
graphic reproductions, see Zhejiang 1989, pls. 6 -9.

7 Chang 1989, 39; Hayashi 1988a; Mou 1989b, 193; Teng 1988,
37, Xiao 1992, 54 - 56.
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Jade cong

Height 4.5 (1%4), exterior diam. 7.9 (3Y5s),
interior diam. 6.7 (2 %)

Liangzhu Culture, 3200 -2000 BCE

From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

Unlike the common type, this short cong! has a
circular wall resembling a bracelet. A large monster
face is incised in fluent lines on each of the four
decorative panels, its circular eyes, bar-shaped nose
and mouth sculpted in low relief. Between the eyes,
vertical lines form a fan shape, echoing the feather
headdress of the human figure in the more elabo-
rate human-monster configuration. In contrast to
the fine spirals and curls that fill the background,
the eye circles are cut in deep grooves, giving the
face a threatening aspect.

While most cong have a square cross section
and circular central hole, round, bracelet-shaped
forms have been found at several Middle and Late
Liangzhu sites, including Fanshan in northern Zhe-
jiang province, Fuquanshan in Shanghai city, and
Sidun in southern Jiangsu province.? The slightly
raised angle that appears in some examples along
the median line of the decorative panel nonetheless
suggests an affinity to the typical cong shape.

It is likely that the cong developed out of the
bracelet form, perhaps reflecting lapidaries’ search
for an effective means to present the face motif.
The close resemblance between the bracelet and
the earliest known example of the cong— datable
to the Early Liangzhu period (c. 3000 BCE) — sug-
gests such an evolution.?> The cong differs from the
bracelet by having four rectangular panels, on
which simple, monsterlike faces are incised. These
are the earliest known examples of face motifs, but
they consist of exactly the same pictorial elements
as the later ones — a pair of gogglelike eyes joined
by an arched bar and a wide-open mouth with
protruding tusks. As the surface decoration grew
more elaborate in the Middle Liangzhu period
(c. 2800 -2400 BCE), the craftsmen accentuated



the motif by elevating it into relief with a slightly

bulging median axis. It is in this experiment that
they found the potential of transforming the two-
dimensional image into a three-dimensional one.
Consequently, the cong’s cross section evolved from
circular to rectangular. This represented a turning
point in the developmental sequence of the cong,
when the emphasis shifted from surface decoration
to formal structure. The cong subsequently grew
much taller and assumed monumental forms, while
the face motifs became noticeably abbreviated.
However, the old form did not die out with the
invention of the new form; indeed, it continued for
a long period. zs
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1

Excavated in 1987 (M 9:4); reported: Zhejiang 1988a,
36-37.

Zhejiang 1988a, 14, fig. 23; Zhejiang 1988b, 36 - 37, fig. 9,
pl. 6; Shanghai 1984, 3, color pl. 1: 2; Nanjing 1984, 117 -
19, pl. 4: 3; for detailed photographic reproductions, see
Zhejiang 1989, pls. 10, 11, 14; Shanghai 1992, pl. 88.
Nanjing 1982, 29, fig. 6; for a detailed photographic repro-
duction, see Zhejiang 1989, pl. 12.
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Jade yue axe and haft fittings

axe: length 16.7 (6 %), height 8.2 (3 )
fittings: top, height 3.6 (1%s);

bottom, height 3.1 (1'/4)

Liangzhu Culture, c. 3200-2000 BCE
From Fanshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

This large axe, carved from a cream-colored neph-
rite fretted with white veins and brown speckles, has
a gracefully curved cutting edge and two straight
sides, all gently and thinly beveled.! Two drilled
holes pierce the axe’s butt, the larger of them bored
from both sides, as evidenced by a small ridge in
the aperture. The surface of the blade is polished
to a glossy luster, while the butt, which would have
been fitted into a haft and thus would not have
been visible, is unfinished.

Evidence suggests that finely crafted jade axes
evolved from functional weapons and hacking tools
of ordinary stone. The earliest stone examples,
dated to the fifth millennium BCE, come from the
cultures of the eastern coast. Thick and lenticular
in cross section, these perforated stone axes (many
of which have cracks and chips along their edges,
suggesting that they were in fact used as imple-
ments) closely resemble their unperforated coun-
terparts. It is the perforation, by which the blade is
mounted to the handle, that distinguishes the two
types of axes.2 Whereas the blade of an ordinary
axe would have been positioned in the split end of
the handle and then tied with a cord, the butt of
a perforated axe blade was inserted into a groove
cut in the handle and then tied through the hole
(fig. 1). This simple hole ensured a much stronger
bond between the blade and the handle, and it may
be that this superior, reinforced hafting led to the
exclusive use of the perforated axe as a weapon, for
the secure mounting of a blade would have made a
fatal difference in battle. Over the fourth millen-
nium BCE, the perforated axe became increasingly
large and flat. Many are smoothly polished and have
an exceedingly thin blade.



FIG. 1. Reconstruction of
the axe and fittings.
Drawing by D. Chaffee.

Axes carved of jade appeared during the Liang-
zhu period and had by then become larger and
flatter than their stone predecessors. The many jade
axes found at Liangzhu sites vary considerably in
size and proportion, but all have a thin, flat blade,
one or two perforations near the butt, and a curved
cutting edge beveled on both sides. Found exclu-
sively in large and richly furnished tombs — gener-
ally one to a tomb — the axes were placed next
to the left hand of the tomb’s occupant, with the
cutting edge pointing outward. The handles, made
of wood or other organic material, have rarely sur-
vived, but those that have show evidence of lavish
decoration. An ivory handle found at Fuquanshan,
Shanghai, entirely covered with complex engrav-
ings, is among the most exquisite works of Liangzhu
art.> Small bits of jade found between two ornate
end fittings in a tomb at Fanshan suggest that the
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wooden handle was originally inlaid.* The fine
material, extraordinary workmanship, and, above all,
the imposing form of these jade axes command
power and respect. Indeed they probably served
exclusively as symbols of political and military au-
thority, for few, if any, show signs of wear.

The axe served this symbolic function through-
out the Bronze Age and during the early centuries
of imperial China. Several bronze axes resembling
the jade form have been found in royal tombs of
the Shang period.> Two axes of impressive size
and decoration (see cat. 52) were found in the tomb
of Fu Hao (d. c. 1200 BCE) — an eminent female
general and the consort of King Wu Ding — who
led the Shang armies in several military campaigns.®
Ancient documents also record that the king held
the axe as he directed his armies in battle and
delegated his military authority to his general by
presenting him with the axe.” As this practice sub-
sequently diminished in later periods, the axe be-
came a ceremonial weapon in the regalia and was
illustrated on the royal banners. It remained an
emblem of the sovereignty until as late as the six-
teenth century, when its image was embroidered
on the emperor’s dragon robe, an allusion to its

functions in remote antiquity.® zs

1 Excavated in 1986 (M 20:144); reported: Zhejiang 1988a,
16. The two jade haft fittings were excavated from M 20
along with the axe. See Zhejiang 1988a, 16.

2 Fu 1985, 820-829.

Shanghai 1984, 3, fig. 18; for a detailed photographic

reproduction, see Shanghai 1992, pl. 92.

Zhejiang 1988a, 14 - 15, fig. 25.

Fu 1985, 820 -829.

Zhongguo 19804, color pls. 13:1, 2.

Lin 1965, 311-7312.

For an illustration, see Fong 1996, pl. 162.
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a. Jade trapezoidal plaque

Height 5.2 (2), width 10.4 (4 ¥s), depth 0.3 (Vs)
Liangzhu Culture, c. 3200-2000 BCE
From Fanshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

b. Jade trapezoidal plaque

Height 3.4 (1%:), width 6.4 (2 Y2), depth 0.3 (V)
Liangzhu Culture, c. 3200 -2000 BCE
From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

In addition to large bi disks and cong tubes, the
Liangzhu culture created a diverse variety of small
jade objects, among which trapezoidal plaques are
a standard form. Although they are fairly consistent
in shape, their decorative schemes, all derived from
the monster-and-human-face image, vary consider-
ably: some plaques have only a simple face repre-
sented by a pair of circular eyes and a bar nose,
while others (in particular those from the Fanshan
and Yaoshan sites) are extravagantly embellished.
The vocabulary of the plaques’ surface decoration
comprises three primary elements: face motifs,
ribbons, and scrollwork. The face motif is usually
abbreviated to a pair of circular eyes and a bar-
shaped nose and mouth but is occasionally
extended to include the feather headdress. Ribbons
and scrollwork, which were introduced in the Mid-
dle Liangzhu period (c. 2800 -2400 BCE), add
complexity to designs and textural detail to other-
wise spare surfaces. The talent and imagination of
the Liangzhu craftsmen are evident in their ability
to create a rich variety of patterns within a limited
decorative repertoire.

