MARK |. MILIARD
ARCHITECTURAL

COLLECTION 9 ot
F ¥ Sixteenth through
1IN Nineteenth Centuries

-
1%
\,

\

[T T Ty e —— P —
i .
‘ l







4 ~ » N A

< = xb s ,‘wv'v%m 3 >

AT A8 rv SRR R 308 ! .
o S Bishah

e B

Rt § % R T =T 3 e

# M3 (¥

; i

L LAY ] PO

§
PAE

g




THE MARK ]J. MILLARD
ARCHITECTURAL COLLECTION

Volume 1

French Books, Sixteenth through Nineteenth Centuries






THE

MARK J. MILLARD
ARCHITECTURAL
COLLECTION

VoLuME |

French Books

Sixteenth through Nineteenth Centuries

Introduction and catalogue
DorA WIEBENSON
Bibliographic descriptions

CLAIRE BAINES

NATIONAL GALLERY OF ART * WASHINGTON
GEORGE BRAZILLER + NEW YORK



Copyright © 1993 Board of Trustees,
National Gallery of Art, Washington. All
rights reserved. No part of this publica-
tion may be reproduced without written
permission of the National Gallery of
Art, Washington, D.C. 20565

Edited by Judith Rice Millon

Index by Aileen Cornwell and
Lys Ann Shore

Typeset in Perpetua by BG Composition,
Baltimore

Printed by Village Craftsmen/Princeton
Polychrome Press, Princeton,
New Jersey, on eighty-pound Mohawk
Superfine text

Designed by Dana Levy

Library of Congress Cataloging-in-
Publication Data

Wiebenson, Dora.

The Mark J. Millard architectural
collection / introduction and
catalogue, Dora Wiebenson : biblio-
graphic description, Claire
Baines.

. cm

Includes bibliographical references
and index.

1. French books,
sixteenth through nineteenth
centuries.

Contents: v.

1. Architecture—France—Bibliogra-
phy—Catalogs. 2. Architecture,
Modern—France—Bibliography—

3. Millard, Mark J.—
Library—Catalogs. 4. National Gallery
of Art (U.S.) Library—

Catalogs.

Catalogs. I. Baines, Claire.
II. Title.

Z5944.F7Ws4 1993

[NAo44]

016.72"094—dc20
CIP

93-4308

Seine: Cat. 23. Frangois Blondel.
Résolution . . . Engraved pictorial initial
M from dedication page. 1985.61.398

EnprapErs: Cat. 47. [Cabinet du Roi].
[Vues des maisons royales . . .]. Chateau de
Chambord. Etching and engraving.
“Israel Silvestre del. et Sculps. 1678.”

1985.61.439

Tairriece: Cat. 155 (Stanislaw) Michel.
Comte général . . . Tailpiece to accounts
of building and embellishment of Nancy.
Etching. “Collin Scul. 1762.” 1985.61.2687



CONTENTS

Foreword Earl A. Powell 111 vii
Preface Andrew Robison ix
An Introduction to French Architecture Dora Wiebenson xi

Abbreviations for Frequently Cited

References xxiii
Notes to the Reader XXV
Catalogue 1

Index 495






FOREWORD

IKE ALL GREAT MUSEUMS, THE NATIONAL GALLERY OF ART IS A

collection of collections. Since opening its doors in 1941, the

Gallery has lived with the inspiration of Andrew Mellon’s
dream: that his gift of art treasures to the nation should be only the beginning
of the collections; that an essential part of the value of his gift should lie in its
being a catalyst for the future generosity of others.

Mark Millard is one of those in Andrew Mellon’s dream. He belongs
among the group of inspired and generous individuals praised by President
Roosevelt at the dedication of the National Gallery: “The true collectors are
those who feel they can never own, but only gather and preserve for all who
love them, the treasures they have found” We also want to thank Mark
Millard’s widow, Liselotte, for her interest in the collection and encourage-
ment in bringing it to publication.

Claire Baines and Dora Wiebenson take credit for opening a window
onto this illuminating and engaging world of French illustrated architectural
publications. Besides providing careful scholarly documentation, Baines’ bib-
liographical entries emphasize the visual aspects of these books, identifying
artists and engravers and encouraging the study of collaborative efforts in the
preparation of print illustrations. Wiebenson’s presentations discuss the his-
torical and artistic contexts for these books, including their theoretical and
practical contributions. We have also emphasized the artistic value of this
collection by including numerous reproductions from the books that illustrate
page design and ornamentation as well as prints that range from royal cha-
teaus to rococo wall designs to comparisons of the architectural orders.

Many people have collaborated on this first of four volumes on the
Millard Collection. For their vision, ongoing interest and guidance, or exper-
tise in a particular field, we acknowledge the contribution of each of the
following: Suzannah Fabing, head of the division of research on collections
until summer 1992 and now director of the Smith College Museum; Frances P
Smyth and Mary Yakush, editor-in-chief and senior editor; designer Dana Levy
of Perpetua Press; Judith Rice Millon, volume editor; Maria Tousimis and
Samantha Williams of the editors office; Margaret Grasselli, curator, Virginia
Clayton, associate curator, and Gregory Jecmen, assistant curator, of old
master prints; J. M. Edelstein, former chief librarian, and now at the Getty
Center for the History of Art and the Humanities; Neal Turtell, executive
librarian; Frances Lederer, reference librarian, and Thomas Mcgill Jr. of inter-
library loans; Ruth Philbrick, curator of photo archives, as well as Barbara
Chabrowe and Wendy Cole; and Ariadne DuBasky, keeper of the key of the
library rare book room. We take this occasion to thank the Gallery’s depart-
ment of visual services for their major contribution to this catalogue, and our
special thanks to Dean Beasom for his reliable sharp focus.

Our final acknowledgment is reserved for Andrew Robison, Andrew W.
Mellon senior curator, who enjoyed many years of book talk with Mark
Millard, who was the enthusiastic proponent for the Millard Collection to
come to the National Gallery, and who has advocated exacting standards for
the preparation of these volumes.

EarL A. PoweLL 111
Director
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PREFACE

ARK ]. Mittarp formed one of the finest private collec-

tions of rare illustrated books and bound series of prints

on Western European architecture, design, and topog-
raphy. The collection, approximately g6o titles in more than 750 volumes,
focuses on the most beautiful and influential prints and books published
between the end of the fifteenth century and the beginning of the nineteenth
century. They are largely in first or early editions, mainly in fine condition,
frequently with beautiful contemporary bindings, and often of remarkable
provenance. The Millard Collection is appropriately strong in the classic
French and Italian publications, with a good proportion of the major British
works. It is unusual, especially in this country, in its forceful representation of
German publications, including Austrian and Swiss, and it also has interesting
groups from the Netherlands and from Spain, as well as examples ranging as
widely as Scandinavia, the Czech Republic, and Russia.

Mark Millard had a distinguished career in the world of finance, but he
was also a man of extraordinarily serious and broad interests in history,
literature, and culture. Long a dedicated photographer, his keen eye was
drawn to formal composition, architectural lines, space, and design. He de-
lighted in seeing and strolling around beautiful and striking buildings and
urban spaces, both in the old world and in the new. That interest came
together with his love for fine books in the late 1950s, as he began, gradually, to
purchase some older series of views and cityscapes. In the early 1960s the
major portion of the fabled Mewes collection of architectural books was
offered for sale by a Paris dealer. Having been sent advance galleys of the
catalogue, Mark Millard seized the opportunity, acquiring a great number of
the classic and rare books and -suites of prints. From that solid base he
continued to collect avidly until his death.

I have frequently heard his financial colleagues praise his business acu-
men, but I knew Mark Millard primarily as a collector and connoisseur.
However, I suspect it was the same breadth of vision, sense of unlimited
possibilities, sophisticated courtesy, and gentle, warm directness which made
him so successful and such an enjoyable colleague in both fields. We got to
know each other initially because of our mutual love for Piranesi. What struck
me immediately on my first visit to Mark was his delicate balance between the
justified pride which any collector takes in the quality of works he has
acquired and, something more unusual, Mark’s sincere desire to know the real
truth about his volumes regardless whether that information gave pleasure or
pain.

While he wanted the truth, Mark also had a lot of fun with his books. He
delighted in the thrill of the chase and pleasure at acquisition of some rare and
beautiful treasure. I believe we competed only once, unbeknownst to both of
us, over a very obscure but beautiful series of architectural fantasies at an
even more obscure Italian dealer’s; and we both loved the fact that he had
been quicker than the Gallery and got to the prize first—which, of course, he
generously thought would come to the Gallery eventually anyway! But pride
never confused Mark’s unselfish view that any item could always be consid-
ered for improvement. Thus, he distressed me one day by beginning with the
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news he had given up his beautifully illustrated four volumes of Blondel’s
Architecture Frangoise, which I thought a deliciously pristine copy in contem-
porary quarter calf, and then smiling with the surprise that he had found an
even more pristine and even larger copy in an elegant contemporary red
morocco!

In the end, however, it was from the distinctive cultural and intellectual
qualities of these books that Mark Millard drew his primary pleasure. He saw
his collection as an integrated whole, artistically combining all aspects of
architecture: theoretical treatises on history and design, practical treatises for
construction, ornament patterns for embellishment, surveys of fine and
famous monuments, views of buildings in situ—including temporary struc-
tures erected for royal ceremonies, and even topographical surveys of entire
cities and provinces. In one major example, Mark’s French books, Dora
Wiebenson’s introduction following this preface shows just how comprehen-
sive the Millard Collection is for combining all these elements to give a
picture of the fascinating interweaving of intellectual and practical trends in
architecture. And it was these possibilities which led Mark eventually to
believe his collection should live on in a major public institution where
collectors, students, and scholars could throughout the future use the great
works of the past for understanding and enjoyment.

Following Mark Millard’s vision, and his initial lead with a generous
donation in 1981, many people contributed to make it possible for the National
Gallery of Art to acquire the Millard Collection. Mark himself made several
further and major donations, and generous financial support was also re-
ceived from the Morris and Gwendolyn Cafritz Foundation, Leon Hess, John
A. Masters and James K. Gray, Ralph Landau, and Metta R. Rehnberg. As
Mark had hoped, we plan to publish a catalogue on the Collection, of which
this first volume discusses the French books. Further volumes are in prepara-
tion and are expected to appear in three installments: Central, Northern, and
Eastern European; British; and Italian and Spanish. In addition to our continu-
ing temporary exhibitions using volumes from the Collection, as well as our
constant visitors to consult them in our library and study room, we at the
National Gallery hope that these scholarly catalogues will provide yet another
type of use and access to a great artistic and cultural resource entrusted to
our care by generous donors and especially by this far-sighted and munificent
collector.

ANDREW ROBISON
Andrew W. Mellon Senior Curator
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AN INTRODUCTION TO FRENCH ARCHITECTURE

HE RICH HOLDINGS IN THE MARK ]J. MILLARD ARCHITECTURAL

Collection at the National Gallery can be considered a formal

manifestation of French classical architectural design and the-
ory during almost four centuries of its development. This introduction will
assemble these publications according to typology and context to demonstrate
how they are evidence of changing attitudes and of infinite adaptability to the
needs and fashions of the times in which they appeared. The books approach
architecture in different ways and are intended for different types of readers;
their content and format shed new light on the architecture they describe.

The story of French architectural publications begins with the importa-
tion of Italian Renaissance ideas to France in the fifteenth and early sixteenth
centuries, when a new interest in classical architecture was placed within a
scholarly humanistic context rather than a practical, professional one. Thus
the unillustrated Latin-language edition of Alberti’s De re aedificatoria (1512) in
the Millard Collection represents far less an interest in the revival of the craft
of ancient building for modern times than it does the revival and emulation of
a classical literary type.

By the 1540s a new type of architectural publication took precedence
over these exclusive, idealistic, and antiquarian editions. Its source was again
Italian—the work of the architect Serlio—but now related to the practice of
architecture. Serlio’s contribution to the literature of architectural publica-
tions is seminal, not only in France but throughout Europe. Of his books on
architecture, three (Books 1, 2, and g, represented in first French editions in
the Millard Collection) received simultaneous French and Italian editions in
the third quarter of the sixteenth century. They would be used as models for
several centuries for the adapting of antique ornament and building types to
modern architecture. Books 1 and 2, on geometry and perspective, became the
basis for all later books on these fields of instruction in the art of representing
the three-dimensional object. Books 3 and 4, on the orders, established a
precedent for pattern books on architectural ornament, and the unpublished
Book 6, on domestic architecture, was as influential on later architectural
publications as were published works on the topic.

For a brief moment in the mid third of the sixteenth century, these two
currents of classical humanism and practical professionalism were united.
Among those French publications in which an attempt was made to reconcile
these two disparate attitudes toward classical architecture—in this case, with
popularizations of famous classical architectural texts—are Jean Martin’s
French translations of Alberti’s treatise (1553) and of Vitruvius’ treatise (1547),
both in the Millard Collection. But one of the most outstanding unions of
humanist tradition and interest in practical architecture is represented by the
work of the humanist scholar and Serlian-trained architect Guillaume Philan-
der. His annotations of Vitruvius’ book (beginning in 1544 and produced in six
editions during the sixteenth century) is similar in its annotated format to that
of antiquarian and humanist publications. Yet its content is practical, con-
cerned with technical information gleaned from his interpretations as an
architect of the Vitruvian text. Philander’s annotations would become periph-
eral to the development of architectural literature after the second half of the

xi



sixteenth century, although his work was always known, and in the last third
of the seventeenth century Claude Perrault would recall Philander’s scholarly,
antiquarian method in his great Vitruvius translation.

Other types of architectural publications that focus on the dual themes
of humanist knowledge and architectural practice also emerged in the mid-
sixteenth century. Of these, the most important, and one that is represented
in the Millard Collection by several editions, is Philibert de LOrme’s treatise
on architecture (1568, with later editions) in which the author specifies that the
architect must be both an expert in the practice of architecture and a learned
scholar. In his encyclopedic treatise he includes both material on contempo-
rary (Italian) theory of classical architecture and traditional (French) informa-
tion on technical craft practices of stereotomy and carpentry. The most
immediate contribution of de LOrme’s treatise was a system of presentation
of instruction on the specialized craft of stereotomy. His treatise is mentioned
by all later authors of publications on the subject: the Millard Collection
contains Francois Derand’s Architecture des voutes (1643) and Mathurin Jousse’s
Le secret d’architecture (1642), both heavily indebted to de LOrme. In addition,
and perhaps of even greater importance than de LOrme’s inclusive approach,
which is surely the forerunner of this related type, is the cours d’architecture,
initiated in 1675 by Frangois Blondel.

After the mid-sixteenth century the humanists continued to control only
one publication type related to architecture, in which they now were respon-
sible only for the thematic content. This publication type was the recording of
royal ceremonies, represented in the Millard Collection by the poet Simon
Bouquet’s publication in 1572 of the entry of Charles IX into Paris. In this book
the humanists associated with literary academies clearly dominate the deter-
mining of the program, which was carried out by artists, decorators, and
architects. The artistic illustrations are subordinate to the humanist text,
although later examples of this type shift the emphasis to the visual material.

Despite a lingering impact of humanistic studies on architectural pub-
lications, after 1550 the majority of French architect-authors began to turn
from a dependence on these studies and methodology to a development of
their own versions of classical architecture. Their publications were now
designed for the instruction of patron, artist, student, and craftsman and
relied at least partly on the format established by Serlio’s books. Some publica-
tions that dealt with architectural topics and were produced in the sixteenth
and seventeenth centuries developed specific topics first introduced by Serlio.
Thus his Books 3 and 4, on the orders, are the source for Hugues Sambin’s
book on terms (1572); Alexandre Francine’s book on the orders as their rules
are applied to doors and gates (1640); and Jean Barbet’s book on chimneypieces
(1633). Serlio’s influence may even extend to Pierre Le Muet’s translation of
Palladio’s Book 1 on the orders (first published in 1645), in which the orders are
presented in a format useful as a practical handbook. Because of its appli-
cability, Le Muet’s book achieved numerous French and English editions.
Serlio’s Book 2, on perspective, was the model for Jean Cousin’s Livre de
perspective (1560) and Jacques Androuet du Cerceau’s Perspective (1576), both in
the Millard Collection. Even some eighteenth-century publications still faintly
recall their Serlian prototype, although they were now mainly published for
the use of students and amateurs rather than for the practicing craftsman. Of
these the Millard Collection includes a Perspective by Jean Courtonne (1725)
and another by Edme-Sébastien Jeaurat (1750).

The most prominent and by far the most influential of the sixteenth-
century architect-authors is Jacques Androuet du Cerceau, whose series of
undated engravings provided models of ornament, furniture, and metal design
for artists and craftsmen of his time and were the archetypes for later similar
publications. In addition, his splendid folio volumes on modern building types
(published between 1559 and 1572) and on the great houses of France (1576,
1607)—which are related to Serlio’s unpublished Book 6—were prototypes for
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the folio volumes on private architecture of the seventeenth and eighteenth
centuries. Of these, the most immediate outcome, and the one closest to the
ultimate source of all house publications, Serlio’s unpublished Book 6, is
Pierre Le Muet's Maniere de bien bastir (first edition 1623), reprinted in many
later editions in both English and French. It illustrates models of types of
houses for all economic levels of ownership and became a fundamental
reference book until it was supplanted after 1728 by a new, encyclopedic type
of French house publication, beginning with Jombert’s Architecture moderne.
This new direction shows less concern for the economic status of the owner
than for a thorough exposition of the design and practical technology needed
to build a house.

Androuet du Cerceau also contributed specifically to the development
of such publication types as books on technology and applied mathematics,
for he illustrated Jacques Besson’s Theatrum instrumentorum (first published in
1569), and he influenced the architectural designs of Jacques Perret’s Fortifica-
tions (1601), which was still (following the earliest sixteenth-century publica-
tions) intended for perusal by scholars and amateurs rather than as an instruc-
tional tool. These two works, along with Jean Errard’s Fortification démonstrée
(first edition 1594), form a new type of splendidly illustrated book that com-
bines the theory of specific technologies with elegant illustrations. The eigh-
teenth-century extension of this type is represented in the Millard Collection
by two beautifully illustrated books celebrating scientific achievements: Ger-
main Boffrand’s representations of the casting of the bronze statue of Louis
XIV (1743) and Carburi de Ceffalonie’s report on the transportation of the
large stone base for Falconet’s equestrian statue of Peter the Great in St.
Petersburg (1777).

The development and cross-fertilization of sixteenth-century publication
types would continue for several centuries. But a virtual explosion of wholly
new publication types began to occur precisely in the year 1650. The Millard
Collection has the good fortune to contain all the major examples. They
center on a new type of author: the antiquarian-scholar and bibliophile who
was also connoisseur, amateur, and, eventually, powerful taste-maker. These
authors at first were conservative and concerned themselves with a deliberate
policy of the restoration of the theory, form, and spirit of sixteenth-century
humanistically oriented architectural publications. But although their orienta-
tion could be considered reactionary, the format, method, and concepts
presented by these authors initiated a new look at architecture that would
divorce all later publications in this field from those works published prior to
1650, despite their continued typological similarity.

Two persons stand head and shoulders above other contributors to these
new book types. The first, Roland Fréart, Sieur de Chambray, is the central
figure in the inception of these new types of publications; the second, Jean-
Baptiste Colbert, Louis XIV’s minister of finance, is the sponsor for the later
stage of their development. The most influential of this group of innovative
publications is Fréart de Chambray’s Parallele de I'architecture antique et de la
moderne (1650). It is an impartial compilation of the proportions of the classical
orders as they are determined by modern architects, and it promotes an
understood attitude, never fully stated, in which the orders are interpreted as
a basic element of architecture that invests the entire building with their
proportional “characters” As a publication type it was the basis, and a refer-
ence, for almost all later books on the orders, and its thesis became funda-
mental to French academic principles. The Parallele would be an esteemed
and cited work by authors of architectural theory associated with French
academic classical tradition for the next igo years.

Fréart de Chambray contributed in two other instances to the first stage
of this new movement in architectural publications. His literal French transla-
tion of Palladio’s Quattro libri, also published in 1650, which included illustra-
tions taken from the original plates of the Italian edition, initiates a period of
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revival of the original sixteenth-century architectural treatises. The publica-
tion was later imitated by Charles d’Aviler in his translation of Scamozzi’s
Book 6 (1685) on the orders, in which, again, illustrations were taken from the
original plates. Even Claude Perrault’s first French edition of Vitruvius (1673)
followed the tradition of the literal, encyclopedic, antiquarian revival of ear-
lier publications, as exemplified by Fréart, although Perrault arrived at very
different conclusions using this method than had his prototype.

Fréart de Chambray is also connected with the publication of Leonardo
da Vinci’s treatise on painting (1651), which had been illustrated by Nicolas
Poussin. The subject suggests one source for this seventeenth-century recon-
struction of the principles of the art of antiquity—the classicizing theories of
Poussin, which were endorsed by Fréart as well as by his colleague André
Félibien. Félibien’s Entretiens (first edition 1666-1668) includes sections on
architectural taste along with a reverential treatment of Poussin’s paintings.
As a new type, one that is oriented in literature and directed to a new reader,
the amateur of art and taste-setter, Félibien’s Entretiens (“conversations”) are
unique among the publication types in the Millard Collection. Félibien’s work,
dedicated to Colbert, represents a watershed between the first antiquarian
phase of these publications and their expansion into the publications officially
sponsored by Colbert and associated with Louis XIV, in which themes initiated
in the 1650s are redefined and developed.

Another type of publication, and one which did not respond to an
aesthetic ideal, appeared in the mid-seventeenth century. It was concerned
with the application of universal mathematical principles, surely founded in
Cartesianism, to replace tradition and practical craft practices. The principles,
first proposed by the mathematician Gerard Desargues in 1636, were taken up
from 1640 by Abraham Bosse. His vehement promotion of Desargues’ system,
which contradicted traditional guild and academic methods, led to his expul-
sion from the Académie Royale de Peinture et de Sculpture and to a ban on
his attempt to continue as an educator: it did, however, turn him to the
production of his monumental achievement—the beautifully engraved com-
pilation of student exercises and instructions based on his own theories,
which were collected under the title of Traité des manieres de dessiner les ordres
(1664, reprinted 1684). Bosse’s work would seem to be unique among architec-
tural publications. Its orientation was not progressive, despite Bosse’s claims
of scientific rationalism. But at least two later prominent architect-theoreti-
cians would make responses to this publication, and its implications for later
eighteenth- and nineteenth-century developments in architecture go far be-
yond the scope of this collection. Meanwhile, the “official” solution to the
standardization of the crafts was not that of Bosse but of André Félibien,
whose encyclopedic publication on the principles of these crafts related to
architecture, painting, and sculpture (first edition 1676), became a useful,
practical handbook serving to record, standardize, and provide principles for
traditional crafts aligned with the arts.

The second wave of new architectural publication types of the later
seventeenth century was sponsored by Colbert. It developed within the frame-
work of the broader, literary-oriented debate concerning the superiority of
ancient or modern authors, a debate which must be seen in the context of
establishing an artistic style suitable to represent the monarchy of Louis XIV.
The quarrel was initiated with the architectural publications of Claude Per-
rault, doubtless in consultation with his brother Charles, who would later be
responsible for setting off the better-known literary quarrel. This new phase in
the development of architectural publication types is still close to that of the
earlier group. As we have seen, Claude Perrault’s first French edition of
Vitruvius (1673) was in the tradition established by Fréart de Chambray.

Perrault’s Ordonnance (1683) was a response to Fréart de Chambray’s
Parallele. But Perrault, in contrast to the uncritical comparisons of different
proportional systems of orders by the earlier author, proposed a selection of
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the best proportions of each of the five orders into a definitive set of propor-
tions and ornaments. In the Ordonnance, as in his abridgment of the Vitruvius
translation (1674, with many later editions and translations), Perrault proposes
a simplified, thoroughly “modern” polemic, in which he promotes custom,
taste, and fashion rather than the universal, unalterable laws believed tradi-
tionally to be embodied in ancient architecture. The Vitruvius abridgment, a
small, thin pocketbook, suitable for rapid reference, was intended for use by
the amateur as a guide to informed taste. The type which it initiated for the
amateur developed in the eighteenth century into architectural treatises con-
cerned wholly with architectural taste.

Although Bosse and Perrault present, almost simultaneously, statements
opposed to traditional academic theory and practice, their points of departure
and the systems they endorse are unrelated. But both may have been re-
sponded to by the first director of the Académie d’Architecture, Frangois
Blondel, who represents the “ancient” side of the debate. Blondel’s Résolution
des quatres problémes (1673) may well be in part produced as a response to
Bosse’s Traité, for Blondel’s essays embrace traditional mathematics and pre-
sent empirical solutions unassociated with the abstract formulae of De-
sargues. Blondel’s publication is the closest in format to that of Bosse of any
major French publication of the second half of the seventeenth century: both
Blondel’s and Bosse’s works are magnificently engraved volumes in which
specific problems are discussed in separate sections. And Blondel’s essays
include several on problems in drawing and proportions that are also pre-
sented, but differently, by Bosse. Not until Pierre Patte’s Mémoires appeared in
1769 would there be another major publication in this genre of superbly
illustrated essays on engineering, mathematics, and proportions.

Blondel’s response to Perrault is more apparent. In the final volume of
his Cours d’architecture (1675-1683) he specifically answers Perrault, defending
the humanist-based architectural tradition against the “modern” theory that
Perrault developed in the Ordonnance. Blondel, too, recalls Fréart de Cham-
bray’s Paralléle as a source for his theory, and it is possible that in his Cours
Blondel attempts to revive a major sixteenth-century publication, as had
Fréart, using de LOrme’s Architecture as a model.

Fréart de Chambray’s Paralléle was also influential on Antoine Des-
godets’ Edifices antiques (1682), which was produced as another solution to the
problem of architectural proportions—that of the measurement of classical
remains. It consists of a series of measured drawings of the remains of the
ancient monuments of Rome and comparisons of these measurements with
those of earlier modern authors. Although Desgodets’ book is surely in the
tradition of Fréart de Chambray’s Paralléle, Fréart does not choose one pro-
portional system over another, while Desgodets develops, inadvertently, an
absolute proportional system, like Perrault’s, but achieved from a literal real-
ization of academic standards of taste. Desgodets’ method was enough out of
tune with his time that it would not be fully recognized until the mid-
eighteenth century, with the commencement of the archaeological publica-
tions of Greece.

Even Augustin-Charles d’Aviler’s Cours d’architecture, first published in
1691, with many later French and German editions, did not escape the influ-
ence of Fréart de Chambray. D’Aviler’s work is an extraordinary hybrid. It was
originally intended as a French translation of Vignola’s Cinque ordini, and thus
descends from the mid-century publications concerned with the antiquarian
revival of sixteenth-century treatises, initiated with Fréart de Chambray’s
translation of Palladio, and continued by d’Aviler with his own translation of
Scamozzi’s Book 6. The Cours is surely also indebted to de LOrme’s Architec-
ture for its encyclopedic scope and treatment of the material and can be
associated with Francois Blondel’s Cours. And it is also in the spirit of André
Félibien’s Principes, for at least half of both these works are composed of
glossaries of technical terms, both are concerned with explanations and
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systematizations of the building crafts to aid the layman, and both are ori-
ented toward domestic architecture. Like the Principes, d’Aviler’s treatise is
concerned with the practical application of architectural method rather than
with the academic refinement of an abstract proportional system. Above all,
in a section on the house, the author reaches out to the interests of the private
patron. He establishes an orientation toward a new reader that would be
fundamental for architectural publications in the eighteenth century.

One very late addition to Fréart-inspired publications occurred in the
eighteenth century. It both continues the family of publications derived from
sixteenth-century treatises on the orders (such as Fréart’s translation of Palla-
dio and d’Aviler’s translation of Scamozzi), yet departs totally from their
antiquarian, imitative agenda. This is Jacques-Frangois Blondel’s publication of
Vignola’s Cinque ordini (1757), the most charming, original, and inventive of all
the many Vignola editions produced. Here Blondel elaborates on the orders,
with illustrations of rococo figures and genre scenes that are usually relegated
to popular eighteenth-century publications that show views of royal houses or
cityscapes.

Despite the great impact of these innovative treatises, the bulk of archi-
tectural material that was published from the end of the seventeenth century
consists of examples of built architecture, instruction books on domestic
architecture, and pattern books of architectural ornament. These, too, form a
part of the search for a style associated with the French monarchy. Behind
them lies the contribution of Androuet du Cerceau.

Among the most magnificent illustrations of built architecture in the
Millard Collection are those resulting from the decision to record the proper-
ty and building activity of the king in a collection of illustrations. To this end,
the Cabinet du Roi was established by Colbert in 1670. The Cabinet is repre-
sented in the Millard Collection by several superb folio volumes, including
Félibien’s Grotte de Versailles (1676); two publications on the Invalides—one,
engravings of Jules Hardouin Mansart’s measured drawings of c. 1680, and the
second, Jean Marot’s 1683 engravings; by engraved illustrations of Charles Le
Brun’s designs for the Petite Galerie du Louvre (1695), the Tuileries and the
Galerie d’Apollon (1710), and the Escalier des Ambassadeurs (not printed until
c. 1726); as well as by individual illustrations scattered throughout other vol-
umes in this collection, such as views of the royal chateaus by Israel Silvestre.
The ancestor of these illustrations is ultimately Androuet du Cerceau’s pub-
lication on the great houses of France.

Another type of publication, developed from Androuet du Cerceau’s
books on country houses, parallels the illustrations of the Cabinet du Roi and
is oriented toward the general public, the amateur, and the traveler. This type
begins with Jean Marot’s great collection of the buildings of France, issued
probably during the 1670s. It was incorporated later into Jean Mariette’s
Architecture frangaise (1727) and later yet augmented and systematized by
Jacques-Frangois Blondel (1752-1756). All three publications announce a dis-
tinct French national style and taste. Marot also produced architectural illus-
trations in a smaller, oblong format (the Petit Marot) that is continued in the
eighteenth century in a subtype recording the holdings of the king, but surely
designed for sale to the general public. Now the architecture is enhanced by
figures animating the scene and documenting social conditions. The most
prominent of these illustrator-documentors is Jacques Rigaud. Other artists in
the Millard Collection who produce similar scenes include Gilles de Mortain
and Antoine Aveline, whose illustrations were published, respectively, in 1716
and 1730.

One group of eighteenth-century publications gives detailed information
on the practical aspects of the building and decorating of the private house.
Its immediate ancestor is Pierre Le Muet’s Maniére de bien bastir, still being
published in the eighteenth century. The format for Architecture moderne,
published by the editor Jombert in 1728, is taken directly from Le Muet’s book.
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But now Jombert introduces essays on aspects of construction associated with
domestic architecture. A prototype for this practical development may be
d’Aviler’s Cours, which would receive two new revised French editions (1738
and 1756) in which its section on domestic architecture would be enlarged.
These editions must surely be associated with the developed stage of the
domestic architecture publications, represented here by house publications by
Jacques-Frangois Blondel (1737) and Charles Etienne Briseux (1743) that include
detailed instructions on the principles of architecture and on types of designs,
construction, and materials for the private house.

The conservation of format and even illustrations from the past is clearly
of the greatest importance in many early eighteenth-century publications. The
most extreme conservatism is found in the publications recording cities. Jean
Boisseau resurrected the sixteenth-century topographical engravings of
Claude Chastillon, which he published in 1641. And one of the finest examples
of eighteenth-century cartography to be produced in France, Michel-Etienne
Turgot’s 1734-1739 record of the city of Paris, based on earlier mapping tech-
niques, was the last of the conventional bird’s-eye perspective maps to be
produced.

Records of royal ceremonies also retain elements from the sixteenth
century. Two royal publications, the coronation of Louis XIV (1655), and his
entry into Paris (1662), continue Simon Bouquet’s sixteenth-century publica-
tions of Charles IXs entry into Paris. But this publication type was altered in
the eighteenth century when it was transformed into splendid, sumptuous
folio productions of royal events. The Millard Collection includes the Sacre of
Louis XV (1723), which is the model for all later publications associated with
royal ceremonies of the ancien régime: the great Jacques-Frangois Blondel
publications of the fétes for the marriages of the dauphin in 1745 and 1747;
Johann Martin Weis’ illustrations of the féte held in Strasbourg to honor Louis
XV on his visit; and Emmanuel Héré’s designs for the holdings of Stanislaw
Leszczynski (father-in-law of Louis XV) in the Lorraine (1750-1753). Intended to
provide a record of a royal ceremony, especially of a coronation, these cere-
monial publications evolved from their original role as a record of the author-
ity of the monarch revealed through the elaborate ceremonies attached to his
inauguration. They would become elaborate, folio-sized souvenirs produced
for a more general public that was both included in the engravings and
probably intended as purchaser. The final octavo remnant of this splendid
type is the publication of the coronation of Louis XVI (1775), in which the book
reverts to the original purposes of these publications—the historical recording
and illustrating of the major ceremonies of that occasion. But the format is
now small, and the illustrations are but a shadow of the past glory of this
publication type.

In a related series concerned with the recording of municipal projects,
the format and content was altered in the second half of the eighteenth
century owing to the growing emphasis on accuracy of recording and on
public improvements. Pierre Patte’s Monuments (1765) and Victor Louis’ pub-
lication of the theater at Bordeaux (1782) were among the last of this publica-
tion type to record the grandeur of public projects. At the same time, interest
in Paris became attached to needed urban reforms, as with Guillaume Poncet
de la Grave’s report on Paris (1756). By the end of the century Edme Verniquet,
in his 1795 plan of Paris, was concerned with mathematical accuracy and
systematic measurement in a purely utilitarian project that is a strong contrast
to Turgot’s Paris plan published sixty years earlier.

One type of publication that achieved wide viewing and permitted great
artistic independence was the popular and much used pattern book on archi-
tectural ornament. The type was surely modeled on Androuet du Cerceau’s
engravings, published in cahiers. Its development parallels, though with a less
doctrinaire posture, the efforts within the Académie Royale d’Architecture to
produce a national model for architectural style. Indeed, these engravings of
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ornament played a major role in the determining of fashion and taste in the
later seventeenth and eighteenth centuries.

The most prolific and inventive of the artists contributing to this type,
and represented in the Millard Collection, is Jean Le Pautre. For the court of
Louis XIV, he successfully established an ornamental style based on Italian
baroque models. His name became synonymous with Louis XIV taste. His
brother Antoine was less successful in his attempt to establish a similar
architectural style with his most baroque of all French publications, Les oeuvres
d’architecture (1652/1653), but his work belongs to the early, independent phase
of the new developments, and it was superseded by the work of architects
such as Perrault, with strong connections to Colbert, and by a more theoreti-
cal, national, architectural agenda.

Le Pautre was followed by such younger ornamentalists as Jean Berain,
whose designs (also in the Millard Collection) participate in the shift from
public, monumental display to private, popular taste. Publications in a full-
blown, popular rococo style, in which the models of ornament and decoration
were intended for the private house, swiftly followed. These are represented
in the Millard Collection by Nicolas Langlois’ series of plates, Architecture a la
mode (c. 1700-1716), a book of fashionable architectural and ornamental de-
signs; by Gilles Marie Oppenord’s three large publications of the 1730s and
1740s on rococo ornamentation; by Juste Aurele Meissonnier’s stunning
Oeuvres (c. 1740, but begun in the 1730s), including models for ornament,
furniture, garden design, and fétes; and even by E Cornille’s pattern book (c.
1750) on rococo church ornament and furnishings. The neoclassical architec-
tural ornament developed by Delafosse (1768) still remains within this tradi-
tion. Indeed Delafosse even continues seventeenth-century prototypes with
his use of iconographical motifs.

The work of the painter-ornamentalists Claude Gillot and Antoine Wat-
teau, in association with the architectural bookseller and publisher Jean Mari-
ette, also represented in the Millard Collection, contributes to these publica-
tions of architectural ornament in the rococo style. The type was continued
even to the end of the eighteenth century, and late members are represented
in the Millard Collection by the publications of the delicate, nature-oriented
ornament of Gilles Paul Cauvet (1777) and of Pierre Ranson (1778—-c. 1780). Even
Le Rouge’s publication of designs from Sir William Chambers’ Designs of
Chinese Buildings (1776, from the English original of 1757) must be considered as
an extension of this popular rococo pattern book.

In the eighteenth century the innovative publications on architectural
theory of the second half of the seventeenth century were transposed into
popular essays on taste, still using as their basis the theory embodied in the
great publications which were their source. They are represented here by the
treatises of the Abbé Jean-Louis de Cordemoy (first edition 1706); of Charles
Etienne Briseux (1752, reprinted in 1796); and the innovative Livre d’architecture
of Germain Boffrand (1745). The impact of these publications is much greater
than the aggregate few slender volumes of this type would indicate; they form
the basis for our understanding of the theory of architecture during the
progress of the century. They are all concerned with the development of
arguments initiated between Blondel and Perrault. Cordemoy followed and
popularized the theories developed in Perrault’s Ordonnance; Briseux reiter-
ated the conservative theories of Blondel; and Boffrand achieved a personal
and innovative reconciliation between conservative and “modern” views with
the substitution of a literary source (Horace) for the traditional architectural
treatises—elliptically returning, incidently, to the sixteenth-century premises
of early French architectural publications.

The type of the cours d’architecture, derived from the courses taught in
the Académie Royale d’Architecture and initiated by Frangois Blondel, was
transformed in the latter part of the eighteenth century in Jacques-Frangois
Blondel’s Cours d’architecture (1771-1777). The new direction came from the
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influence of the “unofficial” d’Aviler Cours (the only cours not to originate
from the official Académie Royale), and of the Encyclopédie, to which Blondel
contributed. In his Cours, Blondel recorded, as had the authors of previous
cours, both published and unpublished, the lessons which he had taught at the
Académie Royale, extended into a comprehensive (in this case, encyclopedic)
architectural theory.

By the end of the century universal education of a purely practical
nature began to be of interest. De Rozoi’s Ecoles gratuits de dessin (1769)
reminds us of the extent of practical education and of the development of an
educational system completely separate from that of the Académie Royale
d’Architecture. By the first years of the nineteenth century, architects would
teach academic architectural principles to a student body for whom it would
be necessary to systematize, simplify, and rationalize the structures, educa-
tional material, and method of the Académie Royale. Among these educators,
Jean-Nicholas-Louis Durand’s contributions are outstanding. His Recueil et
parallele des édifices (1800), although not specifically a student text book, offers
a new system of typology for architecture and a new set of pragmatic values
which do away with traditional academic concepts.

Although the breakdown of the classical tradition is generally associated
with the nineteenth century, a completely different type of publication, unre-
lated to architectural publication types, began to appear by the end of the
seventeenth century. Claude Du Molinet’s Cabinet (1692), a publication de-
voted to the indiscriminate collecting and recording of objects of historical
and scientific curiosity, heralds the type. The Cabinet displays intellectual
curiosity that centers on the scholarly interests of clerics and the commence-
ment of the secularization of their concerns. The interest was centered on the
Benedictine congregation of Saint-Maur. One of the most distinguished schol-
ars of this group, but an exception to its generally medieval interests, was
Bernard de Montfaucon. His publication, Antiquité expliquée (1719-1724), in
opposition to the traditional dependence of scholars on classical literature and
concern with recorded historical events, developed a social history of antiqui-
ty, reconstructed through an examination of its visual objects. Montfaucon’s
publication type is unique to this collection. Although as a type it would
appear to be associated with Johann Joachim Winckelmann’s History of the Art
of the Ancients (first edition 1764, with many later editions and translations),
which also concentrated on the artifact, Winckelmann explicitly states his
opposition to Montfaucon’s indiscriminate collection of objects for the insight
they give to social history. Instead, he elects to follow Fréart de Chambray’s
aesthetic interest in the visual material for what it would indicate of national
“character.”

Other Saint-Maurists pursued a study of the specific origins of their main
abbey, Saint-Germain-des-Pres, and a celebration of the medieval relics it
contained, as in Jacques Bouillart’s Abbaye Royale Saint-Germain-des-Pres (1724);
or expanded an interest in legitimizing the antiquity of the Church to include
historical studies of areas of France, as in Michel Félibien’s Histoire de la ville de
Paris (1725). Saint-Maurists provided an exploration into a national Gothic past
alternate to that of England and may well have contributed to English studies
on that side of the Channel. French medieval studies, however, remained
exclusive to a small group of antiquarians and scholars until the nineteenth
century, when the archaeological and ultimately architectural impact moves
beyond the scope of this collection.

A more immediately influential interest in new architectural and artistic
material began around the middle of the eighteenth century, when French
eyes, especially at first those of the painters, began to turn south to Italy.
Vien’s Italian sketches (1742-1750), precious examples of which form a part of
the Millard Collection, are early essays in this new direction. Later, Nicolas
Ponce will publish illustrations of the paintings in the ancient Baths of Titus
(1786), again concerned with painting rather than architecture. But by this

AN INTRODUCTION TO FRENCH ARCHITECTURE

Xix



time architectural publications of a type are concerned with subjects and
models that belong to a reinvocation of classicism and antiquity. Ponce’s book
is a unique example in the collection of a type that is peripherally related to
architecture.

After 1760 architectural publications were much affected by the new
interest in Italy, both ancient and modern. At this time changes in the purpose
and orientation of publication types, as well as, in some cases, the develop-
ment of a new, hybrid publication type, took place. A version of the pattern
book appeared, paralleling the eighteenth-century publications on architec-
tural theory, in which models of a proscribed taste, taken from ancient and
modern Italian examples, were presented, mainly for the use of architectural
students. The Millard Collection includes a major example, the complete
collection of Gabriel Pierre Dumont’s 1763 folio sets of engravings on architec-
tural ornament, building types, and construction. In addition the collection
holds Marie Joseph Peyre’s Oeuvres (first edition 1765), a publication on archi-
tectural models drawing from Italy and Roman antiquity. These formed a new
objective for the pattern book—to promote a specific style that would em-
brace all aspects of architecture rather than supply a seemingly endless series
of models of inventive architectural ornament.

Renewed interest in antiquity resulted also in a new, hybrid publication
type that borrowed from several earlier types: the treatise on architectural
principles, the travel book, and the archaeological recording. A major exam-
ple of this type, and in the Millard Collection, is Julien David Le Roy’s Ruines
de la Grece (first edition 1758). It is one of the first of the great archaeological
publications of the eighteenth century, all of which appeared in monumental
folio volumes. It would establish the format for several new types of publica-
tions, among which the most important, and unarguably the most splendid,
was the illustrated folio voyage pittoresque, represented in the Millard Collec-
tion by the major works of Choiseul-Gouffier on Greece (1782-1822); Jean
Claude Richard de Saint-Non and Jean Pierre Louis Houel on Sicily (respec-
tively, 17811786 and 1782-1789); Jean-Benjamin de Laborde on France (1781—
1796); and Charles-Louis Clérisseau on the antiquities of France, of which only
Volume 1, on Nimes, appeared (1778). The type continued into the nineteenth
century with Joseph Lavallée’s work on Istria; Alexandre de Laborde’s on
Spain (1806) and on French gardens (1808); and the Commission de I’Egypte’s
many-volume comprehensive report on all aspects of Egypt (1809-1828). This
type of publication contributed to Claude Nicolas Ledoux’s extraordinary
hybrid folio treatise (1804), partly a presentation of the architect’s oeuvre,
partly a polemical architectural theoretical statement, partly a voyage pitto-
resque, and partly an assimilation of literary material external to architecture.
In it the architect arrived at a wholly new and unique publication type.

Ledoux’s book appeared at the moment the French recognized James
Stuart and Nicholas Revett’s Antiquities of Athens, translated by C. P Landon
(1802-1822). The French version of the Antiquities, published in a reduced
format, was conceived not as an eighteenth-century archaeological publica-
tion, but as a pattern book of accurate classical models. The style, however,
was becoming obsolete in France even as the volumes were produced, al-
though Jacques Ignace Hittorff was still optimistic enough to produce a
French translation of The Unedited Antiquities of Attica (1832) as a complemen-
tary volume to the earlier Athens translation.

With the rise of Napoleon, some authors began to develop publication
types devoted to developing and disseminating a style and building types
associated with the reigning power. Louis Pierre Baltard’s Paris et ses monu-
ments (1803-1805) recalls the tradition of the royal house publications, with its
illustrations of several of the royal chateaus. Clearly intended to celebrate and
validate the reign of Napoleon, it represents a very weak revival of the past
glories of France and must be seen as an unsuccessful attempt to link
Napoleon with the traditional French monarchy.
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It is, rather, Charles Percier and P, E L. Fontaine, with their truly innova-
tive designs based on a study of the monuments of modern Rome, who should
be seen as continuing the spirit of the publications by such architects as
Dumont and Peyre, now focused on contemporary domestic architecture and
its ornament. Percier and Fontaine invented a new ornamental style, specifi-
cally associated with Napoleon I, that would become the dominant French
style for the short period of his reign. Their work is represented in the Millard
Collection by several influential publications that first appeared around the
turn of the century.

Paul Marie Letarouilly, a pupil of Percier, would continue to develop
Percier and Fontaine’s interest in Italian Renaissance and baroque architec-
ture in several publications (from 1868 to 1882) included in the Millard Collec-
tion. Their closest related type is that of the Marot-Mariette-Blondel collected
illustrations of French architecture, now transformed into massive volumes of
Italian Renaissance architecture. They introduced the preferred models for
students of the Ecole des Beaux-Arts and other institutions influenced by its
educational methods in the last half of the nineteenth century. Another of
Percier’s students, Achille Frangois René Leclere, along with his Ecole des
Beaux-Arts students, produced a valuable portfolio of drawings illustrating the
extension of the Roman style developed by Percier and Fontaine to projects
that might form the commissions for these students in their early architectural
careers.

The elements of historicism, with which the nineteenth-century revival
of traditional architectural forms must be associated, are evident in the col-
lected illustrations of the monuments of Paris by Feodor Hoffbauer (1875-
1882). It is a new type of publication, responding to a new historicist and
nationalist enthusiasm. Like Destailleur’s work, it celebrates the past at the
expense of creative and innovative design. With the revival of the tradition of
French classicism, architectural publications once again will be transformed
in new directions, new combinations, and new imitations.

From this brief survey of the publications of the Millard Collection it is
apparent that the material has scope and depth enough to tell the story of
publications on French classical architectural design and theory, and to pro-
vide superb examples of the quality and style of the illustrations they contain.
Mark J. Millard assembled this splendid array of material, on all aspects of this
complex field, with great vision and diligence. His forethought has resulted in
its preservation as an entity at the National Gallery, where those interested in
an investigation of the volumes may experience the pleasure of viewing
beautiful and rare works, and find an entry into distant worlds of artists,
architects, patrons, connoisseurs, and the societies in which they lived.

Dora WIEBENSON
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NOTES TO THE READER

The entries are listed alphabetically by author. Multiple titles by a single
author are presented chronologically, by date of publication, with reissues follow-
ing the first copy in the collection.

At the head of each entry, the author’s name is transcribed from the title
page or title plate. Brackets indicate either that the name has been supplied by the
bibliographer or that the form and spelling have been updated. We have used the
Library of Congress, with backup by the Bibliography of the History of Art and
Thieme-Becker, as authorities for dates and vernacular form of names, hyphena-
tion, and accents.

Titles have been transcribed from the title pages and maintain the line breaks
and orthography of the original. Sections of title composed in block capitals now
have a capital first letter only for each word. Line endings are indicated by a slash,
and all omissions, whether occurring in the middle or the end of a sentence, are
marked by three ellipsis points.

The publisher, place of publication, and date follow the title.

The accession number (e.g., 1985.61.330) indicates the date of acquisition
(1985), the donor number of that year (61), and the object number (330). The greater
part of the Mark J. Millard Architectural Collection is held in the department of
prints and drawings. A few titles are in the National Gallery library and are identi-
fied by a call number (e.g., NGA Lib. Rare Book: DC203.72). When two or more
books are bound together, a single accession number is given and assigned to the
primary title. The symbol > indicates that a second or third title is bound
with the principal title.

The fold of the sheet is followed by the measurement of the page size in
millimeters, height preceding width. Inch equivalents follow in parentheses.

Edition indicates whether the book is a first edition, a reissue, a translation,
and so forth.

Each entry has two sections: a bibliographic description by Claire Baines and
a catalogue text by Dora Wiebenson. Under Collation, Baines gives the total count
of leaves and the numbering of the pages. Brackets enclose sequential numbers
that are not printed in the text but that she has supplied, and aggregate numbers.
Contents contains a summary description of all parts and singularities of the book.
Illustrations lists the number and types of illustrations and takes note of significant
prints and suites and their artistic designers as well as their engravers, whose
names are directly transcribed from the plate. In the bibliographic descriptions, as
in the titles, the intention has been to follow closely the original text and to limit
the use of sic to areas of possible confusion. Quotation marks are used not only to
set off French but to indicate words and passages taken directly from the original.
Italics are used for summary lists of plates and suites in French and for occasional
French words and phrases. In the catalogue text, the modern French vernacular
form is used for names and places.

The discussion under Binding describes the material and decoration of each
volume or set.

Information on previous owners, bookplates, or inscriptions is given under
Provenance.
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[LeON BATTISTA ALBERTI] 1404-1472

Libri de re aedificatoria dece . . .
[Edited by Geoffroy Tory]

Paris, B. Rembolt [for himself and L.
Hornken)], 1512

1985.61.327

Small quarto: 205 x 137 (86 X §3%4)

EpiTioN Second edition of Alberti’s text;
first printing in France

CoLiaTION 188 leaves. A8, BS, a—x8, y6

ConTents Leaf [i] recto, title page
printed in red and black; leaf [i] verso,

ILLusTrATIONS This edition unillustrated;
printed title above large metalcut picto-
rial device of B. Rembolt (Renouard 959),
set into a metalcut architectural frame,
the whole surrounded by ornamental
metalcut strips; metalcut initials in two
sizes; Hornken’s metalcut shield device
on leaf cLxx verso. This copy ruled in
red throughout; initials and ornamental
letters, leaf [xiv] verso - leaf 11, only,
colored in ochre

BinpING Contemporary Paris “trade”
binding of blind roll-stamped calf, cen-

note to reader, “Baptista Sicul in auctoris
persona Ad Lectore”; leaf [ii] recto,
Geoffroy Tory’s dedication to Philibert
Babou and Ioanni Alemano, dated 15
Sept. 1512; leaf [ii] verso, Politian’s dedica-

tral panel with bands of floral ornaments
enclosed within border of birds and
flowers; leather ties (missing)

ProOVENANCE Erased inscription on title

A L e’ Modici: loaf lii page, “Coll. Politiani Soc. Jesu . ..";
tion fo forgnzo e El ‘C'vf eaf [iii] "ec'd anonymous contemporary Latin margi-
to — leaf [xiv] verso, table of contents and |y oo von L

index; leaf 1 recto — leaf cLxxu recto,
Alberti’s preface and text, Books 1-1o0,
ending with colophon; leaf cLxxum ver-
so, printer’s device

ALBERTL. Libri de re aedificatoria dece . . .
Early sixteenth-century binding.

1985.61.327

RerereNCEs Brunet 1: 130; Cicognara 371;
Fowler 4; Mortimer, French, u

HIS IS THE FIRST FRENCH EDITION OF ALBERTI’S TREATISE ON ARCHI-

tecture. It is also the first edition to be divided into chapters,

and the second edition to be published in any language. In
addition, the editor, Geofroy (“Geoffroy”) Tory, is distinguished as the first to
receive the title of engraver to the king, in 1530. Tory became acquainted with
the treatise when a university colleague, Robert Dore (Duraeus), gave him a
copy in 1511. The good reception given in Paris to Fra Giocondo’s lectures (1495
to 1505) on Vitruvius’ architectural treatise may have encouraged Tory to
undertake the Alberti edition. No doubt he also considered the popular
publication of Giocondo’s first edition, in Latin, of Vitruvius’ treatise, which
appeared one year before this Alberti edition.

But Tory’s unillustrated Alberti is rooted in fourteenth-century French
humanistic tradition, concerned with the revival and emulation of classical
literature (Tory received an education in the general university curriculum
and specialized in grammar) and with developing national consciousness
(Tory’s device, CIVIS, alludes to his ancestors who defended Gaul against
Caesar). For Tory, Alberti, like Vitruvius, is an author of architecture of the
classical past more than an architect of the present. This edition of the De re
aedificatoria, with its pages hand-ruled in red, and ornamental letters, recalls
the precious Latin language incunabula of Alberti and Vitruvius in the last two
decades of the fifteenth century rather than the new, popular, illustrated
architectural publications initiated by Giocondo in 1511.

Bibliography Bernard, Auguste. Geofroy Tory. Paris, 1857. English translation by
George B. Ives. Cambridge, Mass., 1909
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LEON BAPTISTE ALBERT [LEON BATTISTA ALBERTI| 14041472

L’Architecture / Et / Art De Bien Bastir /
du Seigneur Leon Baptiste Al-/ bert,
Gentilhomme Flo- / rentin, divisée en
dix / liures, / Traduicts de Latin en Fran-
cois, par deffunct/lan Martin, Parisien,
nagueres Se-/cretaire du Reuerendissime
Cardi- / nal de Lenoncourt

Paris, Jacques Kerver, 1553
1983.49.2

Folio: 335 x 215 (13 x 8'%)
EpiTioN First edition in French

CoLLATION 236 leaves. a8, a—f®, g8, h—z5,
A-DS, E7, F6, G8, H-N® (with double-
page plan, on folded leaf with signature
mark “H,” bound between leaves G8 and
H'), 08

ConTenTs Leaf [i] recto, title page; leaf
[i] verso, portrait of Alberti; leaf [ii] rec-
to, dedication by Denis Sauvage to
Henry II, on behalf of the translator, Jean
Martin; leaf [ii] verso — leaf [iv] recto,
verses to Jean Martin by Ronsard and
others; leaf [iv] verso, Politian’s dedica-
tion to Lorenzo de’ Medici; leaf [v] recto,
extract from Paulus Jovius, Eglogia
clarorum virorum, on Alberti and Jean Vi-
tal’s epitaph for Alberti; leaf [v] verso,
privilege; leaf [vi] recto - leaf [viii] recto,
table of contents; leaf [viii] verso, Latin
verse by Franc. Charpilletus at the tomb

of Jean Martin; leaf 1 recto — leaf 3 verso,
Alberti’s preface; leaf 4 recto — leaf 228
recto, text with illustrations, Books 1-10,
ending with colophon (including 3 un-
foliated or incorrectly foliated plates—
see below); leaf 228 verso, printer’s device

ILLUSTRATIONS Printed title within wood-
cut strapwork border including satyrs,
antique heads, masks, etc., with Kerver’s
initials at top. Woodcut medallion por-
trait of Alberti on verso of title page. 94
woodcut illustrations in the text (from vi-
gnette up to full-page, including 1
double-page). These are correctly in-
cluded in the foliation with 3 exceptions:
the double-page plate between leaves 184
and 185 (marked 185, and with signature
mark H) and the first 2 of the 3 leaves in-
cluding tower plates, which follow leaf
166 (the first of the 3 has no leaf number
on its blank recto, the second is misnum-
bered 160 recto, the third is correctly
numbered 168 recto). Ornamental wood-
cut initials (white against black ara-
besques) and headpieces. Kerver'’s wood-
cut unicorn device at end

BinbING Contemporary limp vellum,
leather ties (partially missing), contempo-
rary ms title on spine, old ms label

RerereNCEs Berlin Cat. 2543; Brunet 1: 131;
Cicognara 374; Fowler 7; Mortimer,
French, 12
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2.
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First page, Ninth Book,
chapter one. Woodcut headpiece and
initial. 1983.49.2
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ALBERTI. Larchitecture et art de bien

» bastir . .. Unicorn endpiece. Woodcut.
s . “IK” (Jacques Kerver) on shield. 1983.49.2

HIS EDITION OF ALBERTIS TREATISE ON ARCHITECTURE IS ONE OF

five published between 1541 and 1565 in Latin, Italian, and

French. After this publishing high point, the treatise would
not be popular again until the eighteenth century, when five editions appeared
between 1726 and 1790. This Paris edition, like all those of the eighteenth
century, is based on the Cosimo Bartoli 1550 Florentine Italian-language edi-
tion of Alberti.

The translator of this French Alberti, Jean Martin (?-1553), was con-
cerned, like Geofroy Tory, who published the first French Alberti edition,
with literature more than with architectural theory. Nonetheless, he is respon-
sible for French translations of major architectural treatises, including not
only those of Alberti but also the treatises of Vitruvius, Serlio, and Francesco
Colonna. Martin belonged to a later generation than Tory, and he was influ-
enced by the new, popular, illustrated publications on architecture. He may
have been encouraged to produce his Alberti edition by the good reception of
Bartoli’s illustrated Italian translation. Of the over ninety-four woodcuts,
many are taken from the Bartoli edition, from Fra Giocondo’s Vitruvius
edition, and from Philander’s annotations to Vitruvius.

Denis Sauvage took over the editing of the book on the death of Martin.
He may be responsible for some of the earlier Northern humanistic tone of
the treatise apparent in the dedication, the epitaphs, and the two short poems.
In the dedication Sauvage justifies the translation primarily for its enrichment
and clarification of the French language and only secondarily for its demon-
stration of the art of architecture.

LEON BATTISTA ALBERTI §
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ALEAUME [JACQUES ALEAUME] d.c. 1627

La/ Perspective / Speculative, / Et / Pra-
tique. Ou Sont Demonstrez Les Fonde-
mens/de cet Art, & de tout ce qui en a
esté enseigné / jusqu’a present. / En-
semble la maniere universelle de la pra-
tiquer, non seulement / sans Plan Geo-
metral, & sans Tiers poinct, dedans / ni
dehors le champ du Tableau. {rMais
encores par le moyen de la Ligne, com-
munément / appellée Horisontale. /

De I'invention du feu Sieur Aleaume,
Ingenieur / du Roy. Mise Au lour / par

Contents First leaf original and blank;
[i] printed title page (verso blank); [iii-vi]
dedication to M. Tallemant by Migon; 1~
155 text, including illustrations; [156-159]
privilege; [160] Imprimatur

ILLUSTRATIONS [39] engraved plates in the
text (23 full-page), all diagrams relating to
perspective; 21 ornamental woodcut
headpieces with arabesques and figures, 1
etched pictorial headpiece, 8 typographic
ornament headpieces; 1 large etched pic-
torial initial; 36 ornamental woodcut ini-
tials in several sizes, with arabesques, fig-
ures, and floral motifs (including 1

Estienne Migon, Professeur és pictorial initial)

Mathematiques BinbiNG Contemporary calf, central
panel and borders tooled in blind with

Paris, “Melchior Tavernier...et..
floral ornaments at corners, rebacked

Francois Langlois, dict Chartres . . . " 1643
1985.61.328

Quarto: 243 x177 (9%6 x 7)

EpimioN First edition

PrOVENANCE Early or contemporary
ownership inscription, “Will. Moly-
neux,” on title page

Rererence Cicognara 804
CoLLATION 84 leaves. a4, A-V4. First leaf

original and blank. [i-vi}, 1-155, [156-160]

pp.» including [39] engraved plates

HE MOST IMPORTANT ARCHITECTURAL PROJECT OF THE ENGINEER
Jacques Aleaume was the planning of Henry IV’s important
but unrealized project for the Place de France. His treatise on

perspective was his major contribution to the field of architectural theory, as a
practical and as a theoretical presentation of the subject. Aleaume states in
the introduction that he intends to cover both the theory and practice of the
science of perspective, and he divides the contents accordingly, presenting
eight “propositions” for determing the perspective field, including the choice
of horizon line, sight line, perspective points, and perspective surface. These
are followed by nine “problems” related to the construction of simple per-
spectives from plans. The explanatory diagrams for these topics are clear,
simple, and would be of much help to a beginning student.

The book had a complicated prepublication history. The manuscript was
bought in 1627, soon after Aleaume’s death, by the booksellers Riccolet and
Hulpeau: their publication permit is dated 1628. The illustrations were cut in
wood before the death of Hulpeau in 1641, when the publication rights were
bought up by Etienne Mignon (“Migon”), professor of mathematics, who had
the illustrations engraved. The publishing firm of Langlois was the final owner
of the work and saw it to press in 1643.

The Perspective is representative of the scientific, pragmatic spirit of
inquiry that developed during the first half of the seventeenth century; the
most prestigious example is Descartes’ Discours sur la methode, published in
1635, eight years after Aleaume’s book was written. Aleaume’s work is ad-
vanced enough to emphasize the role of perspective as a technical science
associated with geometry rather than as a creative art, and to replace both the
complex abstract sixteenth-century “games” of German perspective authors
and the complex anamorphic studies of Daniele Barbaro (see the catalogue of
Millard Italian architectural books, 1983.49.5), which were elaborations of
Serlian perspective technique. However, the completed book, which appeared
eighteen years after it was written, is contemporaneous with publications on
perspective that demonstrate the more rigorous rational and practical mathe-
matics of Gerard Desargues (see cat. 33, 1985.61.420), especially Abraham Bosse’s
publications popularizing his work which appeared in 1643 and 1648. As these
more technical publications became available, they superseded Aleaume’s
study.
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ALEAUME. La perspective speculative . . .
First page of text. Etched headpiece and
initial. 1985.61.328
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JacoBvs ANDROVETIVS Dv CERCEAV
[JacQues ANDROUET Du CercEAu] fl. 15491584

Jacobvs Androvetivs Dv Cerceav / Lec-
toribvs *S* / Qvoniam Apvd Veteres Alio
Strvctvrae / Genere Templa Fvervnt
Aedificata, Qvam / Ea Qvae Nostra Ae-
tate Passim Conspiciun/Tvr: . . .
Orleans, 1550

1985.61.330

Quarto: Horizontal plates vary from
95-97 X 133-142 (3%, X 5'4); vertical plates
are 140 X 100 (5%: X 4)

EpiTioN First edition

Contents Engraved title page; 35 plates

IrLustrATIONs Complete set of 35 etched
plates, 17 with etched captions

BINDING 19th-century crushed brown
morocco, signed “Pagnant,” gilt edges

ProveNANCE Bookplate of Charles
Frederic Mewes, with his stamp on title

page and in margin of 1 plate; erased
ownership inscription on title page

RErFereNCEs Berlin Cat. 2352; Destailleur,
p- 35; Geymuller, p. 307

ACQUES ANDROUET DU CERCEAU WAS THE FOUNDER AND BEST KNOWN

of a family of French architects, engravers, and decorators who

worked in the sixteenth and seventeenth centuries. He is believed
to have traveled to Italy during 1530 to 1533, where he studied both the ancient
and modern architecture of Rome. In addition, it is certain that he made one
or two trips to Italy in the entourage of Cardinal Georges d’Armagnac be-
tween 1539 and 1544, when he would have become familiar with the work on
Vitruvius being done by Guillaume Philander at the Accademia delle Virtu.

Androuet du Cerceau’s architectural commissions may have been limited
by the fact that he was a Huguenot; he turned to making and publishing
engravings and established an atelier of engraving in Orleans (c. 1749), which
aided him in the production of his many illustrated volumes. Through his
publications he disseminated a knowledge of ancient architecture and modern
Italian Renaissance architectural style, adapted to French use.

One of the first collections of engravings by this important architect,
these illustrations were executed about ten years before Androuet du Cerceau
began his publication projects for the French royal family, and they show
evidence that he had been in Rome (see the following entry, cat. 5, 1985.61.331,
for biographical details). As an early statement of his interpretations of Roman
architecture, both ancient and modern, these are playful and fantastic impro-
visations on classical principles and architectural ornament, in which the laws
of symmetry are applied to plans and elevations in an elaborate, abstract, and
very unclassical manner.

These designs are one response of mid-sixteenth-century France to antiq-
uity: their reference is more to the work being achieved at Fontainebleau by
Italian designers than to an accurate examination of Roman ruins, although
some of the examples, such as the Pantheon and the Temple of Vesta, illus-
trate specific ancient monuments.
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view of a Temple of Hercules. Etching.
1985.61.330



5

IacoBi ANDROVETII DU CERCEAU

[JacqQues ANprOUET DU CercEau] fl. 15491584

De Architectura, / lacobi Androvetii / du
Cerceau, Opus. / Quo descriptae sunt
aedificiorum quinquaginta plane . . .
Paris, Benedict Prevost, 1559

1985.61.33t

Folio: 373 x 263 (14% X 9'%he)

Epmmion First edition with Latin text. (An

edition with French text issued by same
printer in same year)

Cot1ATION 16 leaves. A-D*. [69] en-
graved plates numbered 11 (see below),
all full-page, versos blank

Contents 1] title page; [2] explanation of
measurements; [3] dedication to Henry
II; [4] note to the reader; [5-32] text, end-
ing with colophon; [69] plates numbered
-1

ILLusTRATIONS 3 large ornamental wood-
cut initials (2 with grotesques, 1 foliated);
{69} full-page engraved plates numbered
1-1; 2 plates for the following nos.: 1, xv,
XVI, XVII, XVII, XXI, XXV, XXV1, XXVII,
XXIX, XXX11I, XxxHiI (2d plate unnum-
bered), XL, XLv, XLVI, XLIX; NO. XXXVIII
has 4 plates (note: the Fowler list of de-
signs'with 2 plates omits nos. xvi and
XL)

PrOVENANCE Early ownership inscrip-
tion, “M delepomil” [?], on title page;

S£CONDA ICHN
GRAPHIA SEC
COXTIGNATIONIS

early ownership inscription, “M. lepot.
de Mabeaugeron” ], on [5], shaved

REFERENCES Brunet 1:279; Fowler 21; Mor-
timer, French, 22 (edition with French text)

> Bound together with:

Second Livre'/ D’Architecture, Par/
lacques Androuet / du Cerceau. / Conte-
nant plusieurs & diuerses ordonances de
Cheminees, / Lucarnes, Portes, Fon-
teines, Puis, & Pauillons, / pour enrichir
tant le dedans que le / dehors de tous
edifices. / Auec les desseins de dix
Sepultures toutes differentes

Paris, André Wechel, 1561
Folio

EprmioN First edition with French text.
(An edition with Latin text issued by
same printer in same year)

ContenTs [i] title page (verso blank); [3]
dedication to king; [4] summary of
plates; [66] unnumbered piates, all full-
page, versos blank

ILLustrATIONS Ornamental woodcut
headpiece, 2 ornamental woodcut ini-
tials; [66] engraved plates

BinpING 18th-century mottled cat’s-paw
calf, gilt title, red edges

REFERENCES Brunet 1: 279; Fowler 22
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IaQuEs ANDROUET DU CERCEAU
[JacQues ANDROUET DU CERCEAU]

fl. 15491584

Livre/ D’Architecture De/ laques An-
drouet/ du Cerceau

Paris, Benedict Prevost, 1559

1985.61.332
Folio: 385 x 295 (15' x n7A)

A French translation of Androuet
du Cerceau’s De architectura

(cat. §,1985.61.330).

5.

ANDROUET Du CERCEAU. De architec-
Plan, elevation, section,
perspective, and footprint of a
symmetrical building, Engraving.
1985.61.331

tura. ..

DEUNZATIO ICHNO ORRPHIA
AD OPTICAM ACCOMMODATA
EXQVA EXCITATYM EST ADI7ICIVM -

JacQues ANDROUET pu CERCEAU ¢



6.

ANDROUET DU CERCEAU. Second livre
d’architecture . . . Chimneypiece.
Engraving. 1985.61.331
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HE MOST THEORETICAL OF ALL OF ANDROUET DU CERCEAU’S PUB-

lications, and the first produced in connection with the royal

family, was the De architectura, or Livre d’architecture. In it he
supplies models and instructions for the designs of fifty town houses on
estates of varying sizes, depending on economic and social scale. Despite the
fact that the first volume is in the Latin language, indicating the close tie the
author wished to preserve with the classical tradition, he also published a
French edition. This must be seen as the first wholly French publication of
French architecture in the new classical style, and the first attempt to systema-
tize French building practice. Androuet du Cerceau’s intention, stated in the
dedication to Henry II, was “to serve princes, aristocracy, people of middle
and small estate in France, each according to his capacity and faculty,” as well
as “to enrich and embellish the Kingdom so that subjects will have no occa-
sion to travel in foreign lands to see others better composed.”

The De architectura was meant to be a practical reference book. It
includes a description of the parts and functions of each of the fifty models,
and the areas and elevations of each building. Androuet du Cerceau also
includes separate estimates of the amount of masonry used and of the ex-
penses for carpentry, roofing, glazing, tile work, and interior finishes. In
addition he provides a definition of the basic unit of measurement, the toise.
The whole forms a pattern book, as much for the use of masons, carpenters,
and other workers as to instruct those concerned with design. For his last two
models, Androuet du Cerceau produces several fanciful elaborations on sym-
metrical compositions.

The Second livre, dedicated to Charles IX, was probably produced to
popularize even further the new classical style. In it Androuet du Cerceau
provides suggestions for enriching the exteriors of buildings, such as those
discussed in his first volume, with architectural details and ornaments
(chimneypieces, windows, doors, gates, fountains, wells, garden pavilions,
mausoleums) in an imaginative and fantastic departure from classical orna-
mentation. The contemporary mannerist designs at Fontainebleau may have
been the point of departure for Androuet du Cerceau’s ornament; he contin-
ues the symmetrical designs of the end of his first book in the garden pavil-
ions, wells, and mausoleums.

The third volume, on fantastic country houses, is not included in this
collection. It was published in 1572, and was also dedicated to Charles IX.
Where the first volume developed a purely practical attitude toward urban
residences, Androuet du Cerceau produced in the third volume lavish and
sometimes purely ornamental designs, in which function and cost were
wholly disregarded. The volume represents the interest in fantasy architecture
that developed in France in the last third of the sixteenth century.

Bibliography Boudon, Frangoise. “Les livres d’architecture de Jacques Androuet du
Cerceau.” In Les traités d’architecture de la Renaissance. Ed. Jean Guillaume. Picard,
1988: 367396
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JacQues ANDROUET pu CeRrceau fl. 1549-1584
Legons De / Perspective / Positive

Paris, Mamert Patisson, 1576
1985.61.335
Small folio: 320 x 217 (12 x 8'%)

EpiTioN First edition
ASPECTVS LATERIS
Vi

i
CoLLATION 6 leaves. A-BS (leaf B® blank). || Vevg oy cosre
[1-2], 3—11 [12, blank] pp. 56 (of 60) etched \} -
plates, numbered in upper R corner il
“Lec 1-Lec 1x,” bound following text, i l
versos blank 1

Contents Leaf [1] recto, title page (verso
blank); leaf [2] recto, Androuet du Cer-
ceau’s dedication to Catherine de’ Medi-
ci (verso blank); leaf 3 recto and verso,
preface; leaf 4 recto — leaf 11 verso, text,
lessons 1-1x; leaf [12] recto and verso,
blank; 56 (of 60) numbered plates

ILLUSTRATIONS 56 (of 60) etched plates,
numbered 1-1x (pls. 11, xix, xxxi, and
xwvii missing in Millard copy). 3 orna-
mental woodcut headpieces; ornamental

e egs . N T )
N initials in several siz
oodcut initials in several sizes : : e —]
B Cont li 11 [ . - A (L
INDING Contemporary limp vellum | : = BN B e AR
. e | L4
(recased). Contemporary inscription ‘ ] : 7

“Jacques Androuet du Cerceau” on up-
per cover. Later ink title on spine

PROVENANCE Early ownership inscription
on title page. Bookplate of Charles Fred-
eric Mewes; Mewes stamp on title page

Rererences Berlin Cat. 4699; Cicognara
827; Fowler 26; Schlosser-Magnino, pp.
411, 422

HIS BOOK ON PERSPECTIVE WAS UNDERTAKEN DURING A BREAK IN ANDROUET Du CERCEAU. Lecons de
Androuet du Cerceau’s work on the Plus excellents bastiments ~perspective positive. Perspective view,
(cat. 8, 1985.61.333 and cat. 9, 1985.61.334), and it influenced his sequence of arches. Etching. 1985.61.335
work on the larger project. Some of the views of houses here are close to the
illustrations of the Bastiments.
Androuet du Cerceau’s purpose in undertaking this book was to provide
a series of lessons on increasingly difficult problems as aids to the artist in
constructing perspectives. The Perspective is still within the early perspective
tradition of Jean Pélerin (Viator)’s De artificiali perspectiva (1505), and precedes
the break between geometrically oriented architectural perspectivalists and
the pictorial studies of painters.
Like earlier perspective publications, the format consists of illustrations
and an instructional text for each problem. The lessons are a distillation of
earlier material, and Androuet du Cerceau exploits the traditional perspective
repertory, including such forms as courtyards, loggias, theatrical sets, and
spiral staircases. He maintained that his “little book” would acquaint the
reader with “everything hitherto written on the subject.”

12 MiLLARD COLLECTION VOLUME |
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JacQues ANDROUET DU CERCEAU fl. 1549-1584

Le Premier Volume / des plus excellents
Basti- / ments de France. Auquel sont

designez les plans de quinze Bastiments,

& de leur contenu: / ensemble les eleva-
tions & singularitez d’un chascun
Paris, the author, 1576

1985.61.333

Folio: 428 x 306 (167s x 12)

Epimion First edition title page and text

joined at an early date with plates from
what appears to be the second edition
CoLLATIONS (Premier Volume): 8 leaves.

AS8; [1]-8 leaves. [77] etched plates, as de-
scribed below

(Second Volume): 7 leaves; A7; [1]-7 leaves.

[72) etched plates, as described below
Conrtents Leaf [1] recto, title page; leaf

[1] verso, table of the buildings contained

in the Premier Volume; leaf [2] recto, An-
drouet du Cerceau’s dedication to Cath-
erine de’ Medici (verso blank); leaf [3]
recto — leaf 8 recto, text; leaf 8 verso,
blank; [77] etched plates on [60] folded
sheets and [5] single leaves. Entire con-
tents mounted on guards

ILLUSTRATIONS [77] etched plates on [60]
folding sheets and 5] single leaves, as fol-
lows: Le Louvre, g plates on g sheets (8
folding, 1 single); Vincennes, 2 on 2;
Chambord, 3 on 3; Boulogne or Madrid,
10 on 8; Creil, 1 on 1; Coussy, 5 on 4 (2
folding, 2 single); Folembray, 2 on 2; Mon-
targis, 5 on 4; St. Germain, 6 on 4; La
Muette, 3 on 1; Vallery, 5 on 5; Verneuil,
10 on 9; Anssy-le-Franc, 5 on 3 (2 folding, 1
single); Gaillon, 9 on 7 (6 folding, 1 sin-
gle); Maune, 2 on 2

Captions engraved on plates in Latin and
in French; 2 typographic ornament head-
pieces; ornamental woodcut initials

RerereNces Berlin Cat. 2456; Fowler 24;
Geymiiller, pp. 312-313; Mortimer, French,
23

~ Bound together with:

Le Second Volume / des plus excellents
Basti- / ments de France. Auquel sont
designez les plans de quinze Bastiments,
& de leur contenu: / ensemble les eleva-
tions & singularitez d’un chascun

Paris, the author, 1607

i

|
gl

8.

ANDROUET DU CERCEAU. Le second volume
des plus excellents bastiments . . .

Perspective view of Chateau de
Fontainebleau. Etching. 1985.61.333

VEVES DV LIEV DY COSTE DV BOVRE

CONSPECTVS LOCI AB EA PARTE
QVA. RES PICIT -VICVM

JacQues ANDROUET Du CERCEAU 13




PALTICYLARIS £T RECTILINEA REFRES ENTATIO EIVS PARTL
FOKMA CONSPICITYR 67 g peo

AMBVIATIONES LIG
s ES LIGN

HE

EpiTioN Second edition (first 1579)

Conrtents Leaf 1] recto, title page; leaf
[1] verso, table of buildings contained in
the “Second Volume”; leaf [2] (marked 3),
recto, Androuet du Cerceau’s dedication
to Catherine de’ Medici (verso blank);
leaf 3 recto — leaf 7 verso, text; [72
etched plates on [g5] folded sheets and 6
single leaves

[LLusTRATIONS [72] etched plates on [55]
folded sheets and 6 single leaves, as fol-
lows: Blois, 5 plates on 5 folded sheets;

Amboise, 3 on 3; Fontainebleau, 7 on 7;

14 MiLLAarRD COLLECTION VOLUME |
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Villers-Cotterets, 3 on 3; Charleval, 5 on
4; Tuileries, 4 on 3; Saint-Maur, 3 on 3;
Chenonceaux, 4 on 3; Chantilly, g on 7 (2
single); Anet, 10 on 6 (1 single); Ecouen, §
on 5; Dampierre, 4 on 4 (1 single); Chal-
luau, 3 on 2 (both single); Beauregard, 3
on 3; Bury, 4 on 3. Two ornamental
woodcut headpieces; ornamental wood-
cut initials and initials within woodcut
borders; woodcut tailpiece

BINDING Modern calf, gilt edges

ProveNaNcE Bookplate of Charles
Edouard Mewes

RErereNCEs Fowler 2g

8

ANDROUET DU CERCEAU. Le premier
volume des plus excellents bastiments . . .
A city wall with gate (above), and an
arcaded pavilion, Montarcis. Etching.
1985.61.333



HE TWO VOLUMES OF ANDROUET DU CERCEAU’s Les plus excellents

bastiments contain one of the most beautiful series of en-

graved plates of monumental structures to appear in the six-
teenth century. They record the great French chateaus and several of the
important civic buildings of this period. In some cases Androuet du Cerceau’s
engravings are among the few surviving sources of information on the monu-
ments, including the two “fantasy” palaces of Verneuil and Charleval, the
Maison Blanche at Gaillon, and the interesting wood Grande Salle du Palais in
Paris. In other cases, the illustrations give a wealth of information on monu-
ments now ruined, altered, or dispersed. For each project the visual evidence
includes large engraved plates of plans, elevations, sections, and views (which
contain important information on contemporary garden design and French
social life) as well as, in a few cases, exterior and interior details. Androuet du
Cerceau also provides written descriptions of each project. From these we
learn of the history of the building construction, the purpose of the owner in
building, and the siting and planning of the structure.

Androuet du Cerceau began work on the project around 1550. The
illustrations were developed from material he recorded on field trips to
completed buildings and from architect’s models and drawings. These last
were of special importance in providing information on projected chateaus,
which he “improved” with additions and alterations to the original design.

The purpose of the publication is to display “some of the most beautiful
and excellent buildings which embellish France,” according to the author. The
first volume was issued under the author’s own imprint. The work, originally
dedicated to Androuet du Cerceau’s benefactress, Renée de France, was
rededicated after her death to Catherine de’ Medici. The interest of the royal
family in the project suggests their endorsement and promotion of the new
French classical style, composed of the assimilation of the visual aspects of
Italian Renaissance architecture and Roman antique style into the French
tradition. The use of Latin as well as French captions to the illustrations
signifies French association of classical origins with this style.

9

IAQuEs ANDROUET DU CERCEAU
[JacQues ANDROUET Du CercEau] fl. 1549-1584

Le Premier Volume/ des plus excellents
Basti-/ ments de France

Paris, the author, 1607

1985.61.334

This is the second edition of the preceding work (cat. 8, 1985.61.333). The
second volume of the first edition is also first published at this time.

JacQues ANDROUET DU CERCEAU

5
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JacQues ANDROUET DU CERcEAU fl. 1549-1584

Livre / Des Edifices / antiques Romains, /  leaves of plates, unnumbered. (Note:
Contenant Les Ordon-/ nances Et Des- Millard copy lacks 1 leaf with 2 plates)
seings Des Plus Si-/ gnalez & principaux ILLUSTRATIONS [96] etched plates (with
bastiments qui se trouuoient a Rome/  S°™€ e“dgr avmg)don [47] lei‘i"esv ‘;“ H
du temps qu’elle estoit en sa plus mounted on modern guards. (The Har-

. . vard and Berlin copies have 98 plates on
grande fleur: partie desquels / basti- 48 leaves, as called for by Geymiiller.) Or-
ments se void encor a present, le reste

namental woodcut headpiece with 2
aiant esté ou du tout/ou en partie coats of arms, 1 royal, and containing ini-
ruiné

tials “CK”’; 2 initials within woodcut
borders
[Paris], 1584

1085.61.336 BINDING 19th-century, three-quarter calf

with marbled boards
Folio: 365 x 240 (14 x 9') Provenance Early ownership inscrip-
tions on title page, “jean du Puy, archi-
tecte, 1760” and “A Baytaz [?] Cano-
nina...”

EpimioN First edition

Contents Leaf [1] recto, title page (verso
blank); leaf [2] recto, Androuet du Cer-
ceau’s dedication to Jacques de Savoye;
leaf [2] verso, note to the reader; [47]

RerereNcEs Berlin Cat. 1852; Geymiiller,
Pp- 306—307; Mortimer, French, 24

HE EDIFICES ANTIQUES 1S ANDROUET DU CERCEAU’S LAST PUB-

lished work. It is a personal expression of his love for an

ancient (and fabled) Rome, which he intends to present here
in all its original magnificence. The contents include an array of buildings of
all types, including both civil and religious architecture, as well as monuments
and engineering structures. Some buildings are recognizable, such as th‘e
Pantheon, the Mausoleum of Augustus, the Colisseum, and the Column of
Trajan. Others seem to be based on the actual remains of the original struc-
tures, such as the baths, theaters, and hippodromes. But many of the “recon-
structions” are fantastic, in particular some of the basilicas, private houses,
and enclosed gardens.

This comprehensive guide to the architecture of ancient Rome is not just
imaginary, but the reproduction of material from a contemporary Italian
archaeological study. In his preface, Androuet du Cerceau writes of the work
of a “knowledgeable person” (Pirro Ligorio) who by much reading and re-
search into antiquity was able to prepare a map which répresented Rome at
the time of its greatest magnificence, and that he (Androuet du Cerceau) had
enlarged the buildings included in the map so that all interested in antiquity
would find here beautiful forms and adornments to aid in their own “inven-
tions,” and so that the ancient buildings would be immortalized. The Ligorio
map, published in 1561, was based on Leonardo Bufalini’s 1551 plan of Rome. In
the Edifices antiques, Androuet du Cerceau included information from his own
map of Rome of 1578, which is perhaps influenced by Ligorio’s earlier version.

Bibliography Miller, Naomi. “Blow-up: A French Sixteenth-Century Homage to
Rome.” Paper read at the celebration of Richard Krautheimer’s ninetieth birthday,
Rome, 1987
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ANDROUET DU CERCEAU. Livre des edifices
antiques . . . Perspective view of Baths of

Titus. Etching and engraving. 1985.61.336
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[JacQues ANDrROUET Du Cerceau] fl. 1549-1584

[Livre de Grotesques. “Grands Gro-
tesques”’]

N.p.n.d.

1985.61.337-372

Size: Horizontal plates measure 160~184
X 231-269 (6'4~7"4 x 9'/4;~10'%) (to border);
vertical plates measure 232-267 x 161-165
(9-10'h x 6'45—6%%)

EpiTion Apparently the second or third
issue, as described by Fowler and

Destailleur: without title and lacking
the two pages of text which were present
in the first issue

CoLLATION, CONTENTS, AND ILLUSTRA-
TIONS [36] etched plates; unsigned. Here,
the plates have been cut around within
the plate-mark and mounted on sheets of
early 1g9th-century paper; these are loose-
ly inserted in a quarter red morocco box

RerereNCES Destailleur, p. 38; Fowler 28
(2); Guilmard, p. 10 (top), p. 181 (no. 25)

NDROUET DU CERCEAU’S COLLECTION OF GROTESQUES CONSISTS OF

designs of wall panels for interior spaces. They are intended

as models for craftsmen in this field. They are brilliantly
inventive, including a vast selection from the contemporary decorative reper-
toire developed at Fontainebleau. Flora, fauna, and mythical beasts sport
along the panel surfaces dotted with vases, masks, ribbons, tassels, and
pavilions borrowed from recently rediscovered antique wall paintings, in an
endless variety, and with extreme contrasts in scale. These flat decorative 1.

elements are occasionally contrasted with actual paintings of realistic, three-
dimensional landscapes, and mythological and historical paintings. The charm
and virtuosity of the designs is an endless source of fascination to the viewer.

ANDROUET bu CERCEAU. [Livre de
grotesques]. Decorative wall panel.