Painstakingly shaped and elaborately embel-
lished, the first plaque (a)! displays a high level of
technical and aesthetic virtuosity. Together with
neatly hollowed openwork, twisting and winding
ribbons form a monster face with circular eyes, a
broad nose, and a large mouth with sharp fangs.



A pair of clawed feet, also represented by winding
ribbons, extends from beneath the jaws. Two human
faces, rendered in profile and wearing feather head-
dresses, flank the central image, while ribbons and
spirals interweave to create an intricate network
that links the monster and human faces. Fluent en-
graved lines lend a tactile quality to the lustrous
surface.

Among numerous jade plaques excavated over
the past twenty years, those from Fanshan and Yao-
shan in northern Zhejiang province are the most
ornate.? No two examples bear identical designs,
and it may be that their distinctiveness served to
define the individuality of their owner. The context
and function of these plaques are still unknown.
The plaques are characteristically worked down to
a stepped edge at the bottom and pierced with a
row of small holes, perhaps to attach the plaque to
a piece of garment or an object made of perishable
material. They may also have been components of
a larger assemblage such as headgear, an interpre-
tation suggested by the discovery of plaques among
beads and pendants in the Fanshan and Yaoshan
tombs.? Given the diverse shapes of Liangzhu jades,
a large variety of combinations can be made by
arranging the trapezoidal plaques with various
beads, pendants, and fittings.

The second plaque (b) # is precisely symmetri-
cal and consistent in thickness. Exact lines and
sharp edges delineate its contour, testimony to the
craftsman’s skillful and assured hands. Amid inter-
laced ribbons and spirals, a monster face emerges
— with large circular eyes, a broad nose, and a
wide-open mouth with protruding tusks, all exe-
cuted in fine engraved lines. As in earlier examples,
the lines are formed of repeated short cuts, but
here more finely and fluently executed. Above the
monster face, an oval opening has been cut with
great precision; four small holes are drilled at regu-
lar intervals along the stepped lower edge. The
surface of the plaque is finished to a soft gloss.

This plaque is an excellent example of Middle
Liangzhu jades, which are characterized by their
exact and fluent lines, precise cuts, smoothly pol-
ished surfaces, and, above all, intricate surface
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decoration. Several theories have been proposed to
explain the remarkable advances in carving tech-
nology that these middle-period plaques display. A
plausible hypothesis suggests that Liangzhu crafts-
men developed a heating process to soften the
surface of jade, and that the creamy white color of
Middle Liangzhu jades is not the result of burial but
rather of heating the stone to more than goo de-
grees Celcius (a temperature achievable in pottery
kilns of the period).> A simulation test found that
while the composition and structure of the jade
remains constant after heating, its specific gravity
and hardness are reduced — the latter by three to
four degrees on the Mohs scale. This significant
reduction in the stone’s hardness would have facili-
tated carving to a great extent, improving the shap-
ing process as well as permitting the extensive use

of incised scrollwork. zs

1 Excavated in 1986 (M 16:4). No complete reports have yet
been published on these excavations; only two brief
reports (on major tombs and significant objects) have so
far appeared. See Zheijiang 1988a, 1-31. This jade is not
included in the report.

2 Zhejiang 1988a, 19 - 21, figs. 31, 35, 36, 39 - 44; Zhejiang
1988b, 40 - 43, figs. 20, 24. for more detailed photographic
reproductions, see Zhejiang 1989, pls. 112, 115, 120, 121, 122.

3 Zhejiang 1988a, 19 - 21, fig. 4; Zhejiang 1988b, 40 - 43,
figs. 2, 25.

4 Excavated in 1987 (M 11:86); reported: Zheijiang 1988a,
20-21.

5 Wen and Jing 1992, 266.
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a. Jade plaque

Height 3.9 (1%2), width 7.1 (2 %)
Liangzhu Culture, c. 3200 -2000 BCE
From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

b. Jade plaque

Height 6.2 (2 '2), width 8.3 (3 %)
Liangzhu Culture, c. 3200 -2000 BCE
From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

Although both these plaques were excavated from

a Middle Liangzhu site at Yaoshan, they are techno-
logically centuries apart. The rather primitive-
looking monster face on the first plaque (a)! is
represented by a pair of circular eyes and a cross-
shaped moutbh, all executed in openwork. The
carving technique — clearly at an early stage in its
evolution — is evident in the Y-shaped cutouts

that represent the corners of the eyes: having first
drilled a hole, the carver cut lines radiating outward
(the bore is detectable where the lines meet). The
cuts are rough and clumsy, implying the use of a
soft saw-blade possibly made of a leather strap, as
are the engraved lines that describe the eyebrows
and nose. The archaic appearance and crude manu-
facture of this plaque exhibit an affinity with a
small openwork pendant unearthed from an early
Liangzhu site at Zhanglingshan in Jiangsu province
and raise the possibility that the two objects may
have been created contemporaneously,? but the
plaque’s smooth finish and the two beautifully
drilled holes that represent the eyes suggest that it
was probably reworked and refinished at a later
time.

The image depicted on the second plaque (b)*
— a variant of the conjoined human figure and
monster face — is far more complex than that of
the first. A square-faced and unusually long-necked
human figure, wearing a feather headdress flanked



by two winglike shapes covered with curls and spi-
rals, appears to merge into a fearsome monster face
below. The monster face has two large bulging eyes,
two prominent nostrils, and a large mouth, incised
along the bottom edge of the plaque, with neatly
aligned teeth. The carving technique is far more
advanced than that of the first plaque: the contour
is smooth, the engraving fluent, and the openwork
precise. The surface is carefully modulated to ac-
centuate the monster’s face and smoothly polished
to a soft luster.

The function of these plaques remains un-
known. They have been found exclusively in Middle
Liangzhu tombs at Yaoshan positioned among
pottery vessels near the feet of the deceased.* Al-
though their half-disk form resembles that of neck
pendants (huang) found near the chest of the de-
ceased, their position and the absence of suspen-
sion holes indicate that they may have served other
functions. Small, connected holes on the back of
plaques suggest that the objects were probably
sewn onto clothing or sheets of fabric, which de-

composed over the centuries of burial. zs

Excavated in 1987 (M 7:55); reported: Zheijiang 1988a, 46.

2 Nanjing 1982, 30, fig. 4:13, for a photographic reproduc-
tion, see Zhejiang 1989, pl. 203.

3 Excavated in 1987 (M 10:20); reported: Zheijiang 1988a,
46-47.

4 Zhejiang 1988b, 46 - 47.
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a. Jade rod-shaped fitting

Height 6 (2%:)

Liangzhu Culture, Middle Period

(c. 2800-2400 BCE)

From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

b. Jade rod-shaped fitting

Height 18.4 (7s)

Liangzhu Culture, Middle Period

(c. 2800-2400 BCE)

From Fanshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

Square in cross section and gently tapering to
a point, these rod-shaped fittings are decorated
with face motifs and incised striations that date
them to the middle period of the Liangzhu culture
(c. 2800 -2400 BCE). The monster faces on the
smaller fitting (a)! are in high relief with dished
eyes and sculpted mouth; the faces on the larger
one (b)? are somewhat abbreviated and cut in
low relief.

Rod-shaped fittings were made throughout
the Liangzhu period; the developmental sequence
of the form largely parallels that of the cong. Exam-
ples datable to the early period (3200 -2800 BCE)
are round in cross section, taper gradually to a
point, and are drilled through the broad end with a
small conical hole.> By the middle period, such
fittings become thicker and longer, often square in
cross section, and were decorated with complex
face motifs. The monster-and-human images, simi-
lar to those on the cong, are executed in modulated
relief, and finely engraved lines and characteristi-
cally span the two adjacent sides of the corner. The
butt is often worked down to a stepped tab, which is
drilled with a small hole. Rod-shaped fittings of the
Late Liangzhu period (2400 -2000 BCE) are much
longer and more angular in form. One example
found at Fuquanshan in Shanghai measures 34



34

centimeters and has sharp corners.* Its surface
decoration is drastically abbreviated: low-relief bars
and bands of parallel lines spanning the corners
vaguely allude to the face motifs of the distant past.

Rod-shaped fittings are thought to have been
used as components of necklaces; certainly short
ones could plausibly have served that function,
but examples from Late Liangzhu sites seem to be
too long to have been worn as necklace pendants.
Some were probably mounted with their tips point-
ing upward, so that the face motifs would have
been oriented right side up, but the diversity of
their positioning at the burial sites— near the
head, the hands, or the chest of the deceased —
renders archaeological evidence for their function
inconclusive.

Rod-shaped fittings have also been found
at the Dawenkou site in Shandong province.’
Round in cross section and pointed at one end,

they closely resemble and are contemporaneous
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with Early Liangzhu examples. They were made
throughout the Middle and Late Dawenkou periods
(3500 -2500 BCE), during which their form re-
mained unchanged. It is likely that they were intro-

duced from Liangzhu during the early third
millennium BCE with the strengthening interactions
between the two cultures.® zs

1 Excavated in 1986 (M 9:7); not recorded in the brief
report.
Excavated in 1986 (M 20:73); reported: Zheijiang 1988a, 23.
Nanjing 1982, 25— 35, for a detailed photographic repro-
duction, see Zhejiang 1989, pl. 140.

4 Shanghai 1986, 23, for a detailed photographic reproduc-
tion, see Zhejiang 1989, pl. 139.

5 Shandong 1974, 96, pl. 97: 9.

6 For discussion of the interactions between prehistoric
cultures in the Lake Tai region and those in the Shandong
region, see Gao 1986, 42, 47.
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Jade zhuo bracelet

Height 2.6 (1), exterior diam. 7.4 (27s),
interior diam. 6 (2 ¥s)

Liangzhu Culture, c. 3200 -2000 BCE
From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou

This thick-walled bracelet! is beautifully formed,
elaborately decorated, and polished to a soft luster.
Four monsterlike faces carved in high relief encircle
its exterior, each featuring a pair of round eyes
with bulging pupils and a wide, straight mouth with
neatly aligned teeth. Thin, sunken lines define the
arched eyebrows, round nose, and prominent jaws.
Unlike the awesome expression of most Liangzhu

monsters, these faces appear rather playful.
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The jade is creamy white, but scattered spots
and fine streaks of olive color suggest that the
stone was originally translucent green. The form of
this bracelet, as well as the symmetrical arrange-
ment of the monster faces at the four corners, ex-
hibits a close affinity with that of the cong, which
indeed may have been its inspiration.

Bracelets number among the earliest Liangzhu
jade forms; their antecedents can be traced to the
very beginnings of eastern-coast jadework during
the fifth millennium Bce. Examples from Liangzhu
display a rich variety of shapes and designs —
slim, thick, or convex walls and surface patterns
engraved in intaglio or raised in relief. Decorative
motifs primarily comprise face images and scroll-
work, but twisted-rope patterns occasionally appear.
A bracelet found on the arm of the deceased in a
Fuquanshan tomb in Shanghai consists of two half-
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Cat. 35, incised and carved
decoration. After Zhejiang
1988b, 46, fig. 35:3.
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rings, drilled along the short edge so that they
could be joined at the perforations.?

Although varied in shape and decoration, jade
bracelets are ubiquitous among prehistoric cul-
tures, and their distribution spans the Liao River
valley in northeastern China to the Zhujiang River
valley in the far south.® It is still too early to assign
a common origin to jade bracelets; pottery and
bone antecedents dating back much earlier than
the jade forms have been found among many of
these cultures, and these exhibit a wide variety of
idiosyncratic formal features; bracelets of the Late
Yangshao culture, for example, have a triangular
cross section. The fact that in later periods brace-
lets were made of other materials (including gold,
silver, agate, ivory, and lacquer) apparently did not
diminish the value attached to jade: for thousands
of years after the Liangzhu culture — even to the
present day — jade bracelets have been the most
prevalent and favored items of personal adornment

in Chinese society. zs

1 Excavated in 1987 (M 1:30); reported: Zheijiang 1988a, 48.

2 Shanghai 1984, 2, pl. 1:7; for a detailed photographic
reproduction, see Shanghai 1992, pl. 83.

3 Liaoning 1986, 11-13, figs. 14, 16, 18, 20; Zhongguo 1963,
194; Xi'an 1988, 315 - 316; Zhongguo Shandong 1979, 12 -
13; Sichuan 1961, 18, fig. 35; Zhongguo 1965b, 67; Anhui
19824, 313 - 315; Anhui 1989, 1-9; Zhu 1984, 90 - 95; for a
full bibliography, see Sun Zhixin 1996, 137 - 166.
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Jade beads and plaque

Beads: length 2.7-3 (1-1Y%)

Plaque: height 4.2 (1%), width 6.3 (2Y2)
Liangzhu Culture, c. 3200-2000 BCE
From Yaoshan, Yuhang, Zhejiang Province

Zhejiang Provincial Institute of Archaeology,
Hangzhou
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By quantity, beads dominate the inventory of Liang-
zhu burial goods — some tombs contain more than
a hundred — and they are the oldest form of jade
objects among cultures of the eastern coast, with
examples dating back to the fifth millennium BcE.
Jade beads were carved in tubular, spherical, and
barrel-shaped forms; tubular beads are by far the
predominant type. Most beads are undecorated,
but some tubular forms bear face motifs similar

to those cut in sunken lines on the cong, often so
finely executed that the details are visible only
under magnification. Despite their modest, undeco-



rated surfaces, spherical beads — with their pre-
cisely round contours and brilliant luster — testify
to the skill of Liangzhu lapidaries.! Although beads
could be carved from lumps of raw jade, they were
more likely made from drill cores or other off-cuts
of larger objects.

Beads are most often found clustered in
burials — sometimes together with plaques and
pendants — as components of necklaces or other
assemblages that were originally strung together.
Determining the original arrangement of dislocated
beads is a formidable, perhaps impossible, task
and all reconstructions are for that reason conjec-
tural. The fact that the beads and the plaque
of this reconstructed necklace were found in close
proximity to one another, for example, does not
necessarily imply that they were strung as part
of a single assemblage.?

This plaque takes the form of a half disk with
a gently curved and smoothly finished surface.
The carving on the front of the disk, executed in
extremely fine, sunken lines, depicts a human
figure, arms at his side, wearing a feather head-
dress; he appears to be riding on a monster with
large circular eyes, a bar-shaped mouth, and two
clawed feet. Two small holes are drilled near the
straight edge, one in each corner.

Semicircular plaques constitute a standard
category among Liangzhu jades.> Some are deco-
rated with face motifs and scrollwork, others are
plain-surfaced; several examples are drilled at
the back with connecting holes, which suggests
that they were probably attached or sewn onto
garments of fabric or leather. zs

1 For photographic reproductions, see Zhejiang 1989,
pl. 185; Shanghai 1992, pl. 73, 90.

2 Excavated in 1986 (M 22:8); the beads and plaque are not
recorded in the excavation report (Zheijiang 1988a, 1-29).

3 Zhejiang 1988a, 22, fig. 23; 1988b, 46 - 47, figs. 28, 33 for
photographic reproductions, see Zhejiang 1989, pls. 151,
152, 15%; Shanghai 1992, pl. 62.
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Cat. 82, detail

The Epic of the Three Dynasties

BRONZE AGE CHINA (C. 2000-771 BCE)

According to traditonal historiography, the first three successive dynasties — the Xia, Shang,
and Zhou — ruled parts of northern China during the period to which the archaeological finds
described in this section can be dated. While various ancient texts document the deeds of the
Three Dynasties’ kings (including King Yu, the first king of the Xia dynasty, and by extension,
the first king of China, who directed his people to build irrigation systems to prevent floods!),
there was no physical evidence to verify such legends. The eérly writings situate the capitals of
the Three Dynasties in the present-day provinces of Henan and Shaanxi — the region long
believed to be the cradle of Chinese civilization; locating the remains of the Three Dynasties
has been a consistent priority of Chinese archaeologists. As a result of the efforts of several
generations of archaeologists, the Xia, Shang, and Zhou dynasties have begun to emerge from
their cloud of mystery; the progress of these investigations itself comprises a trilogy of sorts.

The first episode was the 1928 — 1937 Anyang excavations, which proved the existence of
the Shang dynasty and identified Anyang as the area of the Late Shang capital.? The Anyang
project continues to this day; one of the most unexpected recent discoveries has been the
undisturbed tomb of Fu Hao. The Shang dynastic culture is represented by highly advanced
objects and writing — ritual bronzes, jades, oracle-bone inscriptions — as well as the founda-
tions of palaces, cities, and large royal mausoleums. Exhibits from the Anyang area, including
items from the Fu Hao tomb, exemplify the dynasty’s artistic achievements (cats. 46 - 56).

The Anyang excavations, moreover, have demonstrated that some accounts of early China in
ancient Chinese historiographical works are in fact reliable and helpful in the planning of
archaeological projects.