Etching. 1985.61.337-372
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JacQues ANDROUET DU CERCEAU
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[JacQues ANproutr pu Cerceau] fl. 1549-1584

[Meubles) tailleur and Geymiiller—so plates accord-
N.p.nd. ing to Guilmard). Our copy contains the
1085.61.374 following subjects: cabinets or étageres, 9

plates (1 with 2 designs); chimneypiece, 1
plate; beds, 3 plates (1 with 2 designs);
doors, 2 plates; tables, 5 plates (each with
2 designs)

Folio: Copperplates vary from 18220 x
128-147 (74—8%: x 5-53/s), here laid (with
margins) onto sheets 357 X 272 (14 x 12%y)

Epimion First edition BINDING 19th-century quarter-pebbled

ConTenTs A series of plates (here incom- ~ MOrocco with marbled boards

plete) without title or text; mounted 1 to
a page on 1gth-century paper to form an
album

PrOVENANCE Small library stamp, “Bib-
lioth. Nationale” on first plate

RerereNces Destailleur, p. 46; Geymiiller,

ILLusTRATIONS 21 etched plates (out of a p- 319; Guilmard, pp. 1112

possible 45 plates, according to Des-

NDROUET DU CERCEAU’S COLLECTION OF DESIGNS FOR FURNITURE

include huge chests, beds, lecterns, chimneypieces, architec-

tural screens, and several door frames, all imaginative varia-
tions on the style developed at Fontainebleau. The chests, beds, and lecterns
include complex architectural constructions supported by sphinxes, griffons,
herms, and lions; the paneling of the chimneypieces is often covered with bas-
reliefs of human figures, animal heads, snakes, putti, vegetation, garlands, and
trophies; the door frames are composed in a mannerist style that includes
such architectural elements as broken reverse pediments. These endlessly
inventive designs are models and samples of current fashion in furniture for
the workman and for the client.

e
W)W W W W W i

18  MirtarD CoLLecTION VOLUME |

12.

AnDROUET DU CERCEAU. [Meubles]. Design
for doorway. Etching. 1985.61.374
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[JacQues ANprOUET DU CERCEAU] fl. 1549-1584

[Modeles de Serrurerie]

N.p.n.d.

1985.61.373

Size: Copperplates vary from 158-165 x
97-101 (6'4~6': x 3%k-4); (the three addi-
tional plates are 175, 176, and 191 x 126);
here laid onto sheets 286 x 196 (11': x 734)
Contents Complete set of 20 plates, plus

3 others without title or text, mounted 1
to a page on 18th-century (?) paper

ILLusTrRATIONS Suite of 20 etched plates
(some horizontal, some vertical), 18 with
captions etched on the plate include the

following range of subjects: écussons, 3
plates (12 designs); (supports pour) en-
seignes, 2 plates (4 designs); clefs, 5 plates
(20 designs); hurtois (or heurtoirs), 3 plates
(9 designs); ratissoires qui servent de hur-
tois, 1 plate 3 designs); pour tirouers, 3
plates (6 designs); targettes a verroux, 1
plate (4 designs); uncaptioned [batterie de

fusil], 2 plates (4 designs). Three addi-

tional plates, each with 3 designs,
uncaptioned

BINDING Modern boards

RerereNcEs Destailleur, p. 48; Geymiiller,
PP- 321-322; Guilmard, p. 12

HESE DESIGNS FOR LOCKS, KEYS, DOOR PULLS, AND OTHER SMALL
metal objects are as fantastic in their ornamental design as are
those of Androuet du Cerceau’s models for craftsmen in other

fields. The utilitarian objects metamorphose into anthropomorphic figures,
geometric shapes, and scroll work which can, like the artist’s other designs, be
associated with artistic developments at Fontainebleau.

13.
ANDROUET DU CERCEAU. [Modeles de
serrurerie]. Designs for locks. Etching.

1985.61.373

JacQues ANDROUET bu CERCEAU

19
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C. A. D’AVILER [AUGUSTIN-CHARLES D’AVILER] 1653—170I

Cours/ D’Architecture / Qui Comprend /
Les Ordres De Vignole, / Avec Des Com-
mentaires, / Les Figures & les Descrip-
tions de ses plus beaux / Batimens, & de
ceux/De Michel-Ange, /. . . Nouvelle
Edition, / Enrichie de nouvelles Plan-
ches, & reviié & augmentée de plusieurs
/ Desseins conformes al ‘usage présent,
& d’un grand nombre de Remarques

Paris, Jean Mariette, 1738
1985.61.376
Quarto: 282 x 208 (11'e x 8'y)

EpimioN First published by Langlois,
Paris, 1691. There were several further
editions before first edition was revised
and published by Mariette in 1710. This
Millard volume appears to be the third
Mariette Paris edition, with new added
plates

CoLLATION 252 leaves. [-]2, a—f*, A~Z4 (2
additional leaves, marked A2* and A3*,
between A?-A3), Aa-Zz*, Aaa-Kkk*. [I-
1V}, [i]-xxxviii [xxxix—xlviii], 14, 3*-6%,
5408 [409—448) pp., including [82] full-
page engraved plates. Etched title plate,
[80] engraved plates hors texte bound in,
versos blank (i.e., a total of [162] plates,
{82] included in signatures and pagination
and with printed text on versos, [80] hors

present edition; ix—xxvij preface; PP-
xxviij—xxxiv biography of Vignola; xxxv—
xxxviij biography of Augustin-Charles
d’Aviler; [xxxix—xli] table of contents;
[xlii—xlviii] list of illustrations, ending
with errata; 1—4 preface by Vignola; 3*—
6* definitions of geometrical terms;
double-page plate marked t; 5—408 text
and plates (some included in the pagina-
tion, some hors texte, see below); [409—
447) index; [448] approbation and
privilege

IrLusTrATIONS Etched allegorical title
plate signed “Edm. Bouchardon Sculpt.
Reg. inv./]. P Le Bas Sculp.”; 162 full-
page, double-page, or folding engraved
plates, of which 82 included in pagina-
tion and 80 hors texte. Plates numbered as
follows: those included in pagination (all
full-page, with text on versos) are let-
tered A—C, and then numbered 1-13 (nos.
13 and 14 on same plate), 51b, 5256, 67—
68, 74-80, 83-92, 9597, 102; the hors texte
plates, with blank versos, are numbered
as follows:t, 44A-B, s1a, 57, 58a-b, 59a—
d, 6062, 63A—X, 64A~B, 65A-D, 66A-B,
69-73, 81-82, 9394, 98A-D, 99A-S, 100-
101, 101A, 103. The hors texte plates include
22 full-page plates, 54 double-page plates
and 4 folding plates. In addition to
above, there are 2 quarter-page plates in
text on 25 and 171. Woodcut tailpieces

BinpING Contemporary mottled calf, gilt
spine, speckled edges

RerereNces Comolli 4: pp. 114-126. This
edition neither in Berlin Cat. nor Fowler

texte, with blank versos; plates are num-
bered as described below)

Contents Etched title plate (verso
blank); [1] printed title page (verso blank);
[t1-1v] dedication; [i]-viij remarks on the

9
AVILER WAS AMONG THE FIRST STUDENTS TO ENTER THE ACA-

démie Royale d’Architecture, under the direction of Fran-
cois Blondel. In 1674 he left Paris to be a pensionnaire of the
French Academy in Rome. On this eventful journey his boat from Marseilles
to Rome was overtaken by Algerian pirates, and he and his traveling compan-
ion, Antoine Desgodets (cat. 62, 1985.61.541), were taken captive to Tunis for
two years. There he made the best of his misfortunes by sketching the local
architecture. Liberty was negotiated by the king in 1676, and the two students
continued on to Rome, where d’Aviler studied both ancient and modern
architecture. He returned to Paris in 1681 to enter the office of Jules Hardouin
Mansart. He stayed from 1684 to 1689. Mansart’s office, with its fashionable
point of view, was not a good environment for d’Aviler, with his rigorous,
rationalist, and academic background. He would later write in 1691 that he
regretted having “lost” five years in the office, where he appears to have been
treated badly. Believing that he had no future in Paris as an independent
practicing architect, d’Aviler went to Montpellier to supervise the erection of
a triumphal arch to Louis XIV, designed by d’Orbay. His success with this
project led to his appointment as architect of the province of Languedoc.
D’Aviler’s interests were always focused on contemporary architectural
design and practice. His first project, in 1685, was a translation of Scamozzi’s
Book 6 on the orders, in which he produced an interpretation of the complex-
ities of architectural proportions comprehensible to modern builders. At the
same time he began a commentary on Vignola and read a preface from this
work-in-progress to the Academy in 1683. The work would develop into his
Cours d’architecture, first printed in 1691.
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p’Avicir. Cours d’architecture . . .
Designs for balusters. Engraving.
1985.61.376
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moins de chofes utiles ; & comme ceux qui ont deja les
premieres éditions de ce Cours d’ArchiteGure , {eront
{ans doute bien-aifes d'avoir encore celleci, qui outre la
beauté de limpreflion & du papier préfente un Ouvra-
ge tout neuf; il nous a paru qu'il auroit éte de mauvaife
grace de les obliger d'acheter un Livre qu'ils ont deja,
& qui au fur{i‘lus n'a qu’un rapport affez indire& avec le

Cours d’ArchiteGure.
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In its original form the Cours consisted of several parts: a life of Vignola;
a small section on simple geometric figures; a main section on Vignola’s
orders of architecture, with d’Aviler’s commentary at the foot of each page;
sections on the application of the proportions of the orders and ornament to
architecture; and a discussion of materials and construction. A second vol-
ume, an encyclopedic dictionary of over five thousand architectural terms,
was included. D’Aviler’s is the only cours d’architecture not written by a
professor of architecture at the Academy, and it was the only one popular
enough to achieve more than one edition. By 1777 it had appeared in two
languages and numerous reprints.

D’Aviler’s point of view is pragmatic and catholic. More than any other
cours d’architecture, his is designed for the layman and the artisan, and con-
tains all that would aid the client, builder, and student. In this work d’Aviler
chose Vignola’s interpretation for his main section on the orders, because he
felt it to be in the most agreement with other sources, and the least confusing
of any of the treatises on the orders. For the French architect in general,
Vignola’s book was the manual and one which workers constantly consulted.
The clarity and facility of his rules, the beauty and elegance of his profiles,
and his attention to classical models made him, according to d’Aviler, the
superior modern author for both architects and workmen.

D’Aviler was aware of the practical significance of his work and was
concerned that it be thoroughly current and accurate. The new edition he
planned was incomplete at the time of his death. It was finished by the
architect Jean Baptiste Alexandre Le Blond and published in 1710 with new
information useful to contemporary building and to the amateur. The rights
to the book were obtained by the publisher, Jean Mariette, early in the
eighteenth century. He had the work totally renovated, and had produced for
it new designs of buildings and ornaments, a new enlarged text, and new
enlarged and more detailed engravings of the plates of the original d’Aviler
section on the orders. The dictionary was augmented and revised at this same
time. Both volumes appeared in 1738. Throughout this editorial process the
original intention of the book—to serve as an introduction to the study of
architecture—was preserved.

Because of his purpose to serve the amateur and the builder, d’Aviler
introduced plans and elevations for a typical house, along with designs of all
the architectural details, including the garden. This material on domestic
architecture is a new and important introduction in the comprehensive archi-
tectural treatise. It precedes and appears to be the model for the eighteenth-
century French house publications, which differ substantively from contem-
porary English ones. D’Aviler’s material was developed and enlarged by suc-
ceeding editors: Le Blond replaced d’Aviler’s plans with four houses of his
own invention, and in 1738 Mariette, capitalizing on the popularity of material
on domestic architecture (Blondel had published his Distribution [see cat. 25,
1985.61.401-402] the previous year), added several contemporary plans and
elevations to the Cours as well as up-to-date details on domestic architecture.

Like Vignola’s rules on the five orders, the Cours lent itself to adaptation
for contemporary use and, like Vignola’s work, this accounts for its many
augmented and revised editions. Besides four major French editions, it had
thirteen French printings and a German edition with four printings. An
attempt was made around rjo2 to translate the work into English.

14.
p’AviLer. Cours d’architecture . . .
Tailpiece. Woodcut. 1985.61.376

AUGUSTIN-CHARLES D’AVILER 23
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C. A. D’AVILER [AUGUSTIN-CHARLES D’AVILER] 1653~1701

Cours/ D’Architecture, / Qui Comprend
/ Les Ordres De Vignole, / Avec Des
Commentaires; / Les Figures & les De-
scriptions de ses plus beaux Batimens, /
Et De Ceux De Michel-Ange; /. . . [6
LINES] Par le Sieur C. A. d’Aviler, Archi-
tecte. / Nouvelle Edition, / Enrichie de
nouvelles Planches, & revue & aug-
mentée de plusieurs / Desseins con-
_formes a I'usage présent, & d’un grand
/nombre de Remarques, / Par Pierre-
Jean Mariette

Paris, C. A. Jombert, 1756

1985.61.377-378

Quarto, two volumes: 277 x 215

(10'5he x 8'F)

EpiTioN A later issue/edition of Mariet-
te’s version of d’Aviler, described in cat.
14, 1985.61.376

CoLLATION, CONTENTS, AND ILLUSTRA-
TIONs A straightforward reissue of the
1738 edition described above. Collation,
contents, and illustrations exactly as de-
scribed, except that in present copy the 2
leaves marked A*2-3, pp. 3*-6*, “Defini-
tions des Termes de Géométrie,” are
bound immediately following title page.
Differences between the two editions are
confined to title page, principal alter-
ation being addition of Mariette’s name
to title

p’AviLer. Cours d’architecture . . .
Title plate. Etching. “Edm. Bouchardon
Sculpt. Reg. inv.” “].P. LeBas Sculp.”

1985.61.377—-378

BinbING Contemporary sprinkled calf,
rebacked

Fourth edition, augmented and corrected. See cat. 14, 1985.61.376,

for additional information.
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BALTARD [Louis PIERRE BALTARD] 1764-1846

Paris / Et / Ses Monumens, / Mesurés,
Dessinés Et Gravés / Par Baltard, Archi-
tecte, / Avec des Descriptions historiques
par le cit. Amaury-Duval; / Ouvrage
Dédié /a Napoléon Bonaparte

Paris, “De I'Imprimerie de Crapelet . . .
Chez LAuteur . . . An XI-1803” [-An
XIII-1805)

1985.61.380

Large folio, three parts in one volume:
580 X 429 (23 X 167h)

EpiTion First edition

CouiaTiON [Part 1): 32 leaves. [i-vi], [1]-53
[54), [1]-4 pp. Engraved divisional title
plate and [40] etched and engraved
plates, all full-page, versos blank. The
plates are numbered 1-7, 7 bis, 8, 8 bis, 9,
9 bis, 10-16, 16 bis, 16 ter., 16 quart., 17-27,
27 bis, 28-32, and final plate, “Planche
derniere du Louvre” (this last plate, etch-
ing with aquatint)

[Part 2]: g leaves. [i-iv], [1]-14 pp. 14
etched and engraved plates numbered 1-
14, all full-page, versos blank

[Part 3}: 10 leaves. 1—20 pp. 11 etched and
engraved plates numbered 1-11 (no. 9,
etching with aquatint), all full-page, ver-
sos blank

ContenTs [Part 1): [i] half title (verso
blank); [iii} title page (verso blank); [v] en-
graved dedication (verso blank); [1]-8
text, “Observations préliminaires sur les
Palais . . . ”’; [9]-49 text, “Le Louvre”;
[50] blank; [s1]-55 Notes, ending with
“Fin du Tome Premier”; [s6] blank; [1]-4
explanation of the plates; followed by en-
graved divisional title plate: “Explication
des Planches du Louvre” (verso blank);
followed by [40] plates, as described
above

[Part 2J: [i] half title (verso blank); [iii] title
page (with title and imprint as above, but
dated “An XIII-1805”) (verso blank); [1}-7
text, “Chateau d’Ecouen”; [8] blank; [9]-
11 Notes; [12] blank; [13}-14 explanation of

16.

BALTARD. Paris et ses monuments . . .
Divisional title plate. Etching. “Baltard
del et Sc.” 1985.61.380
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the plates; followed by pls. 1-14, as de-
scribed above

[Part 3]: [1]-18 text, “Saint-Cloud”; [19]-20
Notes; followed by pls. 1-11, as described
above

ILLusTRATIONS [Part 1): Engraved vignette
on title page. Engraved dedication: text
in shaded letters against shaded back-
ground within border of oak leaves. [19]
etched and engraved pictorial head- and
tailpieces, as follows: headpieces [i], [9],
[11], [17), [21], [27), [39), [45]); tailpieces 10,
16, 20, 26, 38, 42, 44, 49, 53, and final 4;
one vignette in text, 35. Most vignettes
signed by Baltard as draftsman and en-
graver. Etched divisional title plate (to
explanation of plates), signed by Baltard.
[40] full-page plates, numbered as de-
scribed above, all etched and engraved
except for final plate, etching with aqua-
tint. All plates signed by Baltard as
draftsman and etcher/engraver (“Baltard
del. et sculp.,” with variants), or as
draftsman and etcher (“Dessiné et Gravé
aI’eau forte par Baltard,” with variants).
The latter group also signed by the fol-
lowing engravers (“Terminé au burin
par . .. ”); Lavalle[e] (10 plates); Voyer (5);
Drouet (1)

[Part 2]: Etched vignette on title plate
(Napoleonic eagle); etched headpiece [1],
and 3 etched tailpieces, 7, 11, and 14 (por-
trait of J. Bullant), all signed by Baltard.
14 full-page etched and engraved plates,
nos. 12-14 signed “Bergeret del.” and
“Baltard sculp.,” rest signed by Baltard as
draftsman and etcher/engraver

[Part 3): Etched headpiece [i}, and tail-
piece 18, both signed by Baltard. u full-
page etched and engraved plates, all ex-
cept for nos. 1 and 2 (plans) and no. 9
(etching and aquatint) signed by Baltard
as draftsman and etcher/engraver

BinpING Contemporary brown paste-pa-
per covered boards, mottled sheep spine,
red straight-grain morocco label; uncut

RerereNCES Berlin Cat. 2527 (Part 1 only);
Brunet 1: 628—629 (Note: Brunet mentions
also a section on Fontainebleau: “Cet
ouvrage est fort bien exécuté, mais il n’a
point été terminé. Il en a paru seulement
26 livraisons de 4 planches chacune qui
ne comprennent que Le Louvre, formant
le premier volume, avec une partie du
chateau de Saint-Cloud, le chateau
d’Ecouen, et celui de Fontainebleau.”)
Cicognara 3948 (corresponding to Mil-
lard copy)
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BALTARD. Paris et ses monuments . . .
Perspective of a riverside entrance to the
Louvre. Etching and engraving.
“Dessinée et gravée par Baltard.”
1985.61.380



ouis PIERRE BALTARD, ARCHITECT, PAINTER, AND ENGRAVER, BE-

longed to the generation in transition between the eighteenth

and nineteenth centuries. During the Revolution he partici-
pated with Julien David Le Roy in the education of architectural students at
the Académie Royale d’Architecture, and he taught architecture there when it
merged with the new Ecole des Beaux-Arts. He collaborated with A. L. T.
Vaudoyer on the Grands prix d’architecture (1801-1831), and he measured, de-
signed, and engraved the illustrations for this publication. The text of both
volumes is written by the distinguished lawyer and amateur scientist Amaury
Pineux Duval, who also wrote the text to Denis-Vivant Denon’s Monuments des
arts du dessin chez les Anciens et Moderns (1829).

Baltard’s book is oriented as much toward Napoleon as it is toward the
reading public. Napoleon is declared to be the new Pericles, and the tutelary
genius of France: he is an immortal to whom these “immortal works” are
dedicated. The purpose of the book was to expand and contribute to the
progress and perfection of the arts by publicizing select examples. The intent
is similar to that of Charles Percier and P E L. Fontaine (see cat. 133,
1985.61.2605 and cat. 134, 1985.61.2606), and suggests that Baltard hoped to
compete with their publications. The examples illustrated are major French
chateaus of the French classical tradition, not of Italian or modern design. But
in the introduction, more emphasis is given to the science and history of
engraving—even Baltard is represented here not as an architect but as an
engraver—than to architectural taste.

The first volume of Baltard’s Paris contains a long essay by Duval on the
history of the architectural “palace,” including the origins of the type. Its
beginnings are traced in Egypt (in deference to Napoleon’s recent expedition),
and climax in the classical period with the late Roman palace of Spalatro, only
to begin again with the development of French chateaus. Duval states that the
principles of Palladio are the most followed contemporaneously, thereby
suggesting a different standard of taste from the one being developed by
Percier and Fontaine. The remainder of the first volume contains illustrations
of the Louvre, including plans, exterior and interior elevations, details, and
ornaments.

The second volume includes descriptions of three chateaus near Paris
and an essay on the “Musée Napoleon.” The Millard volume contains only the
first two chateaus—at Ecouen and at Saint Cloud. The essay on the “Musée,”
not included here, relates a brief history of French art, with an emphasis on
the genius of Nicolas Poussin. This section is followed by an engraved portrait
of Poussin; the only illustrations for the “Musée” are three of his paintings.

Paris et ses monuments, which failed to include a text of much interest to
a new generation of architects, and which provided illustrations of only earlier
and well-known national monuments, was eclipsed by the innovative studies
of Percier and Fontaine. Baltard’s publication may represent one of the last
vestiges of the taste of an earlier age and of an attempt to associate Napoleon
and France’s historic past.

Louis PiIERRE BALTARD
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I. BARBET [JEAN BARBET] 1591-1654

Livre / D’Architectvre / D’Autels, / et de
Cheminees, / Dedie A Monseignevr /
LEminentissime / Cardinal / Duc de

later copies of no. s, printed in reverse,
cut within plate mark and mounted, and
nos. 12 and 14-20, all but no. 12 printed in

reverse, disbound)

Richeliev, &c. / De I'inuention / Et des-
sin/de/I. Barbet. / Graué a leau forte /
Par A. Bosse /M. DC. XXXIII. / A Paris

Paris, “Et se vend Chez I’Autheur, en la
vieille rue du Temple, proche la fontaine
a I'image N.r¢ Dame, Et Chez M. Tauer-
nier, en Pisle du Palais . . . ,” 1633. (Note:
The remainder of the address, which
according to Destailleur should conclude
with the words “au coin de la rue Har-
lay,” has been erased, but is still faintly
visible, in our copy)

1985.61.383

CONTENTS AND ILLUSTRATIONS 20 etched
and engraved plates, numbered at lower
L, all with blank versos, as follows: pl. [1]
title plate: title engraved within architec-
tural setting; pl. 2, engraved dedication
to Cardinal Richelieu; pl. 3, engraved
preface, “Av lectevr”; pls. 4-8, designs
for altars; pls. 920, designs for chim-
neypieces. The plates measure 192215
mm X 130-150 mm

BinDING Modern full vellum

ProVENANCE Bookplate of Charles Fred-
eric Mewes; Mewes’ stamp on title page
and large gilt monogram stamped on

Small folio: 311 x 215 (12'/; x 8%) front cover

Epimion First edition, first issue RerereNcEs Berlin Cat. 3712 (with Mari-

ette’s imprint); Destailleur, p. 63; Fowler
38 (later issue, with imprint: “Chez
Pierre Mariette . . . ”); Guilmard, p. 49

CoOLLATION 20 leaves. [1]-20 etched and
engraved plates, versos blank. (Note:
Loosely inserted in the present copy are

EAN BARBET, A MINOR LYONNAIS ARCHITECT AND SCULPTOR CONNECTED

with the French court circle, is known now mainly for this book.

Barbet wished to record herein the works of good French archi-
tects and what there was of beauty in Paris. He intended it for the library of
the aristocratic collector. The book is beautifully engraved by Abraham Bosse
and dedicated to Cardinal Richelieu as a celebration of the cardinal’s promo-
tion of national French culture. Its importance lies in the publication of
designs in current transitional French fashion, which were widely distributed
with the book. Oddly, the book, purportedly concerned with altars, contains
mainly designs for chimneypieces, including frames for paintings and mirrors.
These range in style from restrained, to more sculptural versions of the
Fontainebleau style, to examples of huge baroque pieces of furniture that
suggest a heavy, oversized development of the exquisite linear decoration of
Jacques Androuet du Cerceau and Jean Bérain.

The book became the best known of the publications on design of
chimneypieces of the sixteenth and seventeenth centuries. It was popular
enough to be brought out in a second edition in Paris and Amsterdam in 1641,
and its engravings were widely disseminated. Adaptations, even literal ones,
were made of Barbet’s designs in England (by Inigo Jones in the Queen’s
House and at Wilton House) and in Sweden (at Skokloster).

28 MiLLARD COLLECTION VOLUME |
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BARBET. Livre d’architecture . . .
for chimneypiece. Etching and
engraving. 1985.61.383
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J. BERAIN [JEAN BERAIN] 1640-1711

[Oeuvres]

Paris, n.d.
1985.61.386

Folio: 497 x 368 (19 x 14'%). The plates, of
varying sizes, as given in Weigert
CoLLATION, CONTENTS, AND ILLUSTRATIONS
A collection of early impressions and
suites of Berain’s works, primarily from
one earlier volume (some plates with
running numbers in ink in an early
hand), expanded by other early impres-
sions and rebound. Since all plates in this
volume are in early impressions, before
the addition of the letters which clarified
their division into suites (see the second
Millard copy of Berain’s works [cat. 19,
1981.70.3]—a collected edition, with later
impressions of the plates), many of the
suites, though complete, are bound with-
out regard to sequence; in several cases,
a few plates belonging to a suite are
bound together while the remaining
plates are bound elsewhere in the vol-
ume. (The suites are also bound without
regard to alphabetical order of the let-
ters.) However, in the present collection,
the plates have been annotated in pencil
throughout in French by an earlier own-
er, for the most part accurately, indicat-
ing the correct division into suites

A total of 135 etched plates on 128
leaves: the g final plates cut around and
mounted, all the rest bound in on gut-
ters. (Note: The leaves have been num-
bered in pencil by a previous owner, as
follows: 122 leaves numbered 1-121 [no. 81
repeated with “bis”; the 6 leaves with
mounted plates have been left unnum-
bered]. There are 7 blank leaves at the
end. An additional g plates have been
loosely inserted in the volume; most are
duplicate or variant impressions of
bound plates; these are described below)

The volume includes all the complete
suites that are described more fully (in-
cluding signatures) for the collected edi-
tion copy, plus some additional plates.
All plates are first states (as described in
vol. 2 of Weigert’s catalogue). Imprints
throughout, where present, are as fol-
lows: “se vend Chez I’Autheur aux Gal-
leries du Louvre Avec Privilege du Roy”

The plates are as follows:

Portrait of Berain, signed “J. Vivien
pinx.” and “A. Duflos Sculp. 1709.”
Weigert 2: p. 27 (second state)

Title plate: “Ornemens/ Inventez par J.
Berain/ Et se vendent Chez/ Ledit Au-
theur Aux Galleries/ du Louvre/ Avec
Privilege/ du Roy.” Signed: “I. Berain
jnvenit et Sculpsit.” Weigert 2

[Suite A]: 5 plates (pilasters or montants;
furniture, including marquetry bureaux,
and smaller decorative objects); Weigert
2: nos. 48, 109—112

[Suite BJ: 6 plates on s leaves (3 plates
with decorative compositions for wall-
panels and pilasters; 1 plate with cor-
nices; 2 half-page plates, 1 with torch-
holders or torcheres, the other with a
festival structure [“Le Temple de la Ver-
tu”] used as part of a firework display);
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Weigert 2: nos. 49, 50, 84, 149, 186, 192
[Suite CJ: 5 plates with decorative com-
positions; Weigert 2: nos. §1-55

[Suite DJ: 5 plates (decorative composi-
tions); Weigert 2: nos. 108, 16-119

[Suite EJ: 5 plates (all with designs relat-
ing to the seasons); Weigert 2: nos. §6-60

[Suite FJ: 5 plates (decorative composi-
tions); Weigert 2, nos. 61-65

[Suite GJ: 5 plates (decorative composi-
tions: final plate with designs for side
and rear panels of a sedan chair);
Weigert 2: nos. 115, 120—121, 190-191

[Suite H]: 5 plates (designs for fire-
places); Weigert 2: nos. 272-276. (Plus
additional impressions of nos. 1, 2, and 4
in this series, cut around at plate mark
and loosely inserted.) These are later im-
pressions with engraved letter “H”
added at bottom

[Suite I]: 5 plates (designs for fireplaces);
Weigert 2: nos. 104, 187, 269—261. (Plus
additional impression of no. 3 in this
series, with letter “I” added at bottom,
cut around at plate mark and loosely
inserted)

[Suite LJ: 7 plates on 5 and a half leaves
(decorative compositions and designs for
ceilings); Weigert 2: nos. 66—70. (Note: In
the present collection, the 2 final half-
page plates in this suite, with designs for
sections of a ceiling [Weigert 2: 70a and
b], are printed on separate leaves, rather
than combined on a single leaf as in the
later collected edition described below.
The second of these two designs is
printed above another impression of the
small plate with 3 torch-holders [“Trois
Dessins de torcheres”] belonging to Suite
B, described above; see Weigert 2: no.
192)

[Suite O: (first plate marked “o1” in later
editions): 5 plates (decorative composi-
tions); Weigert 2: nos. 70-75

[Suite P: 5 plates (including designs for
clocks, vases, candlesticks, arms);
Weigert 2: nos. 7678, 114, 188

[Suite X]: (first plate marked “xL” in lat-
er impressions): § plates (decorative com-
positions for panels and pilasters, or
montants); Weigert 2: nos. 79-82, 278

Suite (?) or series of 5 plates (bound con-
secutively in collected edition described
below: see no. (3); but not described as a
suite, and some plates apparently not
present in Weigert). They include: 2
plates with designs for gueridons or tor-
cheres, Weigert 2: nos. 123-124; 2 plates
with designs for side and rear panels of a
sedan chair or carriage, apparently not
in Weigert; and a half-page plate with de-
signs for consoles, Weigert 2: no. 3.
(Note: In the present collection, this final
half-page plate is printed on its own)
Suite of 5 plates without letter with large
decorative compositions (Weigert: “pan-
neaux en large”); Weigert 2: nos. 60, 101—
103, 279

Suite of 5 plates with designs for capitals;
Weigert 2: nos. 288—292

Suite of g plates with designs for iron-
work (serrurerie, including grilles, balco-
nies, friezes, and capitals); Weigert 2:
nos. 280-284

Suite of 5 plates with designs for fire-
places (marked “8” in later impressions);
Weigert 2: nos. 262-266

Suite of 5 plates with designs for fire-
places, without letter (not present in lat-
er edition described below); Weigert 2:
nos. 267—271

2 suites of g plates each with designs for
garden-beds or parterres (parterrres de
broderie): first suite numbered 1-5 (plates
of second suite numbered +1 - +5in
later impressions); Weigert 2: nos. 85-94

2 half-page plates printed on one page
(note: plates so mounted are given a let-
ter designation—e.g., a, b): a. [“Le Tem-
ple de la Vertu”]: a second impression of
this plate, which belongs to Suite B, de-
scribed above—Weigert 2: no. 149; b.
[“Bal costume donné par M. le Duc. ..
pendant le Carnaval de 1683”]; signed “J.
Berrin delin.” and *]. le Pautre S.’—
Weigert 2: no. 198. (Note: Also present in
second Millard copy, described below:
see no. 34b.)

2 small plates printed on one page: a.
[“Collation offerte au Roi par M. de
Seignelay, dans sa maison de Sceaux (16
juillet 1685)”]. Signed by Berain—Weigert
2: no. 134; b. [“La Noce de Village, mas-
carade representee . . . durant le Car-
naval de 1683”]. Signed by Berain and “la.
le Paultre Sculp.”—Weigert 2: no. 197

A series of 14 plates devoted to funerals
and funerary monuments. (Note: The sec-
ond Millard copy [cat. 19, 1981.70.3] of Be-
rain engravings, described below, has a
total of 17 plates devoted to these sub-
jects, including all those present in this
collection; see below, nos. 23—26 and 28).
They include: [“Pompe funebre de Louis
de Bourbon, Prince de Conde, a Notre-
Dame de Paris (mars 1687)”]. 5 plates
(from the complete series of 7 plates, all
present in our second copy), as follows:
“Representation du Portique . . . ”"—
Weigert 2: no. 234; “Le Camp de la Dou-
leur”—Weigert 2: no. 143 (note: another
impression of this plate, with the signa-
ture but without the caption, has been
loosely inserted); [“Decoration de la nef
de Notre-Dame”—Weigert 2: no. 139;
[“Decoration du Choeur (cote nord)”},
here bound as a folding plate—Weigert 2:
no. i41; and [“Devises pour le pompe
funebre”]—Weigert 2: no. 145. (Note: The
view of the south side of the choir, close-
ly resembling the view of the north side,
although not bound in the present col-
lection, has been loosely inserted.)

[“Pompe pour I'inhumation du coeur de
Louis de Bourbon . . . ”]. 2 plates (com-
plete); Weigert 2: nos. 146-147. (Note: In
the present copy, the first of these plates
[“Decoration de I’eglise”], has been cut
around just beyond plate mark and
mounted. Also, an additional impression
of the second plate, [“Decorations
funebre de la Chapelle de Conde™),
which appears to be an earlier impres-
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BERAIN. [Oeuvres]. Decorative banquet
scene. Etching. “Inventé et dessiné par

I. Berain.” “Gravé par GIB Scotin laisné.”
1985.61.386

JEAN BERAIN
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sion, before all letters, has been loosely
inserted; see below.)

[“Pompe funebre de Marie-Therese
d’Autriche, reine de France, a Notre-
Dame de Paris (4 septembre, 1683)”]. 3
plates (complete): [“Le Mausolee”); [*“As-
pect d’un des cotes du choeur”] [“De-
vises”’]; Weigert 2: nos. 264-256. (Note:
The final plate, “Devises,” is here pres-
ent among the final plates in the volume
and has been cut around and mounted)

“Mauzolee pour la Ceremonie funebre
de Marie Louise d’Orleans reine d’Es-
pagne”’; Weigert 2: no. 152

“Mausolee Pour la Ceremonie funebre
de Marie Anne Christine Victoire de
Bauiere”; Weigert 2: no. 106

“Pompe funebre de Henri de la Tour
d’Auvergne”; 2 plates: [“Le Mausolee”]
and [“Decoration . . . de P'eglise”];
Weigert 2: nos. 213214

The remaining plates, not bound in but
cut around and mounted, are as follows:

1 plate, representing decorations for an
unidentified royal funeral (catafalque on
a dais with 5 steps, under a canopy with
curved supports; ermine draperies
above; 2 skeletons supporting royal coats
of arms below); unsigned. This plate has
ms annotation in pencil: “Marie Adelaid
de ... femme. .. du Grand Dauphin,
morte en 1712 six . . . apres son mari.”
Not located in Weigert

1 plate (not mounted but tipped in ) rep-
resenting a mausoleum placed in a cha-
pel with other monuments; unsigned.
With ms annotation in ink in an 18th-cen-
tury hand: “Lebrun pinxit” and “Simon-
neau laine fecit.” Not located in Weigert
2 small plates, cut around and mounted
on one page: a. funerary decorations in-

cluding royal monograms, candlesticks,
and draperies with fleur-de-lis back-
ground; unsigned. With ms annotation in
pencil: “probablement la grande Made-
moiselle”; b. funerary monument; un-
signed. Annotated in pencil: “Duchesse
de Maine.” Not located in Weigert

“A la tres Illustre Memoire de Chouseul
Pair et Marchal de France:” [Mausoleum
of M. de Choiseul] annotated in ink in an
18th-century hand: “Mosolee de Mr. de
choyseul.” Unsigned; not identified in
Weigert

2 small plates on one page: a. [“Ceremo-
nie funebre a la memoire de Marie-
Therese d’Autriche reine de France (d.
1683)”’], signed by Berain and Dolivar—
Weigert 2, no. 130; b. funerary monu-
ment, unsigned. Not identified in
Weigert

Plus 2 anonymous plates with designs for
wall-panels or montants, entirely without
letters, loosely inserted

BINDING 19th-century maroon morocco
paneled in gilt, gilt royal French arms in
center, coronet and fleurs-de-lis at cor-
ners of center panel repeated in com-
partments of spine, gilt edges

ProveNaNce Bookplate of Charles Fred-
eric Mewes. This volume contains, loose-
ly inserted, 2 sheets with ms table in
French comparing the plates in the pres-
ent collection with those in the second
Millard copy, below, in parallel columns.
As mentioned above, the plates are anno-
tated throughout in pencil, probably by
the same hand as that responsible for the
table; many also have earlier running
numbers in ink

RerereNCEs Weigert 2 (as given above)

EAN BERAIN BEGAN HIS CAREER AS AN ENGRAVER, BUT QUICKLY ROSE TO
a position of first rank as a designer for the king after working with
Charles Le Brun on the decorations for the Galerie d’Apollon in

1770 (see cat. 88, 1985.61.650). In 1675 he succeeded his master, Henri de Gissey,
as dessinateur du chambre et du cabinet du roi in the office of the menus-plaisirs,
where he designed decorations for court ceremonies and festivities, and
collaborated regularly in the decoration and on the machinery of the Opéra.
He received numerous commissions, and his designs were in fashion during
his entire career, in whatever genre he worked. They became models of
ornamentation for the style Louis XIV during almost the entire length of that
reign.

Most of Berain’s efforts were directed toward the planning of ephemeral
structures for the menus-plaisirs, but he also produced engraved designs, such
as those assembled in this volume, for interiors, furniture, decorative objects,
garden parterres, and funeral ceremonies. In these he developed complex,
light, linear surface patterns related to antique wall decoration as it had been
interpreted by Raphael.
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As an artist, Berain followed directly after Jean Le Pautre (see cat. 98,
1985.61.712—2496/2805-2812), and he replaced Le Pautre’s grand manner with a
new, more informal and simple style composed of flat surface ornamentation
and geometric decor. His void blank surfaces, used as design elements and
contrasting with the elaborate ornamentation, were in opposition to Le Pau-
tre (who had a horror vacui). Berain also recognized nature in his designs. He
worked for a new patron, interested in fashion rather than in public display or
permanence. He was widely influential, especially in Sweden and Germany.

His mantle passed to Claude III Audran, who would perfect the light, easy
rocaille style.

Bibliography Gorse, Jerome de la. Berain: Dessinateur du Roi Soleil. Paris, 1986

18.

BERAIN. [Oeuvres]. Oriental motifs in
decorative wall composition. Etching.
“]. Berain invenit.” “I. E Benard
Sculpsit.” 1985.61.386

IF Benard Sndgfi-
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J. BERAIN [JEAN BERAIN] 1640-1711

[Oeuvres]

Paris, n.d. (c. 1709)

1981.70.3

Folio: 530 x 389 (20%s x 15',). The plates
are of varying sizes, as described by
Weigert

CoLLATION, CONTENTS, AND ILLUSTRA-
TIONS A collected edition of Berain’s
works, with a total of 134 plates on 128
leaves (2 double): 10 half-page plates
printed 2 to a page; 122 full-page; 2
double-page, versos blank. Titles as given
in Weigert are in brackets

The plates are as follows:

1. Portrait of Berain. The signature is a
variant of that recorded for the first
Millard copy (cat. 18, 1985.61.386),
above, namely: “]. Vivien pinx. Suz-
anna Silvestre effigies Sculp. an. 171
A Duflos Sculp. 1709.” Weigert 2: p.
27 (third state)

2. Title plate: “Ornemens/ Inventez par
J. Berain/ Et se vendent Chez/ Mon-
sieur Thuret/ Aux Galleries du
Louvre/ Avec Privilege du Roy.”
Weigert 2: no. 44 (second state)

3. A series (or suite?) of 5 plates, with
designs for gueridons (little round ta-
bles) or torcheres (torch-holders), 2
plates; side and rear panels of a se-
dan-chair or carriage (?), 2 plates;
and consoles (small shelves for hold-
ing ornamental objects), 1 half-page
plate. These 5 plates are not treated
as a suite by Weigert. However, the
annotator of the first Millard volume
of Berain engravings, above, consid-
ered that these g plates formed a
suite (although they are widely scat-
tered in that volume); the fact that
they are bound consecutively here
suggests that he was right. For the 2
gueridon plates, both signed by Be-
rain and Jean Dolivar, see Weigert 2:
nos. 123-124. We have not located the
next 2 plates—both signed by Berain,
the second with Dolivar as en-
graver—in Weigert. For the half-page
plate with consoles, see Weigert 2: no.
13. In the present copy, this plate is
printed on the same leaf as the small
plate of “La Noce de Village,” signed
by Berain and Jacques le Pautre:
Weigert 2: no. 197 (who notes that
the combination of these 2 plates on
1 leaf dates from the time of the col-
lected edition of Berain’s works)

4- Suite of 5 plates marked “A.” The
first 4 plates have designs for elabo-
rate candelabra (lustres), furniture,
(including bureaux de marquetrie),
and decorative objects; these are
signed by Berain as designer and
Marie Daigremont as engraver:
Weigert 2: nos. 109—112 (second state,
with Thuret’s imprint). Final plate,
with designs for pilasters (montants)
unsigned: Weigert 2: no. 48

5. Suite of 6 plates on g leaves marked
“B,” as follows:

(). Decorative composition for
wall-panel, signed by Berain;
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Weigert 2: no. 49 (second state,
with Thuret’s imprint)
Similar subject, signed by Be-
rain and “P. Giffart Sculp.”’;
Weigert 2: no. 187 (second state)
Decorative panel and models
for pilasters; unsigned; Weigert
2: no. 84
a. [“Le Temple de la Vertu,
piece centrale du feu d’artifice
. . . pour celebrer la naissance
du prince de Galles (19 juillet
1688)”], signed “Berain Invenit
et delin. Dolivart Sculpsit”;
Weigert 2: no. 149 (second state)
b. three designs for torch-hold-
ers [Trois dessins de torchéres];
unsigned; Weigert 2: no. 192, un-
der Jacques Lepautre (Weigert
notes that the attribution to
Lepautre goes back to Mariette)
(v). Designs for cornices [Modeles de
corniches); unsigned; Weigert 2:
no. 50
6. Suite of 5 plates marked “C”; all
with decorative compositions (for

(ii).

(ii).

(iv).

19.
BERAIN. [Oeuvres|. Portrait of Berain.
Etching. “J. Vivien pinx. Suzannna
Silvestre effigies Sculp. an. 1711. A. Duflos
Sculp. 1709.” 1981.70.3
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19.
BERAIN. [Oeuvres]. Ornamental design.
Etching. “J. Berain jovenit.”

“M. Daigremont Sculpsit.” 1981.70.3
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12.

4.

tapestries, etc.). 3 plates signed “Be-
rain Inv.”; Weigert 2: nos. s1-55 (first
plate second state, with Thuret’s
imprint)

Suite of 5 plates marked “D”; all
with decorative compositions. First
plate signed “J. Berain jnvenit” and
“M. Daigremont Sculpsit”; Weigert
2: no. 108 (second state, with Thuret’s
imprint). Remaining 4 plates signed
by Berain and “Doliuart Sculpsit”;
Weigert 2: nos. 116-119

Series of 4 plates with large decora-
tive compositions; without a letter.
They are as follows:

(i). Signed “J. Berain invenit” and
“I. E Benard Sculpsit,” with
Thuret’s imprint; Weigert 2: no.
101 (second state)

Signed “Invente et dessine par
1. Berain” and “Grave par G. 1.
B. Scotin laisne”; Weigert 2: no.
279

Unsigned; Weigert 2: no. 103
(under Jean-Frangois Benard)
Signed by Berain and “I. E Be-
nard Sculpsit”; Weigert 2: no.
102

Suite of g plates marked “E”; all with
decorative compositions with
themes connected with the seasons.
Two plates signed by Berain as
draftsman or designer; rest un-
signed; Weigert 2: nos. §6-60 (our
first plate, Weigert 2: no. 6o [second
state], with Thuret’s imprint)

(ii).

(iii).
(iv).

. Suite of 5 plates marked “F”; all with

decorative compositions. First plate
signed “J. Berain jn.,” with Thuret’s
imprint; Weigert 2: nos. 61-65

Suite of g plates marked “G”; all
with decorative compositions. First
two plates signed “I. Berain jnvenit
et delineavit” and “Le Pautre Sculp-
sit” (first plate with Thuret’s im-
print); Weigert 2: nos. 190-191 (under
Jacques Lepautre). The 3 remaining
plates are signed by Berain and “Dol-
iuar Sculp.”’; Weigert 2: nos. 121; 115
(with Thuret’s imprint; second state);
and 120 (second state). (Note: Final
plate with designs for the rear and
side panels of a sedan chair)

Suite of 5 plates marked “H”: de-
signs for fireplaces. 3 plates signed by
Berain as designer/draftsman and
“G. L. B. Scotin Laine Sculp.,” the
first of these with Thuret’s imprint;
remaining plates unsigned. Weigert
2: NOS. 272-276

Suite of 5 plates numbered “+1” -
“+¢”: designs for parterres (parterres
de broderie). Unsigned; first plate
with Thuret’s imprint. Weigert 2:
nos. 90—94 (no. “+j5,” second state,
with “Parter de Broderie” added at
upper L)

Suite of g plates with designs for par-
terres de broderie, as above. These
plates have etched numbers 1—5. Un-
signed; first plate with Thuret’s im-
print. Weigert 2: nos. 85-89
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15.

17.

20.

2I.

22.

Suite of 5 plates with designs for cap-
itals, numbered 1-5. Nos. 1—2 signed
by Berain as designer/draftsman and
“G. 1. B. Scotin laisne Sculp.”’; no. 1
with Thuret’s imprint; nos. 3-5 un-
signed. Weigert 2: nos. 288-292

. Suite of g plates with designs for

ironwork (serrurerie), including
grilles, balconies, friezes, and capi-
tals. Plates are numbered 1-5. All 5
plates signed by Berain as draftsman
and Scotin I’ainé as engraver; nos. 3
and 4 have Thuret’s imprint. Weigert
2: nos. 280—284 (second state, with
numbers)

Suite of 7 plates on 5 leaves (5 pieces)
marked “L’: decorative compositions
and designs for ceilings. First 2 plates
signed by Berain as designer (the
first with Thuret’s imprint); remain-
ing plates unsigned. Weigert 2: nos.
66-70

. Suite of § plates with decorative

compositions: first plate marked
“or”; second marked “0”; then num-
bered 3-5. All 5 plates signed “Berain
jnvent.”; first plate with Thuret’s im-
print. Weigert 2: nos. 71-75 (second

state)

. Suite of 5 plates marked “B” num-

bered 1-5. They include designs for
clocks, vases, candlesticks, and other
decorative objects, and arms.
Weigert 2: nos. 7678, 114, 188 (sec-
ond state), as follows: no. 1, signed
by Berain, with Thuret’s imprint (76);
no. 2, unsigned (77); no. 3, signed by
Berain and “P. Giffart sculp.” (188);
no. 4, signed by Berain and “M. Dai-
gremont Sculpsit” (114); no. § (candle-
sticks), unsigned (78)

Suite of g plates: first plate marked
“x1,” remaining plates numbered 2-
5; all with decorative compositions
for panels or montants. No. 3 signed
“J. Berain del.” and “G. I. B. Scotin
L. Sculp.,” with Thuret’s imprint:
Weigert 2: no. 278. Remaining plates
unsigned: Weigert 2: nos. 79-82 (note:
Weigert describes the final plate as
having no number; in our copy, it
bears an upside-down “5,” printed at
upper R between the central and
R-hand panel)

Suite of g plates marked “8,” with de-
signs for fireplaces. All 5 plates
signed by Berain as draftsman/de-
signer and G. 1. B. Scotin Iainé as
engraver; first plate with Thuret’s
imprint. Weigert 2: nos. 262-266
Suite of g plates marked “I,” with de-
signs for fireplaces. First plate is a
title plate, with title: “Desseins de
Cheminees/ Dediez/ A/ Monsieur
Jules Hardouin/ Mansard . . . ”*;
signed by Berain and G. I. B. Scotin
I'ainé: Weigert 2: no. 259 (second
state, with Thuret’s imprint). 2 plates
unsigned: Weigert, 2: nos. 260—261
(under Scotin). One signed by Berain
as designer and “I. L. Bojan Sculp.”:
Weigert 2: no. 104. One signed

23.

24.

26.

26.

27.

28.

(twice) by Berain and “P. Giffart f.":
Weigert 2: no. 187

Complete series of 7 plates devoted
to the funeral of Louis de Bourbon,
Prince de Condé, celebrated in No-
tre-Dame de Paris on 10 March 1687:
Weigert 2: 139-145. (Note: These
plates are not bound together in se-
quence in the present volume but
are interspersed with plates repre-
senting other similar subjects). They
are as follows (listed in the order in
which they occur in Weigert’s cata-
logue, with Weigert’s titles):
(i). [“Decoration de la nef de No-
tre-Dame.”] Unsigned
(ii). [“Representation du Portique
... "] (engraved caption).
Signed “Berrin jnu.” and “Le
Pautre Sculp.” This is fully de-
scribed under Weigert 2: no. 234
(under Pierre Lepautre)
[“Decoration du Choeur (coté
nord).”] Signed “Berain delin-
eavit” and “Dolivar Sculpsit”
iv). [“Decoration du Choeur (coté
sud).”] Signed by Berain and
Dolivar
(v)- [“Le Camp de la Douleur . . . "]
(engraved caption). Signed by
Berain and Dolivar
(vi). [“Le Mausolée.”] Unsigned
(vii). [“Devises pour le pompe
funebre . . . ”] Signed by Berain
Complete series of 2 plates devoted
to ceremony for the “inhumation of
the heart of Louis de Bourbon”
[“Pompe pour Finhumation du
coeur de Louis de Bourbon . . . dans
I’eglise de la maison professe des Je-
suites. . . ’]. They are: (j). [“Décora-
tion de I’église”] signed by Berain
and Dolivar, and (ii). “Décoration
funébre de la Chapelle de Condé
... ” (engraved caption), signed by
Berain and Dolivar. Weigert 2: nos.
146-147
Complete series of 3 plates devoted
to the funeral of Maria Theresa of
Austria [“Pompe funebre de Marie-
Thérese d’Autriche, reine de France,
a Notre-Dame de Paris (4 septembre
1683)”"]. They include: [“Le Mauso-
1€e”] and [“Aspect d’un des c6tés du
choeur”], both signed by Berain and
“D. Marot S.,” and [“Devises”],
signed by Marot; Weigert 2: nos. 253~
266 (under Daniel Marot)
“Mauzolée Pour la Cérémonie
Funebre de Marie Louise d’Orleans
Reine d’Espagne . . . ” (engraved cap-
tion, printed from separate plate,
with signatures of Berain and Doli-
var at top); Weigert 2: no. 152 (second
state)
“Mausolée pour la Cérémonie
funebre de S. A. R. Philippes de
France . ..” (engraved caption),
signed by Berain and G. I. B. Scotin;
Weigert 2: no. 285
“Mausolée Pour la Cérémonie
funebre de Marie Anne Christine de



Bauiere . . . ” (engraved caption).
Signed by Berain; Weigert 2: no. 106

33. “Dessein de la colation qui fut don-
né a Monseigneur par Mons." le
Prince, dans le milieu du labirinte a

29. [“Pompe funebre de Henri de la
Tour d’Auvergne . . . célébrée a Chantilly le 29 Aoust 1688”; Weigert
I'eglise Notre-Dame de Paris (9 sep- 2: no. 150 (second state, without the
tembre 1675)""). Complete series of 2 descriptive text below the title).
plates, including [“Le Mausolée”] 34. [“Boutique de galanterie (1678)").
and [“Décoration des cotés de Unsigned; Weigert 2: no. 228 (under
I’eglise”], both signed “Berain F”; Jean Lepautre)
Weigert 2: nos. 213-214 35. 2 small plates on 1 page, as follows: a.
(Note: The above 17 plates devoted to [Assemblée du divan pour I’execu-
funerals and funerary monuments tion du grand vizir Cara Mustapha
are bound out of sequence, i.e., in (vers 1685)]. Signed.“Berrin delin-
several cases plates recording one eavit” and “d’Olivar Sculpsit”;
event have been erroneously inter- Weigert 2: NO. 132 (second state, with
spersed with those recording anoth- imprint: “A Paris chez la Veuve de
er, etc.) ligny . .. ” below image and above
30. 2 plates with coats of arms, engraved text.) b. [“Bal costumé donné par M.
by Claude Berain: (i) signed “C. Be- le Duc a la Cour dans son apparte-
rain Sculpsit” and “De Noyal de la ment de Versailles, pendant le Car-
Motte invenit & fecit”: Weigert 2: p. naval de 1683”]. Signed “J. Berin de-
273, no. 26 (“Composition decorative lin”” and “J. le Pautre S.”; Weigert 2:
aux armes de Nicolas Desmarets”); no. 198
(ii) signed as above: Weigert 2: p. 272,  36. 2 small plates on 1 page, as follows: a.
no. 25 (“Composition decorative aux [“Sceéne de comédie”]. (Scene set in
armes de Michel Chamillart”) a walled garden, with figures includ-
31. Complete series of 3 plates devoted ing 2 men in conversation at center, 1
to the funeral of Louis Boucherat; holding 2 dogs on a leash.) Weigert 2:
Weigert 2: nos. 244-246. They in- no. 23
clude “Dessein du Mausolée. . . ” b. [“Sceéne de ballet”). (The 2 figures
(with extensive engraved caption) of Zerbino and Fracasse, playing a
and “Décoration de I'autel . . . ” guitar and a tambourine respec-
(with engraved caption), both signed tively, repeated with variations §
“Berain Jnv.” and “I. Mariette times.) Weigert 2: no. 22
Sculp.,” and “Représentation de 'un
des cotés de la décoration funébre Binping Contemporary sprinkled calf,
... ” (engraved caption), unsigned gilt spine
2. [“Collation offerte au Roi par M. de PROVENANCE 18th-century ownership in-

Seignelay, dans sa maison de Sceaux
(16 juillet 1685)”}; signed “Berrin
inv.”; Weigert 2: no. 134

scription of A. H. Holsworth
RereRENCES Weigert 2 (as given above)

HE DESIGNS FOR INTERIORS IN THE COLLECTION OF BERAIN’S
oeuvre assembled in this volume, complement those of cat. 18,

1985.61.386. Here are also included the interior ornaments,

decorative compositions for wall panels, ceilings, and tapestries, and designs
for many architectural and decorative objects. The realistic, natural figures
coexist with geometric shapes and hybrid mythological figures which meta-
morphose from vegetation in an unending flow of innovative inventions. The
designs also suggest an underlying conflict between traditional sixteenth-
century mannerism of the School of Fontainebleau, the splendid Louis XIV
style, and emerging rocaille. As with cat. 18, plates from royal funeral ceremo-
nies are included. They are supplemented by a few of Berain’s designs for
festivals, theatrical scenes, and costumes for the ballet, as well as several genre
scenes and plates of coats of arms, illustrating the diversity of this prolific
artist.

Bibliography Gorse, Jerome de la. Berain: Dessinateur du Roi Soleil. Paris, 1986
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J. BERAIN [JEAN BERAIN] 1640-1711

[ET AL., including FrRancols CHAuVEAU, JEAN LE MOINE,
CrLAUuDE BERAIN]

[Oeuvres]

N.p.n.d.
1985.61.387
Folio: 505 x 360 (1974 x 14'4)

CoLLATION, CONTENTS, AND ILLUSTRA-
TIONs An 18th-century scrapbook of en-
gravings, primarily by Jean Berain: a total
of 76 etched plates, cut around at, or just
beyond, plate mark and mounted on 63
untrimmed leaves of 18th-century paper,
in a contemporary binding

The contents are as follows:

2.

Etched title plate: “Ornemens/ In-
ventez par J. Berain/ Et se vendent
Chez/ Ledit Autheur/ Aux Galleries/
du Louvre/ Avec Priuilege/ du Roy.”;
signed “I. Berain jnuenit et Sculpsit.”
Weigert 2: no. 44 (first state)

“Ornemens peints dans les Apparte-
mens des Tuilleries dessinez et
gravez par Berain”: series of 8 small
plates mounted on 2 leaves (first 4
plates cut around and mounted indi-
vidually on 1 leaf; next 4 plates cut
around in pairs and mounted on 1
leaf). The plates have etched num-
bers 1-8; title is at foot of no. 2.
Weigert 2: nos. 35-42 (second state,
with numbers and title). (Note:
Weigert’s description includes the
first 7 plates only.) No. 8 has signa-
ture: “Berain jn. f” Nos. 3, 5, and 7
have ms annotation in sepia ink: “N.
Langlois rue St. Jacques”

26 etched and engraved plates from
the complete series of 29 plates by
Berain, Chauveau, and Le Moine
which comprise: “Ornements de
Peintures et sculptures qui sont dans
la Galerie d’Apollon au Chasteau de
Louvre,/ et dans le grand Apparte-
ment du Roy,/ au Palais de Tui-
lleries./ Dessinez et gravez par les
Srs. Berain, Chauveau, et le Moine.”
(See cat. 21, 1985.61.388, below; also
Brunet 1, 1443; Berlin Cat. 4037). In
the present collection the plates are
apparently in early or proof impres-
sions, before the addition of cap-
tions, signatures, and running
numbers

The plates present are as follows:
[no. 5. “Petits Trumeaux de la Gal-
erie d’Apollon”]; Weigert 2: no. 23.
The present impression without cap-
tion and number and with variant
signature: “I. Berain Sc.” (rather than
“I. Berain del. et Sculps.” as in the
published version and in Weigert.
This holds true also for the two fol-
lowing plates)

[no. 6. “Petits Trumeaux de la Gal-
erie d’Apollon”]; Weigert 2: no. 28
[no. 4. “Petits Trumeaux de la Gal-
erie d’Apollon”). Signed “Berain Sc.;
Weigert 2: no. 26

[no. 27. “Lambris, dans le grand Ap-
partement des Tuilleries™]. Signature
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(“Le Moine del et Sculps”) not
present

[no. 26. “Lambris . . ’] By Le Moine,
as above

[no. 29]. As above

[no. 3. “Grand Trumeau de la Gal-
erie d’Apollon”]. [“I. Berain delin et
Sculp.’}; here before letters; Weigert
2: no. 2§

[no. 28. “Lambris . . ’]. By Le Moine
[no. 2. “Grand Trumeau . . ] [“L
Berain delin. et Sculps.”’]; Weigert 2:
no. 24

The next 13 plates, all signed by
Chauveau in the complete publica-
tion (“Fr. Chauveau del. et Sculps.”),
include nos. 13-25: g plates with cap-
tion “Porte, dans le grand Apparte-
ment des Tuilleries” and 4 with cap-
tion “Dessus de Porte, dans le grand
Appartement des Tuilleries.” The
present impressions before letters;
not bound in sequence

The final 3 plates from the “Orne-
ments” present here include nos. 9,
10, and 12 (“Plafonds dans la Galerie
d’Apollon”); [“I. Berain delin. et
Sculps.”’]; Weigert 2: nos. 31, 32, 34
Small etched plate with decorative
composition (for tapestry or wall
panel?). Unsigned; unidentified
Small plate with decorative composi-
tion; unsigned

3 small plates, from complete series
engraved by Claude Berain: [“Di-
verses inventions nouvelles pour des
armoirs avec leurs ornements de
l'invention de Jean Berain . . ’];
Guilmard, p. 92, no. 28. The plates
are mounted together on a single
leaf. (Note: Plates so mounted are
given a letter designation, e.g., a, b):
a. Signed “Berain f”’; Weigert 2: p.
266, no. 6, and pl. 6. Also repro-
duced in Guilmard, plate following
p- 92; b. Signed “berain F”’; Weigert
2: p. 268, no. 1, and pl. 10;

c. Weigert 2: p. 268, no. 12, and pl. 1

2 small plates mounted on 1 leaf, as
follows:

a. [“Composition decorative”].
Signed “C. Berain F.”; Weigert 2:

p- 269, no. 14. b. [“Modele de Pla-
fond”); Weigert 2: p. 270, no. 19

2 small plates mounted on 1 leaf, as
follows: a. unsigned; with etched
number “9” at bottom R and con-
temporary ms inscription: “N. Lang-
lois rue St Jacques”; b. (a decorative
composition with arabesque, female
figure supporting urn and 2 putti at
R, similar to those described under
(6) above; with etched number “i0”
and imprint “A Paris Chez N.
Langlois”

2 small plates mounted on 1 leaf, as
follows: a. Apparently from same se-
ries as (8) a and b above; with 3 hori-
zontal motifs of arabesques with
heads and masks; etched number

20.

BERAIN ET AL. [Oeuvres). The dress of an
architect. Etching. “Joan Berain jn.”
“Ia. le Pautre Sculp.” 1985.61.387
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10.

12,

3.

“u”; Langlois’ imprint, as above; b. 15. [Collation offerte au Roi par M. de Sei- (xi). “Habit d’'Hermione qui a servi
Small decorative composition, gnelay dans sa maison de Sceaux (16 dans I'Opera de Cadmus.”
signed “BERAIN®IN®ET®E’ We juillet 1685)]. Signed “Berrin inv.”; Signed by Berain and Jacques
have not identified this plate in Weigert 2: no. 134. (Also present in le Pautre. Weigert 2: no. 193
Weigert second Millard copy of Berain’s (second state)

[Scéne de ballet). (Note: Italic titles in Works: see cat. 19, 1981.70.3, no. 31) (xii). ““Habit fi’Architecte.” Signed
brackets as in Weigert 2.) The subject  16. A series of [17] costume plates, as by Ber. ain and Jacques le Pau-
is Zerbino, playing a guitar with his follows: _ tre Welgert 2 “°~’20§

foot resting on Fracasse, half kneel- ().  “Habit d’Andimion du balet (xiii). “Habit de .Peintre. ’ Signed as
ing, playing a tambourine: the two du Triomphe de I'amour.” ) 3b°"¢: Weigert 2: no. 209
personnages repeated g times. Un- Signed “J. Berin del.” and (xiv). “Habit de scglpteur.” Signed
signed. Weigert 2: no. 22 (under “jean Dolivar fe.,” with im- as abc?ve. Welger} 2: no. 211
“Pieces gravées par Jean I. Berain™) print: “Le Pautre exc. .. (xv). “Habit fle Mus‘i‘men." Signed
[Scéne de comédie]. Scene set in a Weigert 2: no. 126 (under by Ber”am a.nd Jacob le Pautre
square, walled garden; in back- Dolivar) . Eculp: VYelgert % No. 207
ground, gentleman walking with two (i) ~ “Habits des Nymphes de la (xvi). “Habit d Qrfevre. Signed as
ladies, one with train supported by suitte d’Orithie . . .” Signed 3 2bov§. Welgert‘ 2 no. 2'08
young servant; at L, two old women; “J. Berin del.” and “Jean Dol- (xvii). “Hab.lt de ]a‘rd’zmer.' Signed
in center, two men in conversation, ivar fe.” Weigert 2: no. 128 Dolivar fecit.” Weigert 2: no.
one with two dogs on a leash; (second state, with imprint 156 (second state)

Weigert 2: no. 23 (noting that in the “et se vend a Paris, chez E 17. Frontispiece for “Le Neptvne Fran-
collected edition the above two Gantrel . . ) cois”; double-page etched plate
plates were printed on a single leaf, (iii). “Habit d’Indien . . ” Signed as signed “I. Berrin Inv.” and “P. le Pau-
as is in fact, the case in the second above. Weigert 2: no. 126 (first tre Del et Sc.” Weigert 2: no. 237 (un-
Millard copy of Berains Works; see state, with Le Pautre’s der Pierre Le Pautre) (first state)

cat. 19, 1981.70.3) . ff“Prif‘t) o ) 18. Series of 4 plates with frontispieces
[Boutique de galanterie (1678)]. Un- (iv).  “Habit d’Indiens . . .” Signed for librettos, as follows:

signed. Weigert 2: no. 228 (under
Jean Lepautre). (Also present in Mil-
lard second copy of Berain’s Works:
see cat. 19, 1981.70.3, no. 33)
[Assemblée du divan pour Iexécution
du grand vizir Cara Mustapha (vers

“J. Berin del.” and “Jac le Pau-

tre fecit.” Weigert 2: no. 194

(under Jacques Lepautre) (first

state)

(v).  “Habit d’Indienne . . ” Signed

by Berain and Dolivar.
Weigert 2: no. 127 (first state)

(). “Amadis.” Signed “I. Berin in.”
and “Ia. le Pautre.” Weigert 2:
no. 199

(ii). “Armide.” Signed “I. Berin Inv.
et del.” and “Dolivar Sculp.”
Weigert 2: no. 137

1685)]. Signed “I. Berrin delineavit” (vi). “Habit d’Arabe.” Signed “]. (ii). B?:;:ne;&agﬁf‘;aflf::gol?;
and “d’Oliuar Sculpsit”; Weigert 2: Berin del.” and “Jacques le Weigert 2: no. 138 , '
no. 132 (under Jean Dolivar). (Also Pautre fe.” Weigert 2: no. 201 (iv). “Thetis et Pelée” Signed by
present in second Millard copy of (vii). “Habit d’Africain” Signed as Berain and Dolivar, as above.
Berain'; Works: see cat. 19, 1981.70.3, above. Weigert 2: no. 200 (sec- Weigert 2: no. 151 '

no. 34d ond state

“Dessein de la Colation qui fut don- (viii). “Habit dg Microton . . " - %os]r]r:)z:lls'plates mounted on tleaf, as
né a Monseigneur par Monsr. Le Signed by Berain and Dolivar, a. [Ban éeau allegorique}. Signed b
Prince dans le milieu du Labirinte a as above. Weigert 2, no. 157 B erain and Pieg’e ]z P a;xtrgnW ei yert
Chantilly le 29 Aoust 1688.” With ex- (first state) 2 no. 2 e
tensive engraved text below the im- (ix). [“Mlle. Dufort, danseuse de - 10- 238

age, ending with imprint: “Se vend a
Paris Chez Madame le Pautre Sous
les Charniers Saints Innocents. . . .”
Signed [“Berain jnven”] (shaved in
our copy) and “Doliuar fecit”;
Weigert 2: no. 150 (first state, with
text). (Note: Second Millard copy of
Berain’s Works has the second state,
without text; see cat. 19, 1981.70.3,
no. 32)

I’Opera”). This impression

first state, before “slI” letters.
Later states bear signatures of

Berain and P, le Pautre, with
Bonnart’s imprint. Weigert 2:
no. 241

(x)-  “Habit de fantaisie pour un
bal.” Signed by Berain and
Jacques le Pautre. Weigert 2:
no. 204 (first state)

b. Coat of arms; signed “C. Berain”;
not identified in Weigert

c. Coat of arms; signed “Berrin Fecit
de Mortain ex.”; not identified in
Weigert

BINDING 18th-century mottled calf, gilt
spine, red morocco label

RerereNcE Weigert 2 (as given above)

HIS VOLUME CONTAINS JEAN BERAIN’S DESIGNS FOR THE GALERIE
d’Apollon (see cat. 21, 1985.61.388 and cat. 88, 1985.61.650).
In addition, engravings are included of some theatrical

scenes, and seventeen plates of the elegant and fantastic costume designs
created by this endlessly prolific artist.
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BERAIN, CHAUVEAU, LE MOINE, [AND SILVESTRE]
[JeaN BeraIN, FRaANCOIS CHAUVEAU, JEAN LE MOINE, ISRAEL

SILVESTRE]

Ornemens/ de peinture et de sculpture,
/ qui sont dans la Galerie d’Apollon, /
au Chasteau du Louvre, / et dans le
grand Appartement du Roy, / au Palais
des Tuilleries. / Dessinez et gravez par/
les S.” Berain, Chauveau, et le Moine
Paris, n.d.

1985.61.388

Large folio: 642 x 465 (2556 x 18%5)

Epimion These two sets of plates, origi-
nally published separately, were pub-
lished together after 1727 with six further
plates of the Louvre as Vol. 4 of the Cabi-
net du Roi. This copy appears to be a late

18th- or early 1g9th-century printing of
these two sets only

Couiation AND ConTents Complete se-
ries of 29 etched plates of the Ornemens
bound together with the complete series
of g plates of the Tuileries by Israel Sil-
vestre; total of 38 plates. (Note: The same

series of g Tuileries plates also appears in
the Millard copy of Les Vues des maisons
royales et des villes conquises par Louis XIV
in the Cabinet du Roi; see below)

ILLUSTRATIONS 29 etched plates num-
bered 1-29, including title plate signed:
“I. Berain delin.” and “G. I. B. Scotin
Sculps. 1710.” The remaining plates
signed as follows: nos. 2-12, “l. Berain de-
lin. et sculps.”; nos. 1325, “Fr. Chauveau
del. et sculps.”; nos. 26—29, “Le Moine
del. et sculps.” The g plates by Silvestre
are bound following title plate of Orne-
mens series. 6 of these are signed by Sil-
vestre as etcher or draftsman/etcher: “Is-
rael Siluestre, delineauit et f.,” with
variants; one plate dated 1668, two dated
1669, one dated 1670, one 1671, one 1673

BINDING 19th-century, half maroon mo-
rocco with pebbled cloth

RerereNcEs Berlin Cat. 4037 (Ornemens
only); Brunet 1: 1443; Catalogue des es-
tampes, p. 274

SECOND SET OF THE ILLUSTRATIONS OF THE GALERIE D’APOLLON
and Grand Appartement du Roi (see cat. 88, 1985.61.650), and
of the Silvestre plates of the Tuileries (cat. 47, 1985.61.439).

21,

BErAIN, CHAUVEAU, LE MOINE, SILVESTRE.
Ornemens . . . Left side, perspective view
of Palais des Tuileries. Etching. “Israel

Silvestre delin . . ” 1985.61.388

Tiry "'lu =
| EAV A A

.‘ﬁ Ty ﬂ A & A = & =

1 uulm;;_f:.

Phan di prev i desiis ey

de chauss

T"I"’"’1

-T T‘-“-‘um ’uuuum:.-a--.-.;a

filcestre delin- e

JEAN BeraIN, FRANCOIS CHAUVEAU, JEAN LE MOINE, ISRAEL SILVESTRE 41



22

IacoB1 BEsSONI [JACQUES BESSON] SECOND HALF SIXTEENTH
CENTURY

Theatrum / Instrumen-/ torum Et Ma-/  tesques, and geometrical forms; 56
chinarum lacobi Bessoni / Delphinatis, etched plates and. 4 engre.nveq plates, nos.
Mathemati-/ ci ingeniosissimi. / Cum 17, 35, 39, and g1 signed with interlaced

. o “RB,” are by René Boyvin; see Robert
Franc. Beroaldi/ Figurarum declara- Dumesnil, nos. 180-183; they copy plates

tione de / monstrativa in the first edition; the 56 etchings are re-
Lyons, B. Vincent, 1578 peated from the first edition, where all
1985.61.391 the plates are by Jacques Androuet du

Cerceau (see Geymiiller, p. 322); all plates
have brief engraved text; woodcut head-

EpiTion Probably third edition (accord-  and tailpieces; large and small historiated
ing to Mortimer; the second of three edi- Woodcut initials; 1 large metalcut initial

tions published by Vincent in 1578), with  BINDING Recased (with extra blank

Latin text (first edition Orleans? 1569?) leaves) in contemporary vellum binding,
blind-stamped gilt roundels on covers,
gilt borders; old ms shelf marks on top of
spine; later leather tickets with title and
date on spine

Folio: 388 x 257 (15", x 10%)

CoLiaTioN A-C#4; 12 leaves; 60 etched
and engraved plates

ConTents Leaf [i] recto, title page; leaf

[i] verso, privilege; leaf [ii] recto, preface;
leaf [ii] verso, Francois Béroalde’s note to
the reader; leaf [1] recto, preliminary dia-
gram,; leaf [1] verso-[9] verso, text (in Lat-
in); leaf [10] blank; plates numbered 1-60

ILLustrRATIONS Woodcut architectural ti-
tle border with classical figures, gro-

ProVENANCE Early ms ownership inscrip-
tion on title page: “Burchardus Rhudt”;
ms library ticket with shelf mark inside
front cover

REFERENCES Brunet 1: 829; Mortimer,
French, 8 (see also 56, 57)

ACQUES BESSON, A PROFESSOR OF MATHEMATICS AT THE UNIVERSITY OF

Orleans, produced four books on mathematics and mechanics,

which were esteemed in their time. The Theatrum instrumentorum
is the best known and the most important of these. The original edition,
published in Latin with etchings by Jacques Androuet du Cerceau or his
atelier, appeared in 1569. As its classical language and prestigious illustrator
indicate, the work was intended not for artisans but for scholars and ama-
teurs. It includes mechanical devices to aid in drawing, measuring, propor-
tioning, transferring designs to objects ranging from pottery to marble floors,
and machines related to agriculture, transportation, construction, hydraulics,
launching boats, fire-fighting, and music.
‘ The work is a document of the state of technology in France in the
second half of the sixteenth century and of attitudes about the relation of the
theoretical science of mathematics to practical application. It achieved consid-
erable success. To the fifty-six inventions with fifty-six plates (each engraved
by Androuet du Cerceau) of the original 1569 edition, four additional plates
were engraved by René Boyvin for the second and third editions of 1578 and
1579. These appeared in French and Latin edited by Frangois Vincent Béroalde
de Verville, who added textual “interpretations” to the figures. All later
editions contain his additions. An enlarged edition, produced by Giulio Pas-
chali in 1582, received another three French language editions (1594, 1596, 1626),
an Italian language edition (1582), a German language edition (1595), and a
Spanish language edition (1602).

42 MiLLArRD COLLECTION VOLUME |

22.

BEssoN. Theatrum instrumentorum . . .
New machinery for the construction of
masonry walls. Engraving. “RB” (René

Boyvin). 1985.61.391
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Francgois BLONDEL 1618—-1686

Resolution/ Des / Quatre Principaux/
Problemes / D’Architecture. /. . .
Paris, De Llmprimerie Royale, 1673
1985.61.398

Large folio: 563 x 396 (2236 X 15%)
EpiTioN First and only edition

CouaTioN One leaf without signature
mark, &}, 1!, 6!, A-Z!, Aa-Tt!; 47 leaves.
[iviii], [1]-86 pp. 8 engraved plates num-
bered 1-vi, all full-page, versos blank
Conrents [i] title page (verso blank); [iii-
v] dedication to Colbert; [vi] blank; [vii]
the “four principal problems of architec-
ture” set out; [viii] blank; [1]-86 text,
ending with colophon: “A Paris,/ De
LImprimerie Royale,/ Par les soins/ De
Sebastien Mabre-Cramoisy,/ Directeur de

ladite Imprimerie./ M. DC. LXXIIL”; pls.
1-viit bound in

ILLUSTRATIONS Engraved vignette (royal
coat of arms in ornamental border) on ti-
tle page. g large engraved pictorial head-
pieces: [iii], (1], [16], [55]. [60]); 4 engraved
pictorial initials: [iii], [1], [16), [55]; 3
etched pictorial tailpieces: 15, 51, 59. En-
graved pls. 1-vin (all diagrams); nos. 1~
and v signed “De la Boissiere fecit”; rest
unsigned

Binping Contemporary mottled calf gilt,
spine repaired, French royal coat of arms
stamped in gilt on covers

PrOVENANCE Engraved armorial book-
plate (without name) inside front cover

RerereNcCES Neither in Fowler nor in
Berlin Cat.

MONSEIGNEUR COLBERT,

MINISTRE ET SECRETAIRE DESTAT,
SURINTENDANT DES BASTIMENS.

ARTS, ET MANUFACTURES DE FRANCE

WoNSEIGNEYR,

Leftime que vons avel ponr les beanx Arts, oblige tous

cenx qui en [font ‘pmﬁﬁm, de vous regarder comme lenr Pro-
tettenr. Chacun vous offre les fuits de fon travail comme
des biens qui vons apparsiennent; & je vous prefente celuy-cy
dans le mefme [entiment, & avec une Pdg%z'te reconnoiffan-
ce de la bont? que Vous avez, ehi de maffedrer guil ne vous
feroit 2 dgﬁzgre@zé/e.

Vows fravez,, MonseiaNEUR, que tontes les par-
ties des Mathematigues  [ont recommandables par les azvan-

€
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BronDEL, E Résolution . . .

Dedication page. Engraved headpiece
and pictorial initial. 1985.61.398



RANCOIS BLONDEL WAS BORN TO AN UPPER-CLASS FAMILY. BEGINNING

with his appointment as an army officer and engineer, he suc-

ceeded in establishing a distinguished career with prestigious
and varied achievements. With a knowledge of mathematics and ability as a
teacher, he rose to the post of professor of mathematics at the College de
France and to a significant appointment as tutor to the son of the minister of
foreign affairs. He and his pupil visited almost every important city in western
Europe. These travels in turn led to diplomatic missions to Brandenburg,
Sweden, and to Constantinople, from where he was able to visit Greece and
Egypt. The broad knowledge of architecture which he gained from these
travels caused Colbert to appoint him to the post of king’s engineer. In this
capacity he designed fortifications and plans for strategic French cities and
towns, while his superior qualifications as a mathematician led to his election
in 1660 to the mathematical section of the Académie des Sciences, an honor
that he placed first, among the many he received, on the title page of the Cours
d’architecture (cat. 24, 1985.61.399/2804). Recognizing his varied talents and
expertise as mathematician, teacher, administrator, and engineer, Colbert
caused him to be appointed director of the newly formed Académie Royale
d’Architecture in 1671.

The Résolution is a bridge between the tradition of mathematics as a
superior, aristocratic art (Blondel states that mathematics is the subject of
kings—his immediate reference, however, may be related to his recent ap-
pointment as tutor of mathematics to the dauphin) and the transformation of
mathematics into a practical science in the service of professional disciplines
(an argument related to Blondel’s experience as an engineer). Blondel also
associates mathematics with architecture, which he considers the first of the
mathematical arts and visual evidence of the reputation of great men. Finally,
the book is intended to represent the high technical achievement of Colbert’s
academies of architecture and science (Blondel was a member of both).

The four problems raised in the title of the book are mathematical and
deal with proportional and structural calculations for architectural problems.
They are among the most common in the field of architecture: entasis; the
development of the conical section; the determining of the joint at the head of
a buttress; and the determining of the cross section of a beam for resistance.
Appended to these studies is a “reflection” on movement (dated 1658 and in
Latin), a digression on harmonic proportions (dated 1666), and another on a
solution by Galileo for the problem on cross sections.

As a work celebrating the achievements of the two academies, it is
beautifully presented in a folio edition with fine engravings designed by
Blondel. The importance given here to engineering problems will not be
reached again until Pierre Patte produces his Mémoires in 1769 (cat. 131,
1985.61.2603). A later edition of the Résolution was printed at The Hague in
1731 (see the catalogue of Millard Netherlandish architectural books,
1985.61.400).

FrANGOIS BLONDEL
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Francois BLONDEL 1618-1686

[Vol. 1, Part 1): Cours/ D’Architecture /
Enseigne Dans L'Academie Royale /
D’Architecture. Premiere Partie. / Ou
Sont Expliquez Les Termes, / Lorigine &
les Principes d’Architecture, & les pra-
ti-/ ques des cinq Ordres suivant la doc-
trine de Vitruve & / de ses principaux
Sectateurs, & suivant celle des trois /
plus habiles Architectes qui ayent écrit
entre les Mo- / dernes, qui sont Vignole,
Palladio & Scamozzi . . .

[Vol. 1, Parts 2—3]: Cours/ d’Architec-
ture / Seconde et Troisieme / Parties
[Vol. 2, Parts 4—s]: Quatrieme, Cinqui-
eme /et Derniere Parties

[Part 1]: Lambert Roulland for Pierre
Auboin & Francois Clouzier, 1675

[Parts 23, 4—5]: Paris, the author and
Nicolas Langlois, 1683

1985.61.399/2804

Folio, five parts in two volumes: 370 x 241
(145 x 9'f)

EpiTioN First edition

CouiaTioN [Vol. 1, Part 1]: 93 leaves. 2
leaves without signature mark (etched
frontispiece, title page), a2, €2, 12, a-c?,
A-B2?, C-X*, (Final leaf X* blank.)
Etched frontispiece, [i-xxvi), [1]-152, [153~
160] including plates numbered 1—-xx1v
(see below)

[Vol. 1, Parts 2—3]: 162 leaves. 2 leaves
without signature mark (first leaf blank,
then etched title plate to Second and
Third Parts), a2, &4 leaf €! (mismarked
&), double-page plate, A-Z2, AaZz2,
Aaa-Zzz2, Aaaa-liii2. First leaf blank,
etched title plate [i-xii], [1}-312, including
etched and engraved and woodcut illus-
trations, plus double-page engraved plate
bound between [xii]-[1]

[Vol. 2, Parts 4—s]: 3 leaves without signa-
ture mark (etched title plate to Second,
Third, Fourth and Final Parts, printed ti-
tle page to Fourth, Fifth, and Final Parts,
leaf with printer’s note to the reader on
recto, privilege on verso), a2, &4, Kkkk-
Zzz72?, Aaaaa-Zzzzz2, Aaaaaa-7zzzz72,
Aaaaaaa-7Zzzz7zz2, Aaaaaaaa—
Zzz2zz727?, Aaaaaaaaa—-Qqqqqqqqq>-
Etched title plate, [i-xvi], 313~799 [800]
[i-e., 810; see below], including [136] en-
graved illustrations and [5] woodcut dia-
grams in text

Contents [Vol. 1, Part 1]: Etched fron-
tispiece (verso blank); [i] title page for
Part i (verso blank); [iii~vi] dedication to
king; [vii—xiv] preface; [xv-xxiv] dis-
course delivered by Blondel at opening
of '’Académie Royale d’Architecture, 31
December 1671; [xxv] privilege; [xxvi]
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blank; [1]-152 [153-154] text, including [25]
full-page etched and engraved plates,

numbered i-xxiv (1 unnumbered plate, p.

1), versos blank, rectos and versos with-
out page numbers but all included in the
pagination; [155-158] table of contents,
errata, register, and instructions to the
binder; [159-160] blank, original leaf
[Vol. 1, Parts 2—3] (“Seconde et Troisieme
Parties™): First leaf blank, recto and ver-
so; etched title plate to Parts 2 and 3 (ver-
so blank); [i] printed title page for Parts 2
and 3 (verso blank); [iii] printer’s note to
the reader; [iv] privileges, dated 1675 and
1683; [v—vi] table of contents for Part 3;
[vii-viii] table of contents for Part 2; [ix—
xii] errata; etched double-page plate,
“LOrigine des Chapiteaux des Co-
lonnes” (verso blank). (Note: In the
Fowler copy the plate is bound between
[xxviii] (xxvi in our numbering) and [1] of
Vol. 1, Part 2.)

[1]-175 text, Part 2, including illustra-
tions; [176] blank; 177-312 text, Part 3, in-
cluding illustrations

[Vol. 2): Etched title plate to Parts 2, 3, 4,
and Final Parts, “i. 111. 1v. et Derniere
Parties” (verso blank). (Note: This title
plate is more properly bound in the
Fowler copy, preceding Parts 2 and 3 in
Vol. 1; our copy lacks frontispiece re-
peated from Vol. 1, present at beginning
of Vol. 2 in Fowler copy.)