The second episode in the investigation of the Three Dynasties was the search for the
Xia in western Henan, which ancient texts identified as the dynasty’s seat. Since the 1950s,
archaeologists have conducted field work at the Erlitou site, Yanshi, Henan province.®* These
excavations brought to light the earliest bronze culture in China (see cats. 37— 40). The
Erlitou culture’s temporal and geographic range falls within the parameters of the Xia dynasty
described in texts. While the Erlitou excavations were underway, a Shang city at Zhengzhou was
discovered and identified as earlier than the Anyang Shang culture and later than the Erlitou
culture.* The prevalent view identifies the Erlitou relics with the Xia culture — a position ar-
gued herein by Professor Zou Heng — but no writings have been discovered that definitively
confirm this hypothesis. While the nature of the Erlitou culture remains the subject of some
debate, there is consensus that the Erlitou culture was a state-organized society that appeared
earlier than the Zhengzhou and Anyang Shang cultures.

Investigations of the Western Zhou dynasty were performed contemporaneously in the
Shaanxi area. Excavated ritual bronzes, especially those with long inscriptions, have greatly
benefited our understanding of the ritual and lineage system of that period (see cat. 81). The
Zhou people had close ties to the Shang culture, from whom they inherited the major elements

of their culture, to the point that many Late Shang and Early Western Zhou bronzes are so
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Bronze plaque inlaid with
turquoise; length 16.5 (6 Vz);
Erlitou culture; excavated in
1984 from Erlitou, Yanshi,
Henan province.

similar that there are few recognizable standards to distinguish between them. This exhibition
includes bronzes and jades from the Western Zhou metropolitan area (cats. 76 —77), the Zhou's
homeland (cats. 78 — 83), and the state of Jin, established by a member of the Zhou royal family,
in Shanxi province (cats. 84 —90). Traditional historians believe that the Three Dynasties rep-
resent the mainstream of cultural and artistic development during the years in which they
flourished; recent archaeological finds, however, have shown that the situation may not be so
simple. As was the case during the preceding Neolithic period, distinctive regional cultures
continued to thrive thoughout the Bronze Age in the areas adjacent to the territories of the
Three Dynasties.

The third episode in the investigation of Early Bronze Age China was the extension of
archaeological investigation into the regions beyond the political scope of the Three Dynas-
ties. In northeastern China, the discovery of the Lower Xiajiadian culture in Inner Mongolia
revealed that many elements of the Erlitou culture were assimilated by the northeastern
Chinese peoples: jue and jia vessels in the Erlitou style were commonly employed in the Lower
Xiajiadian culture (cats. 44 — 45), and artifacts of both cultures display shared decorative ele-
ments, such as animal-mask motifs and cloud-and-thunder patterns (compare, for example
cats. 38 and 41- 43). These shared characteristics show cultural influences from the Central
Plains extended into distant areas as early as the first half of the second millenium BcE. In

southern China, findings from Sanxingdui (Guanghan, Sichuan province) along the upper
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Yangzi River (cats. 65-75) and Dayangzhou (Xin'gan, Jiangxi province) along the middle Yangzi
River (cats. 57— 64) are testimony to the extensive development of Bronze Age cultures all over
China proper.

The artistic achievements of the southern Bronze Age cultures parallel those of the Shang
dynasty. Certainly, the Sanxingdui and the Dayangzhou cultures adopted a tradition of bronze
ritual vessels from the Shang (cats. 59 - 62, 74), but bronzes from these southern Chinese cul-
tures also display local, indigenous features. The Sanxingdui human, animal, and mythical
sculptures, for example, contrast sharply with the northern dynastic tradition (see cats. 65-73).
Bronzes from Dayangzhou contain local features, but these are often manifested in minor ways
— in the animal ornaments on the handles of objects or in certain decorative patterns (cats. 59
- 62). Its musical instruments, such as the bronze bo bell (cat. 64), nevertheless demonstrate
salient regional characteristics. On the other hand, cultural exchanges were mutual. These dis-
coveries have proved that advanced bronze cultures inhabited both the south and the north of
China; the long-held prejudice among scholars that the south was a backwater is no longer
tenable. No writing from Shang period China has been discovered in the two southern cultures
(except pictographs and dedicatory inscriptions in the Shang dynastic style from the Hunan
provincial area); whether that fact reflects differences between the northern dynastic culture

and the bronze cultures of the south is a question that remains to be answered. xy

1 See, for example, Sima Qian, “Xia ben ji” in the Shi ji 3 For achievements of the early-stage investigations, see
(Records of the historian). Zhongguo 1965c¢.

2 For the history of the early Anyang excavations, see Li Ji 4 Henan 1959.
1977
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THE ERLITOU

CULTURE AT

YANSHI, HENAN

PROVINCE

The luster of the “Erlitou culture” derives from unique finds characteristic of the type site. First
identified as the result of a deliberate effort to discover material remains of the Xia dynasty
(the first of the Three Dynasties [san dai] of traditional Chinese historiography), the Erlitou
site in Yanshi county, Henan province, lies in the eastern suburbs of the great city of Luoyang.!
Excavations have yielded a large quantity of a gray pottery dated as intermediate between that
of local Neolithic cultures and Early Shang period pottery from such key sites as Zhengzhou.
Moreover, the Erlitou site may hold upward of a dozen pounded-earth foundations convention-
ally regarded as “palaces” by their excavators. The two palaces already uncovered reveal court-
yard plans of a kind fundamental to all later Chinese architectural practice.? Over the last two
decades, many richly furnished graves have been excavated, yielding, in addition to hardstone
objects, the earliest bronze vessels in China proper. Most Chinese scholars now confidently
equate this archaeological culture with the Xia, relying on its general correspondence in time
(c. 1900 -1500 BCE) and place (western Henan province) with the expectations of historio-
graphical tradition.

The confidence of many Chinese scholars has not, however, persuaded all researchers. The
lack of a worldwide consensus on the identity of the Erlitou type site (compared with the gen-
eral acceptance of the Zhengzhou and Anyang sites as Shang) illustrates some of the competing
assumptions and agendas of archaeologists and historians, both inside and outside China to-
day. For many Chinese scholars, especially those who conceive of archaeology as an essentially
historiographic discipline, the recovery of the Erlitou culture marks a major breakthrough
in the reconstruction of the past and the reconciliation of historiography and “scientific evi-
dence.” As such, the work at Erlitou is considered important as the excavations at Anyang
(cats. 46 - 54) and the Plain of Zhou (cats. 78 - 83). In each case, modern archaeology verifies
a received historical tradition, complementing and correcting that record.

Among scholars who embrace a different orientation, such as the North American view
of archaeology as anthropology, the evidence from Erlitou appears less revelatory: The absence
of any writing (save a few signs on pottery sherds) and the lack of any putative royal burials
(with one disputed exception), combined with the piecemeal publication of the finds, raises
many doubts about what has been recovered at the site itself. So far, the type site is exceptional
in its own right; no other sites of this archaeological culture compare in their material invento-
ries. The absence of any references to a Xia people or to Xia kings in the Shang oracle-bone
inscriptions from c. 1200 BCE (see cats. 55— 56) also makes the equation of the Exlitou culture
with the Xia dynasty problematic. Other archaeological cultures could be championed as puta-
tive Xia remains, including, for example, the remarkable cemetery at Taosi in Xiangfeng county
(Shanxi province).

In general, more data generated over time will help promote greater clarity in disputes
regarding the identity of particular archaeological cultures or finds, even if they are not con-

clusively resolved by the latest discovery. Resolving the status of the Erlitou culture can only
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Conjectural reconstruction
of one of the “palaces” at
Erlitou, Yanshi, Henan
province. After Yang 1987,

75 fig. 5.

(TR~

result from a broader consensus on other issues — theoretical and practical. How do we choose
to define a “state” and its archaeological traces? How do we imagine the interaction of peoples
and their collectivities over space and across time? What is the meaning of a concept such as
“the Xia kings” for excavators? Only within a paradigm that assumes certain answers to these
and related questions can one posit solutions. It remains to be seen whether researchers will

endeavor to establish such a broad paradigm of common goals and assumptions. RrT

1 Thorp 1991a.
2 Thorp 1983b.
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Bronze ding tripod

Height 20 (77/s), diam. at mouth 15.3 (6)

Erlitou Culture, Period IV or Lower Erligang Period
(1600 -1400 BCE)

From the Erlitou site at Gedangtou, Yanshi,

Henan Province

The Institute of Archaeology, CASS, Beijing
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The ding tripod, a type ubiquitous throughout the
Chinese Bronze Age, has come to symbolize the
ritual vessels of the Shang and Zhou dynasties.
This particular vessel' complements the more com-
mon jue pouring cups (of which about a dozen are
known) and jia and he wine warmers in the reper-
toire of ritual vessels from this site. The vessel was
intended for practical use; later examples suggest
that it might have been used to cook a meat stew,



37

interior

and the tripod’s pointed legs would have allowed

the vessel and its contents to be placed directly into
a bed of hot charcoal or some other fuel. This ding
is of a modest size that permits easy manipulation
by one pair of hands; presumably the two loop
handles at the rim were used to lift it off the fire.
The vessel still bears traces of seams between
the ceramic piece-molds used for its casting, as
well as signs of an early repair. The mold assembly
required for such a vessel presented no great chal-
lenges, and surely the object was less demanding
to cast than the more common jue. A spherical clay
core (with three pointed stumps to create a hollow
in each conical leg) formed the vessel's interior.
Outer mold sections formed the body of the vessel,
their joins aligned at regular intervals around the
vessel — probably in three sections extending from
one leg to the next. If the ding was cast upside down
(as generally seems to have been the practice) the
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outer mold sections would have been formed to
render the everted rim and to leave space for the
two loop handles. This ding has a simple pattern of
crossed relief lines in a band around its waist, an
effect that takes advantage of the piece-mold tech-
nique. The interior of outer molds could easily be
scored, carved, or even stamped with decorative
designs to create relief on the surface of the cast
object.

This ding was recovered through the efforts of
the local public security bureau after it, a jia tripod
and a gu goblet were unearthed by workers at a
factory near the Erlitou site. Since the archaeo-
logical context was never properly documented,
or related artifacts (such as pottery) collected,
the assignment of this ding to the Exlitou culture
(rather than to the subsequent Lower Erligang
[Early Shang] Phase) is at best hypothetical.
Several vessels with similar decoration have been
recovered from other sites in Henan: a jue was
found at Zhengzhou in 1958, and a jia was found
in Xinzheng in 1975.2 These related examples
are usually assigned to the Early Shang period
(c. 1600 -1300 BCE).> Rt

1 Recovered in 1987; reported: Zhongguo Erlitou 1991,
n38-139, and pl. 8.

2 Henan 198, nos. 61 and 91.

3 Thorp198s.
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Bronze plaque inlaid with turquoise

Height 14.2 (5"2), width 9.8 (37)

Erlitou Culture, Period II (c. 1800 -1700 BCE)
From the Erlitou site at Gedangtou, Yanshi,
Henan Province

The Institute of Archaeology, CASS, Beijing

Unprovenanced objects closely resembling this
bronze plaque were catalogued some years ago

as horse “frontlets,” and indeed their size, shape,
and loops for attachment plausibly suggested this
identification;' their use of turquoise inlay, on

the other hand, was reminiscent of finely crafted
weapons from Anyang and other Late Shang con-
texts. Only in 1981 was a plausible archaeological
source for this kind of object reported, with the ex-
cavation of the grave at Erlitou that contained the
plaque shown here.? This example was found near
the chest of the deceased in a burial distinguished
by the richness of its furnishings, which included
fragments of lacquerware as well as bronzes and
jades. Since its discovery, other rich burials at the
site have yielded similar plaques. However, there

is no evidence at Erlitou for horses or their trap-
pings, and chariots cannot be attested in northern
China prior to the Anyang occupation several
centuries later. Thus, the function of this and the
other plaques remains a matter for conjecture.

All of these plaques measure about 15 centi-
meters in length, with rounded corners, small loops
on each long side, and raised bands that contain
small fragments of turquoise. Turquoise has been
found in other contexts at Erlitou, such as the inlay
on a bronze disk (possibly a mirror) and strings of
beads. The stone was not native to the region, how-
ever, and must have been acquired through some
kind of trade from distant points. We have little if
any evidence for the use of turquoise with bronze
after the Erlitou culture period in northern China
until it reappears in the Late Shang, as for example
in objects from the tomb of Fu Hao (cats. 46 - 54).

This design is often interpreted as a mask on
the visual evidence of what appear to be two round
eyes peering over a snout and two jaws surmounted



FiG. 1. Cat. 38: inlay
and cross section. After
Zhongguo Erlitou 1984,
38, fig. 5.1.

O )k
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by large ears or horns (fig. 1). Eyes on these plaques
come in two shapes, either unframed circles (as
here) or circles within pointed sockets. The upper
“horns,” however, vary in every example. If the im-
age anticipates the motifs that play so large a role
in later bronze decoration (for example, the fang-
ding, cat. 46), and for which the anachronistic term
taotie has been employed since premodern times,

it nonetheless differs in a number of respects. No
consensus has emerged as to the significance of
such motifs, but their ubiquity in so many media
(bronze, stone, lacquer) and varied contexts — even
as early as the Erlitou culture — makes the question
worth pursuing.

Two plaques have been recovered at the San-
xingdui site in distant Sichuan province.®* They may
be roughly contemporaneous in date, a fact that
would point to the possibility of exchanges between
the bronze-using cultures of northern China and
the upper Yangzi River region in the early second
millennium BCE. Since hardstones also suggest
this possibility, the character of such exchanges
deserves attention. RrT

1 Loehr 1965, no. 19 and Poor 1975, no. 13.

2 Excavated in 1981; reported: Zhongguo Erlitou 1984,
37-40, and pl. 4.

3 Zhao 1994, nos. 63-64.
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Hardstone zhang ritual blade

Height 54 (21"4), maximum width 14.8 (57/s)
Erlitou Culture, Period III (c. 1700 -1600 BCE)
From the Erlitou site at Gedangtou, Yanshi,
Henan Province

The Institute of Archaeology, CASS, Beijing

40
Hardstone yue axe

Height 21 (8 ¥4), maximum width 23 (9 )
Erlitou Culture, Period IV (c. 1600 -1500 BCE)
From the Erlitou site at Gedangtou, Yanshi,
Henan Province

The Institute of Archaeology, CASS, Beijing

The shapes of hardstone objects recovered from
rich burials at Erlitou suggest specialized, perhaps
ceremonial or ritual, purposes. Blades or scepters
(zhang) are a form not established in the Neolithic
period and, like the dagger-axe (ge), may actually
depend on bronze prototypes.! Such blades

would normally have been hafted at a right angle
to handles — in the case of this zhang,? perhaps
through the small perforation in its tang (although
its length and thinness would have rendered it too
fragile for any use except as an insignia or token

of rank); we have no physical evidence, however,
that such elaborate hardstone blades were ever
actually hafted and displayed. The stone zhang from
Erlitou was found in a grave, placed pointing north
on the chest of the deceased, and was paired with
a similar but smaller blade pointing in the opposite
direction. It seems unlikely that the blades were
attached to handles at the time of the burial.

Broad flat axes (yue), on the other hand, were
widespread in Neolithic cultures of the eastern
coast and the mouth of the Yangzi River.? Two vari-
ants documented at Erlitou are more elaborate: one
shown here is a conventional flat axe with a circular
perforation, four segments to the cutting edge,
and six small “teeth” on each side.* The other vari-
ant (called a gi or qibi) is a disk with a large central



perforation, the same four segments to the putative
cutting edge, and teeth above and below. If the disk
variant was used actually as an axe blade, it must
have been hafted, but no obvious method of attach-
ment is apparent from the Erlitou examples. Like
the zhang blade, this well-crafted stone may have
been carried as regalia or insignia.

The main affinities between the large Erlitou
hardstone blade types and outlying cultures are
found in the Northwest macroregion (present-day
Shaanxi) and the Upper Yangzi macroregion (the
Sichuan basin). The Sanxingdui site (cats. 65-75)
has yielded copious quantities of similar blades.
Just as the use of imported turquoise as inlay in
Erlitou bronzes implies contacts with other areas
(see cat. 38), it may be argued that the Erlitou type
site was in communication with distant regions —
in this instance at the receiving end of a tradition
of fashioning hardstones. As yet, it appears unlikely
that Erlitou was itself a center for such craft. rr
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First suggested by Jessica Rawson; see Bagley 1980, 76.
Excavated in 1980 (vM3:4); reported: Zhongguo Erlitou
1983, 199 - 205, 219 and pl. 1.

Shao 1993.

Excavated in 1981 (81YLvM 6:1); reported: Zhongguo Erlitou
1984, 37-40 and pl. 3.



TOMBS OF

THE LOWER

XIAJIADIAN

CULTURE AT

DADIANZI,

AOHANAQI,

INNER MONGOLIA

The Lower Xiajiadian culture, dating to the early Bronze Age, was located far to the northeast of
the Erlitou metropolitan centers in the area roughly coinciding with the territory once popu-
lated by the earlier Hongshan culture (cats. 10-22). It is represented in the exhibit by ceramic
vessels from the Inner Mongolian site of Dadianzi, in the vicinity of Chifeng, but its wider dis-
tribution extended both north and south of the Yan mountains, well into what are now Hebei
and Liaoning provinces.!