[i] printed title page to Parts 4 and g,
“Cours d’Architecture. Quatrieme,
Cinquieme et Derniere Parties,” dated
1683 (verso blank); [iii] printer’s note to
the reader; [iv] privileges, dated 1675 and
1683; [v—xii] table of contents; [xiii] er-
rata, Part 4; [xiv] blank; [xv] errata, Part
5; [xvi] blank; 313-799 (i.e., 809: 674 is
misnumbered 664, with succeeding
pages numbered in sequence, thus 10 ad-
ditional pages) text of Parts 4 and s, in-
cluding illustrations; [80o] colophon
above etched vignette

ILLusTrATIONS [Vol. 1, Part 1]: Etched
frontispiece, perspective view of Paris
street seen through triumphal arch, with
“Ludovico Magno” lettered on frieze,
dated 1672 on R-hand base, flying Victory
above with “Cours d’Architecture” on
banner, signed “De la Boissiere fecit”; 25

full-page etched and engraved plates
numbered 1-xx1v (1 unnumbered plate,
p- 1), versos blank, all included in pagi-
nation; unnumbered plate and pls. 11-vi,
VI, XII-XVI1, XIX—-XX111 signed “De la
Boissiere fecit”; 4 etched headpieces, 2
signed by de la Boissiere (the second of
these repeated g times), 2 signed by
Broebes (the second, on [65], signed “J.
Baptiste Broebes in fe,” in reverse);
woodcut tailpieces; initials within wood-
cut borders

[Vol. 1, Part 2J: Etched title plate to Parts
2 and 3, signed by Broebes; woodcut roy-
al coat of arms on printed title page;
double-page etched plate, “LOrigine des
Chapiteaux des Colonnes,” signed by
Broebes; numerous etched and engraved
illustrations and diagrams in the text
(with several woodcut diagrams), includ-
ing 10 full-page plates, all on pages with-
out numbers but included in the pagina-
tion and with text on versos; woodcut
headpiece with coat of arms on printer’s
preface; etched head- and tailpiece (tail-
piece signed by Broebes in reverse); ini-
tials in woodcut borders

[Vol. 1, Part 3]: Numerous etched and en-
graved illustrations and diagrams in text
(with several woodcut diagrams); etched
headpiece, signed by Broebes in reverse
(repeated from [65]); etched tailpiece,
signed “J. B.”; woodcut tailpieces; initials
in woodcut borders

[Vol. 2]: Etched title plate to Parts 25,
signed by Broebes in reverse; printed ti-
tle page with woodcut coat of arms (re-
peated from Vol. 1); [136] engraved illus-
trations in text, including [47] full-age
plates, all on pages without numbers but
included in the pagination and with text
on versos; a few woodcut illustrations;
etched headpieces to Parts 4 and g,
signed by Broebes (the second of these
with worn signature in reverse); etched
tailpiece to Part 4, signed with mono-
gram; woodcut tailpieces, including large
royal coat of arms repeated from title
pages, p. 787; etched vignette below col-
ophon, signed by Broebes in reverse;
woodcut initials

BinpING Contemporary mottled calf, gilt
spine

ProveNANCE Erased ownership inscrip-
tions in 18th-century hand on engraved
frontispiece to Vol. 1, half title to Parts 2-
5, and lower-R corner, first page of text
of Part 4. “Quesney,” with flourish. Ms
annotations in margins of text (same or
contemporary hand) on 148, 178, 316, 317,
with observations on text (e.g., “Cette
reigle n’est pas generalement a faiure”)

RererReNCEs Berlin Cat. 2382; Brunet 1:
976; Fowler 46



24.
BronbEL, E Cours d’architecture . . .
The source of column capitals. Etching.

“Broebes . . " 1985.61.399/2804

24.
BLoNDEL, E (left) Cours d’architecture . . .
Tailpiece. Woodcut. 1985.61.399/2804
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DARCHITECTURE:

SECONDE PARTIE.

I OU S avons enfeigné dans la premiere Partic de ce
p Cours les Regles des Ordres d’Archite@ure, qui font
la partic de cet Art laquelle fere 3 la beauté des Bati-
mens. Nous avons donné le moyen de mettre en PI3  Deindela pres
tique ce que Vitruve & la plufpart de fes Interpretes e e e
ont dit fur ce fujer, & ce que nous avons trouyé dans Gure,
les Livres de Vignole , de Palladio & de Scamozzi » qui font les
trois plus habiles Architectes qui aient écrit entre les

modernes.
Mais pour rendre ce travail utile , nous allons dans ces dernieres é)ar-'

ties examiner plus particulierement leurs preceptes & les conferer Defin de ces
Pun avec Pautre, afin de connoitre par le rapport ou la difference de 2™ panies:
leurs {entimens, ce qui peut &tre 5: plus univerfellement recey ou
rejetté dans leurs pratiques & nous former un goﬁt,fur lequel nous
puiflions non feulement nous fervir avec fruit

€ ce que nous avons
enfeigné , mais méme jchr avec certitude de ce qui nous refte 3 dire
fur ccete Partie de PArc

iteCture, qui comprend les proportions que
doivent avoit les ordres les uns fur les autres, les mefures des entre
colonnes tant des ortiques fimples que de ceux qui font faitsavec
des arcs & des pilalgrcs , celles des portes, des feneftres » des niches

& mille autres obfervations neceflaires, dont il fera parlé dans la fuite
de ce difcours.

A
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LONDEL’S MOST ENDURING WORK IS HIS COURS D’ARCHITECTURE,

consisting of material developed from his twice-weekly lec-

tures at the Académie. The Cours is concerned less with the
practical engineering aspects of his experience than with problems related to
a conformity to classical taste. Indeed, Blondel appears with the Cours to be
advocating major architectural reform, a return to the classical taste spon-
sored by the king. In his dedication to the king, Blondel notes that Louis XIV
established the Académie Royale d’Architecture so that the rules of the art of
architecture, drawn from the doctrine of the greatest masters and from
examples of the most beautiful buildings that had survived from antiquity,
could be taught publicly. In the preface he describes the type of education the
Academy offered the architectural students.

The Cours was published originally in five parts consisting of five vol-
umes, here published as two. The first part, on the principle rules of the
orders, was published in 1675; the remaining four parts were not printed until
1683, the year after Colbert’s dismissal. Part 1 of Volume 1, consists of an
analysis of the correct methods by which to design and use the orders, and
includes material on this subject from the principal sixteenth-century archi-
tectural theoreticians, Vignola, Palladio, and Scamozzi. This method of pre-
senting architectural principles owes much to Fréart de Chambray’s Parallele
(cat. 76, 1985.61.578). But Blondel is partial to Vignola, a practical, modern
architect, rather than to Fréart and his romanticized ideal of ancient Greek
norms. Indeed, Blondel’s Cours is now catalogued in some libraries as a revised
version of Vignola’s Cinque ordini. Volume 1 Part 2 contains further explana-
tions of the orders. It is normally headed by Blondel’s well known double plate
of “LOrigine des Chapiteaux des Colonnes,” in which he proposes a unique
prototype for capitals—an urn containing the ashes of the dead, resting above
a stele. In Part 3 Blondel extends his study of the orders to include the
grouping of columns and studies of their relative height and thickness. Here
he also presents a new French order (beginning on page 249). Volume 2
contains the final Parts 4 and s. Part 4 discusses wall openings; Part 5 includes
structural aspects of architecture (although a planned section on practical
architecture—the study of materials, methods, and construction—was never
completed), and a final section, written at least in part in challenge to Claude
Perrault’s notes in his Vitruvius edition (Perrault’s Ordonnance was still in
manuscript and unseen by Blondel) on proportions. This material is central to
his dispute with Perrault.

The designs for the illustrations were taken from many sources—one
capital and entablature originated in Antoine Babuty Desgodets’ still un-
published Edifices (see cat. 62, 1985.61.541). The greater number of engravings
were undertaken by two master engravers: de la Boissiere produced engrav-
ings for most of the illustrations of Part 1, and J. Baptiste Broebes all the
illustrations of Parts 2—5, including the etching “LOrigine des Chapitaux des
Colonnes.”

The Cours was intended to form the taste and judgment of architectural
students by presenting all variations of the classical decorative system as it had
evolved in modern architectural theory over some two hundred years. Blondel
has presented a complete account of a system of academic training for archi-
tectural design. In contrast to Perrault, he is conciliatory toward tradition
with all of its conflicting customs and attitudes, and he does not hesitate to
borrow from earlier authors, nor to adopt their methods.

There are several later editions of the Cours (1698, 1798).

Bibliography Herrmann, Wolfgang. “Antoine Desgodets and the Académie Royale
d’Architecture.” Art Bulletin 40 (1958): 2353

24.
BronDEL, E Cours d’architecture . . .
Title page, Part 2. Etching.

1985.61.399/2804

FrANCOIS BLONDEL
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245
JACQUES-FRANCOIS BLONDEL 1705-1774
De La/ Distribution / Des / Maisons De
Plaisance, / Et De La / Decoration / Des
Edifices En General . . . Ouvrage en-
richi de cent soixante Planches en taille-
dou-/ ce, gravées par I’Auteur. / Tome
Premier [Second]

Paris, Rue Dauphine, Chez Charles-

Antoine Jombert, 1737-1738
1985.61.401-402

Quarto, 2 volumes: 302 x 229 (17 x 9)

Epimion First edition, second issue (cor-
responding in every issue point to the
second issue copy described by Fowler;
with Jombert’s address as “Rue Dau-
phine” rather than “Rue S. Jacques”;
without the errata slip and half title, and
SO on)

Couration [Vol. 1f: m leaves. [i-viii], i-
xvi, [1]-198 pp. Etched frontispiece, 1-m
etched and engraved plates.

[Vol. 2]: 94 leaves [i-viii}, 1-180 pp. 1-44
etched and engraved plates

(Note: In the Millard copy, instructions to
binder on placing plates within both vol-
umes, together with indications on plates
themselves, have been ignored, and the
sets of plates belonging to each volume
have been bound together at the énd of
the volume—however the 44 plates be-
longing to Vol. 1 have been mistakenly
bound at the end of Vol. 2, and the m
plates belonging to Vol. 2 have been
bound at the end of Vol. 1.)

Conrtents [Vol. 1]: Etched frontispiece
(verso blank); [i] title page, printed in red
and black (verso blank); [iii-v] dedica-
tion; [vi] note to binder on placing plates;
[vii-viii] approbation and privileges; i~v
preface; vi-x table of contents; xi—xvi in-
troduction; [1]-186 text, in five parts; 187
198 index, followed by pls. 1—111 correctly
belonging to Vol. 2

[Vol. 2]: [i] title page, printed in red and
black (verso blank); [iii—iv] preface; [v-vii]
table of contents; [viii] note to binder on
placing plates; [1]-168 text, in 2 parts;
169180 index, ending with “De I'Im-
primerie de J. Chardon,” followed by pls.
1—44 correctly belonging to Vol. 1. Title
pages, text, and plates are within double-
line borders

ILLusTrATIONS [Vol. 1]: Etched allegorical
frontispiece, signed “Cochin Filius inv.”
and “Soubeyran Sculp.”’; engraved de-
vice, with architectural emblems, on title
page; 1-44 etched and engraved plates (in
present copy found at end of Vol. 2, as
described above), all signed “B. inv. et
£’ 2 full-page, 33 double-page, 9 folding,
versos blank: each plate numbered at up-
per R, together with page indication for
binding, and with volume and part num-
ber at upper L. Etched armorial head-
piece on dedication; 5 etched pictorial
headpieces [3 different designs], 4 etched
tailpieces, 6 etched initials

[Vol. 2]: Title page with engraved device
(repeated from Vol. 1). 1 etched and en-
graved plates (found at end of Vol. 1 as
described above), numbered 1-111 in lower
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BLONDEL, J. E De la distribution . . .
Site plan of a chateau and gardens.
Etching and engraving. “B inv et f
1985.61.401—402
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R corner and 1-99 at upper R (no. 25 is
omitted, 9 numbers have 2 plates each, 2
numbers have 3 plates each bringing total
to ), together with page indications for
binding: 12 double-page plates, 3 folding,
remainder single-page, versos blank. All
plates are signed by Blondel as designer
and engraver (“B. inv. et f.”), except nos.
29, 30, and 33 which are signed “B inv.
Soubeyran Sculps.”; nos. 108, 109, and 110
are signed by Blondel and Rivet

Tirme I V¢ ot derniere partic

(“Blondel inv. et fec.” and “Rivet filius
delin.,” with variations). 2 etched picto-
rial headpieces, one for each Part, the
second signed “Cochin Filius inv. et
Sculp.”; etched tailpiece; 2 etched initials
BINDING 19th-century mottled half-calf

with speckled boards; spines gilt with
speckled labels

RerereNCEs Berlin Cat. 2400 (describing a
first issue copy); Fowler 49

Planche 48 Poge 62

ELEVATION DE LA FACADE LATERALE

(oe’ de [ Eperee.

0 trices.

26.

BLonDEL, J. E De la distribution . . .

Side elevation of a summer or garden
house. Etching and engraving. “B. inv et
£ 1985.61.401—402
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ACQUES-FRANGOIS BLONDEL WAS THE MOST SIGNIFICANT FRENCH ARCHI-

tectural educator of the eighteenth century. Born into a family of

architects and building tradesmen, he studied architecture with his
uncle, and then with Gilles Marie Oppenord. He went on to achieve distinc-
tion first as an engraver, then as an architect and architectural critic, and
then, of greatest importance, as an educator. His highest achievement was his
own school of architecture, the Ecole des Arts, which he founded in 1740.
Among Blondel’s students were some of the most gifted and influential archi-
tects of the following generation: Etienne-Louis Boullée, Alexandre-Théodore
Brongniart, Jean-Frangois Chalgrin, Sir William Chambers, ]J. L. Desprez,
Charles de Wailly, Jacques Gondoin, Claude Nicolas Ledoux, Marie Joseph
Peyre, and J. B. Rondelet.

Blondel intended this early publication for the educated amateur, and for
the owners and builders of country houses. His book belongs to a large group
of eighteenth-century house publications mainly concerned with rural archi-
tecture. This group was popularized in many editions in England; they were
mainly composed of illustrations with slim introductory texts. The French
house publication group contained fewer and more professional editions; they
were composed of a substantial text with detailed illustrations comprehending
all aspects of design and construction and oriented toward the affluent house-
owner. The immediate source of the eighteenth-century French house pub-
lication tradition is Augustin-Charles d’Aviler’s Cours (cat. 14, 1985.61.376, and
cat. 15, 1985.61.377-378) and its enlargement by Jean Baptiste Alexandre Le
Blond.

In the Distribution, Blondel began to develop the design principles which
he promoted in his other publications. His objective was to establish design
principles for domestic architecture that corresponded to the classical princi-
ples already in practice on civic structures. He wished to follow the manner of
both the “Ancients” and the “Moderns” with regard to construction, distribu-
tion, and decoration, to reintroduce simple and noble design on the exterior,
and to establish rules for interior distribution and ornament. It was necessary,
however, to modify the rules for public buildings when applied to private
buildings, and in the Distribution, Blondel began to consider the separation of
the orders from “character,” which now could be expressed by proportion,
texture, and ornament.

The emphasis in the Distribution is on a variety of possible solutions in
the modern taste for the design of the country house, rather than on a
categorical arrangement of models by size and economic class. Volume 1
examines a widely varied series of house designs. Volume 2 discusses and
illustrates exterior ornament, interior decoration, and by no means least,
gardens.

JacQuEes-FrangoO1s BLONDEL
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[JacQues-Francols BLONDEL] 1705-1774

Description / Des Festes / Données / Par
La Ville De Paris, / A I'occasion du Ma-
riage de Madame Louise-Elisabeth / De
France, & de Dom Philippe, Infant &
Grand / Amiral d’Espagne, les Vingt-
neuviéme & trentiéme / Aott mil sept
trente-neuf

Paris, P. G. Le Mercier, 1740

1983.49.7

Elephant folio: 589 x 461 (2336 X 18%)
EpiTioN First edition

CouaTioN One leaf without signature
mark, A-E2, F!. 12 leaves. [i-ii], [1]-22 pp.
13 etched and engraved plates, numbered
[1] (“Planche premiere”) —xi11 (no. “vi”
skipped; no. “vi” repeated): 5 single-
page, 8 double-page; versos blank

IiiustrATIONS Etched vignette on title
page, signed “Edm. Bouchardon sculp.
Reg. del” and “P. Soubeyran Sculp.”
Etched pictorial headpiece, [i], signed
“Jac. Rigaud del. et Sculp.” Etched initial
(repeated). 13 etched and engraved plates,
as described above: nos. 1-1x and xn-xi
signed “dessiné et gravé par J. E
Blondel”; nos. x—xi1 signed “Rousset de-
lineavit” and “Blondel Sculpsit.” Nos. 1,
vii-1x and x1—xi also signed “Inventé
par Salley”; no. m, “Executé sur les des-
sein du Chevalier Servandony”; nos. 1v
and v, “Executé sur les dessein de M.
Gabriel ler Architecte du Roy”

BINDING Modern gray paper-covered
boards, old leather spine, corners
renewed

RErFereNCES Berlin Cat. 3012

Conrents [i] title page (verso blank); [1}-
22 text; followed by plates [1]-xu11, as de-
scribed above

HIS BEAUTIFUL DOUBLE FOLIO VOLUME, DESIGNED AND ENGRAVED BY
Jacques-Frangois Blondel after the work of the architects and
theatrical designers of the féte, is a record of the marriage

ceremonies of Mme. Louise-Elisabeth and the Infant Dom Philippe of Spain on
29 and 30 August 1739. Although the publication was sold privately, it is as
elaborate as any of the Cabinet du Roi publications commissioned to depict
royal ceremonies; it is a double folio size, with written descriptions and
illustrations of the ceremonies. The illustrations show the entire spectacle on
the Seine between the Pont-Neuf and the Pont Royal as follows: the structure
for the fireworks on the Pont-Neuf and the new terrace; the octagon “island”
for the musicians designed by Jean-Jerome Servandoni in the center of the
Seine; the eight marine “monsters” surrounding the island; a plan of the
superstructures built along the banks of the Seine to accommodate the view-
ers; and the Throne Loge in the form of a baldacchino attached to the Louvre,
in which the royal couple could view the spectacle. In addition, the water
jousting and floating illuminations and the ball given at the Hotel de Ville for
the couple are described. The illustrations for the last section include plans
and sections of the ballroom and even a diagram of the arrangement of the
plates.

Some of the earlier formal characteristics of this type of royal ceremonial
publication have been omitted. Now the text is printed rather than engraved,
and the deep, individually designed borders of such earlier publications as Le
sacre de Louis XV (cat. 110, 1985.61.2512) are gone. In addition, all the descriptions
are now concerned with the festivities; none identifies the participants at the
ceremonies (with the exception of some figures at the ball). There is a new
concentration on capturing the effect of the ceremonies by use of light and
shade (the double-page engraving of the feux d’artifices is a famous example).
They also include genre figures, and several plans so that the reader can locate
himself. The concentration on architecture provides an immediate sense of
theater, especially in the double-page engraved sections through the Hotel de
Ville, focusing on the ballroom. The brilliant engravings, of the first quality,
are all by Blondel.
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26.

BLONDEL, ]. E Description des festes . . .
View of fireworks display for royal
marriage celebration. Etching and
engraving. “Inventé par Salley.” “Dessiné
et gravé par ] F Blondel.” 1983.49.7

26.

BronpEL, J. E Description des festes . . .
Royal marriage ball at the Hotel de Ville.
Etching and engraving. “Inventé par
Salley.” “Dessiné et gravé par JF
Blondel.” 1983.49.7
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[JacQues-Francols BLONDEL] 1705-1774

[Part 1]: Fétes Publiques / Données / Par
/ La Ville De Paris, / a 'occasion du Ma-
riage / De Monseigneur / Le Dauphin, /
Les 23. et 26. Fevrier M.DCC.XLV

Paris, 1745 and 1747

1983.49.8

Elephant folio, two parts (two separate

works) in one volume. 600 x 453
(23% x 17'k)

EpiTioN First editions of both works

CoLLATION 30 leaves (20 single, 10 folded
or double-page), including text and
plates, engraved throughout, as follows:
title plate and 18 pp. engraved text (first
on verso of title plate); 11 single-page pic-
torial plates, including frontispiece and 1
plate with ornamental vignette or tail-
piece only; 10 double-page pictorial
plates. All pictorial plates (excluding
vignette) with blank versos

Conrtents [i] title plate; [ii] explanation
of frontispiece (signed at lower R, “Mar-
ie F. Verard femme Lattré Scrip.”);
etched and engraved frontispiece (verso
blank); [1]-18 text, first i1 pages with ir-
regular pagination, devoted to descrip-
tion of first féte; [12], vignette or tailpiece;
13-18, paginated regularly, devoted to de-
scription of second féte; engraved
throughout within etched ornamental
borders; followed by [19] etched and en-
graved plates, versos blank

ItLustraTIONS Title engraved within
etched ornamental border including
clouds and putti. Etched allegorical fron-
tispiece, signed “Charles Hutin delin-
eavit” and “Le Bas Sculpsit.” All text
pages with etched ornamental borders @
different borders: first page has particu-
larly elaborate border incorporating roy-
al coats of arms and monograms; first
two openings have borders repeated
across the double-page spread; the third
and fourth double-page spreads have two
different borders; in the fifth the border
is again repeated across the spread; p. [12]
has border repeated from {10}, with large
etched tailpiece; the remaining text
pages [second féte] repeat borders used
in first 12 pp.) Etched initial. [19] etched
and engraved plates: g single-page, 10
double-page: 1 double-page plate signed
“Oubrier Sculp.”; rest unsigned

~> [Part 2]: Féte Publique / Donnée /
Par / La Ville De Paris/ a I'occasion du
Mariage / De Monseigneur / Le Dau-
phin/Le 13. Fevrier M.DCC. XLVII

CoLLATION 15 leaves, including text and
plates, engraved throughout: 8 single
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BLonbEL, J. E Fétes publiques . . .
mpccxLy. Nighttime view of the Salle de
Carousel. Etching and engraving.

1983.49.8



leaves (including title plate, frontispiece,
and 12 pp. engraved text on 6 leaves) and
7 double-page pictorial plates, versos
blank

Conrents ([i] title plate; [ii] description
of the frontispiece; etched and engraved
frontispiece (verso blank); [1-12] engraved
text (each text page with ornamental
border); followed by [7] etched and en-
graved plates, all double-page, versos
blank

IieustraTiONS Title engraved within
etched ornamental border; signed “Exe-
cutés sur les dessins de Francois Blondel
Architecte du Roy” and “Lattré scripsit.”
Etched and engraved frontispiece, signed
“Inventé et Dessiné par Michel-Ange
Slodtz” and “Gravé par Jean Jacques
Flipart.” Each text page with different
etched border (i.e., 12 borders); first bor-
AR T R der, including music-making fauns,
nymphs, and putti, signed “L. Le Lorrain
inv.,” “P. E Tardieu sculpsit,” and “Lattré
scripsit”; final page has etched tailpiece
signed “babel inv. et Sculp.” 7 double-
page etched and engraved plates (all
showing festival carriages): one signed
“marvye f.’; one signed “N. le Mire
Sculp.”’; two signed “P. E Tardieu sculp.”’;
one signed “A. Benoist inv del et Sculp.”;
one signed “J. Damun fecit”; one
unsigned
Note: The present copy contains,
loosely inserted, a printed notice (1
folded leaf, including 2 pp. printed
text and 2 pp. blank) describing the
composition and subject matter of the
2 volumes of the present publication:
~ “Le Sieur Frangois Blondel . . . ayant
A SALLE DU CAROUSEL, obtenu la liberté de faire graver les
- MONSEIGNEUR LE DavpniN Fétes données . . . a I'occasion des
L ; ‘ deux Mariages . . . [etc.] dont les Des-
e . e ‘ seins Originaux sont pour la plus
grande partie de sa Composition, s’est
servi des plus habiles Dessinateurs &
Graveurs de Paris . . . Ces Fetes com-
posent deux Volumes separés ...Le
premier Mariage . . . compose le pre-
mier Volume . . . [etc.].” This leaflet
has the following imprint: “A Paris,
Chez le Sieur Blondel . . . Guillyn . . .
la Veuve Chereau . .. M.DCC. LI.” It
has a woodcut headpiece signed “Pa-
pillon inv et Fecit” and a woodcut
initial

BINDING 19th-century marbled boards,
later leather spine and corners (repaired)

PROVENANCE Engraved armorial book-
plate of Thomas Philip Earl de Grey,
Wrest Park

RerereNCEs Berlin Cat. 3016 and 3017;
Brunet 2, 1239
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Cuanr pe Baccuus.

27.
BronpEL, J. E Féte publique . . .
mpcextvil. The chariot of Bacchus.
Engraving. “P. E Tardieu Sculp.” 1983.49.8

DESCRIPTION
()(L’i/f(’(" A
PAR LA VILIE DE PARIS
il l‘()(‘(‘élﬁ()ll (ili .‘\['Al‘i(’lg(‘ (l(’

MONSEIGNEUR LE DAUPHIN ;' \

avee la Princesse

MARIE-JOSEPHE DE SAXE

/4 SO /'Z'Y'I‘(('/' MDCCXLIU,

27.
BLONDEL, ]. E Féte publique . . .
Mpcexevin First text page. Etching and
engraving. “L. Le Lorrain inv.” “P E
Tardieu Sculpsit.” 1983.49.8
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HIS SPLENDID FOLIO VOLUME WITH ENGRAVED TEXT, ORNAMENTED
frames, and superb illustrations was produced to record the
fete given by the city of Paris on the occasion of the marriage

of the dauphin to Marie-Thérese, Infanta of Spain, on 23 and 26 February 1745.
The ceremonies took place in the Place Louis le Grand (the Place Vendome).
The publication is in the tradition of the royal ceremonial books commis-
sioned for the Cabinet du Roi, with its large size, deep, individually designed
frames composed for each page of text, and high quality of design and
execution.

Jacques-Francois Blondel, who had designed the illustrations for the 1739
marriage of the Princess Marie-Elizabeth (see cat. 26, 1983.49.7), was responsi-
ble for the design and engraving of the architectural plates of this volume,
including plans, views, and elevations of the two temporary structures that
were erected in the Place Louis le Grand, where the ceremonies took place.
But the spectacular nighttime perspective view of the illuminated Salle de
Carrousel was engraved by Oubrier. The title page was designed by Charles
Eisen, a major engraver of the period who was responsible for the famous
frontispiece to Marc-Antoine Laugier’s second (1755) edition of his Architecture,
and engraved by another major engraver, Jean Charles Delafosse (cat. g8,
1985.61.522-524). The allegorical frontispiece was designed by Hutin and en-
graved by Le Bas.

The volume is notable for the high quality and artistic versatility shown
in the reproduction of its many night scenes, which are interesting studies in
the use of light and shade. The illustrations provide a traditional record of the
major figures in the ceremonies, the pomp of the pageant, and the general
support of the subjects; there is also the addition of anonymous genre figures,
similar to those used by J. B. Rigaud (cat. 146, 1985.61.2648), which are included
in both the exterior and interior scenes. As with earlier records of royal
ceremonies, specific details of the splendid affair are reproduced, even to the
design of the food on the buffets.

[Part 2): . . . Mariage de Monseigneur Le Dauphin . . . MDCCXLVII

Like THE PUBLICATIONS OF THE PREVIOUS ROYAL MARRIAGE EXECUTED BY
Blondel, this is also in the tradition of the royal ceremonial books, but
modified to suit the new taste. Blondel here is also responsible for many of the
designs. The text borders, designed by Le Lorrain, must be singled out for
their high degree of artistry and craftsmanship.

The publication records the festivities offered, again, by the city of Paris,
for the second marriage of the dauphin, following the death of Marie-Thérese,
to the Princess Marie-Joseph of Saxony on 13 February 1747. The féte again
takes place in Place Louis le Grand, but the emphasis now is on public
processionals and displays. Several illustrations focus on chariots, which alle-
gorize the figures of Mars, Hymen, Ceres, Bacchus, and the city of Paris, and
describe the feux d’artifices display before the Hotel de Ville. The emphasis is
turned away from the interior night scenes of the earlier publication. Many
more artists and engravers were involved in the production of this work than
were in the previous volume.

The modification of format (a change from engraving to printing and
without some of the engraved borders) from the earlier royal ceremonial
publications, and the fact that all three marriage-ceremony publications (in-
cluding cat. 27, 1983.49.8) were offered for sale by book and print dealers,
suggest that the commercial success of these publications was an important
element in their publication.

JAcQuEs-FrRANCOIS BLONDEL
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JacQuEes-Francgois BLONDEL 1705-1774

Architecture / Frangoise, / Ou / Recueil /
Des Plans, Elevations, / Coupes Et Profils
/ Des Eglises, Maisons Royales, Palais,
Hotels & Edifices les plus considérables /
de Paris, ainsi que des Chateaux & Mai-
sons de plaisance situés aux environs/
de cette Ville, ou en d’autres endroits de
la France, batis par les plus célé-/ bres
Architectes, & mesurés exactement sur
les lieux. /. . . [3 lines| Tome Premier
[-Quatrieme]/ Contenant une Intro-
duction a I’Architecture, un Abrégeé His-
torique de la Ville de Paris, / & la de-
scription des principaux Edifices du
Faubourg St. Germain. / Enrichi de cent
cinquante-deux Planches en taille-douce

Paris, Charles-Antoine Jombert,

1752 [-1756]

1985.61.403—406

Folio, four volumes. Vols. 1-3: 428 x 286
(16" x 11'/4); Vol. 4: 492 X 329 (19546 X 12'5/6)
EpiTioN First edition

[Vol. 1]: Tome Premier

CoLLATION 156 leaves. [iii], [iii]~ix [x~
xii], [1]-298 [299~300] pp., including
woodcut diagrams. 152 engraved plates. 15
double-page, 9 folding, rest full-page,
versos blank. Plates numbered consecu-
tively 1-152 at lower R and additionally
numbered in relation to each of the 33
chapters of Book 2 at upper L or R
Conrtents [i] title page-(verso blank); [i~
ii] dedication by C. A. Jombert to M. de
Vandieres; [iii]-ix (midpage) preface; ix
(midpage) — [xii] table of contents; [1]-298
text, Books 1-2 including woodcut dia-
grams (Book 1), 152 engraved plates bound
in (Book 2), as described above; [299] ap-
probation and privilege; [300] note to
binder on placing plates, including a full
list of plates according to chapter, with
number of plates for each chapter and
page numbers where they are to be
located

ItLusTrATIONS Etched vignette on title
page, signed “N. Cochin filius in[v]enit”
and “Flipart Sculp.”; large etched head-
piece on dedication, signed “C. N. Co-
chin filius inv.” and “C. O. Galimard
sculpsit 1752”; 2 etched pictorial head-
pieces, both signed “Bellicard inv. et
Fec”; typographic ornament headpiece.
Woodcut tailpieces, first with illegible
signature (“V. AL’[?]) and date “1737,” sev-
eral signed “I P”’; woodcut initials.
Woodcut diagrams in text (Book 1). 152
engraved plates as described above:
plates signed by Chevotet as draftsman; 2
by Bouchardon (“Bouchardon invenit et
delineavit”); 2 by Prevostel (“P. C. Pre-
vostel del” and “Prevotel del.”). En-
gravers (and numbers of plates) include:
Lucas (5); Babel (4); Herisset (2); and Pat-
te (1). Remaining plates unsigned

[Vol. 2): Tome Second

Architecture / Frangoise, / . . . [as
above] / Tome Second, / Contenant la
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description des principaux Edifices du
Quartier du Luxembourg, avec ceux/ de
la Cité, du Quartier St. Antoine & du
Marais. / Enrichi de cent quarante-huit

Planches en taille-douce [Imprint same
as Vol. 1]

Paris, Jombert, 1752

CoLLATION 84 leaves. [i-iv], [1]-164 pp.
“148” etched and engraved plates num-
bered 152300 (i.e., 159 plates: in g cases, 2
small plates printed 2 to a page are given
same number: 178, 238, 239, 246, 247, 254,
267, 268, 278; in 1 case, 3 small plates print-
ed on one page are all given number
279), as follows: 3 small plates on one
page; 20 small plates printed 2 to a page
(in remaining case, the 2 plates have con-
secutive numbers: 268, 269); 91 full-page;
33 double-page; 12 folding: a total of 159
plates on 147 leaves; versos blank. In ad-
dition to consecutive numbering contin-
ued from Vol. 1, plates are numbered, at
upper L or R, in relation to the 19 chap-
ters of Book 3 and the 18 chapters of
Book 4

Conrents [i] title page (verso blank); [iii-
iv] table of contents, ending with note to
binder on placing the plates, Books 3—4,
including full list of plates (giving num-
ber of plates for each chapter and page
numbers); [1]-164 text, Books 3-4, 159
etched and engraved plates bound in, as
described above

IrLusTrATIONS Etched vignette on title
page, signed “C. Cochin filius inv. 1752”
and “C. O. Gallimard sculp.”’; 2 engraved
headpieces; woodcut tailpieces, 2 signed
“V. LS jn”—1 of these dated 1737; woodcut
initials. 159 etched and engraved plates as
described above: g plates signed by
Chevotet as draftsman, 7 by Bibault, 1 by
Delamonce. Engravers (and numbers of
plates) include: J. Marot (u); Fr. Blondel
(8); Babel (7); Patte (7); P. le Pautre (5);
Cottart (3); Herisset (3); Lucas (1)

[Vol. 3): Tome Troisieme

Architecture / Frangoise, / . . . [as
above]/ Tome Troisieme, / Contenant la
description des principaux Edifices des
Quartiers Saint Denis, Montmartre, du
Palais Royal & Saint Honoré. / Enrichi
de cent quarante Planches en taille-
douce

Paris, Jombert, 1754

CouLaTioN 82 leaves. [i-iv], [1}-160 pp.
“140” etched and engraved plates num-
bered 301-441 (i.e., 145 plates: in 2 cases, 3
small plates printed on one page are giv-
en single numbers: 348, 359), as follows: 6
small plates printed 3 to a page; 114 full-
page; 19 double-page; 6 folding (one con-
sists of 3 plates pasted together: no. 386);
versos blank. In addition to consecutive
numbering, plates are numbered in rela-
tion to the 32 chapters of Book § (consec-
utive numbers at lower R; numbers rela-
tive to chapters at upper R)

Conrtents [i] title page (verso blank); [iii-
iv] table of contents, ending with note to
binder on placing plates (list of plates,
giving number of plates for each chapter,
and page numbers where they are lo-
cated); [1]-160 text, Book s, 145 plates
bound in, as described above

ItLusTrATIONS Woodcut vignette on title
page; engraved headpiece; woodcut tail-
pieces, including one signed *“V. LS 1737”5
woodcut initials. [145] etched and en-
graved plates, as described above: §
plates signed by J. M. Chevotet as drafts-
man, 4 by La Planche. Engravers (and
numbers of plates) include: J. Marot (10);
Marvye (7); Herisset (3); Fr. Blondel (1);
rest unsigned

[Vol. 4]: Tome Quatrieme

Architecture / Frangoise /. . . [as above]
Tome Quatrieme, / Contenant la De-
scription du Louvre & du Palais des
Tuileries; celle du Chateau, Parc, &
Jardins de Versailles. / Enrichi de
c"inquante-h uit Planches en taille douce

Paris, Jombert, 1756

CoLLaTION 82 leaves. [i]-v [vi-viii], [1]-156
pp- “58” etched and engraved plates (i.e.,
59 plates: 2 printed together on one fold-
ing leaf given one number: [465]). As in
previous volumes, plates bear 2 sets of
running numbers: one set at top for each
book, another running at bottom
throughout. Both sets of numbers are
relevant to points made below and are as
follows: (at top): Liv. 6, No. 1, pls. 1-31
(no. “26” including 2 plates, mentioned
above: no. “30” repeated—on both these
points, see note below), Liv. 7, No. 1, pls.
1—26; (at bottom): nos. 442-500 (i.e., 499:
no. “495” was skipped, subsequent plates
misnumbered). In Millard copy, plates
are bound at end of volume, not in
accordance with “Avis au Relieur” as in
3 previous volumes. Composition as fol-
lows: 15 full-page; 24 double-page; 19 (i.e.,
20) folding; versos blank. The 19 folding
plates are made up (no. 466 excepted,
see below) as per author’s instructions in
“Avis au Relieur,” of copperplates pasted
together as follows: 16 plates, each com-
posed of 2 plates pasted together: nos.
448, 452, 453, 457, 458, [465], 477, 479,
483-490; no. 467, 3 plates pasted togeth-
er; no. 459, 5 plates pasted together; no.
466, 7 plates pasted together (numbered
1-7 on the plates themselves)
Note: There is a disparity between
plates called for in the “Avis au Re-
lieur” and plates as they now exist.
According to the “Avis,” the 2 plates
of the facades of the Palais des Tuil-
eries, printed on the same sheet,
should have the numbers “24” and
“25”; the top plate of the Millard book
is numbered “24” but there is no num-
ber on the bottom plate (which also
lacks a running number at bottom).
“25” has been assigned to the next
plate (with running number “466”), an
elevation of the Tuileries before the
restoration of Louis XIV (this is the



o NV Plae

Echelle de

EVATION GEOMETRALE ET ])]::\' I".]‘()PP]:Z]“, DE LA FONTAINE ]iRIGl:: % Rl'.}:. DE GRENELLE, FAUBOURG STGERMAIN
® 1ereor, Confeiller d'Erar, Prevost des Marchands, & &e.

2 . K ~» = ~,
St les deasens el vors ler conduile du Sicar Cbme < Bouchardon, Sealpteur due ¢ /\)yy,

Par les {oins et Pﬂl(l;\u[ "d 5% Prevéce de mon:

i ex JoRRERT Ly d R, Despline i

28.

BLonDEL, J. E Architecture frangoise . . .
Elevation of the fountain, rue de
Grenelle. Engraving. “Bouchardon
invenit et delineavit.” “Babel Sculpsit.”
1985.61.403—406
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large folding plate composed of 7 cop-
perplates, but not described in the
“Avis”). The copy returns to the
“Avis” with pl. 26 (bottom number
“167”). (A possible explanation is that
the large folding plate was added to
the book after the note to the binder
had been printed, and the numbering
then adjusted so that the “Avis”
would not have to be altered.) A fur-
ther discrepancy, and probably a simi-
lar source, is that 6 rather than g
plates, as called for in the “Avis,” are
devoted to the Salle des Machines;
these are numbered consecutively at
bottom 468473, but 2 are numbered
“30” at top (again, it is likely that the
second “30” was added later). The
“Avis” seems to correspond most
closely (though not entirely) with the
top numbers, while the bottom run-
ning numbers seem to have been
added later, after some (but not all)
changes and insertions, and are most
complete

of contents; [vii] note to the binder; [viii]
approbation and 2-line errata; [1]-156
text, Books 6 and 7, followed by 8 (i.e.,
59) etched and engraved plates, as de-
scribed above

ILLusTrATIONS Woodcut vignette on title
page; woodcut headpiece; 2 etched head-
pieces, [1] and [91], the second signed
“Perelle delin. et sculp.”; woodcut tail-
pieces; woodcut initial. §8 {59] etched
and engraved plates, as described above:
5 plates signed by Jean Marot as en-
graver; 4 plates signed by Blondel as
draftsman and engraver; 1 plate signed by
C. Lucas as engraver; rest unsigned.
(Note: In our copy, the 2 plates that com-
pose no. 485 have been cut around and
mounted on a large folding leaf; the left-
hand plate belonging to no. 490 has also
been cut around and mounted)

BinpING Contemporary red morocco
gilt

RerFereNcEs Berlin Cat. 2510; Brunet 1:
977; not in Fowler

ContenTs [1] title page (verso blank);
[iii}—v preface, “Avertissement”; [vi] table

ROUND 1750 THE PUBLISHER CHARLES-ANTOINE JOMBERT

acquired Jean Mariette’s plates for the Architecture frangaise

(see cat. 113, 1985.61.2522—2529 and cat. 114, 1985.61. 2530—2533).
From these he developed an extensively revised and augmented publication
which included a new text, and provided an analysis of the historical condi-
tions of each architectural example as well as illustrations of the formal
solutions of a vast repertory of monumental and domestic buildings. The
result was a valuable, extensive, written and visual record of France’s architec-
tural past. For the author of the text Jombert chose Jacques-Frangois Blondel,
whose successful book De la distribution des maisons de plaisance (see cat. 25,
1985.61.401—402) Jombert had published in 1737.

Jombert planned to develop the Mariette work into a “Grand Blondel”
of eight volumes, but now divided by geographical regions rather than by
building types. Many new illustrations were included in this work and some
plates were engraved especially for it. However, the examples, mainly from
the engravings of earlier artists, were too out of fashion to be of interest or
use to contemporary readers. The work, begun in 1752 and continued in 1754,
ceased after the fourth volume appeared in 1756. Yet hope for continuing the
project lingered on. Jombert intended to form a fifth volume, without text. In
1760, Blondel is known to have assigned to his students the recording of the
chateau of Blois (this would have formed part of the sixth volume); and
Jombert had illustrations of interior decoration reengraved from Volume 3 of
Mariette’s publications, presumably for a seventh volume. None of these
volumes appeared.

The proposal for the work is included in Blondel’s dedication to the
Marquis de Vandieres (later, Marigny). In it Blondel states that the buildings
were chosen not only to enlighten those who wished to become architects,
but also to give foreigners a distinct idea of the French style of building. He
compares this collection of French architecture to those of contemporary
publications such as the Vitruvius Danois, the Vitruvius Suédois, and the
Vitruvius Britannia, although his work, with its expanded text and extensive
recording of monuments, goes beyond the narrower foci of these
publications.
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Blondel’s description of the organization of the work appears to be an
early formulation of the organization of his later Cours d’architecture (see cat.
29, 1985.61.407—415); along with the first three chapters of Volume 1, it is of
interest as a transitional mid-century statement on the relation between theo-
ry and practice, monumental and residential building, and the historical and
geographical (as opposed to universal) context of the architecture. It is an
illustration of Blondel’s characteristically inclusive and nonpartisan method of
presenting his material. Blondel had already established his school, and this
material, then, most likely represents an early stage in his system of architec-
tural education.

Each volume of the Architecture is composed of books and the books are
divided into chapters. In the first volume, the first chapter of Book 1 consists
of a history of architecture in which Blondel relies heavily on traditional
historical approaches, for instance equating the biblical descriptions of the
Temple of Solomon with Vitruvian proportions. Later, in his Cours, he will
remove much of this traditional material. Chapter 2 includes a “Dissertation
on Taste, relative to Architecture” in which Blondel proposes, conservatively,
a reduction of the principles of architecture to convenance, proportion, sym-
metry, ordonnance, harmony, and distribution. A large part of the volume is
devoted to a discussion of stairs, gardens, orders, and building materials. (The
“Dissertation” is a forerunner of the essays that Blondel will include in his
Cours.)

After chapter 3, Book 1 is devoted to the discussion and illustration of the
buildings of France by geographical area. Chapter 4 includes a history of Paris,
and from chapter 5, which runs through Books 1-3, the architecture of Paris is
discussed by its quarters. Thus the rest of Volume 1 includes chapters on the
principal buildings of the Faubourg Saint Germain; Volume 2 includes the
principal buildings of the quarters of the Luxembourg, the Cité, and the
Marais; Volume 3 includes the quarters of Saint Denis, Saint Honoré, and the
Palais Royal; and Volume 4 contains material on the three principal royal
chateaus—the Louvre, the Tuileries, and Versailles.

A fifth volume was planned which would have included material on the
royal houses and buildings around Paris. Volume 6 was intended to contain
the chateaus, maisons de plaisance, and principal monuments of France. The
first book of Volume 7 was to include material on the decoration of gardens
drawn from examples of royal houses, and the second book to include mate-
rial on interior decoration (including menuiserie, sculpture, and furniture).
The last, and eighth, volume, on the theory of architecture, would have been
of great interest as a record of mid-century architectural principles, and of the
thinking of an educator who would be a major influence on architects of the
following generation. It was planned to be composed of three books: the first
on the orders of architecture with opinions of the Romans, the Greeks, and
the most famous of modern architects; the second (drawing from Fréart de
Chambray) on a parallel of the orders; and the third on a discussion of
masonry ornament (architectural profiles). The work was to have concluded
with a table raisonnée (perhaps influenced by the planning of the Encyclopédie,
to which Blondel contributed entries) giving rules related to each of the
buildings contained in the work, the names of architects and principal artists,
and lists of their most distinguished works.

Bibliography Guadet, Julien. Architecture Frangoise. Introduction. Reprint. Paris,
1904-1905
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J. E BLONDEL [JAcQuEs-FRANCOIS BLONDEL] 1705-1774

Cours/ D’Architecture, / Ou / Traité / De
la Décoration, Distribution & Construc-
tion / Des Batiments; / Contenant / Les
Legons données en 1750, & les années /
suivantes, par J. E Blondel Architecte; /
dans son Ecole des Arts. / Publi¢ de
I'aveu de I'Auteur, par M. R.***/ Tome
Premier [-Sixieme]

Paris, Desaint, 1771

1985.61.407~415

Octavo, nine volumes (six volumes text;
three volumes plates): 194—196 x 121-122
(75— X 43/4—4'%he)

Eprtion First edition

[Vol. 1): Tome Premier

CoLLATION 267 leaves. [ij-xxxiv, [1]-478
[479-480] pp.

Contents (i half title, “Cours/ D’Archi-
tecture/ Civile” (verso blanky); [iii] title
page (verso blank); v-viii editor’s preface;
ix—x dedicatory address; xi—xxvii pref-
ace; xxviii-xxxiv table of contents; [1]-
188 introduction; [i89}-478 text, Vol. 1,
ending with “De I'lmprimerie de Lottin
Painé; 1771” (note: running title, 477, mis-
spelt: “D’Arcitecture”); [479] errata (end-
ing with note stating that the approba-
tion and privilege are placed at the end
of the final volume); [480] blank
ILusTrRATIONS The plates for this volume
are bound separately (together with the
plates to Vol. 2: see Vol. 3, below)

[Vol. 2]: Tome Second

CoLLATION 270 leaves. [i-iv], [i]—lxiv, -
468 [469-472] pp.

Conrtents [i] half title (verso blank); [iii]
title page (verso blank); [i]-xlviii prelimi-
nary remarks, “Avant-propos”; xlix—Ixiv
table of contents, ending with note on
the indexes, “Table Alphabéthique,” at
end of sixth volume); [1]-468 text, Vol. 2;
[469-471] approbation and privilege, end-
ing with imprint “De I'Imprimerie de
Lottin I'aine; 1771”’; [472] errata

[Vol. 3]: Planches/ Pour Le Premier
[-Second] Volume / Du Cours/
D’Architecture, /. . . [4 lines]

CoLLATION 4 leaves. {i-viii] pp. ug etched
and engraved plates, numbered 1—xxu1
for Vol. 1, 1I-xcu for Vol. 2, versos blank
Conrents [i] title page (verso blank); [iii~
v] preface, “Avertissement”; [vi] note to
the binder; followed by pls. 1—xxu (ver-
sos blank); [vii] title page: *“Planches/
Pour le Second Volume/ . . . [6 lines]”
(verso blank); followed by pls. 1-xcmn
(versos blank)

IiLusTRATIONS [VOl. 1): 22 etched and en-
graved plates numbered 1-xxi1: 10
double-page, rest full-page, versos blank.
The plates are signed by the following
artists as draftsmen: Cauchois (6 plates);
Raincour (6); Bonnet (3); Vincent (3);
Bouvet (2); Fournera (2). Engravers in-
clude: Michelinot (11 plates); P. L. Cor (4);
Milsan (4); Le Roy (3)

[Vol. 2): 93 etched and engraved plates
numbered 1-xcur: 25 double-page or fold-
ing, rest full-page, versos blank. The
plates are signed by the following artists
as draftsmen: Fournera (34 plates); Cau-
chois (12); Renard (12); Naudin (7); Rain-
cour (7); Bonnet (5); Blin (4); Desprez (3);
Le Grand (3); Eisen (“Eisen inv.,” 2); Cou-
dreux, Daubenton, Huve, Lefevre (1
each). Engravers include: P L Cor (39
plates); Milsan (25); Michelinot (10);
Marillier (8); Ransonnette (6); Le Roi (2);
Pelletier (2); de la Gardette (1)
[Vol. 4): Tome Troisieme (imprint dated
1772)
CoLLATION 284 leaves. [i—iv], [i]-cii [ciii-
civ], [1]-480 pp.
Contents [i] half title (verso blank); [iii]
title page (verso blank); [i]-xii prelimi-
nary remarks, “Avant propos”’; xiii-lii
“Dissertation . . .”; liii-lxxx “Observa-
tions. . .; Ixxxi~xc “Ordre des Lecons
. 7 xci~cii table of contents; ciii]
note, correcting an error in the text,
“Avertissement”; [civ] errata; [1]-460
text, Vol. 3

[Vol. 5): Tome Quatrieme

CouLaTION 275 leaves. [i-iv], [i]-cxiv, [1]-
431 [437] pp-

Contents [i] half title (verso blank); [iii]
title page (verso blank); [i]-xxxix prelimi-
nary remarks, *“Avant-propos”; xl-Ixxxiii
“Dissertation . . .”; Ixxxiv—civ “Divers
Programes . . ’; cv—cxii table of con-
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tents and of plates; cxiii-cxiv errata; [1]-
431 text, Vol. 4; [432] approbation

ILLusTRATIONS Plates for this volume
bound separately (see Vol. 6, below)

[Vol. 6]: Planches/ Pour Le Troisieme [-
Quatrieme] Volume / Du Cours/
D’Architecture, /. . . [4 lines]; (im-
print dated 1773)

CoLLATION 4 leaves. [i-viii] pp. 126
etched and engraved plates, numbered 1-
Lxxiii (i.e., 74 plates: no. X1 appears
twice) for Vol. 3; 1-Li (i.e., 52 plates: no.
xXxxix appears twice) for Vol. 4; versos
blank

Contens [i title page (verso blank); [iii]
author’s note, “Avertissement” (justifying
the separation of plates from text); [iv]
note to the binder; followed by pls. 1-1x-
xui (i.e., 74 plates) belonging to Vol. 3
(versos blank); [v] half title, “Planches du
Quatrieme Volume” (verso blank); [vii] ti-
tle page, “Planches/ Pour le Quatrieme
Volume . . ” (verso blank); followed by
pls. 1-11 (i.e., 52 plates) belonging to Vol.
4 (versos blank)

ILLusTRATIONS [Vol. 3): 74 etched and en-
graved plates, numbered 1-Lxx111, as de-
scribed above: 22 double-page or folding,
rest full-page, versos blank. The plates
are signed by the following artists as
draftsmen: Sellier (10 plates); N. Ranson-
nette (8); Le Roi (9); Bouvet (7); Coutoully
(7); Fournera (6); Michelinot (5); Helin (3);
Raincour (3); d’Aubenton (2); Blondel

s ——

(“Blondel inv.,” 2); Laplanche (2); Six (2);
Bernard, Bouchet, Cauchois, Mlle. Cau-
chois, P L. Cor, de la Gardette, Le Grand,
Nassau (1 each). Engravers include: N.
Ransonnette (26 plates); Sellier (13); Le
Roi (9); J. A. Croisey (8); Michelinot (6); P
L. Cor (4); Boutrois (2); Cauchois, Coulet,
de la Gardette, Cme. Haussard (1 each)
[Vol. 4): 52 etched and engraved plates,
numbered 1-11, as described above: 21
double-page or folding, rest full-page,
versos blank. The plates are signed by the
following artists as draftsmen: Raincour
(11); Brosset (9); Naudin (6); Le Roi (6);
Cauchois (5); De Lorme (4); Butteux (3);
la Faye (3); Garrez (2); N. Ransonnette,
Reuflet, Truffé (1 each). Engravers in-
clude: C. D. Beauvais (16 plates); N. Ran-
sonnette (13); Le Roi (10); Croisey (9); Cau-
chois (4)

[Vol. 7): Tome Cinquieme (imprint dated
1777)

Cours/ D’Architecture, Ou / Traité / De
la Décoration, Distribution & Construc-
tion / Des Batiments; / Commencé / Par
feu]. E Blondel, . . ./[2lines]/et
Continué /Par M. Patte, . . ./Tome
Cinquiéme

Paris, la Veuve Desaint, 1777

CoLLATION 268 leaves. [i]-xxxii, [1]-504
PP-

Contents [i] half title (verso blank); [iii]
title page (verso blank); v—xii preface,

29.

BLonDEL, J. E Cours d’architecture . . .
Foldout: Comparison of superimposed
architectural orders. Etching and
engraving. “Blin del.” “P. L. Cor Sculp.”

1985.61.407-415
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concerning the Cours d’architecture and
its present continuation by Patte after
Blondel’s death, “Avertissement”; xiii—
xxii summary of the previous volume of
text, “Avant-propos, ou Precis du con-
tenu du quatrieme Volume”; xxiii—xxxii
table of contents and of plates, ending
with errata; [1]-504 text, Vol. 5
ItrusTrRATIONS Woodcut vignette on title
page. Typographic ornament headpiece,
woodcut tailpiece. The plates for this
volume are bound separately (see Vol. g,
below)

[Vol. 8]: Tome Sixieme

CoLLATION 274 leaves. [i]—xxvii [xxviii],
[11-519 [520] pp-

Conrents [i] half title (verso blank); {iii]
title page (verso blank); [v]-xvi summary
of the preceding volume; xvii—xxvii table
of contents and of plates; [xxviii] errata;
[1]-s19 text, Vol. 6, ending with approba-
tion, printer’s name and address, and
date; [520] note concerning the absence
of the general index and explanation of
terms promised earlier by Blondel (in
Vol. 2: “Avertissement”)

[Vol. 9]: Planches / Pour Le Cinquiéme
Volume / Du Cours / D’Architecture, /

Commence / Par fei1 J. E Blondel, / Et
continué par M. Patte

COLLATION 2 leaves. [i~iv] pp. 136 etched
and engraved plates numbered 1—cxxxvi,
versos blank

ConTeNTs [i] title page; [ii] note to the
binder; followed by pls. 1-Lxxxv, belong-
ing to Vol. g (versos blank); [iii] title page
for plates to Vol. 6 (verso blank); fol-
lowed by pls. Lxxxvi—cxxxvi, belonging
to Vol. 6 (versos blank)

ILLusTRATIONS 136 etched and engraved
plates numbered 1—cxxxvI (nos. 1-LXXXV
belonging to Vol. g, nos. LXxxvI-CxXxxvi
belonging to Vol. 6): 33 folding, 8 double-
page, rest full-page, versos blank. The
plates are signed by the following artists
as designers or draftsmen: Patte (96
plates); Blondel (29); Mlle. Cauchois (4);
Jolivet (2); 1 plate signed “Franque Inv.”
Engravers include: N. Ransonnette (63
plates); de la Gardette (34); Le Roy (12);
Mille. Cauchois (8); J. B. Bichard (3); Pel-
letier (2); Sellier (2); J. B. Milsan (1)
BinpING Contemporary French mottled
calf, gilt spine, brown and black moroc-
co labels, blue marbled edges

REFeRENCES Berlin Cat. 2429; Brunet 1:
977; Fowler 51

LONDEL’S OWN SCHOOL, THE ECOLE DES ARTS,

founded in 1740, differed from the Aca- if

démie Royale d’Architecture in its com-
prehensive educational policy, but it was not in conflict
with the older school. Blondel was conservative in taste
and rational in his methods. His educational purpose was
to consolidate—to revise and purify—classical French tra-
dition. In 1755 Blondel was elected a second-class member
of the Academy, and his own students then became eligi-
ble to enter the Rome Prize competition. In 1762, on his
appointment as professor of architecture at the Academy,
he brought his experience as an independent educator to
this institution. In 1770 he began publishing his lecture
notes. On his death in 1774 the last two volumes and the
plates belonging to this section of the work were com-
pleted by his disciple, Pierre Patte. Much of the financing
of the Cours seems to have been undertaken by Blondel.
Along with other eighteenth-century authors of architec-
tural publications who funded their own work, he suf-

fered financially from his investment.

Blondel’s approach to architecture was encyclopedic
(indeed, perhaps influenced by his work on the Encyclopé-
die): he respected traditional approaches, and built upon
them by including all aspects of the architectural profes-
sion in his comprehensive educational system. Blondel
maintained that his Cours would provide the comprehen-
sive account of architecture that he felt neither Francois
Blondel nor Charles d’Aviler had provided in their Cours
d’architecture. He intended that his graduates should be
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able to examine architectural problems impartially and

make knowledgeable decisions

66 MILLARD COLLECTION VOLUME I

and choices. All



persons concerned with architecture could find a place in his school: Blondel
designed curricula not only for potential architects but also for artisans,
amateurs, and architectural patrons. He dedicated his Cours to “persons of
rank, to amateurs of architecture, to famous architects, able artisans, our
students and to some citizens.”

In the Cours, Blondel first unites the three traditional Vitruvian branches
of architecture—decoration, distribution, and construction—by considering
all of them equally. He then divides the Cours into three similar sections, two
volumes of text and one of plates, related to these branches of architecture.
Part 1 (Volumes 1 and 2, text, and 3, plates), on the decoration of buildings,
contains first a comprehensive discussion of all the orders, including a history
of their origin from the primitive hut to the mid-eighteenth century, a consid-
eration of Gothic building, and, in Volume 2, a long section on private and
public building types. Part 2 (Volumes 4 and s, text, and 6, plates) is concerned
with proportion, decoration, and distribution in domestic architectural interi-
ors. Volume 5, on gardening, which includes an interesting discussion of the
English picturesque garden and of the organization of the functions of a
house, expands material covered by Blondel in his Distribution des maisons de
plaisance and his Architecture frangaise. Part 3 (Volumes 7 and 8, text, and
Volume 9, plates) was taken up by Pierre Patte after Blondel’s death and
published in 1777. It contains the remainder of the material on interior decora-
tion, and information on construction adapted by Patte from Blondel’s article
on masonry in the Encyclopédie and from Patte’s own writings, especially from
his Mémoires. The organization of this material is traditional, consisting of a
brief history of the art of building as well as sections on building material,
walls, and wall openings (in Volume 7), with more complex considerations of
stone construction, carpentry, and wood finishing in Volume 8.

In this work Blondel is a never-ending source of information. His entire
lifetime of experience as teacher and architect is contained herein. In addition
to the material he proposes in the introduction, each volume begins with a
detailed resumé of the preceding volume; the whole is interspersed with

essays on aspects of the history and theory of architecture, which are of major-

importance as clarifications of mid-eighteenth-century thought. Especially
notable are: “On the Utility of Architecture” (part of the introduction to
Volume 1), an essay fundamental for its grasp and coordination of major
problems and points of view associated with architecture in the mid-eigh-
teenth century; Blondel’s famous list of architectural “characters” (Volume 1,
chapter 6); a “Dissertation on the Utility of Joining the Study of Architecture
to that of the Related Sciences and Arts,” “Observations on Different Parts of
Architecture,” and the “Order of Lessons” (modeled on Blondel’s school and
supplying valuable information on his method of education) in Volume 4; and
in Volume 5, a “Dissertation on the Different Parts of Architecture” (invalu-
able for providing definitions of Talent, Taste, and Genius), and descriptions
of several competition projects, probably prepared for his students at his
Ecole des Arts.

29.

BLONDEL, ]. E Cours d’architecture . . .
Tuscan entablature according to
Scamozzi. Etching and engraving. “le
Roy Sculp.” 1985.61.407-415
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30
BOFFRAND [GERMAIN BOFFRAND] 1667-1754

Livre / D’Architecture / Contenant /Les  ILLusTRATIONS 2 woodcut vignettes, on
Principes Generaux De Cet Art,/Et/Les Latin and French title pages, vignette on
Plans, Elevations Et Profils / De Quel- French title page signed “V.L. S. jn f";

. . etched headpiece on dedication, with
ques-uns Des Batimens Faits En France/ oyal coat of arms, signed “E Boucher

& dans les Pays Etrangers . . . Ouvrage iy and “Tardieu filius sculp.” [68] en-
Frangois Et Latin, / Enrichi de Planches  graved plates, numbered 1-1xx: 1 single-

en Taille-Douce [Second title page: page, 33 double-page, 34 folding, versos
same in Latin] blaqk. Numher of plates signed by fol-

) ] R lowing artists as engravers: De la Mar-
Paris, Guillaume Cavelier pere, 1745 cade (13); Tardieu (12); Blondel (10); Babel
1985.61.416—417 (7); Lucas (6); Herisset (4); Fonbonne (3);
Folio: 432 x 289 (17 x 1134) Mutel (3); Moreau (2); and Le Geay (1); re-

mainder are unsigned. The correct plac-
ing of plates indicated 3 times: in table of
COLIATION 54 leaves. [i-vi], 1-99 [100~102]  contents, in note to binder, and on final

EpitioN First edition

Pp- 1-1xx engraved plates (i.e., 68: pls. page of each section, where plates to fol-
xx1 and XLvil omitted) low are listed at bottom of the page. The
Conrents [i] title page in Latin (facing two missing plates (xxi and xtvu) also

in, verso blank); [iii] title page in French omitted from instructions to birfder on
(verso blank); [v-vi] Boffrand’s dedication [1o1-102]; however, pl. xxt listed in table

to the king; 1-98 text; g9 table of con- of contents [99]. P1. xtix has pasted ex-

tents with list of plates; [100] approba- tension flap. Woodcut and typographic

tions and privilege, dated January 1743; ornament headpieces; ornamental wood-
[101-102] instructions to binder on placing Cut tailpieces; pictorial woodcut initial 30.

plates. Pls. 1-1xx bound in accordingto ~ ProveNANCE Contemporary ownership

: . . R . o BOFERAND. Livre d’architecture . . .
instructions on [101-102]. Text in French inscription on French title page: “J. G.

Elevation of Pavillon de Bouchefort.

and Latin in parallel columns. French Le Moine 1750”"; ownership inscription e .
text printed in roman letter, Latin text in  on flyleaf: “1810. Ce present livre appar- Engraving. “De la Marcade Sculp.
italic tien a Dellezigne Chapelier rue du Ca- 1985.61.416—417
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bourg No 41 A orleans”; later ownership
inscription, upper L corner, flyleaf verso:
““acheta le 29 novembre 1861”; bookplate
of Charles Frederic Mewes, with his
stamp (French) on title page

RerereNcCEs Berlin Cat. 2402; Brunet &
1041; Cicognara 440; Fowler 53

<> Bound together with:,

Description / De Ce Qui A Eté Pratiqué /
Pour Fondre En Bronze D’un Seul Jet/
La Figure Equestre / De / Louis X1V /
Elevée Dans la Place De Louis Le Grand
/ En Mil Six Cens Quatre-Vingt-Dix-
Neuf. . . [Second title page: same in
Latin|

Paris, Guillaume Cavelier pere, 1743
EpiTion First edition

CoLLATION 36 leaves. [i-viii], 1~63 [64] pp-

January 1743. [21] plates numbered [1]-
xviii bound in; text in Latin and French
in parallel columns; French text in ro-
man letter, Latin text in italic

IiLustrATIONS Woodcut vignette on title
pages; etched headpiece on dedication
signed “Frangois Boucher delineavit”
and “C. N. Cochin Sculpsit.” [21] etched
and engraved plates, numbered [1]-xvin,
as described above: g single-page, 9
double-page, 3 folding, versos blank. Pl.
[1], which appears twice, signed “N. Le-
sueur delineavit” and “P. Fr. Tardieu
Sculpsit”; remaining plates signed by
Blondel (15 plates: 11—vi, 1x, x1, xi1, Xiv—
xvin bis) and Tardieu (4 plates: vii, vu,
X, XIII) as engravers. Large ornamental
woodcut tailpiece signed “PLS le fils.”;
large ornamental woodcut headpiece
signed “V. LS in f 1738”; typographic or-
nament head- and tailpiece; woodcut

[1]-xvir etched and engraved plates (i.e.,
2 plates: plate [1] duplicated; 2 plates
numbered xvi1, 2 plates numbered xvin)
bound in

tailpieces; woodcut initial

BinbiNG Contemporary mottled calf, re-
backed, original backstrip laid down,
original red morocco label preserved,
CONTENTS [l] title page in Latin (facing corners strengthened, red edges
in, verso blank); [iii] title page in French
(verso blank); [v-vii] Boffrand’s dedica-
tion to Mgr. Orry; {viii] blank; 1-63 text;
[64] approbations and privilege, dated

RerereNcEs Cicognara 3485 (giving num-
ber of plates as 20, including duplicated
plate [1]); Schlosser-Magnino, p. 671

ERMAIN BOFFRAND IS THE MOST IMPORTANT FRENCH ARCHITECT

of the first half of the eighteenth century. He studied sculp-

ture and architecture first with Francois Girardon and later
with Jules Hardouin Mansart, with whom he collaborated until 1708.
Boffrand’s major architectural works belong to the first two decades of the
century, when he practiced architecture in Paris and in Nancy, where he
designed palaces and chateaus. When this work came to an end in 1720,
Boffrand continued to undertake some architectural work, such as collabora-
tion with Johann Balthasar Neumann on the Wurzburg Residenz, and decora-
tion of two apartments in the Hotel de Soubise. But his interests were
centered on administration connected with the Département des Ponts et
Chaussées, where he became first engineer in 1742 and inspector general in
1743.

Boffrand’s Livre was begun in 1734; its origins are attached to delibera-
tions of the Académie Royale d’Architecture, in which the author partici-
pated. The book was produced to express his own ideas on architecture, as
well as to publish his architectural designs. It contains a series of short essays
by the author on principles of architecture and good taste that combine, in a
personal selection, elements from French seventeenth-century classical archi-
tectural theory and elements in advance of neoclassical architectural theory of
the next generation. The essays are followed by descriptions and illustrations
of Boffrand’s oeuvre, which compose the bulk of the volume. The publication
of the book in both Latin and French was intended by Boffrand to facilitate
distribution of the work to a broader, non-French (but presumably learned)
reading audience. The dedication of the book to the king (who may have
supported at least part of the publication) as well as the folio size and fine
engravings by such leading artists as J. E Blondel, Moreau, Jean-Laurent Le
Geay, and Tardieu, suggest that the author considered the book to be not only
a summing up of his thoughts and oeuvre, but a contribution to the study of
architecture and the formation of taste. The book stands midway between
publications of a single architect’s work and the production of a general

30.

BoFFRAND. Description de ce qui a été
pratiqué . . . Headpiece, dedication
page. Etching. “Frangois Boucher
delineavit.” “C. N. Cochin Sculpsit.”
1985.61.416—417
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statement on architectural principles and design. Thus, in the avant-propos
Boffrand opposes his work to the popular treatises on domestic architecture
and to the manuals on the practical aspects of architecture of the first part of
the eighteenth century. His Livre is to be devoted to general principles of
architecture and good taste and not to architectural sciences or construction.
Boffrand occupies an equivocal position in architectural theory, balancing
between a revival of seventeenth-century tradition and ground-breaking inno-
vation: he gives the orders a position of major importance, not for their
connection with proportion, but for the character they give to a building,
suggesting the concept of architecture parlante that will be developed in the
second half of the century.

Many of the ideas in Boffrand’s essays continue seventeenth-century
tradition, yet point the way to later revolutionary architectural statements. In
the first essay, a dissertation on the development of good taste in architecture
from the primitive shelter onwards, Boffrand includes material on Gothic
architecture, a common topic, although he tends to reinterpret this style by
suggesting that in some cases Gothic architects retained a knowledge of
architectural proportions from the ancients. Like Frangois Blondel, he sup-
ports the use of optics in establishing proportions, yet he emphasizes the
importance of utility, function, and construction. He also accepts differing
national standards of what is beautiful, but considers those of the Greeks and
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BorFRAND. Description de ce qui a été
pratiqué . . . Section of equestrian figure
of Louis XIV, prepared for casting.
Etching and engraving. “Blondel Sculp.”
1985.61.416—417



Romans, who have constructed more public buildings designed on the princi-
ples of beauty than any other nation, to be most universally acceptable.

The second and longest essay is on the principles drawn from Horace’s
Ars poesis and is almost entirely devoted to a discussion of character in
architecture. Boffrand expands the expressive possibilities of architecture by
utilizing the principles of other disciplines, mainly of the theater, but also of
the picturesque which was being developed in association with landscape
design; by the late eighteenth century the concept of character would sup-
plant theories associated with the classical tradition. Jacques-Frangois Blondel,
in his Cours d’architecture (cat. 29, 1985.61.407-415), will develop categories of
character such as grave, léger, sec, and mesquin, as well as sublime, simple, and
trivial, all of which are mentioned in Boffrand’s essay on Horace. Boffrand
ends this essay with the statement that “a man who does not know the
different characters and who has not expressed them in his work is not an
architect.” His development of character is surely conditioned by the fact that
an increasing number of public functions required special types of public
buildings, and appropriate expressions of the functions of each.

The two long essays are followed by briefer ones on the proportions of
the three orders, especially on optical distortions of proportions and on
interior decorations and furnishings.

The bulk of the volume is composed of Boffrand’s major architectural
designs, including explanations, plans, elevations, and sections for each of the
examples. The section titled “A Treatise on Practical Design from an Experi-
enced Architect” transcends an essay in a publication dedicated to represent-
ing one architect’s work to become a kind of practical Cours d’architecture. It
contains comprehensive treatments of Boffrand’s designs for the hunting
lodge at Bouchefort, the palace at Nancy, the two projects for Malgrange, the
chateau at Luneville, and over one dozen other executed projects. The designs
demonstrate his fusion of Palladian, classical, and Gothic architectural princi-
ples and motifs in brilliantly original solutions.

Description . . . figure equestre . . .

Thus BOOK, ON THE MONOLITHIC CASTING OF GIRARDON’S EQUESTRIAN STAT-
ue of Louis XIV for the Place Vendome in 1699, celebrates the advanced state
of French scientific technology. It also, in advance, suggests the commission
by the city of Paris of a similar equestrian statue of Louis XV, which would
result in two competitions for a design for a new urban setting for it, in 1748
and 1753. Projects for these competitions were published in 1765 by Pierre Patte
in his Monuments, and Boffrand contributed three interesting and important
solutions to Patte’s publication.

The Description is in the same folio format as Boffrand’s Livre, with which
it is often bound, and both have the same high artistic quality of illustrations
(here engraved by Blondel and Tardieu), and the same Latin and French text.

In the Description Boffrand stresses historical precedents for the eques-
trian statue. But his emphasis is not, as it would be with Patte, on the
implications of the statue of the king as a gift from his subjects, but on the
recording of an advanced French technological achievement. This was the
largest bronze statue to be cast in one piece up to that time. In the chapters
and the beautiful engraved illustrations—many of them foldouts—the foundry,
the preparation of the model, the mold and the wax, the construction of the
armature, the method of making the furnace, and the method of casting and
finishing the bronze are all presented. The quality of the book and the detailed
explanations suggest contemporary appreciation of the technical aspects of a
work of art as an art in its own right.
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IEAN Boisseav [Jean Boisseau] fl. 16371658

Topographie / Francoise / O’v / Repre-
sentations / De Plvsievrs Villes, / Bovrgs,
Plans, Cha- /steavx, Maisons de Plai-
sances, / Rvines et Vestiges d’Antiqvitez
dv Royavme / de France, dessignez par
defunct Claude Cha- /stillon & autres:
Et mis en lumiere par / lean Boisseav,
Enlumineur du Roy/ pour les Cartes
Geographiques

Paris, Jean Boisseau, 1648

1985.61.418

Folio: 416 x 291 (16%s x 11'/)

EpimioN Third edition (first 1641; second
1647)

CoLiaTION 4 leaves. [i-iv] pp. [428]
etched and engraved plates on 153 double
leaves (a few folding): 304 plates printed
4 on each double leaf; 84 plates printed 2
on each double leaf; 6 plates printed 3 on
each double leaf; 2 full-page plates; 32
double-page or folding (3 of these made
up of 2 copperplates pasted together);
versos blank. Most smaller plates (neither

double-page nor folding plates) are num-
bered; in most cases plates printed on

same leaf are given same number. Many
plates have 2 or more views or subjects.
One plate (a royal procession, Paris, 18
August 1649) has a printed caption (a
numbered key to the figures repre-
sented) pasted below; 3 further plates
have extensive printed texts underneath
CoNTeNTs [i] printed title page; [ii—iv] list
of subjects represented on the plates, in
alphabetical order, with plate numbers;
followed by [428) plates, as described
above

ILLUSTRATIONS Woodcut device on title
page. [428] plates as described above;
most signed “Par C. Chastillon.” A small
number of plates with engravers’ signa-
tures include: E Briot (14); Matthaus Mer-
ian (47: 3 signed “Mathaeus Mérian
Sculp,” with variants; 1 signed “MM”); P
Brebiette (1); Nicolas Auroux (1). Pub-
lishers signatures include: E Poinsart
(13); E L. D. Giartres (6); ]. Boisseau (6, 1
dated 1645); Melchior Tavernier (1, dated
1631); Louis Pinchart (1)

BinDING Modern dark red morocco gilt,
signed by Bernasooni

REFERENCES Brunet 1: 1070-1071
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Boisseau. Topographie frangoise . . .
Foldout: Perspective from north of Place
de France, 1610. Etching and engraving.
“Par C. Chastillon.” 1985.61.418
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EAN BOISSEAU, A PARISIAN PUBLISHER, ACQUIRED THE ORIGINAL DRAW-

ings of Claude Chastillon, a designer, engraver, engineer, and

topographer to the king. He may be responsible with Jacques
Aleaume (cat. 3, 1985.61.328) for the design of the Place de France. He produced
a number of highly esteemed topographical plates, including views of cities,
castles, and sieges in France, as well as fortifications and even ruins of Gothic
monuments. His last years before his premature death were spent investigat-
ing scientific problems and preparing his drawings for publication. However,
he did not engrave these drawings.

Boisseau acquired Chastillon’s own drawings. He also acquired plates of
published engravings of other drawings by such well-known contemporary
artists as Merian, Leonard Gaultier, and J. de Weert. Those not yet engraved
were then produced by an anonymous atelier. Boisseau first published the
engraved collection in 1641. It became of the greatest archaeological and
topographical interest and was republished in 1648 and 1655. This interest
reflects the growth of systematic topographic mapping by nations of their
territories, and especially of the shift from the exclusive military domination
of topographical mapping to its control by the French Academy.

This 1648 volume of the Topographie contains additional material, most
notably the entry of the king into Paris (dated 1649, and presumably bound in
at a later date). The engravings have more serviceable than artistic merit.

3L

Boisseau. Topographie francoise . . .
Bird’s-eye view of Esparnay. Etching and
engraving. “Par C. Chastillon.” 1985.61.418
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A. Bosse [ABRAHAM BossE] 1602-1676

La/Pratiqve / Dv Trait/ A prevves, / De/
Mr Desargves/ Lyonnois, / Pour la
Coupe des Pierres / en I’Architecture

Paris, Pierre Deshayes, 1643
1985.61.421

Octavo: 172 X 108 (6%, X 4'4)
EpiTioN First edition

CouiaTioN Engraved title plate; 4 leaves
without signature; A-G*; engraved title
page, pl. 1 on verso; H-X4, Y!, leaves of
signatures H-Y (descriptions of plates,
recto and verso) alternate with g7 leaves,
with pls. 2-113 printed recto and verso, fi-
nal pl. 4 with blank verso

Contents Engraved title plate (verso
blank); [i] printed title page (verso blank);
[iii-vi] dedication; [vii-viii] note to read-
er and errata; 1-6 preface; 7-18 introduc-
tion, “Advertissement”’; 19—44 text; 45—
5o index to plates; s1—55 reply by De-
sargues; 56 privilege; engraved title page,
followed by pls. 1-114 (pl. 1 printed on
verso of title page, remaining plates
printed recto and verso of 57 leaves) in-
terleaved with [114] pages of descriptive

cypresses framed by arch in background;
opening of dedication engraved on
shaded background with drapery and
coat of arms; engraved title page with or-
namental border; 114 engraved plates
(primarily diagrams), all full-page (see
above), each with full-page description
facing

RerFereNCEs Berlin Cat. 2540; Fowler g5

< Bound together with:
M. pe Rozor [(BARNABE FARMIAN)
M. bE Rozoi] c. 17431792

Essai/ Philosophique / Sur / LEtablisse-
ment / Des Ecoles Gratuites / De Des-
sein, / Pour / Les Arts Mechaniques
Paris, LImprimerie de Quillau, 1769
CouaTioN a*, A4, B-HB, (signature E,
65—-80, misbound after signature E 81-96);
68 leaves. viii, 128 pp.

Conrtents [i] printed half title (verso
blank); [iii] title page (verso blank); [v]-
viii dedication; [9]-114 text; 115-120 verses;
121-128 rules of the Ecole Royale Gratuite
de Dessein

text (1 text leaf between each 2 leaves of
plates), so that description faces its cor-
responding plate; final pl. 4 with blank
verso

ItLusTrRATIONS Typographic ornament
headpiece on dedication; woodcut head-
piece at beginning of text

BinDING Contemporary cat’s-paw calf,
spine gilt with raised bands, floral orna-
ments, red morocco label, red edges

IrLusTRATIONS Engraved title plate:
standing female figure holding scroll
with engraved title, view of hillside with

Bosse. Pratique du trait a preuves . .

BRAHAM BOSSE WAS ONE OF THE FINEST FRENCH ENGRAVERS OF

the seventeenth century. He was very versatile, capable of

working on a wide variety of subjects, and produced an
oeuvre of over fifteen hundred plates.

Bosse was born and married into Calvinist families: by temperament as
well as religion he represents the spirit of the Fronde rather than the Age of
Louis XIV. He was a disciple and strong supporter of the ideas of the mathe-
matician Gerard Desargues, the founder of projective geometry. Desargues’
chief work, the Exemple d’une des manieres universelles, appeared in 1636, one
year before the publication of Descartes’ Discours sur la methode. The mathe-
matician’s universal geometrical method could be applied to many sciences,
such as mapmaking, perspective, stereotomy, and even to the designing of
sundials. Bosse reprinted Desargues’ book in 1648, and in other publications
explored the application of the geometer’s method to stereotomy (see cat. 32,
1985.61.421) and perspective (see cat. 33, 1985.61.420). The method was, however,
unrelated to traditional professional practices, and Bosse’s works were highly
controversial.

When the Académie Royale de Peinture et de Sculpture formed in 1648,
Bosse requested and received permission to give perspective lessons there,
and in 1651 the Academy conferred the title of honorary academician on him
(as an engraver he was not eligible to become a regular member). He was
surely an excellent teacher: his Traité des manieres de graver en taille-douce is
still useful as a text in the twentieth century. But in 1653, the year in which he
published his treatise on perspective, he took the occasion of an Academy
gathering to accuse Le Brun of ignoring the rules of perspective. Although
attempts were made by the Academy members to resolve the quarrel, Bosse
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Bossk. La pratique du trait a preuves . . .
Mason’s rules for stone-cutting.
Engraving. 1985.61.421




was intransigent, and, in addition, unable to submit himself to Academy
protocol. In 1661 he was expelled. Bosse then determined to found a private
école at Saint-Denis de la Chartre, with very different teaching methods than
those of the Academy. But Le Brun, who allowed no opinions different from
his own, intervened, and the school was closed. An arret du roi followed,
forbidding all criticism of the Academy, and effectively closing all doors to this
gifted artist and teacher. Bosse turned to the composition and publication of
his major works, gathered together in Traité des maniéres (cat. 34, 1985.61.423).
His work was ignored and he died in 1676, completely forgotten.

The Pratique is a textbook on geometric methods for cutting stone to
form the complex structural shapes found mainly in vaulting. It is composed
of 114 problems, with page-long descriptive texts facing the stereometric dia-
grams for each problem. In this book Bosse applies the method of Gerard
Desargues, as he had developed it in his Brouillon projet d’exemples d’une
maniere universelle, a short memoir published in 1640 which included the
application of his method to several types of vaults.

Bosse’s stated intention in publishing the Pratique was to replace local
stereometric customs with uniform methods. The Pratique, which broke with
all masonic traditions and practices, was not well received by working ma-
sons, who criticized the method as chimerique and extravagant. Their distrust
was surely heightened by Bosse’s statements that it was not necessary to have
practiced the craft of stone cutting to understand him, and that the method
was equally applicable to carpentry and to wood finishing.

Desargues and Bosse completely subordinated the art of cutting stone to
an abstract, theoretical, geometric discipline. Their wholly rationalist attitude
toward construction later influenced Philippe de La Hire and A. E Frézier in
the early eighteenth century and led to late eighteenth- and early nineteenth-
century emphasis on abstract theories of construction over those of practical,
empirical experience.

de Rozoi. Essai philosophique . . .

Berween 702 AND 1781 THIRTY VOCATIONAL DRAWING SCHOOLS OPENED IN
France. They represented recognition of a need for the education of lower-
class students, and in subjects other than those provided by a traditional
upper-class liberal arts education. Mechanical drawing was basic to all the
crafts and ideal for vocational education. Along with training in standards of
drawing, it was hoped to revive quality in French decorative arts. The educa-
tional system was diametrically different from that of Jacques-Francois
Blondel’s Ecole des Arts, with its comprehensive training. In these schools a
few subjects, all related to drawing, were taught as a series of mechanical
exercises, with no theoretical overtones to produce abstract thoughts or
encourage students to ambitions beyond their station in life.

Of these schools, the best known was Jean-Jacques Bachelier’s Ecole
Gratuit de Dessin, eventually titled the Ecole des Beaux-Arts, which was
founded in 1766. It was heavily subsidized, had an enormous enrollment, and a
factorylike organization (the students were taught in two-hour shifts for four
hours of instruction a week by part-time faculty).

De Rozoi’s Essai philosophique describes the atmosphere in which such
schools were created, with their combination of national goals and moral
justification. The rules of Bachelier’s Ecole Gratuit de Dessin, appended to the
Essai, provide a valuable record of the ways in which vocational education was
implemented in eighteenth-century France.

Bibliography Benhamov, Reed. “Continuing Education and Other Innovations; an
Eighteenth-Century Case Study.” Studies in Eighteenth-Century Culture 15 (1986): 67-76
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A. Bosse [ABRAHAM BOsSE] 16021676

Moyen Vniversel / De Pratiqver La / Per-
spective / Sur Les Tableavx, / ou Surfaces -
Irregulieres. / Ensemble / Quelques par-
ticularitez concernant / cet Art, & celuy
de la Graueure / en Taille-Douce

Paris, the author, 1653
1985.61.420

Octavo: 170 X 111 (6"h6 X 4%h6)
EpiTioN First edition

CouiaTioN Engraved frontispiece; 3
leaves without signature; A-E*; engraved
title page with pl. 1 on verso; F-K4,
leaves in signatures F-K (with descrip-
tions of plates) alternating with 17 leaves
with pls. 2-32 printed recto and verso,
with following exceptions: pl. 26 has
blank verso; pl. 27 (9 pp. of text rather
than 1: pp. 6775, leaves 12-K?r) is pasted
to outer margin of p. 75, forming a fold-
ing plate for study together with preced-
ing text; pl. 32, at end, is large folding
plate, verso blank

Contents Engraved frontispiece, half ti-
tle inscribed at bottom (verso blank); [i]
printed title page (verso blank); [iii-vi]
dedication (first page engraved); [1-4]
preface, “Avertissement”; [5]-39 text;
[40] blank; engraved title page to plates
and their explanations, “Explication/ par/
Figvres et par/ Discours, des/ Choses ci
devant/ dites,” pl. 1 printed on verso; 41—
79 explanations of plates (1 full-page ex-

planation per plate, with exceptions
noted), plates 2-32 bound in as described
above, each full-page plate with page of
descriptive text facing (1 text leaf be-
tween each 2 leaves of plates) with excep-
tions as described; [80] privilege, dated
1643, ending with avertissement, errata,
and imprimatur, dated § May 1653

ILLustrATIONS Engraved frontispiece
with 2 female allegorical figures, half-
kneeling (“Painting,” with palette, helped
by “Perspective,” with measuring imple-
ments), and putto, half title engraved be-
low; first page of dedication engraved,
with opening words on shaded pedestal,
coat of arms above; engraved title page
to plates and explanations, title as de-
scribed, dated 1653, on shaded back-
ground within Greek-key border; 32 en-
graved plates, all full-page, except for no.
27, folding, and 32, folding: diagrams,
scenes with figures with perspective
lines, all with engraved captions; typo-
graphic ornament head- and tailpiece;
woodcut initial

BinDING Contemporary vellum, ms au-
thor and title on spine

ProveNANCE Small ownership or library
stamp with initials “L. L. H.” and book-

plate with interlaced initials “PG” inside
front cover

REFERENCES Berlin Cat. 4718; not in
Fowler

OSSE’S MOYEN UNIVERSEL IS A TEXTBOOK ORIENTED TOWARD PAINT-

ers and based on Gerard Desargues’ universal geometrical
method (see cat. 34, 1985.61.423). In the Moyen universel Bosse

explores the application of Desargues’ method of projective geometry to
perspective, especially to the development of complex anamorphic projec-
tions constructed on vaults and ceilings. The text contains a section of the
theory of this perspective method and another section composed of an in-
creasingly difficult series of illustrated problems. The frontispiece illustrates
the importance that Bosse gives to perspective, which he represents as a guide
and rule-giver to painting.