The Xiajiadian sites are situated for the most part on the table lands above the rivers that
wind through the region. Often these sites seem to occur in pairs, facing each other across the
rivers, or in clusters near the mouths of rivers. The settlements with closer access to the rivers
were apparently the preferred location, while those situated at a greater elevation tend to be
smaller and less rich in artifacts. Dadianzi, itself a large and important site, was surrounded
by smaller settlements and guarded by a sentry post built in the mountains overlooking it.

One of the most renowned features of the more sizable Lower Xiajiadian settlements
are the defensive walls that surround them, which were constructed of pounded earth or of
stone. A series of walled settlements stretching along the Daling and Laoha Rivers provides a
very early prototype for the Great Wall, erected in this same area during the Warring States
period. At Dadianzi, the walls seem to have been largely of pounded earth, although the gate-
ways were faced in stone. Walled enclosures also surround the mud-brick dwellings at some of
the Xiajiadian sites.

The Xiajiadian cemeteries, including the one at Dadianzi, were located beyond the defen-
sive walls. The burial field at Dadianzi was unusually large, and the well-preserved graves found
there, nearly 800 in all, can be considered as typical for the culture as a whole. While most of
the graves are relatively small, the larger burials of the elite members of the community, which
are dug to an exceptional depth, are the more interesting for the artifacts they contained and
for what they reveal about the Dadianzi society and its connection with other, often distant
cultures.

M 612, the tomb from which all but one of the pottery vessels in the exhibition were
recovered, is an example of a fairly typical large, high-status burial at Dadianzi (fig. 1). It was
located at the northern edge of the cemetery. The burial pit measured over two meters in
length and almost a meter in width, but its most surprising aspect was its depth of fully six
meters. Preserved in the walls of the pit were the foot holes used for climbing up and down it.

At the bottom of the pit were the partial remains of a skeleton, identified as a male, ap-
proximately forty-five years old. Under his left ear lay a pair of turquoise beads, and between
his thighbones were some forty stone beads, perhaps once sewn to the ends of a sash tied at
his waist. Traces of a fabric belonging to his garment or to his shroud were also detected. Al-
though the wooden coffin had disintegrated, its imprint was left in the soil.

The burial objects were found not in the burial chamber but on the ledges of a niche cut

into the sides of the pit more than two meters above the floor of the chamber. In the side of the
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FI1G. 1. Plan of Tomb 612 at
Dadianzi, Aohangi, Inner
Mongolia. After Zhongguo

1996, 55, fig. 29.

niche aligned with the foot of the coffin were placed the gui and jiao (cats. 44, 45), along with
a number of pig’s feet. On the ledge to the right was a li, emptied of its contents and placed
upside down. The majority of the pottery vessels and other items were deposited in the niche
to the left, including a large li (cat. 41), a second, smaller Ii, a hu (cat. 43), and a small covered
jar. In the same section of the niche were found the remnants of lacquerware objects, a jade
pendant, and more pig’s feet. One of the li vessels contained several cowrie shells, which must
have been acquired through long-distance trade, as well as pieces of turquoise.

Evidence that the burial rites continued as the tomb was being repacked with earth is
indicated by the discovery at the depth of about three meters of two separate sacrificial burials,
which had consisted of dogs, and also of pigs which had their feet removed.?

The excavation of the Dadianzi site is important not only because it revealed a hitherto
relatively unknown culture in the northeast, but because it provides evidence of long-distance
connections with the early Bronze Age urban centers far to the south in the Henan area of
the Yellow River valley. Among the most significant objects recovered from the Dadianzi burials
are the gui and jiao ceramic vessels, used for pouring ritual libations (cats. 44, 45). These vessels
are seen only in the large, high-status burials and are considered to represent prestige goods.
As vessel types, they have no prehistory in the northeast, but at the Erlitou sites in Henan they
are very common.

While the presence of these two vessel types at Dadianzi can be considered as proof of
the influence from the distant Erlitou urban centers, it raises many unanswered questions

about the actual nature of the interaction between the two cultures. That these two vessels were
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found in the burials alongside the other ceramic vessels suggests their incorporation into
the ceremonial rites of burial, indicating that this interaction may have involved more than
casual trade relations. One possibility is that individuals made their way from Erlitou to the
northeast, and that the local Xiajiadian elite were sufficiently impressed by the newcomers to
emulate their vessels and the rituals for which they were designed. The quite distinctive nature
of the Dadianzi culture, however, dispels any suggestion of a wider Erlitou presence within
these communities.

A number of the gui and jiao vessels from Dadianzi exhibit what appear to be imitation
rivets, lending support to the theory that a tradition of sheet-metal vessels may have existed
at Erlitou before the development of cast-bronze technology.® Other metal artifacts found
at Dadianzi, however, suggest no influence from Erlitou, but point instead to cultural trans-
missions from a very different source, namely the Eurasian steppe. These artifacts include
trumpet-shaped earrings and larger annular nose rings, which have been recovered from
roughly contemporary finds scattered all across the northern periphery of present-day China,
from Gansu eastward to Liaoning province.* Earrings of the same kind are associated with
the Andronovo and other nomadic peoples who had begun to make their way east across the
steppelands from as far away as Western Central Asia.” Other types of metal objects from Dadi-
anzi include cast-bronze accouterments for weapons, among them finials that were secured to
wooden hafts by metal nails. Although a clay casting-mold has been recovered from a related
Lower Xiajiadian site, implying the existence of local bronze production, the ultimate prototype
for these finials is possibly to be found as far away as the Bactrian-Margiana area in what is now
southern Turkmenistan and Afghanistan.®

These finds tell us that Dadianzi was a crossroads for cultural transmissions from very
different cultures. The site may well have been one of the important transit points from which
Eurasian metalwork was carried south to the Erlitou urban centers, where its influence is
especially visible in the shapes of bronze knives and other implements.” In exchange, other
goods deemed of equal value were evidently transported to the north. These commodities
probably included textiles and, almost certainly, lacquerware. Evidence from the elite burials
at Dadianzi reveals that the gui and jiao ritual pouring vessels were accompanied by lacquered
wooden beakers (gu), just as they were at Erlitou, and it is fair to assume that these three vessel
types arrived in the north as a set.®

The presence of lacquerware at Dadianzi and the likelihood that it was imported from
the south raise a number of issues regarding the painted decoration on the Dadianzi vessels
(cats. 41, 42, and 43). The pervasive syntax of these designs, based on complex interconnected
and re-curving C-shapes, as well as such distinctive designs as quasi-zoomorphic faces, are
also perceptible in the designs on the turquoise inlaid bronze plaques from Erlitou (cat. 38).
Because the pottery and the bronze vessels at Erlitou are either undecorated or embellished

only with simple striations, it is generally assumed that the decorative systems we associate with
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the early Shang bronzes did not arise until after the Erlitou period. The inlaid plaques are the
exception. The evident paucity of decorated objects from Erlitou and the elaborate repertory
of painted designs at Dadianzi, known from no other culture at this period, have led to specula-
tion that some design elements later seen on bronzes — including most importantly the taotie
image (see cat. 42) — may have appeared first at Dadianzi.

The shared characteristics of the designs on the Dadianzi pottery and those on the inlaid
plaques from Erlitou may, however, be susceptible of a somewhat different explanation. The
patterns on the Dadianzi ceramics, outlined in black against a red ground, call to mind nothing
more strongly than carved lacquerware. We also know from the archaeological reports that
lacquer was used at Erlitou to decorate not only wooden vessels but a wider range of objects,
including coffins.? Although virtually none of this material has been made available in illus-
tration, the drawing of a single fragment of lacquered wood from an Erlitou burial shows the
carved design of two oval eyes with C-shaped curls above, reminiscent of an early form of the
taotie.’® The abundance of lacquered objects at Erlitou and the evidence that some of them
bore carved decoration suggest that the patterns on the inlaid bronze plaques and the Dadianzi
ceramics may both reflect a tradition of carved lacquer decoration current at Erlitou.™