Desargues’ rational, universal method was detached from artistic prac-
tice and tradition. Bosse’s endorsement of his ideas and a dogmatic stand on
the primacy of perspective in painting were unacceptable to Charles Le Brun,
director of the Académie de Peinture et de Sculpture; they would cause
Bosse’s expulsion from that group.
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measurement of irregular surfaces in
perspective. Engraving. 1985.61.420
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A. Bosse [ABRAHAM BOsSE] 1602-1676

[Part 1): [Traité / Des Manieres / De
Dessiner les O’rdres / De L'Architectvre
Antiqve / En Tovtes Levrs Parties . . .]
[Engraved title page; lacking in this
copy] Traité svr la Pratiqve des Ordres
de Colomnes / De LArchitectvre Nom-
mée Antiqve. [Engraved title plate;
frontispiece]

~> Bound together with:

[Part 2J: Des/ Ordres De Colones/en
PArchitecture et plusiers aues / depen-
dances dicelle

~ Bound together with:

[Part 3}: Representations / Geometrales/
De plusieurs parties de Bastiments /
faites par les Reigles de / LArchitectvre
Antigve / Et de qui les mesures sont re-
duittes / en Piedz poulces & lignes, A fin
de / saccommoder a la maniere de mes-
urer la/ plus en uzage parmy le com-
mun / des Quuriers. /Par /A Bosse. / La
Methode de faire cette reduction / se
peut voir en la page / Suivante

Paris, the author, 1664, “1664” (but issued
in the early 1670s), 1659

1985.61.423

Folio, three works bound together, as
usual, in one volume: 413 x 263 (16'; x
10%h)

CoLiaTiON 82 leaves, engraved through-
out; versos blank

(Note: The three works, described indi-
vidually below, are interleaved in the
present copy with a 17th-century English
translation in manuscript—a total of 65
leaves. The translation was clearly in-
tended for publication, in a format as
close as possible to the format of the
French original: the leaves are of the
same dimensions as the engraved leaves
of the book, and arranged so that the En-
glish text occupies the same position on
the leaf as does the French text on the
engraved leaf facing. The manuscript
leaves are also carefully ruled to indicate
where the illustrations or diagrams on
the engraved leaves would go in relation
to the English text

[Part 1): [Traité Des Manieres De Des-
siner les O’rdres De LArchitectvre
Antigve . . ]

78 MiLLARD COLLECTION VOLUME

Epimion The title plate bears the imprint
and date of the first edition. The fact
that the double-page plate of the Co-
rinthian order is not present here may
indicate an early issue; however, since
the second of the 3 works bound to-
gether here is clearly a later issue, all 3
works might have been published to-
gether in the early 1670s

COLLATION 46 leaves, engraved through-
out; versos blank: [i-ii], 1-xLiv engraved
plates. Interleaved as described above
with English translation: 41 leaves

Contents [i] title plate; [ii] dedication to
Colbert, dated 166s; pls. 1-11 engraved
text: “Ordre et Methode des Figvres
Representées Dedans ce Volvme”; pls.
m-xuv, full-page plates devoted to the
orders, etc., including engraved text. In-
terleaved with translation, as described.
(Note: The engraved title page is not pres-
ent in this copy, nor is the double-page
plate devoted to the Corinthian order;
this is dated 1671 and is normally present
in copies issued after this date [see sec-
ond Millard copy, cat. 35, 1985.61.422])

ItLusTrATIONS The title plate shows a
portion of a wall with projecting lonic
portico, approached by a flight of steps.
The title (as given above: “engraved title
plate/frontispiece”) is engraved in the
attic and frieze of the portico; “Par A.
Bosse” on the ceiling. Beneath the por-
tico is a large central niche, with 2 small-
er flanking niches; within the 3 niches
and at either side of the portico are g fe-
male allegorical statues representing, re-
spectively, “Le Solid,” “LAgreable,” “Le
Commode,” “La Theorie,” and “La Pra-
tiqve.” “La Raison Svr Tovt” is engraved
on a drapery on the pedestal of the cen-
tral statue. The imprint: “A Paris, chez
ledit Bosse en Lisle du Palais, sur le Quay

.qui regarde celuy de la Megisserie. 1664

.. is at the foot of the plate. Dedica-
tion to Colbert within etched and en-
graved architectural border surmounted
by armorial device and 4 putti; signed by
Bosse and dated 1665. Pls. 1-x11v as de-
scribed above: pls. m1-vi represent each
of the g orders, with pl. viii devoted to a
comparison of Tuscan, Doric, and lonic

RerereNces Fowler 57

[Part 2): Des/ Ordres de Colones/ en
PArchitecture . . .

Epimion The presence of the 3 plates S,

T, and V indicate an issue in the 1670s;
they are not found in earlier issues

CouLATION 21 leaves, engraved through-
out; versos blank: [i], A-V, engraved
plates. Interleaved as described above
with English translation: 18 leaves

Conrtents Pl [i] engraved title plate; pls.
A-V, engraved plates of the orders, etc.,
including text (pls. A, L, N, and S consist
solely of text; A and L dated 1663; M
dated 1662; O dated 1661; S dated 1671). In-
terleaved with English translation as de-
scribed above

ItLustraTIONS Title plate represents a
Doric pavilion with allegorical statue,
“La Reyne des Arts,” on pedestal in cen-
ter. The title is engraved in the pediment
and “Par A. Bosse” below the frieze. Im-
print and date: “A Paris, chez ledit Bosse

. .1664” at foot of plate. Pls. A-V as
described above

RerereNcEs Fowler 60

[Part 3]: Representations / Geometrales /
De plusieurs parties de Bastiments/
faites par les Reigles de L'Architectvre
Antigve . . .

EpitioN The title page bears first edition
date and imprint. However, this work
may have been issued at the same time as
the preceding work, i.e., in the early
1670s. The impressions of the plates are
strong throughout the volume

CoLLATION 15 leaves, engraved through-
out; versos blank: [i-ii], 1-n, 1-10 [11] en-
graved plates. Interleaved with English

translation as described above: 6 leaves

Contents Pl [i], title page; pls. 111, text,
dated 1659, 1660; pl. 1, on pediments; pls.
2-10 [11], designs for doorways: pls. 2-8
and [u] dated 1659. Interleaved with En-
glish translation as described above

IrLusTrATIONS Title, imprint, and date
within etched ornamental border. The
imprint reads: “A Paris/ Chez I’Autheur,
en lIsle du Palais . . . M DC LIX./ Avec
Privilege.” Pls. 1-10 and [u] as described
above

BINDING Modern calf, richly paneled in
gilt

PROVENANCE Interleaved with 17th-centu-
ry English translation in manuscript, au-
thor and exact date unknown; neat ms
annotations on several plates in the same
hand (English translations of titles, mea-
surements, etc.). Small ownership stamps
with calligraphic ornament or mono-
gram on several plates

RerFerReNCES Fowler 63

34.

Bossk. Traité des manieres . . .
Elevation and plan of a composite
capital. Engraving. 1985.61.423
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[Part 1] Traite des manieres de dessiner les ordres . . .

HE THREE SECTIONS OF THIS SPLENDID FOLIO EDITION ARE COM-

posed of short essays and illustrations on topics related to

architecture, written and illustrated between 1659 and 1664.
The work was first published four years after Bosse’s dismissal from the
Academy. Judging by its contents the book would appear to be designed
mainly to assist the student in the drawing of architectural objects, and to give
him some knowledge of the theory underlying the information and exercises
illustrated. However, the presentation of the sections of the work suggest that
this is more than a student text. The explanatory material is engraved rather
than typeset, and the engraved illustrations are of the highest quality, indicat-
ing Bosse’s intention to produce both a treatise and a series of engravings that
would probably be produced and sold separately, then later collected into a
single volume.

The frontispiece of the first section is a statement on the theory and
practice of architecture. It contains representations of Theory and Practice
supported on plinths entitled Solidity and Agreeableness. These frame a stair
titled Commodity. At the center of the illustration is the figure of Minerva,
representing Reason. “Raison sur tout” on the base of Minerva’s throne places
Bosse solidly in the camp of the Moderns, even before the Ancient-Modern
quarrel was openly aired (see cat. 62, 1985.61.541).

The section treats major problems on the five orders. Bosse acknowl-
edges the different solutions of different architects, and attempts to reconcile
them in a new look at problems raised by Fréart de Chambray in his Parallele
(see cat. 76, 1985.61.578). Bosse includes in this section material on geometry
and drawing, methods to determine the proportion and ornament of the
orders, one sheet on wood framing, information on drawing instruments,
solutions to problems in the geometric calculation of stair runs, one sheet
(xum) on Desargues’ method for constructing a perspective drawing, and an
analysis of the Corinthian orders of Palladio and Vignola including material on
adjustments to capitals, piers, and pilasters. Despite the fact that the body of
material in this section does not form a coordinated textbook or worker’s
handbook, the contents do include material similar to that of the simplified
treatise of Palladio (Book 1 of the Quattro libri), which was first published in
1645 and appeared later in many English and French editions.

[Part 2] Des ordres de colonnes en I'architecture . . .

THE SECOND SECTION OF BOSSE’S WORK IS CONCERNED WITH THE PROPORTIONS
of the orders, including the entablatures, with problems in drawing the orders
and their ornament as well as the special case of oval columns. These parts are
followed by exercises in the construction of spherical shapes in stereometric
and perspective drawings and in the construction of shades and shadows on
round objects.
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[Part 3] Représentations géometrales . . .

IN THE THIRD SECTION OF BOSSE’S WORK THE TRANSPOSITION OF THE RULES OF
proportions and ornament of the orders to other architectural elements,
namely doors and chimneypieces, is discussed and illustrated. Bosse follows
and elaborates on a tradition of relating the laws established in the designing
of the orders to other architectural elements that was first popularized by
Serlio. Bosse also includes material on the accommodation of his proportional
system to the method of measuring in use among workmen, simplifying his
proportions into modules which are easily translated into feet and simple
fractions. A final item in this last section contains advice by Bosse to those
who take license with the rules of perspective.

The three parts of this interesting and transitional “treatise” on architec-
tural theory and practice are not systematically ordered and they are con-
cerned mainly with drawing. They reflect Bosse’s background and experience,
which was oriented toward painting, drawing, and engraving rather than
toward architecture. As a work of architectural theory the book is a transi-
tional accommodation of both traditional and progressive ideas. It forms a
link between Fréart’s Paralléle and Perrault’s Ordonnance with its relation of
the new, abstract rationalism (here, proposed by Desargues) and customary
architectural practices. This accommodation, and the emphasis on visual
presentation, geometric drawing, short texts describing both practical solu-
tions and their theoretical bases, and on the orders and ornament, made the
treatise interesting to English amateurs. It is significant that Bosse’s entire
work, with its simplified handbook format, would be translated into English
(about seven years after Fréart’s Parallele and thirty years before Perrault’s
Ordonnance), although it was not published. This first edition of Bosse’s work
in this collection contains the manuscript of that English translation. The
entire book was reprinted once in French in 1684.

Bibliography Blum, Abraham. Abraham Bosse et la société frangaise. Paris, 1924
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A. Bosse [ABRAHAM BOsSE] 1602-1676

Traité / Des Manieres / De Dessiner Les
O’rdres/ De LArchitectvre Antiqve / En
Tovtes Levrs Parties. / Auec plusieurs
belles Particularitez qui nont point /
paru jusques a present, toucha les
Bastim® de Marque / Comme, / La
Natvrelle Entresuitte des gros et meniis/
Membres de I'eurs Degrez ou Escaliers. /
Puis, / Le Moyen darrester par Dessein
et Modelle / en petit, les parties d’un
Edifice, en sorte / q’uestant Executé en
grand, il fasse I’Effet / que I'on sest pro-
posé, / Etenfin, / La Pratiqve de trouuer
la place Geometrale des/ jours Ombres
et ombrages, sur les Corps Geometraux
Paris, La V. Clouzier, Pierre Avbouyn,
lean de la Caille, lacques Villery, Pierre
Emery, N. de Fer, 1684

1985.61.422

Folio: 430 x 280 (17 x 1)

EpiTION A late issue

CoLLATION 47 leaves (1 double), engraved
throughout; versos blank.

Contents (i] engraved title page; pl. [ii]
title plate (or frontispiece) from first edi-
tion of 1664 (not present in Fowler copy
of this edition); pls. 1-xLiv [xLv] devoted
to the orders, etc., including engraved
text (pls. 1, 11, xxx1v and X1 consist solely
of text). PL. [xLv] is a double-page plate
on the Corinthian order, dated 1675
(hence not found in early issues). The
dedication to Colbert, present in the first
Millard copy (cat. 34, 1985.61.423, an ear-
lier issue) described below, is present
neither here nor in the Fowler 1684 copy

ILLusTraTIONS Title engraved within
etched elongated octagonal ornamental

82 MiLLARD COLLECTION VOLUME |

border against shaded perspective back-
ground, with list of printer-publishers in
rectangular frame below; engraved title

plate, as described for first Millard copy,
above. Pls. 1-xtiv and [x1v] as described

above: pl. [xLv], double-page plate of the
Corinthian order, signed “Par A. Bosse,

en luillet 1675

RerereNces Fowler 58

~> Bound, as usual, together with:

Des/ O’rdres de Colones/ en I’Architec-
ture, et plusieurs aties / dependances
dicelle

[Paris], 1684
EDITION A late issue

CouLaTION 21 leaves, engraved through-
out; versos blank

Conrents P [i] engraved title plate; fol-
lowed by 20 etched and engraved plates,
lettered A~V

IiLusTrATIONS Etched and engraved title
plate showing Doric pavilion with title
engraved in pediment, signed “Par A.
Bosse” below frieze; standing allegorical
statue, “La Reyne des Arts,” on pedestal
within the pavilion, view of a garden be-
yond; emblems of art and architecture
ornament the exterior and interior
friezes, with an eye within a sunburst at
center (same title plate as described for
first Millard copy, above). In present edi-
tion, Bosse’s imprint has been erased
from the bottom of the plate, which now
reads: “Avec Privilege. 1684.” Plates A-V,
as described for first Millard copy, above

RerereNcEs Fowler 61
> Bound, as usual, together with:

Representations / Geometrales / De
plusieurs parties de Bastiments/ faites

par les Reigles de / I'Architectvre Antiqve
/ Et de qui les mesures sont reduittes/
en Piedz poulces & lignes, Afin de /sac-
commoder a la maniere de mesurer la/
plus en vzage parmy le commun / des
Ouuriers. Par/ A Bosse La Methode de
faire cette reduction / Se peut voir en la
page / Suiuante

Paris, 1684

EpiTiOoN A late issue

CoLLATION 23 leaves, engraved through-
out; versos blank

Contents Pl. [i] engraved title page; pls.
1-11, text, dated 1659, 1660; pl. 1 on pedi-
ments; pls. 2-10 and [11] on doorways (pls.
2-8 and [u] dated 1659); pls. [12-14] per-
spective views of vestibules; pls. [15-20],
designs for fireplaces

ItLustraTIONS Title engraved within
etched ornamental border; Bosse’s im-
print has been erased from plate (still
partially faintly visible) and imprint now
reads: “A Paris MDcLxxxX1111 Avec Privi-
lege.” Pls. 1—10 [11] as described above.
The 3 perspective views of vestibules [12-
14] are unsigned and uncaptioned; they
are apparently unrelated to the preced-
ing plates but are also present in the
Fowler copy. Pls. [15-20], also entirely
without letter, are not present in Fowler

BiNDING Marbled boards, pigskin spine

ProveNaNce Bookplate of Charles Fred-
eric Mewes, with his stamp on first title
plate; another bookplate with mono-
gram; erased inscription on flyleaf

REFERENCES Fowler 64

A reprint of cat. 34, 1985.61.423.
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Bossk. Traité des manieres . . .
Decorations for friezes. Etching and
engraving. 1985.61.422
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36
[JusTe-FrRANCOIS BOUCHER] 17361782
[Designs for furniture, interior deco-

7 Catwer
ration, architectural ornament, and

so forth] Paris, “ches Le Pere et
Avaulez,” [eighteenth century]
1985.61.424—425

Folio, two volumes: 405 x 250

(156 X 9'3he)

Lit & Vltalienne

COLLATION g0 parts, or cahiers, of 6
plates each: 300 etched plates; from a to-
tal of 65 cahiers (as in Guilmard and Ber-
lin Cat.) with 390 plates. In present copy
these are bound as follows:

[Vol. 1]: CoLraTiON, CONTENTS, AND ILLUS-
TRATIONS 120 etched plates, in 20 cahiers
numbered 1-20, each with 6 plates; the
plates have consecutive running nos. 1-
120 at upper R, cahier number at upper
L, and engraved captions. All plates
signed by Boucher as designer or drafts-
man: “Boucher fil inv,” “Boucher del.,”
and variants; and by Dupin as engraver:
“Dupin sc.,” except for Cahier 15, signed
“Berthault sc.”; Cahier 19, signed
“Blanchon sc.” and Cahier 20, signed “La
Chaussée sc”’

[Vol. 2]: CorraTioN, CONTENTS, AND ILLUS-

N¢

©

TRATIONS 180 etched plates numbered
121-300, in 30 cahiers numbered 21-50,
each of 6 plates. All plates signed by
Boucher as designer or draftsman. All
signed by Pelletier as engraver, except
for Cahiers 24, 27, and 28 signed “Bichard
sculp.,” Cahier 30 signed “Boutrois
sculp.,” and Cahier 35 signed “Pichard
sculp.”

BinpING Contemporary sprinkled
boards, calf spine gilt, tan leather labels

ProOVENANCE 18th-century noble owner-
ship stamp (monogram under coronet)
on front free endpaper

2 Bads

RerFereNces Berlin Cat. 1267 (with 65
cahiers); Guilmard, pp. 230-231 (with 65

cahiers)

USTE-FRANGOIS BOUCHER, SON OF THE WELL-KNOWN PAINTER FRANCOIS
Boucher, practiced architecture, apparently with little success.
Around 1773/1774 he produced designs for interior and exterior
ornament and more than two hundred designs for furniture. These designs
mark the full flourishing of the orthodox Louis XVI style, which gravitated
between the purely classical manner, with restrained, antiquizing ornament,
and a continuation of the rococo style. Boucher also participated in the
contemporary trend of elaborating on established furniture types, especially
by adding variations to the designs of chairs. His work is contemporary with
that of the better-known and more original Jean Charles Delafosse (cat. 58,
1985.61.522-524) and Jean Francois de Neufforge (cat. 123, 1985.61.2587-2592).
Volume 2 contains town house facade designs in the manner of
Neufforge.
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BoucHER. [Designs for furniture . . .].

A bed in the Italian mode. Etching.
“Boucher inv.” “Dupin sc.” 1985.61.424-
425
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JACQUES BOUILLART 1669-1726

Histoire / De / LAbbaye Royale / De /
Saint Germain / Des Prez. / Contenant /
La Vie Des Abbez Qui 'Ont gouverne’e /
depuis sa_fondation: les Hommes Illus-
tres qu’elle a donnez a I'Eglise / & a
PEtat: les Privileges accordez par les
Souverains Pontifes & par / les Evéques:
les Dons des Rois, des Princes & des au-
tres Bienfaicteurs. / Avec la Description
de I’Eglise, des tombeaux & de tout ce
qu’elle / contient de plus remarquable

Paris, Gregoire Dupuis, 1724
1985.61.426

Folio: 430 x 280 (17 x 11)
EpitioNn First edition

COLLATION 284 leaves. 3%, €2, 12, 02, A—
73, Aa-Ss%, a-z4, aa*, Bb—Hh?. [i-xx],
[1)-328, {i]-clxxxviii [clxxxix—ccxx] pp. Fi-
nal leaf original and blank. Engraved
frontispiece, [23] plates numbered [1]-24
(see below) bound in, versos blank

Contents Engraved frontispiece; {1] title
page (verso blank); [iii—ix] preface; [x-
xvi] summary of contents; {xvii—xviii] list
(““Catalogue”) of abbots of Saint-Ger-
main-des-Pres; [xix] half title; [xx] in-
structions to binder on placing plates;
pls. [1] and 2; [1]-326 text: “Histoire de
I’Abbaye . . .,” in § books, []-295; “Re-
ponse aux Remarques d’'un Auteur Ano-
nyme,” 296—308; “Description de LEglise
. . ., 309-326. 21} plates numbered 4-24
{see below) bound in; 327-328 explanation
of [legal] terms used in the justificatives
which follow. [i]-clxxxviij “Recueil des
Pieces Justificatives”; [clxxxix—clxxxx]
catalogue of “Pieces Justificatives,” end-

ing with approbation; [clxxxxi] privilege;
[clxxxij—cexvij] index; [cexviij], correc-
tions and additions. Final leaf original
and blank

IiLusTRATIONS Engraved frontispiece
(plan of the Faubourg Saint-Germain and
its surroundings) signed by “P. Starck-
man”’; engraved vignette on title page (2
putti holding a crown, motto below); [23]
engraved plates hors texte, versos blank,
all numbered except the first, bound in,
in the following order: [1], 2, 515 in se-
quence, 23, 16, 4, 17-22 in sequence, 24;
no. 3 is skipped. This sequence accords
with instructions to binder (where plates
are listed by title rather than by number)
to place the plates on (first) page [xx].
Nos. [1], 9, and 10 are double-page, the re-
mainder full-page. All plates except 13
signed by “Chaufourier” or “J.
Chaufourier” as draftsman. They are
signed by the following artists as en-
gravers: Lucas (6, 15, 13); Baquoy or Bacoi
(7, 8, 14, 17); Herisset (9, 10, 16, 18, 19, 20,
21); Fonbonne or Fobonne (1, 4); Pigné
(12, 23, 24); G. Scotin (22). P1. 13 signed by
Bullet as builder or designer: “Bullet
constr.” 2 etched and engraved head-
pieces, at beginning of text and of the
“Recueil des pieces justificatives,” signed
“Caze inv. Tardieu scul.” Woodcut head-
pieces to preface and to each of remain-
ing books, 2 different designs, signed
“PLS”” Woodcut tailpieces; 1 etched ini-
tial; large and small woodcut initials

Binping Contemporary calf, gilt spine,
red morocco label, red speckled edges

RererReNCES Brunet 1: 1169; Cohen de Ric-
ci 181

OUILLART WAS A MEMBER AND HISTORIAN OF THE DISTINGUISHED
Benedictine congregation of Saint-Maur, a center of intense
intellectual activity from its founding in 1618. By the end of the

seventeenth century Saint-Germain-dés-Prés, the main Maurist Abbey, had
become a meeting ground and academy for scholars. The abbey possessed a
famous library and counted among its holdings, through a donation by one of
André Félibien’s sons, Villard d’Honnecourt’s Lodge Book. Furthermore, it
was the center of the production of manuscripts and, after it obtained a
printing press, the publication center for its remarkable congregation. Along
with Jacques Bouillart, it produced distinguished scholars such as Michel
Félibien (son of André Félibien) and Bernard de Montfaucon. The publications
of the congregation centered on its history and collections, and also on the
histories of the saints, the Benedictine order, and above all on the nation and
provinces of France. This last section forms an important, and as yet undocu-
mented, prelude to the Gothic Revival.

Bouillart’s Histoire is concerned with the lives of abbots who governed at
Saint-Germain-des-Pres from its foundation in the seventh century; with illus-

JAacQuEs BouiLLART 8



trious men who contributed to the church and the state; and—important for
the development of a methodology to deal with the historical remains of
Gothic architecture—with a description of the church, the tombs, and all
therein of interest. The work is divided into six books, each containing the
history of one chronological period in the life of the congregation. A descrip-
tion of the church is appended, with illustrations of plans and views of the
abbey and of its tombs, altar and altar furniture, and the robes of its clergy. A
large collection of piéces justificatives, contemporaneous documents important
for their historical and archaeological information, is also included. The book
represents an early manifestation in France of a growing antiquarian interest,
of the development of an archaeological methodology of research, and of an
emerging interest in the Gothic period. The project was clearly well sup-
ported, for the illustrations were by the artist ]J. Chaufourier, a landscape
painter and instructor of drawing, who counted Jean Mariette among his
students. The engravers were distinguished at their craft.

37
BouiLLART. Histoire de . . . Saint Germain
des Prez . .. A bird’s-eye perspective of

Abbaye de Saint-Germain-des-Pres before
1640. Engraving. “Chaufourier del.”
“A. Herisset Sculp.” 1985.61.426

O. Chapellede s Symphorien.
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[SIMON BOUQUET] SIXTEENTH CENTURY

Bref Et Sommai-/ re recueil de ce qui a
esté faict, / & de I'ordre teniie a la
ioyeuse & triumphante / Entree de tres-
puissant, tres-magnanime & tres-/
chrestien Prince CHARLES IX. de ce
nom Roy / de France, en sa bonne ville
& cité de Paris, capi-/ tale de son
Royaume, le Mardy sixiesme iour de /
Mars. / Avec Le Couronnement De Tres-
/ haute, tres-illustre & tres-excellente
Princesse Madame ELIZABET d’Austrich
son espouse, le Dimanche / vingtcin-
quiesme. / et / Entree de ladicte Dame
en icelle / ville le leudi XXIX. dudict
mois de Mars, M.D. LXXI

Paris, Denis du Pré for Olivier Codoré,
1572

1985.61.427

Quarto: 240 x 157 (9% X 6'y)

Epimion First edition. The Millard copy
corresponds in most points to the sec-
ond of the two Harvard copies described
in Mortimer 206, in having leaf [3d] G3r
printed in italic rather than in roman let-
ter; in having a plain foliated headpiece
on leaf I2r; leaf I3 is signed correctly, and
the lines of verse at the top of leaf Ir are
signed “B” for Bouquet. However, the
word vouloir has not been added before
deuorer in line 7, leaf [2v, and there is no

daé An)ou

d;&kngem 5

peu pres reprefenté.

LENTREE DY ROY
,& res de Neptunc rcprcfcnmnt Monfcugn,u.

ngm Ncpt;m Potmlm ponto.
pmséc Pluto rcprcfmtant Monfcxgnwkh ,

Tm‘w pars mtmdl wﬁrdkgﬂ?m Diti.
JEtptes éezhmmyrcfcntanthdamcfeurdmy
M‘cqu:q;»ﬁ?bummt nuncfmwgunmlam

efurPit;sdcsbuutamlﬁacllesqmy ’
pourtontconﬁdcrcr parle pourtralét quien

hand-stamped ampersand at the end of
the last line of leaf M2r. Our copy does
not include the g leaves with Pasquier’s
verses at the end, present in both Har-
vard copies, but not always present.
“The work was also issued without the
nine leaves of Pasquier’s verses at the
end” (Mortimer, French, p. 253)

CoLLATION 89 leaves. A2, [2d] A2, B-N*,
02, a-b*, ¢?, [3d] A-G* (final leaf G*
original and blank). 14 full-page woodcut
illustrations included in the foliation,
with text on versos, plus 2 woodcuts
printed as plates hors texte, versos blank

Contents Each of the 3 works described
in title is foliated separately:

Entry of Charles IX: Leaf [1] Title page
(verso blank); leaf 2 recto and verso, priv-
ilege; leaf 3 recto — leaf [54] verso, text,
including 4 sonnets by Ronsard; 8 full-
page woodcut illustrations included in
the foliation, 2 woodcuts printed as
plates

Coronation of Elizabeth of Austria: Leaf
1] recto, title page, dated 1571 (verso
blank); leaf 2 recto — leaf 10 verso, text
Entry of Elizabeth of Austria: Leaf 1 recto
- leaf 26 verso, text; 6 full-page woodcuts
included in the foliation 38.
Unnumbered leaf (G3) recto, description
of Bouquet’s responsibility for the text,
in Latin, printed in italic (corresponding
to Mortimer 206; see below)

BouQuET. Bref et sommaire recueil . . .
Gift of city of Paris to Charles IX on his
triumphal entry, 1571. Woodcut.
1985.61.427

SiMON BouqQuer 8y



ILLusTRATIONS 16 woodcut illustrations, BINDING 20th-century dark blue crushed
all full-page (1 folding), 10 devoted to en-  morocco, gilt fleur-de-lis ornaments in
try of Charles IX and 6 to entry of Eliz- center and at corners of covers, repeated
abeth of Austria. Two of these printed as  on spine, gilt edges

hors-texte plates, between leaves 32 and
33, and 36 and 37 respectively; remainder
included in the foliation. Woodcut print-
er’s device (Codoré’s mounted herald;
Renouard 188) on each of the 2 title
pages. Woodcut foliated and typographic
ornament headpieces; arabesque tail-
pieces; woodcut foliated and arabesque
initials

ProveNaNCE Black leather bookplate
with gilt armorial device; bookplate of
Charles Edouard Mewes, with his stamp
on title page

RErFeRENCES Mortimer, French, 205, 206

HE TRIUMPHAL ENTRY OF CHARLES X INTO PARIS OCCURRED ON

6 March 1571. It celebrated two themes: the signing of the

Treaty of Saint Germain in 1570, which brought a temporary
end to the wars of religion and guaranteed religious toleration, and the
pending marriage of Charles to Elizabeth of Austria. State entries and decora-
tions were by tradition arranged by the mayor of Paris and his aldermen,
among whom, at this time, was Simon Bouquet, a poet and an expert in
symbolism. By tradition, an alderman was selected to publish an illustrated
account of an entry. On this occasion the official task fell to Bouquet, who
may also have collaborated with the two official programmers, Pierre de
Ronsard and Dorat, court poets and members of the Pléiade. Bouquet’s book
is a major (but not the only) source for this triumphal entry, the ceremonial
coronation of Queen Elizabeth, and the entry of Elizabeth into Paris.

The program for Charles IX’s entry demonstrates a collaboration of
major poets and artists in creating symbolic themes, but it clearly shows a
total control by the poets of the programs. The artists, Germain Pilon and
Nicolo dell’Abbate (possibly assisted by his son, Giulio Camillo) worked from
specifications laid down by the poets. The result has been aptly described by
Frances Yates as “a Renaissance union between the arts of poetry and
painting.”

The temporary decorations of painted wood and canvas and of stucco
sculptures were designed around the theme of the Frangiade, which Ronsard
was currently writing. The program for the entry suggests that Charles IX and
Elizabeth of Austria were both descended from the Trojan imperial line, and
are now reunited by marriage. The metaphor is that by this marriage France
will become empire of the world—or even of the universe, according to one of
the inscriptions.

In the second section of the book, Bouquet presents an account of the
queen’s coronation, without illustration. In the third section he describes the
queen’s entry, which occurred almost unannounced on 29 March 1571, twenty-
three days after Charles’ entry. The decorations from the first entry were
modified hastily to compose another program with a similar theme, and
reused. Olivier Codoré’s six woodcuts for the queen’s entry are divided into
two parts: the lower section of the illustration is identical with that for the
king’s entry; the upper section is a new block reflecting thematic changes to
the statues.

The book includes descriptions of the symbols of the entries with in-
scriptions and poems by Ronsard, Dorat, and other members of the Pléiade,
and woodcuts by Codoré of all the major decorations. Additional illustrations
include an equestrian portrait of Charles IX and the present given him by the
city of Paris. This was a small sculpture in silver gilt of a coach on a pedestal,
with two columns supporting an equestrian statue of Charles as emperor; an
eagle holds a large crown over his head. This gift was a single visual statement
of the high political hopes that were suggested in the two entries—hopes that
remained unfulfilled.

Bibliography Yates, Frances, ed. La joyeuse entrée de Charles IX. Facs. ed. with
Introduction. Amsterdam, 1958
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Louis Bretez fl. 1706-1739

MicHEL-ETIENNE TURGOT 1690-1751

Plan / de / Paris / Commencé I’Année 1-20 (nos. [18-19] pasted together to form
1734. Dessiné et Gravé, sous les ordres de 2 large folding plate) and 1 unnumbered,

. . . versos blank. The first, unnumbered
Messire / Michel Etienne Turgot . . . plate shows the entire city of Paris and

Acheve de Graver en 1739 . . . Leve et acts as a key to the rest: with an en-
Dessiné par Louis Bretez Gravé par graved avertissement or note at lower L
Claude Lucas/ Et Ecrit par Aubin explaining its function; signed “Cl. Lucas

. Sculps.” The title, engraved within an or-
Paris, 1739 namental cartouche, appears at the foot
1985.61.2707 of the folding plate, nos. [18-19]

Large folio: 626 x 467 (24% x 18%) BinpiNG Contemporary full red moroc-

Epition First edition co gilt, with gilt arms of the city of Paris

COLLATION, CONTENTS, AND [LLUSTRATIONs ~ OT' COVETS

21 etched and engraved plates, numbered ~ ReFerences Berlin Cat. 2506

icHeL ETIENNE TurcoT, Lours XV’s PREVOT DES MARCHANDS,

presided over the embellishment of Paris in the 1730s and

became president of the Grand Conseil in 1741. In 1734 he
ordered a plan of Paris to be designed by Louis Bretez and engraved by Claude
Lucas. The ambitious project received a highly conservative interpretation. In
the face of new developments in geometry that were being applied to map-
making, Bretez chose to continue the conventional system of bird’s-eye repre-
sentation. The Plan de Paris is the last major example of this type of view-plan.
It provides an unnatural “forced” perspective in which all the buildings of
Paris, including civic structures, churches, and even private houses with their
courts and gardens, are represented in three-dimensional quarter view. In
addition, the plan is oriented not to the north but to the east, so that the
viewer can see the portals of the churches, which are turned toward the west.
The resulting plan is the most regular of this system. Although it is not an
accurate map, it does provide a knowledge of the state of Paris in 1734 that is
both comprehensive and unique.

Characteristic of engravings produced by royal command, the map,
which is superbly engraved, is surrounded by an ornamental border contain-
ing the arms of Paris, with the same arms or fleurs-de-lis of France at the four
corners.

The plan is a major record of the architecture and gardens of Paris of the
period, of much documentary interest to historians and archaeologists today.

39-
Bretez. Plan de Paris . . . Gilt arms of the
city of Paris (back cover). 1985.61.2707

39-

BRretez. Plan de Faris . . . Perspective
map of Paris. Etching and engraving.
1985.61.2707

Louis BreTEz / MicHEL-ETIENNE TURGOT 89
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[CHARLEs ETIENNE BRISEUX] 16601754

[Vol. 1): Architecture / Moderne / Ou /
LArt De Bien Batir / Pour Toutes Sortes
De Personnes/ Tant Pour Les Maisons
De Particuliers / Que / Pour Les Palais. /
Contenant Cinq Traités. /. . . [6 lines]/
Tome Premier

[Vol. 2): Architecture / Moderne / Ou /
LArt De Bien Batir /. . . [3 lines]/ Con-
tenant / Soixante Distributions de Mai-
sons, La pltpart nou- / vellement Baties,
avec leurs Plans, Elevations/ & Coupes,
Levez & Dessinez tres-exactement. / Le
tout en Cent cinquante Planches gravées
en Taille-Douce. / Tome Second

Paris, Claude Jombert, 1728
1985.61.429—~430

Quarto, two volumes: 274 X 211
(1036 X 8/e)

EpiTioN First edition

CoLLaTioN [Vol. 1]: 172 leaves. [i-viii],
[11-96, [1]-59 [60], [1]-44, [1]-60, [1]-74 [75-76]
pp. Engraved frontispiece and [6] en-
graved plates, as follows: 3 double-page,
numbered 1, 118, 24; 3 folding numbered 1,
2, and 1 without number

[Vol. 2]: 2 leaves. [i~iv] pp. Double-page
etched and engraved title plate and 1-144
engraved plates (i.e., 106: 28 full-page, 78

double-page or folding, of which 38 are
given 1 number each, 36, 2 numbers each,
and one 3 numbers)

ContenTs [Vol. 1]: Engraved frontispiece
(verso blanky); [i] printed title page (verso
blank); [iii~v] preface; [vi] approbation
and note to reader; [vii-viii] table of con-
tents; [1]-96 text, “Traité de la Construc-
tion,” followed by double-page pls. 1, 118,
and 2a; [1]-59 [60] text, “Des Distribu-
tions,” ending with contents; [1]-44 text,
“De la Maniere dont on doit faire les de-
vis des Batimens”; [1]-60 text, “Du Toise
Des Batimens””: pls. 1, 2, and unnum-
bered plate bound in as indicated on
plates (i.e., following pp. 4, 8, and 60 re-
spectively); [1]-74 text, “Des Articles de
la Coutume de Paris . . ’; [75-76] table
of contents of final treatise

[Vol. 2]: Double-page engraved title plate
(verso blank); [i] printed title page (verso
blank); [iii-iv] approbation and privilege;
followed by pls. 1-144 [i.e., 106 plates],
versos blank

ILLusTrRATIONS [Vol. 1: Etched and en-
graved frontispiece. (Note: Full-page rath-
er than double-page as described in
Fowler; but the same or similar image, of
a domed pavilion set in a park or coun-
tryside; signed “J. Courtonne” and “Lu-
cas Sculp.” With engraved caption “Ar-
chitecture Moderne” and imprint “A

4

AN

€
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40.
BRISEUX.
Double-page etched and engraved title
plate. 1985.61.429—430

Architecture moderne . . .

( OulArt de bien batir pour toutes Sortes de

| personnes tant pour les Maisons des particu -
liers,que pour les Palais.
<o SECOND VOLUME.
b %[ contient les }r[a/ztryun fils, et Elcvations,de Seixvante

el . . . . ’ . ’ et =l
| d%%rmfw distributions, Leveés et dessinees tres exactem!

. ‘ ' -
.,Z tout-cn pres Ze ("c'/u‘ciru/nanfcP/«zlur/u:r en tadlle douce

74 4 eLiay
Pq’”f thex Claude Sombert Libralre

Je

/”C‘/” es5 Avec Privilare 44 Rey:




Paris chez Jombert, Libraire, Quai des
Augustins a LImage Notre Dame.” This
plate identical to frontispiece in Millard
copy of Courtonne’s Perspective of same
year; neither has the pasted ticket de-
scribed by Fowler.) § woodcut head-
pieces (all different), 1 at start of each
treatise, 4 signed by Papillon (“P”; “Pa-
pillon inv et Fecit”; “P R. C). Typo-
graphic ornament headpiece and friezes;
woodcut initials. [6] engraved plates as
'describéd above; unsigned

[Vol. 2]: Double-page etched and en-
graved title plate with title, “Architec-
ture Moderne Ou I’Art de bien batir . . .
Second Volume. Qui contient les plans,
profils, et Elévations, de Soixante differ-
entes distributions . . . 1729,” within a ba-

roque border including floral cornu-
copias and four putti. 1-144 (i.e., 106)
engraved plates, as described above: pls.
131-138 and 143 signed by J. Courtonne as
designer and A. Aveline as engraver; pls.
139~-142 signed by Courtonne with Lucas
as engraver; pl. 144, a folding plate,
signed by Courtonne as designer and G.
1. B. Scotin Major as engraver

BinpiNGg Contemporary mottled calf, gilt
spine, red morocco labels, red edges

ProvenaNnce Early ownership inscription
on title pages: “DuBreucq” [?]; etched
bookplate of Ch. Saunier, signed “S
Wheutry [?]”

Rererences Berlin Cat. 2397; Cicognara
482; Fowler 67

HE ARCHITECTURE MODERNE, ON THE PLANNING AND CONSTRUC-

tion of domestic architecture, marks a watershed between

sixteenth- and seventeenth-century publications on models
for houses of all sizes and eighteenth-century rococo house publications with
their emphasis on the design and construction of homes for the well-to-do.
The two volumes of the Architecture moderne, gathered together from acquisi-
tions and commissions of its publisher, Claude Jombert, form a composite
work. Its complex history is related in several contemporary sources, mainly
by Jacques-Frangois Blondel in the preface to the 1752 edition of the Architec-
ture frangaise, and also in the avertissement of the second (1764) edition of the
Architecture moderne. From these sources it appears that Jombert acquired or

40.

Briseux. Architecture moderne . . .
Perspective elevation of 'Hotel de
Noirmontier. Engraving. 1985.61.429—430

L
| I Cowtonne Iny

FElevation /7«/:771’0/[.'4’ de l FCotel

Distrcbution 58,

de c‘/\y{;;;'/yulﬂ/li'f' du cote’ deda Cour

pla 136 |}
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commissioned fifty-six plates of models for houses. These were designed and
engraved by the architect Gilles Tiercelet, who took Pierre Le Muet’s Maniere
de bien bastir (cat. 94, 1985.61.707) as his model. To these Jombert added four
projects designed and illustrated by Jean Courtonne, who had originally
published them in the final section of his Trait¢ de la perspective (cat. 56,
1985.61.480). Jombert had acquired the Traité along with other publications of
the publishing firm of Vincent.

According to these sources, Jombert, wishing to add text to enhance the
published value of the illustrations, commissioned various architects to do the
writing. Although he was generally disappointed with the completed essays,
he selected a few. Five of them form the contents of Volume 1: construction
and building materials; the distribution of all kinds of places (the only essay
related to the plates of Volume 2); measuring buildings; the use and customs
related to construction; and a short essay by Pierre Bullet on aligning party
walls.

In contrast to earlier works on architectural theory, which were mainly
concerned with theoretical discussions of the orders and related problems of
proportioning or ornamentation, this treatise is concerned only with material
related to practical problems of planning and construction, following such
models as the building handbooks of Louis Savot and Bullet. Jombert pro-
duced the Architecture moderne to accommodate the modern house owner and
builder, because, according to the introduction, no comprehensive study on
planning had appeared for the last sixty years. Jombert also notes that little
had been printed during this time on decoration and distribution. Courtonne
divides his section on “Architecture,” in his treatise on perspective, into these
same two themes. The match of these divisions with those mentioned in other
publications, suggests that Courtonne may have contributed several of the
essays as well as the illustrations for the four final house models of Volume 2.