Given the fact that we do not yet know in any detail what forms the lacquered decoration
at Erlitou took, it would seem a rush to judgment to assign the priority of such important de-
signs as the taotie to the Dadianzi culture. Real answers to the sources of the painted designs
on the Dadianzi ceramics and to the broader issue of the relationship between these two early
Bronze Age cultures await further information that only future archaeological excavations may

be able to provide. Lf-H

1 A complete report of the excavations at Dadianzi is pro- 7 Lin 1986, 250; Fitzgerald-Huber 1995, 24 - 25.
vided in Zhongguo 1996. A convenient synopsis of the 8 The best preserved of the Dadianzi lacquered gu is illus-
Lower Xiajiadian culture by Guo Daoshun, translated into trated in Zhongguo 1996, color pl. 20:1.
English, is available in Nelson 1995b, 147 -181. 9 Lacquerware from Erlitou burials is noted in Zhongguo
M 612 is described in Zhongguo 1996, 54 - 56. Erlitou 1983, 203 - 205; and Yang 1984, 39 - 40.
Examples of gui and jiao vessels showing imitation rivets 10 Zhongguo Erlitou 1983, 203, fig. 9:9 (80 YL 111 M 2:2).
are illustrated in Zhongguo 1996, 82, fig. 41:1-3, 5; 84, fig. 11 The painted designs on the Dadianzi ceramics also share
42:4; Zhongguo 1993, 133, fig. 105:1-2. See Fitzgerald- certain similarities with the older tradition at Taosi (cats.
Huber 1995, 20 -21. 25-26). At Taosi, where fragments of lacquer have been
4 Zhongguo 1996, 188 - 191; pl. 56:3; Zhongguo 1993, 134, fig. found, the palette of red and black is sometimes present,
106:2. The earrings are discussed in Fitzgerald-Huber but more striking are specific design motifs later seen at
1995, 65— 66, n. 111; Bunker 1998, 607 - 609, 611. Dadianzi, among them the running spiral, and, even more
5 Compare Kuzmina 1998, fig. 5:10-18. surprisingly, the motif of the coiled serpent (Zhongguo
6 The Dadianzi cast-bronze fittings are illustrated in Zhong- Shanxi 1983, 42; Zhongguo 1996, 1124, fig. 65:2 - 4; color
guo 1996, 190, fig. 86:1-5; pl. 56:1-2, 4. A reconstruction pl. 16:3 [spirals]; 137, fig. 73:6; color pl. 12:3 [coiled ser-
of how two of these fittings were placed on a haft is shown pent]). A question arises whether designs similar to the
in Zhongguo 1993, 134, fig. 106:3. A Bactrian finial similar ones on the Taosi pottery may have had a wider currency
to one from Dadianzi (Zhongguo 1996, 190, fig. 86:3; pl. in the Central Plains area in lacquerware and whether
56:4) is shown in Ligabue 1988, 165, fig. 8g; Pottier 1984, they may have been transmitted to Erlitou and ultimately
177, fig. 43:316. to Dadianzi in the north.
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Painted pottery Ii jar

Height 25 (9%)

Early Bronze Age, Lower Xiajiadian Culture
(c. 2000 -1500 BCE)

From Dadianzi, Aohangi, Inner Mongolia

The Institute of Archaeology, CASS, Beijing

Li vessels shaped like the present example! have
been found in almost all the furnished burials at
Dadianzi. In the larger and more important burials
they were placed with other ceramics in the niches
cut into the wall of the tomb high above the level
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of the tomb floor. The Ii were usually placed upside-
down above a guan jar, but the example from M 612,
found in an upright position, is an exception.

Unlike the much earlier painted pottery of
the Yangshao Neolithic, the Dadianzi vessels were
decorated after firing. This characteristic, which
they share with the painted ware from the late
Neolithic site of Taosi (cats. 25— 27) results in a
tendency for the paint to flake off, especially when
one layer of paint is applied over another. The
chalky white pigment is the most vulnerable of all.
In the present case, it would appear that the entire
outer surface of the vessel, with the exception
of the feet, was first coated with black paint. The
primary decoration in white and red was added
subsequently, leaving a narrow line of the under-
lying black pigment visible along the edges of the
designs.

The image of a single eye delineated in red can
be made out above the juncture of two of the legs,
like those visible on other vessels of this type from
M 612." The remainder of the decoration seems to
be largely a free invention of the artist, who has
transformed the more customary bands of curling
forms into an exuberant assemblage of flamelike
forms rising on the surface, unconstrained by the
rules of symmetry that govern most of the decora-
tive schemes associated with Dadianzi. The paint-
ing on this vessel thus contrasts with the orderly
arrangement of patterns seen on the hu (cat. 43),
recovered from the same burial (M 612).

The patterns encircling the inner side of the
rim are more restrained and conventional. Painted
to a smaller scale and meticulously executed, the
configurations of white curls, in repeated units
aligned radially and circumferentially, are outlined
by minute black lines, ending in dots at the tips
of the curls. tF-n

1 Excavated in 1977 (M 612:14); published: Zhongguo 1993,
129, fig. 101:1; Zhongguo 1996, 204, fig. 94: 10.
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Painted pottery lei jar

Height 30 (11%s)

Early Bronze Age, Lower Xiajiadian Culture
(c. 2000 -1500 BCE)

From Dadianzi, Aohangqi, Inner Mongolia

The Institute of Archaeology, CASS, Beijing

Lacking the spirited flamboyance of the designs
seen on some Dadianzi vessels and the disciplined
control of others, the painted decoration on this
vessel' has a wild and unruly aspect, and an impor-
tance all its own. It is on this vessel that we en-
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counter one of the earliest known occurrences of
the taotie face which was to become the preeminent
image on bronze vessels during the Shang period
and into the early years of the Zhou.?

Centered on the shoulder of the vessel above
the level of the ear-shaped lugs, the taotie is readily
identified by its two oval eyes, surmounted by curv-
ing eyebrows. Beneath the nostrils, the double
lines of its bar-shaped mouth end at both sides in
C-shaped curls. Evenly spaced pairs of short verti-
cal lines indicate the teeth. The lower jaw, running
parallel to the mouth, is drawn up at the side into
reversing curls, which in turn touch the lines reach-



ing upward to form the taotie’s “crest.” The alert
and menacing appearance of the face suggests that
the image was probably apotropaic.

The taotie, moreover, is accompanied by other
creatures. Lower down on the right side is another,
more attenuated face, found amid the swirling,
vaporous lines that fill the surface. Two sweeping
S-curved shapes form the face, one the mirror
reverse of the other, with narrow, slanted lines rep-
resenting the eyes. A second face of the same kind
appears below, to the right. This particular type
of face is also seen on one other vessel recovered
from the same tomb as the lei.?

To the left of the taotie can be discerned a final
figure, which reaches to the bottom of the painted
register. The head is rendered only as a horizontally
placed C-shape with a point at the center, but the
rest of the form seems humanlike, with pointed
shoulders, its arms bent to the chest, and a long
spinelike body, with what at the bottom resemble
legs drawn up as if the figure were squatting. Wing-
like appendages are apparently hinged to its arms.*
This figure, no less cryptic than the taotie and the
other faces, seems to be presented as the apparition
of a mysterious, almost dreamlike world.

The taotie on the lei is reminiscent of the
demonic faces with large eyes seen on the slightly
older Liangzhu jades.> The two faces on the right
side, on the other hand, compare with those on the
turquoise-inlaid bronze plaques from the contem-
porary site of Erlitou (cat. 38).® While a link almost
certainly exists between these images, the story
behind their transmission from one culture to an-
other remains sketchy. A satisfactory explanation is
also needed for the apparent relationship between
the endlessly twisting convolutions forming the
context for the figures on the lei and the curvilinear
patterns associated with the Bronze Age taotie and
other images, which by Anyang times become com-
pressed to form the leiwen.

This lei, in contrast to the other Dadianzi ves-
sels exhibited here, comes from the burial M 371.

It was found in a niche cut into the wall of the
tomb almost two meters above the foot of the coffin.
Placed on top of it was a li vessel resting upside
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down. The niche also contained other vessels and
traces of red lacquer, jade and stone ornaments,
cowrie shells, and pigs’ feet. The skeleton, estimated
to have been about forty years old, was poorly pre-
served; but a staff point and thirteen bone arrow-
heads unearthed nearby indicate that it was a male.
Across his shinbones was found a lacquer gu vessel
inlaid with turquoise. In the fill above the tomb
chamber were the remains of several dogs and pigs,
including one pig with an arrow lodged between its
cervical vertebrae and its shoulderblades.” Lf-H

1 Excavated in 1976 (M 371:10); published: Zhongguo 1996,
105, fig. 54:1; pl. 11, fig, 3.

2 The only other taotie to vie in age with the one on the
Dadianzi lei is a fragmentary image carved in lacquered
wood from Erlitou (Zhongguo Erlitou 1983, 203, fig. 9:9).
Related images are seen on other Dadianzi vessels; for
example, Zhongguo 1996, 105, fig. 54:3.

3 Zhongguo 1996, 105, fig. 54:4; pl. 5:1.

4 A figure of the same type shown in profile occurs on an

Early Shang bronze fitting from Xiaoshuanggiao accompa-

nied by a serpent and a tiger; see Henan 1993, 247, fig. 7:2.

Compare Mou 19893, 91, fig. 119.

Zhongguo Erlitou 1984, 38, fig. 5:1; pl. 4:1; Zhongguo

Erlitou 1986, 321, fig. 6, top; pl. 7:1.

7 Zhongguo 1996, 56; 57, fig. 30.

o n
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Painted pottery hu jar

Height 40.5 (15%4)

Early Bronze Age, Lower Xiajiadian Culture
(c. 2000 - 1500 BCE)

From Dadianzi, Aohangi, Inner Mongolia

The Institute of Archaeology, CASS, Beijing
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This magnificent globular jar! swells outward from
a narrow ring foot of approximately the same diam-
eter as the taller, slightly flaring neck. The vessel

is surmounted by a high dome-shaped cover with

a finial rising above.

In contrast to the previous li vessel, which
comes from the same burial at Dadianzi (cat. 41),
the designs on the present vessel are painted in
a chalky white pigment outlined by fine black lines



against a red ground. The decoration on the body
is arranged in two horizontal registers, bordered
by narrow bands edged in rounded relief. Diagonal
strips within the bands encircle the vessel in alter-
nating colors. Executed with utmost discipline, the
principal configurations in white, ending in paired
curls, are organized in parallel rows with the larger
units occupying the zone of the vessel's widest
circumference. The units in each row are the mir-
ror-reverse of those above and below. Horizontal
strips marked by pairs of small black squares link
the rows of smaller and larger units within each
register, while others lead to the curls on the right
of each unit. Similar units in single file circum-
scribe the neck.

The patterns on the lid, organized in a some-
what looser, but no less rigorous manner, are ori-
ented along horizontal lines, and, vertically, by lines
of fluctuating width reaching to the upper and
lower borders. The finial above appears to represent
a snake’s head, with its mouth modeled in relief.

The narrow band of white lozenges around
the foot, different in character from the rest of the
decor, is shown in fine lines of red reserve against a
black ground. At the center each lozenge is studded
with a black dot. LF-H

1 Excavated in 1977 (M 612:22); published: Zhongguo 1993,
130, fig. 102, center; Zhongguo 1996, 117, fig. 61:5; 204, fig.
94:7. The excavation report identifies the vessel as a guan.
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Pottery gui vessel

Height 27.2 (10 %)

Early Bronze Age, Lower Xiajiadian Culture
(c. 2000 -1500 BCE)

From Dadianzi, Aohangqi, Inner Mongolia

The Institute of Archaeology, CASS, Beijing

This vessel' and its smaller counterpart the jiao
(cat. 45) were found in the niche of M 612, lying
side-by-side. These two vessel types, intended for
the pouring of libations, have been recovered only
from the larger high-status burials at Dadianzi, and
they invariably form a pair. Evidence indicates that
in most, if not all cases, they were accompanied

by a lacquered wooden goblet shaped as a flaring
cylinder, which lay nearby. Together the three ves-
sels evidently formed a specific ritual set. Only one
complete example of the gu has survived (M 726:7),
but we know of their presence in other tombs like
M 612 by the remaining traces of their lacquer
shell.2 Apparently the three vessels were deposited
in the niche at the conclusion of the libation rite,
after their contents had been emptied.

The gui from M 612 is fashioned of a buff-
colored ware, largely obscured by the black paint
that covers its surfaces. Its three hollow, tapering
legs support a cylindrical body that widens toward
the rim. The radius of the rim is approximately
equal to that of the splayed legs at their tips, which
accounts for the vessel’s well-balanced appearance.
The rim rises at the front to form a short, upright
pouring channel. A small knob at the opposite side
of the rim may originally have served to secure a
cover in place. At the back of the vessel, a broad
strap handle reaches from the midsection to the
upper part of one leg.

Gui vessels of this type recovered from Dadianzi
are closely analogous to examples from the Erlitou
Period II, and along with the jiao, establish the
existence of long-distance cultural transmissions
from the Central Plains region to the far northeast
at the beginning of the Bronze Age.® Despite the
clear dependence of the Dadianzi gui on a Henan

prototype, its surface decoration indicates that
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the vessel was locally produced. Although the Erli-
tou ceramic vessels sometimes show incised deco-
ration,* the band of triangles around the vessel’s
midsection and the diagonal lines that fill the nar-
row bands above and below are pricked into the
surface, penetrating the layer of the black paint to
the clay body below. Pricked designs, rare at Erlitou,
are regularly seen on Neolithic pottery across a
broad area of the northeast, including the Hong-
shan wares, which come from the same geographi-
cal region where the Lower Xiajiadian culture
later developed. LF-H

1 Excavated in 1977 (M 612:10); published: Zhongguo 1993,
132, fig. 104:2; Zhongguo 1996, 204, fig. 94:1.

2 Zhongguo 1996, color pl. 20:1.

3 A gui closely comparable to cat. 44 was recovered from
M 49, a Period II burial at Erlitou (Zhongguo Erlitou 1992,
297, fig. 4:3).

4 For example, a gui from M 33 at the Erlitou site of Yichuan
Nanzhai (Henan 1996, 39, fig. 6:8; 1. 4:3).
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45

Pottery jiao vessel

Height 18 (7Y5)

Early Bronze Age, Lower Xiajiadian Culture
(c. 2000-1500 BCE)

From Dadianzi, Aohangi, Inner Mongolia

The Institute of Archaeology, CASS, Beijing

This small pouring vessel! stands delicately poised
on three legs tapering to pointed tips. Its body,
smooth and undecorated, rises from the low bulg-
ing section as a slender flute that widens at the rim.
The rim sweeps upward at the front and back to a
pointed apex. A long tubular spout extends forward
in a slight curve from the vessel’s midsection. Seen
in combination, the spout and the tops of the rim
fan out in space, forming an elegant configuration
across the top of the vessel. The broad strap handle
on the vessel’s left side curves outward from a point
above the spout and rejoins the bulging lower sec-
tion of the vessel above one of the legs. The several
sections of the vessel were fashioned separately and
luted together. The grayish buff ware is covered by
a thin coat of black pigment. Unlike the larger gui,
this vessel is elliptical in cross section.

The jiao, like the gui, finds its prototype among
examples recovered from Erlitou Period 11.2 Rare
instances of this vessel type cast in bronze are also
known from approximately the same time.? The jiao,
however, is much less common at Erlitou in both
media than the jue, which has a long open pour-
ing channel instead of a spout, and lacks its high
neck. LF-H

1 Excavated in 1977 (M 612:10); published: Zhongguo 1993,
132, fig. 104:1; Zhongguo 1996, 204, fig. 94:5. The excava-
tion report identifies the vessel as a jue.

2 Zhongguo Erlitou 1992, 297, fig. 4:9; Henan 1996, 65,
fig. 3:5.

3 Guo Baojun 1981, pl. 8:2.



TOMB 5

AND OTHER

DISCOVERIES

AT XIAOTUN,

ANYANG,

HENAN PROVINCE

The Anyang excavations of 1928 —1937 created “Shang archaeology,” simultaneously restoring
the second of the traditional Three Dynasties to history.! In conjunction with studies of the
oracle-bone inscriptions (cats. 55-56), archaeologists substantiated the last segment of Shang
dynastic history, when eight or nine self-styled kings (wang) divined at Anyang. However, the
Anyang excavations posed many questions that were unanswerable given the limited evidence:
Where had the Shang come from? How had their culture and their state developed over time?
What were their relations with other, contemporaneous groups, presumably the descendants
of the Xia and the ancestors of the Zhou?

One of the main achievements of Chinese archaeologists working since 1950 has been a
range of plausible responses to many of these important questions. We now have at least a gen-
eral understanding of the long-term growth of the culture that became the “Late Shang.” Most
Chinese scholars believe that remains of the Xia have been identified at the Erlitou type site
(cats. 37— 40), and many discoveries over the breadth of China proper have gone a long way
toward defining an “Early Shang culture” and the Late Shang state’s position in relation
to other contemporaneous groups.

All the Anyang sites had been so badly looted that it seemed to some observers in the
1930s that the “ruins of Yin" (Yinxu) were nearly exhausted, at least with respect to the most
precious items. That expectation has been proved wrong several times, first by a large find
of oracle bones in 1973 and continuing in 1976 with the richest royal tomb ever excavated at
the site: Tomb 5. Both discoveries were made within a few steps of the Anyang Work Station,
where a permanent archaeological team assigned to the site resides. Still more recent finds,
again including oracle bones and richly furnished buri<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>