In the 17205, new concepts of taste and a modern desire for convenience
had opened the way for a new type of architectural publication, and the
Architecture moderne is one experiment in this development. But although
Jombert foresaw the need for an innovative treatise on the house, he could
turn for models only to Le Muet’s Maniere de bien bastir, first published over a
century earlier, and to Savot’s and Bullet’s handbooks, responses to early
seventeenth-century needs. Savot’s handbook appeared at the same time as Le
Muet’s Maniere; Bullet’s handbook, which appeared at the end of the century,
is a modernization of the type. Not only were the sixty models based on Le
Muet’s models, but even the subtitle of the Architecture moderne, I’art de bien
batir pour toutes sortes de personnes, is taken from the earlier title. Despite the
1764 reprint of the Architecture moderne, the work appears old-fashioned in
comparison with the stylish contributions, particularly of J. E Blondel (cat. 25,
1985.61.401-402) and also Briseux (cat. 41, 1985.61.431—432), wherein the authors
no longer attempt to provide systematic solutions for all classes of society, but
concentrate on the needs of the actual client, the wealthy house owner.

Bibliography Wolfgang, Hermann. “The Author of the Architecture Moderne of 1728
Journal of the Society of Architectural Historians 18 (May 1959): 60—62
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C. E. Briseux [CHARLES ETIENNE BRISEUX] 1660-1754

LArt De Batir / Des / Maisons De Cam-
pagne. /Ot L'On Traite/ De Leur Distri-
bution, De Leur Construction, /& de
leur Décoration. /. . . [7 lines|/ Avec
LExplication De Ces Projets, / et des
Desseins de Menuiserie, de Serrurerie, de
Parterres, & d’autres Ornemens/ pro-
pres a la Décoration intérieure &
extérieure./. . . [5 lines] / Tome
Premier [-Second]

Paris, Prault Pere, 1743

1985.61.431-432

Quarto, two volumes: 284 x 216 (1136 x 8'%)
EpiTion First edition

CouiatioN [Vol. 1]: 88 leaves. [1]-xvi, [1]-
162 pp. (i.e., 160: nos. 106-107 omitted).
Engraved frontispiece and 136 engraved
plates numbered 1-136: 60 full-page, 76
double-page, versos blank

[Vol. 2): 104 leaves. [i]—xii, [1]-195 [196] pp-
124 engraved plates numbered 137—260: 81
single-page, 43 double-page, versos blank.
(Note: In our copy, pls. u8-135 from Vol.
are mistakenly repeated in Vol. 2, bound
[i.e., misbound] between 140155 [in
accordance with instructions to binder
for Vol. 1. In Vol. 2, pl. 118 is bound up-
side-down and pl. 123 is skipped. These 17
repeated plates are not included in count
above)

Contents [Vol. 1] [i] half title (verso
blank); engraved frontispiece (verso
blank); [iii] title page (verso blank); v—vi
preface; vii-xi introduction, “Idée géné-
rale de ce Livre, et sa distribution”; xii—
xvi table of contents; [1]-156 text, Parts 1-
6, with pls. 1-136 bound in; 157-162 index.
[Vol. 2J: [i] half title (verso blank); [iii] title
page (verso blank); v—vi preface; vii-xii

table of contents; [1]-185 text, Parts 1-7,
with pls. 137-170 bound in (and pls. u8-
135 repeated from Vol. 1, as mentioned
above); [196] approbation and privilege;
followed by pls. 171—260

ILLusTRATIONS [Vol. 1]: Engraved fron-
tispiece, signed “Briseux invenit” and
“Moreau Sculpsit.” 136 engraved plates,
as described above (placed according to
instructions to binder on each plate).
Plates signed by Briseux as draftsman
and De la Marquade as engraver. Wood-
cut headpieces, including one signed “J”
(repeated); typographic ornament head-
piece; woodcut tailpieces; woodcut
initials

[Vol. 2J: 124 engraved plates, as described
above (plus 17 misbound plates, as de-
scribed above). Pls. 137-170 bound in (dis-
tributed in text according to instructions
to binder on plates): these are signed by
Mutel (6 plates) and De la Marquade (21
plates), after Briseux. Pls. 171-260, all per-
taining to ornament (including “Couron-
nemens de Pavillons,” “Decorations de
Frontons,” “Diverses formes de Vases,’
“Panneaux de Menuiserie,” etc.) bound
at end: pl. 171 signed by De la Marquade;
most remaining ornament plates signed
by Babel, all after Briseux. Woodcut
headpieces (including headpiece signed
“],” repeated from Vol. 1); woodcut
tailpieces, including one signed “L. S.

I E F”’; woodcut initials

BinpinGg Contemporary mottled cat’s-

paw calf, gilt spine, red and black moroc-

co labels, red edges

ProOVENANCE With inscription on verso
of half title of both volumes: “P=19. f oo.
les 2. vol. (Strasbourg, avril 1824. v h [?])”

REFERENCES Brunet 1: 1261; Fowler 68
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’
TEMPZLE DE 1. J‘&;R_CHITECTURE

LART DE BATIR

DES

MAISONS DE CAMPAGNE

00U LONTRAITE

DE LEUR DISTRIBUTION , DE LEUR CONSTRUCTION,
& de leur Décoration.

On y donne des Projets fur dix-fept différentes longueurs; fcavoir, depuis dix
toifes de face jufqu vingt-fix. i :
Quatre différentes Formes de Batimgas fur chacune deceslongueurs , avec leurs
Elévations, leurs Coupes , & plufieurs Diftributions fur chacune des Formes.
Quelques autres Formes de Batimens , dontlesuns ont leur Avenue ou leur Entrée
ar un de leurs c6tés , & les autres Pont oblique, par rapport 2 la fituation de
fcu:s Jardins. : :
AVEC UEXPLICATION DE CES PROJETS,

Et des Deffeins de Menuiferie , _de Serm:;xie 3 deParterres , & d'autres Ornemens
propres ala Décoration intérieure & extérieure.

TOUS CES PROJETS ET DESSEINS GRAVES ENTAILLE DOUCE.

35-utile, non-feulement pour confiruire des Maifons de Campagne,, mais auff
OW;:g br;iir‘:i;;; kx-l)(é;f S, q?: Kﬂ“ fournir des idees pour donner aux anciens
Bétimens , des Diftributions plus d

Par le Sieur C.E. Briseux, Architecte.
TOME PREMIER.

APARIS;
Chez PravLt Pere , 3 Penurée du Quay de Gévres, au Patadis:

M.-DCC XLIIL
AVEC APPROBATION ET PRIFILEGE DU ROY.

Brifeux enit

Moreaw e

RISEUX INTENDED HIS ART DE BATIR TO BE USED BY STUDENTS AND

amateurs of architecture. It is derived from important recent

French publications on domestic architecture, mainly from
Claude Jombert’s Architecture moderne (1728; see cat. 40, 1985.61.429—430), in
which Briseux may have participated, and to a lesser extent from Jacques-
Francois Blondel’s Distribution des maisons de plaisance (1737-1738; see cat. 2s,
1985.61.401—402).

Briseux organizes his material in a variant of the traditional system used
by Pierre Le Muet and adapted by Jombert, the presentation of a series of
house types according to the width of the facade, from smallest to largest.
However, he limits the series to six different widths, and for these he provides
four alternate designs each, with additional designs for special cases of lateral
and oblique entrances. In addition he includes ideas for giving old buildings
more commodious distributions. By maintaining that his models could be
applied to both city and country houses, Briseux seems to suggest that his
book is more informative than either of his contemporary models. In reality, it
is pedestrian and conservative when compared to that of Blondel. Further-
more, it is limited: for instance Briseux does not discuss garden design.

Briseux’s series of designs occupy the first volume and Part 1 of the
second volume. In the rest of Volume 2 he develops information on building
materials and design, on construction of foundations, cellars, and carpentry,
and on decoration of facades and interiors, where he uses material from two
contemporary built hotels as examples. The material on construction and
interior design has led some scholars to attribute the text of Jombert's Archi-
tecture moderne to Briseux. It seems more likely that Briseux adapted the text
to his own later work rather than having contributed to the earlier. (There
may be truth in both arguments.)
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Frontispiece and title page. Engraving.
“Briseux invenit.” “Moreau Sculpsit.”
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C. E. Briseux [CHARLES ETIENNE BRIsEux] 1660-1754

Traité / Du Beau Essential Dans Les Arts
/ Appliqué particulierement a I’Archi-
tecture, et demontré / Phisiquement et
par PExpérience. / Avec / Un traité des
Proportions Harmoniques, /. . . |2
lines]/On Y A Joint / Les Dessms de ces
Edi ifices et de plusieurs autres composés
par I'Auteur/. . . [2 lines}: Les Cinqg
Ordres d’Architecture / des plus célébres
Architectes, /. . . |1 line]/ Plusieurs
Essais de | ’Auteur/ .. . [rline] et un
Abrégé de I'Histoire de L'Architecture /
. [2 lines] / Tome Premier [-Second]

Paris, the author and Chereau, 1752
1985.61.433

Large quarto, two volumes in one: 310 x
237 (123 X 95he)

Epition First edition

CoutaTioN [Vol. 1]: 54 leaves. 1-108 pp.,
engraved throughout. Engraved fron-
tispiece, title plate, and 40 engraved
plates numbered 1—4o0: pl. 1 is a foldout
table; of remaining plates, 25 are full-
page, 12 double-page, and 2 folding, ver-
sos blank

[Vol. 2]: 123 leaves. [i-ii, 1-195 [196] pp.,
with irregular pagination caused by in-
clusion of pls. 4~75 in text, some with
blank versos and some with engraved
text on versos. Plates with blank versos

included in pagination as follows: a page
number is given only to side of leaf bear-
ing the plate, while blank verso is omit-
ted from pagination (i.e., in these cases
only one page number per leaf. 46 plates
have blank versos and are paginated as
just described; in addition, text page 141
also has a blank verso which is omitted
from pagination). Plates with text on ver-
so are included in pagination normally
(i.e., both sides of page are numbered).
25 plates with engraved text on verso are
thus paginated normally. Engraved title
plate and 27 plates hors texte, numbered
1-3, 75, and 76-98: pls. 1-2, both full-page,
are bound following p. 54; pl. 3, mounted
on outer edge of a blank leaf to fold out,
is bound following p. 64; pl. 75, a folding
plate, is bound following p. 175; and pls.
76-98 are bound at end (all full-page ex-
cept pls. 87 and 88, double-page); all hors
texte plates with blank versos

Contents [Vol. 1]: Engraved portrait
frontispiece of Briseux (verso blank); en-
graved title plate (verso blank); 1-3 pref-
ace; 4-11, “Avant Propos”; 12—108 text,
Parts 1-6, pls. 1-19 bound in; followed by
pls. 20-40 bound at end. (Note: Pls. 33-40
bound out of sequence)

[Vol. 2): Engraved title plate (verso blank);

1-8 introduction, “Discours Prelimi-
naire”’; 9—38 historical introduction,
“Histoire Abregee de LArchitecture”;
39-195 text and illustrations, Parts 1-3, as

42.

Briseux. Traitée du beau essential . . .
Ornamental rococo borders on tail- and
headpiece. Etching. 1985.61.433
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described above (i.e., including full-page
engraved illustrations numbered 4-74;
among these are 7 divisional title plates),
pls. 1-3 and 75 bound in; pls. 7698
bound at end, followed by [196] approba-
tion and privilege (verso blank)

ILLusTrATIONS [Vol. 1: Engraved fron-
tispiece portrait of Briseux, signed “J. G.
Will, del. et sculp.” Title plate: title en-
graved within ornamental rococo border
with landscape elements and putti.
Etched ornamental head- and tailpiece
on preface, signed by Marvye as drafts-
man and etcher (“m.j. and f’; “marvye j
et f’); ornamental head- and tailpiece to
introduction also signed by Marvye; 6
other etched headpieces (including large
headpiece for each part, incorporating
part and chapter headings): one of these
(to Part g, p. 68) signed “huet j.v.”; one
signed by Marvye; 6 additional etched
tailpieces, including 4 signed by Marvye;
4 etched pictorial initials with putti, one
signed by Marvye (p. 56). 40 engraved
plates, as described above; the plates are
unsigned

[Vol. 2J: Title plate: title engraved within
shaded neoclassical border with allegori-
cal figures of Sculpture and Architecture
below; signed “Liebault Sculp.” 5 etched
headpieces and 3 small ornamental title
surrounds; 21 etched tailpieces: 6 of these
signed by Choffard (“PP Choffard fecit,”

“PP Choffard inv. et sculpsit,” with vari-
ants): pp. 38, 92, 124, 131, 142, and 194—this
last incorporating word “Fin”’; and 10
signed by Marvye: pp. 82, 86, 95, 102, 105,
108, 118, 121, 128, and 134. 3 etched pictorial
initials with putti. The plates include 7
divisional title plates (all with blank ver-
sos), as follows: pl. 7 (with title: ““Archi-
tecture/ de/ Vignol/, Palladio, et Scam-
ozzi/ avec/ Des Essaiy de I’Auteur/ sur
Chacun de leurs Ordres . . . ,” signed
“Marvye sc.”; pl. 8, “De I'Ordre Toscan”;
pl. 15, “De I’Ordre Dorique™; pl. 26, “De
I’Ordre lonique”; pl. 36, “De 1'Ordre Co-
rinthien,” signed “Marvye sc.”; pl. 45,
“De I’Ordre Composé,” signed by Mar-
vye as above; and pl. 56, “Les Cinq Or-
dres/ D’Architecture/ de/ Seb. le Clerc/
et/ Essais de I’Auteur,” signed “PP
Choffard Sculpsit 1752.”” Remaining plates
as described above: of the hors texte
plates bound at end, pls. 76-86, all full-
page, are signed “Marvye Sc.”; pls. 87-88,
double page, and 8998, single-page, are
unsigned

BiNDING Modern three-quarter vellum
with marbled boards, red leather label

PrOVENANCE Bookplate of Charles
Edouard Mewes

RerereNCES Berlin Cat. 2403; Brunet 1:
1261; Fowler 69; Schlosser-Magnino,
p- 671

HE FIRST VOLUME OF BRISEUX’S TRAITE WAS INTENDED, ACCORDING
to the author, to provide a detailed answer to his architectural
colleagues on his opinions concerning the controversy be-

tween Francois Blondel and Claude Perrault, while the second volume was to
be a kind of cours d’architecture for students, replacing the Augustin-Charles
d’Aviler Cours (cat. 14, 1985.61.376 and cat. 15, 1985.61.377-378), and reviving the
spirit of the Cours of Blondel (cat. 24, 1985.61.399/2804). Briseux considered the
Traite to be an important work, since both text and plates are engraved. With
no dedication, it appears that the author financed the work himself. The well-
executed illustrations are all designed and engraved mainly by him. Although
the Traité was published at about the same time that Germain Boffrand’s brief
series of statements on architectural principles appeared (cat. 30, 1985.61.416—
417) and Jacques-Frangois Blondel began to publish his statements on architec-
tural education, Briseux appears to be in opposition to the ideas of both
authors. Indeed, Briseux’s Traité is a reactionary work, returning to the aca-
demic principles of the seventeenth century, wholly devoted to defining
“essential” beauty in terms of the harmonic intervals of musical modes, and
wholly in opposition to the new concepts of “character” and “taste” that can
be related to principles of the picturesque.

In Volume 1 Briseux refutes Perrault’s position on beauty as represented
in the Ordonnance. Briseux maintains that Perrault’s preface to his work is a
“multitude of contradictions,” and that the professors of architecture follow-
ing Blondel at the Academy of Architecture had ceased to teach the funda-
mentals. Briseux thus found it necessary to educate students in the principles
of proportion. Briseux mentions contemporary interest in the concepts of
sensation and variety, but only to place them within the context of his
harmonic proportional system. According to him, it produces pleasant sensa-
tions based on similar ratios established by the parts of the human body.

Although in Volume 1 Briseux is mainly concerned with the orders, he
discusses designs of houses by Palladio and Scamozzi; he also examines Per-

42.

Briseux. Traité du beau essential . . .
Comparison of Corinthian order
according to Perrault and Briseux.
Engraving. 1985.61.433
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rault’s orders and concludes that Perrault created problems with proportions
by combining features from different orders. Briseux further concludes that
taste (which Boffrand discusses at length in an essay on taste in his Livre) is
without rules, and therefore ephemeral. Genius (not taste) is the chief creator
of all beauties in art, but only when it is restricted to the principles of nature’s
proportions.

Volume 2 begins with a review of Volume 1, like Blondel’s later Cours. In
the review Briseux states: “My work should contain absolutely all that con-
cerns the instruction of students”; however, the following sections demon-
strate the limitations of what Briseux considered a student should know. The
first section is an abridged history in which Briseux demonstrates the degen-
eration of architecture when his system of proportions is abandoned. The
history begins with the architecture of Babylon, proceeds to Egypt, then to
Greece where the three Greek orders are discussed, and on to Rome, includ-
ing the periods of the barbarians and Goths. (In contrast to Boffrand, he offers
no appreciation of Gothic architecture.) Briseux then jumps chronologically
to the reestablishment of ancient architecture in Italy with Palladio, Vignola,
and Michelangelo. He concludes with the origin of the arts in France.

Briseux amplifies his thesis with three technical essays on the application
of proportions to architecture. In the first, he discusses basic traditional
elements and problems related to the orders; their interpretation by modern
architects; and geometrical construction solutions to diminution and entasis,
a means to trace a column contour, and intercolumniation. In the second
essay Briseux compares his designs for the orders with those of the main
Italian sixteenth-century architectural theorists, and he provides a design for a
French order. In the third essay he compares his designs for the orders with
those of his contemporary Sebastien Le Clerc. The final part of the book gives
opinions on changes that the situation or height of buildings can cause to
parts of the orders. This is followed by a table of the relation of modules of
proportions for different stories of a building to the principal module. The
volume concludes with engravings of interiors with wall paneling designed in
the rococo manner, and designs for wrought iron grilles and the construction
of panels; these are probably included to give the Traité some practical

applicability.
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Briseux [CHARLES ETIENNE BRisEux] 1660-1754

Traité / Complet / D’Architecture, /
Divis¢ Par Lecons, / D’Apres Les Cing
Ordres, / Tirées Des Meilleurs Archi-
tectes, / Avec Cent Trent-huit Planches
En Taille-Douce, / Contenant les plus
beaux Monumens de I’Europe; Par Bris-
eux, /Auteur de I’Art de batir les Mais-
ons de Campagne. / Tome Premier
|~Tome Second]

Paris, Ferdinand Bastien, An V (1797)
1985.61.434-435

Large quarto, two volumes: 357 x 265
(14 x 10')

EpitioN This is, in fact, the second edi-
tion of Briseux’s Traité du Beau Essentiel

e mem
o

i o

(cat. 42, 1985.61.433), first published 1752,
identical in collation, contents, and illus-
trations to the copy described above, ex-
cept that new printed title pages have
been substituted in both volumes for
original title plates

BINDING Late 19th-century quarter-calf
with marbled boards; an uncut copy
RerereNces This edition neither in
Fowler nor in Berlin Cat. (see Brunet 1:
1261, who, in terms of the printed title
page, refers to this edition as simply a
variant of the first edition)

A reprint of cat. 42, 1985.61.433.

NWPleasimo oy

ORDEE
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Briseux. Traité complet d’architecture . . .
Measurements and comparisons of the
Doric order. Engraving. 1985.61.434—435
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IEHAN BULLANT [JEAN BuLLANT] 1515-1578

Reigle / Generalle / d’Architecture / des
cinq manieres de colonnes, a scavoir, /
Tuscane, Dorique, lonique, Corinthe, /
& Coposite: & enrichi de plusieurs/
autres, a I'exemple de I'antique: veu, /
recorrigée & augmenté par I'au-/ cteur
de cinq autres ordres de / colonnes sui-
vant les rei- / gles & doctrine de / Vitruue
Paris, Hierosme de Marnef and
Guillaume Cauellat, 1568

1985.61.436

Folio: 406 x 265 (16 x 10':)

EpiTioN Second edition (first 1564)
CouiaTioN A-F4, G5; 30 leaves
ContenTs (Leaves unnumbered through-
out); leaf [i] recto, title page (verso
blank); leaf [ii] recto, dedication to Fran-
¢ois de Montmorency; leaf [ii] verso,

preface; leaf [iii] recto, note to reader
and privilege; leaf [iii] verso — [27] recto,

[27] verso, a quatrain and sonnet, ad-
dressed to French architects

ILLusTrRATIONS De Marnef’s woodcut pel-
ican device on title page; woodcut illus-
trations, principally diagrams and eleva-
tions of columns, in the text, 18

approximately full-page; 2 woodcut head-

pieces with the de Marnef arms; verses
on final leaf within woodcut border of
measuring instruments

BINDING 19th-century (?) binding in 18th-
century style, mottled calf, gilt borders,
gilt spine, red speckled edges

PROVENANCE Very early provenance in-
scription (?), bottom right of title page;
early ms ownership inscription on title
page of Libreria de S. Caietano, Madrid,
canceled; bookplate of Charles Frederic
Mewes, with his stamp on title page

RerereNces Berlin Cat. 2363; not in
Fowler; Mortimer, French, 121 (1564
edition)

text, including woodcut illustrations; leaf

EAN BULLANT, BORN IN AMIENS, LIVED IN ECOUEN AND MAY HAVE

traveled to Rome in the early 1540s. After Philibert de LOrme’s

death in 1570, he became architect to Catherine de’ Medici. Al-
though he was overshadowed by such personalities as de LOrme and Jacques
Androuet du Cerceau, he occupies a special place in sixteenth-century French
architecture as the most academic and the closest to antique prototypes of any
of his major French contemporaries. Bullant dedicated his book to his patron,
Frangois de Montmorency, owner of the chateau at Ecouen.

The Reigle, according to its author, was based on Jean Martin’s transla-
tions of Vitruvius and Alberti, and on Daniele Barbaro’s commentary on
Vitruvius. The contents also reflect material from Serlio’s books on architec-
ture as well as Bullant’s measurements of Roman antiquities. Bullant wished
to present geometry as a rational means by which to construct the orders.
This, he noted, made possible the emulation of antiquity in modern times.
The book was written for both artisans and “grands seigneurs” as well as for
readers and students of architecture. The presentation of the five orders is
published according to the rule and doctrine of Vitruvius and to profit all
workers needing compass and square in their trades. Bullant recommended
his book as a clarification of Vitruvius’ theory and later interpretations of it,
for practitioners.

Bullant’s book, written just prior to the publication in 1570 of Vignola’s
Cinque ordini (see the catalogue of Millard Italian architectural books
1983.49.119), addresses similar contemporary problems: a systematization of the
orders, a concern that the system be of use to workmen, and a reliance on
geometry and the module to achieve this. (Vignola will offer solutions to the
problems raised by the Reigle.) In addition, Bullant is concerned with a logical,
coherent representation of a tangible three-dimensional body on a two-dimen-
sional page surface, something that Palladio and especially Vignola will finally
achieve. Following earlier publications of this type, Bullant provides a contin-
uous text interspersed with illustrations (unsigned) which are not always
related to it; they are close in style to Jean Goujon’s designs for Jean Martin’s
Vitruvius (see cat. 163, 1985.61.2741 and cat. 165, 1983.49.135).

The 1568 edition is the second, augmented from a first edition in 1564.
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ButLaNT. Reigle generalle d’architecture
. Measurements and components of

the Doric [lonic] order. Woodcut.
1985.61.436
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BuLLeT [PIERRE BULLET] 1639?1716

Architecture / Pratique, / Qui Comprend
La Construction / générale & parti-
culiere des Batimens; le Détail, les/
Toisé¢ & Devis de chaque partie; savoir,
Maconnerie, / Charpenterie, Couver-
ture, Menuiserie, Serrurerie, / Vitrerie,
Plomberie, Peinture d’Impression,
Dorure, / Sculpture, Marbrerie, Miroi-
terie, Poélgrie, &¢. &¢. . . . [17 lines]
Nouvelle Edition revue & augmentée
Paris, Delalain, 1774

NGA Lib. Rare Book: N44.89365.A26.1774
Octavo: 196 X 119 (7"he X 4"/e)

Epimion Later [6th?] edition (first 1691;
further editions in 1722, 1755, 1762, and
1768. In the avertissement on Millard edi-
tion, mention is made of “Les éditions
sans nombre qui ont été faites de I’Archi-
tecture Pratique de M. Bullet”)
COLLATION 320 leaves. a-b8, A-Z8, Aa-
LI8, Mm-Oo*, Pp-Qq?, Rr*. [i-iv], v—
xxxii, [1}-608 pp. Engraved frontispiece,
[13] full-page engraved plates and 1 fold-
ing printed table bound in, versos blank

Lag 222

Conrtents [i] half title (verso blank); en-
graved frontispiece (facing inwards, ver-
so blank); [iii] title page (verso blank); v—
vi note on present edition; [vii]-xiv Bul-
let’s foreword; xv—xxx table of contents;
xxxi—xxxii explanation of geometrical
terms; [1]-544 text, including woodcut
diagrams and tables, [13] engraved plates
and 1 folding printed table (versos blank)
bound in where appropriate; [545] title
page for final section, “Tarif et Comptes
faits . . .” (verso blank); 5§47-574 section
of printed tables; pp. §75—608 index end-
ing with privilege

ILLusTRATIONS Engraved frontispiece; nu-
merous woodcut diagrams, mainly geo-
metrical figures, but including 1 full-page
woodcut plan in text; [13] full-page en-
graved plates (diagrams and architectural
elements) hors texte, each with page num-
ber corresponding to page opposite
which the plate is bound. Three plates
fold out; one folding printed table hors
texte. Woodcut head- and tailpieces

BinDING Contemporary mottled calf, gilt
spine, red morocco label, red edges

45.

BuLLet. Architecture pratique . . . Parts of
the Corinthian order. Engraving. NGA
Lib. Rare Book: N44B9365A26.1774

Des QuaTRE ORDRES, 227

e

Entablement et Chapite

~ Talon au-de
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DE L’ORDRE CORINTHIEN.

A La Corniche de I'Ordre Corinthien, la Doucing
2, avec fon filet, eft comptée un pied; le Talon 4,
avec fon filer, un pied ; la Couronne ¢, avec le petit
Talon au-deffous , un pied; la Face e, avec I'Ove f°

‘au-deflous , un pied 5 UAftragale g, avec fon filet,un

pied ; le quarre des Denticules £ , fans étre refen-
dues , un demi-pied; le Talon i, avec fon filet , un
pied: la Corniche vaut 6 pieds & demi, {ans les Mo=
dillons & les Denticules refendues ; les modillons fone
comptés 2 part en contournant leurs Moulures. Les
its cadres fous le Soffite pour les Rofaces, font
comptés fur leur pourtour chaque membre couronné
un pied & demi : les Denticules refendues valent un
pied & demi , comme il a été ci-devant expliqué.
AlArchitrave, le Talon a, avec fon filet, vaut un
pied; IAftragale 4 , un demi-pied ; la Facec, avecle
[%ous > un pied; la Face d,avec PAftragale
au-deffous , un pied ; la troifieme Face n'eft point
comptée, par la raifon qui a été dite ci-devant.

Au Chapiteau Corinthien , 'Abaque e eft comp=

- tée un pied & demi en la contournant, & la Cam~

‘pane g, un demi-pied ; I'Aftragale 2, un pied. Le Cha-
piteau va pour trois pieds de moulures, y compris 'Af
tagale qui eft de la colonne. 1l faur eftimer I'ébau-

che des feuilles 2 part; elle peut éure comprée trois
pieds.

Al Bafe, le filet & efcarpe fe compte un demi-
pied , (il appartient 2 la colonne ;) le Tore {upérieur
45 avec fon filer, un pied; la Scotie b, avec le filet aus



IERRE BULLET, ARCHITECT AND ENGINEER, WAS THE SON OF A MASTER

mason, father of the architect Bullet de Chamblain, and fa-

vored student and associate of Francois Blondel. His most
important work was in the field of domestic architecture. In 1685 he became a
member of the Académie Royale d’Architecture and was appointed royal
architect. Bullet was the author of several books on practical aspects of
architecture. The Architecture pratique, first printed in 1691, was the most
influential.

As Bullet noted in his avant-propos, the Architecture pratique is a work not
only useful to those who wish to build, but to contractors who need to know
precisely how to estimate costs. He suggests that he is following and improv-
ing a tradition initiated by Jacques Androuet du Cerceau in his Premier livre
d’architecture, which contained plans, elevations, descriptions of use, and
estimates on the extent and cost of work for fifty different houses. The
publication of Bullet’s book indicates the interest that architects of the Acade-
my placed on the systematization of contemporary building practice, and
particularly of domestic architecture. The book may have been conceived in
response to Frangois Blondel’s 1673 reissue, with corrections and additions, of
Louis Savot’s 1624 practical building treatise. Bullet criticized Savot’s chapter
on estimates for confusion of presentation.

The Architecture pratique contains exhaustive information on: exercises
in practical geometry; methods for measuring solid bodies; sections on vault-
ing and stonecutting; the orders; the construction of walls, foundations, and
fortifications; the trades of carpentry, ironwork, glazing, roofing, paving; and
sections from the Paris building code as well as methods for estimating the
costs of materials and labor.

The Architecture pratique is comprehensive and encyclopedic. It draws
on earlier material—some of the diagrams on geometry originate in Serlio’s
Book 1, and one of the sections of a foundation is taken from the Cosimo
Bartoli edition of Alberti’s treatise on architecture (1565; see the catalogue of
Millard Italian architectural books 1983.49.3). But the material is adapted to
contemporary practice, and the result is a thoroughly modern reference book,
of much use in the constructing of domestic architecture even into the
nineteenth century. The first edition was reprinted in 1722, and new, enlarged,
modernized editions appeared in 1755, 1762, 1774, 1788 (When Séguin took over
the editing and added enough material to triple the size of the original work),
1812, 1825, and 1826. Because of additions and corrections made to insure the
usefulness and contemporaneity of the material, the later editions increasingly
lost fidelity to the original text.

P1ERRE BULLET
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[CaBiNET DU ROJ]

Catalogue / Des Volumes/ D’Estampes, /  ILLusTRATIONS Woodcut royal coat of

Dont Les Planches /sont a la Bibliothe- ~ 2'™$S on.ntle page, signed “_Ni(’“] £ ty-
pographic ornament headpiece

que du Roy. [Index]

BinbinG Contemporary French red mo-

Paris, “De LImprimerie Royale,” 1743 rocco paneled in gilt, gilt center medal-

1985.61.438 lion with royal coat of arms

Quarto: 312 X 200 (12 x 77k) ProVENANCE Bookplate of Baron

Epimion First edition Stroganoff; inscription in Russian on title
page (note of purchase by Stroganoff,

CoutAaTiON 1 leaf without signature mark,

A-H, I. 18 leaves. [i-ii], 1-34 pp- with date)

Conrents p. [i] title page (verso blank);
PP- 1-34 text

OLBERT, UNDERSTANDING THAT ENGRAVING WAS THE BEST MEANS
to disseminate and preserve knowledge of the undertakings
of Louis XIV, began to assemble a group of outstanding

engravers. By 1660 they had achieved the stature of independent artists and by
1670 had become a special group under the protection of the king, joined
together at the Gobelins around Charles Le Brun and Sebastien Le Clerc.
From 1665 André Félibien was charged with providing descriptions of maisons
royales and Adam Van der Meulen and Israel Silvestre were sent to the newly
conquered territories to make views of the principal chateaus and fortresses.
Other commissions for the Cabinet du Roi included engravings by Chauveau
of the king’s paintings at the Tuileries; copies of paintings and sculpture by
Claude Mellan, Rousselet, and Audran in the galleries of the king; copies by
Ronelet of the king’s collection of medals; and other works of art and archi-
tecture by Rousselet, Silvestre, Chauveau, and Le Clerc. At the same time the
Académie des Sciences began scholarly works commissioned by Colbert,
including Perrault’s translation of Vitruvius and the Histoire des plantes. Illus-
trators for these works were Abraham Bosse, Sebastien Le Clerc (who often
made engravings for Claude Perrault), Nicolas Bailly, and L. de Chatillon.

From 1670 Colbert determined to join these engravings in a collection.
He proposed that at the end of each year a temporary volume would be
composed of all types of works, with the text printed in French and Latin. At
the end of ten or twelve years the collection would be subdivided by topics, so
that the king would have volumes separated into all the sciences and achieve-
ments of his reign. By 1679 the cost of production of the Cabinet had become
so high that Colbert decided to sell prints from it to the public. The catalogue
of prints was published in the Mercure for that year.

A complete record of the king’s possessions was never achieved, but the
plan was continued by his successors. The engravings from the Cabinet du Roi
were first published in a variety of sizes, and separately. They were then
collected into volumes, according to Colbert’s plan, but sporadically. In 1727 a
new edition was published with additional plates and a catalogue. A third
edition of twenty-three volumes with further additions and an index was
issued in 1743. Later sets were formed with plates from various editions. The
plates survive to the present day at the Chalcographie du Louvre, where
impressions can still be taken.

The index from this Millard catalogue was published with the third
edition; it includes a record of Louis’ paintings, architecture, sculpture, and
gardens, as well as engravings of his cities, and of the famous battles fought by
the French. The Millard Collection also includes two volumes of material
formed from Volumes 4, 13, and 14 (see cat. 47, 1985.61.439 and cat. 69,
1985.61.557) of the 1743 collection, as well as sets of prints and engravings of
individual monuments commissioned by the king for his cabinet.
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[CaBiNET DU Ro]. Catalogue des volumes
d’estampes . . . Title page with woodcut

of royal coat of arms. “Nioul £
1985.61.438



CATALOGUE

DES VOLUMES

DESTAMPES,

DONT LES PLANCHES
Jont a la Bibliothéque du Roy. |

AAAAA

([’MM ,(01/{.—1@‘44; Qo "‘L / ik ’ > P_,“
quﬁﬁ%hm%d )
. 'U// iy )
ii

Cialo oax wa 'YXV "‘7—0/‘34 \ | . d
Mo W%/tfg/wf - Yl Z“Z} 2 Mawe Mug . /fy//%nz;m’j_
A PARLS
DE L'IMPRIMERIE ROYALE

——

M. DCCXLIIL

CaBINET DU Ro1 10§



47

[CABINET pu Roi]

[Les vues des Maisons Royales et des vil-
les conquises per Louis XIV)

Paris, n.d.

1985.61.439

Folio: 505 x 361 (196 X 137/s)

EpiTioN First edition

CotrATiON, CONTENTS, AND ILLUSTRA-
TIONS {47] etched and engraved plates: 3
full-page, 26 double-page, 18 folding (of
which 12 are actually 2 plates each and 1 is
actually 3 plates, printed on separate
pieces of paper, pasted together and
bound folding), versos blank. The plates
signed by the following artists: Israel Sil-
vestre (mostly as draftsman and etcher, a
few as etcher only): “Israel Silvestre de-
lin. et Sculp.,” with variants (29 plates);
Jean Marot, “]. Marotte Sculp.” or *Jean
Marot Sculpsit” (6); Dorbay, “Dorbay de-
lineavit sculpsit,” with variants (3); Sebas-
tien le Clerc, “S. le Clerc Sculps.” (2); La
Boissier, “Dessigné et gravé par la Bois-
siere . . .,” “Gravé par La Boissiere . . "
(2); P. Brissart, as draftsman and etcher
(1); Berain, as etcher (1)

The plates include the following

subjects:
Louvre, 3 plates (all folding), ]. Marot,
dated 1676, 1678, 1678
Representation des Machines, 1 plate
{double-page), S. le Clerc
Louvre, 1 plate (folding: actually 2
plates pasted together), Berain
Tuileries, 6 plates (3 double-page, 3
folding: each of 3 folding plates con-
sists of two plates pasted together), Is-
rael Silvestre dated 1669, 1669, 1668,
1671, 1670, 1673. (Note: This same series
of Tuileries plates also appears in the
Millard copy of Ornemens de peinture
et de sculpture . . . au Chasteau de
Louvre . . . by Berain, Chauveau, and
Le Moine)
Palais Royal, 2 plates (both double-
page), La Boissiere, both dated 1679
College des Quatre Nations, 1 plate
(double-page), Israel Silvestre, 1670
Arc de Triomphe de Louis XIV, 1 plate
(double-page), S. le Clerc, 1679
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{CaBINET DU Rol|. [Vues des maisons royales
...]. Bird’s-eye view of new Chateau de
Saint-Germain-en-Laye. Etching and
engraving. “Israel Silvestre delineavit et
sculpsit 1666.” 1985.61.439
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Vincennes, 3 plates, as follows: Plan gen-
eral (double-page), Israel Silvestre,
1668; Veue et Perspective (double-page),
P Brissart; Dessein du Portail (full-
page), Jean Marot
Madrid, 2 plates (both folding), Jean
Marot, 1676, 1677
St. Germain en Laye, 3 plates (all
double-page), 2 signed by Israel Sil-
vestre, 1667, 1666
Fontainebleau, 8 plates: 2 by Dorbay
(both double-page); 6 by Israel Sil-
vestre (5 double-page, 1 folding—in fact
2 plates pasted together), 1 dated 1667,
1 dated 1666, 1 dated 1679, 1 dated 1678
Monceaus, 3 plates (all double-page), Is-
rael Silvestre, 1673, 1679, 1680
Chambord, 2 plates (1 double-page, 1
folding—actually 2 plates pasted to-
gether), Israel Silvestre, 1678, 1676
Blois, 2 plates (1 full-page, 1 folding—ac-
tually 2 plates pasted together), 1 by
Dorbay, 1677, 1 by Israel Silvestre, 1672
Compiegne, 1 plate (full-page), Dorbay,
1677
The remaining subjects have 1 plate each,
! all by Israel Silvestre, as follows:
e P Sl , - Marimont (double-page), 1673

= 5 - : Bl Stenay (folding—in fact, 2 plates pasted
together), 1670
Sedan (folding—3 plates pasted
together)
Mommedy (folding—2 plates pasted to-
gether), 1669
Jametz (double-page)
Verdun (folding—2 plates pasted to-
gether), 1669 ‘
Metz (folding—2 plates pasted togeth-
er), 1667
Marsal (folding—2 plates pasted togeth-
er), 1670

BinDING Contemporary mottled calf, gilt
borders, royal coat of arms stamped in
gilt on both covers, spine gilt in 7 com-
partments, one with title, others with gilt
coronets and fleurs-de-lis

Provenance Engraved bookplate of John
Jay Ide; release stamp of Avery Library
Rererences Berlin Cat. 2474 (with 46

plates); Brunet 1: 1443 (calling for 46
plates)

(/mi Jequanam me:‘;«?

HIS ALBUM IS COMPOSED OF SHEETS FROM VOLUMES 4 AND I4 OF
the Cabinet du Roi as they are described in the 1743 index (cat.
46, 1985.61.438). The illustrations and engravings are of the
finest design and execution. All are of royal chateaus, important civic struc-
tures, or huge bird’s-eye views of towns conquered by France. These last are
engraved by Israel Silvestre from his travels with Adam Van der Meulen in the
service of the king. The eight very large foldout engravings by Jean Marot of
the Louvre and the Tuileries also appear in the Grand Marot (cat. 17,

1985.61.2539).
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MARIN CArBURI DE CEFFALONIE d. 1782

Monument/ ¢levé a la Gloire / de Pierre-
le-Grand, / ou / Relation des Travaux / et
des Moyens mechaniques / Qui ont été
employés pour transporter a Péters-
bourg /un Rocher de trois millions
pesant, destiné a/ servir de base a la
Statue équestre de cet Empereur; / avec/
Un Examen Physique Et Chymique / Du
méme Rocher

Paris, Nyon a’né and Stoupe, 1777
1985.61.463

Folio: 430 x 279 (17 x 107h)

EpiTioN First Edition

CoLLATION 24 leaves. [i-iv], [1]-47 [48] pp-
(i.e., 44; 4 numbers skipped in pagina-
tion, which runs: [1]-4, 9—[48]. There is
no comparable loss in the signatures,
which are lettered in correct sequence
A-M?). Text followed by pls. 1-xu, all
double-page or folding, versos blank
Conrents [i] title page (verso blank); [iii-
iv, marked “4”] preface; [1]-46 text; 47
table of contents; [48] approbation and
privilege, followed by pls. 1-xi1, as de-
scribed above

[LLUSTRATIONS 12 engraved plates, num-
bered 1-xu: pls. 1, v, v, 1X, and x fold-
ing, the remaining plates double-page.
Plates signed as follows: pl. 1, “Dessine
par V. Blarenbergh. Gravé par R.
D’Elvaux”; pl. i, “R. D’Elvaux sculp.”;
pl. m, “V. Blarenbergh del. R. D’Elvaux
sc.”; pls. vi1, v, X, and xi, “Sellier
Sculp.”; pl. xu, “Fossier del. Sellier
Sculp.”; the remaining plates unsigned.
Woodcut vignette on title page; 2 typo-
graphic ornament headpieces; woodcut
headpiece to text signed “Papillon inv.
anno 1751. Sculp. et donavit in 1765.”
Woodcut initial signed “Papillon”; 5
woodcut tailpieces, the third duplicating
title page vignette, the fifth signed
“Papillon”

BinpinGg Contemporary sprinkled half-

calf, gilt, with small gilt neoclassical-style
lozenge ornaments on spine, black mo-

rocco label, marbled boards, edges mar-

bled in blue-green, pink, and yellow 48.

PROVENANCE Binder’s stamp, “Bound by ~ CARBURL Monument . .. Transporting

A. Milne Forres,” in upper L corner of

the stone base for equestrian statue of
front pastedown

Peter the Great. Engraving. “Sellier

RerereNcEs Berlin Cat. 1794 Sculp.” 1985.61.463

108 MiLLARD COLLECTION VOLUME |




HE COUNT MARIN CARBURI, HAVING BEEN INVOLVED IN A CRIMI-

nal lawsuit, was forced to flee his native Greece for Russia,

where he took the name Lascary. There he assumed direction
of the aristocratic corps de cadets of Saint Petersburg. His fame rests on his
successful undertaking of one of the great mechanical feats of history, the
removal and transportation, over land and water, of the huge stone which
serves as the base to Etienne-Maurice Falconet’s equestrian statue of Peter the
Great. That deed is recorded in this book. Twelve “articles” contain a spirited
account of the actual removal of the stone. A series of beautiful plates (despite
the relatively unknown status of the engravers) record ea